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Message from the President of
The International Society of Contemporary Music

elcome to Vilnius and beautiful Lithuania.

We are not only excited by the fact that

this is the first time the ISCM comes to the
Baltic countries, but it gives us extra pleasure to be
able to experience first-hand the deep cultural and
historical heritage of this region of the world.

This year’s festival has placed a strong emphasis on
‘composers. Other than the two focus composers,
Jonathan Harvey & Peter E6tvos, whose works are
featured prominently throughout the festival, we
also see a series of public discussions devoted to
exploring the relationship of the ‘composer’and the
modern world.

The ‘composer’ has been the centre of attention
in the history of music since notation became the
norm; and with it, the notion of the composer as an ‘unique talent’ producing
unique works of art. Much concern has been paid to explore the relationship of
these ‘individuals’and their ‘works’ with society.

It is true to say that great musical works inspire and change society in more
ways than anyone could imagine. Hence we all seem to strive for such a privi-
leged position upon which we can do exactly that. Glory and materialistic re-

Tarptautinés Siuolaikinés muzikos draugijos (ISCM)
prezidento sveikinimo laiSkas

veiki atvyke j Vilniy ir graziajg Lietuvg! Mums

labai dZiugu ne tik todél, kad tai pirmas kar-

tas, kai ISCM lankosi Baltijos Salyse, bet taip
pat ir dél to, kad kartu mums yra suteikta galimybé
ir malonumas tiesiogiai prisiliesti prie turtingo Sio
regiono kultdrinio ir istorinio paveldo.

Didziausias Siy mety festivalio akcentas — kompo-
zitoriai. Salia dviejy pagrindiniy autoriy Janathano
Harvey’aus ir Peterio E6tvoso, kuriy karyba placiai
pristatoma viso festivalio metu, j programa jtrauktas
ir ciklas viesy diskusijy apie sasajas tarp kompozito-
riaus ir Siuolaikinio pasaulio.

Nuo tada, kai muzikos notacija tapo norma, muzikos
istorijos démesio centre yra kompozitorius, o kartu
ir kompozitoriaus kaip ,unikalaus talento®, kuriancio
unikalius meno kurinius, savoka. Daug démesio visada buvo skiriama ir
asmenybiy bei jy kirybos santykio su visuomene klausimams.

Galima sakyti, jog didieji muzikos kariniai jkvepia ir keicia visuomene la-
biau, nei kas nors galéty jsivaizduoti. Taigi, mes visi, regis, siekiame tapti
tais iSrinktaisiais, kurie sugebéty butent tai ir padaryti. Be pripazinimo




wards aside, most composers’ higher ambitions must be the ability to attain
such unique positions of influencing the world through their music. Many
seem to have done so (as we can indeed witness in this year’s Festival pro-
gramme). However, by sheer statistics, the rest of the majority of composers
cannot even remotely come close to achieving such dreams. Does that mean
their work is entirely superfluous?

At some deeper levels, we all feel that it is not the case. Life is so intertwined
and inter-connected that somehow, every composer can feel an affinity to all
other composers in the work they are doing. By stressing one’s ‘uniqueness’
and by striving to re-create through music those inexplicable impressions
of nature which only an unique individualistic mind could experience, we
ironically all contribute to the gestalt of artistic/spiritual enrichment of man-
kind collectively. Thus the success of individuals is literally the success of the
collective whole. Every success story represents the fruits of such collective
endeavours; while every ‘failure’ (if that’s the right word) constitutes part of
the necessary environment, nourishment and support for such fruits to blos-
som.

I shall not let my personal reflections linger on for too long. Let us enjoy the
glory of individuals whose works should indeed be the fruits and rightful tes-
timonies of our collective artistic endowment.

Let us enjoy the music!

Dr. Richard Tsang
President of ISCM

ir materialinio atlygio, tikriausiai daugelio kompozitoriy aukstesnis
tikslas yra pasiekti, kad jy muzika galéty jtakoti pasaulj. Ir nemazai
ju, atrodo, ta tiksla jau pasieké (ka iSties liudija Siy mety festivalio
programa). Taciau, remiantis gryna statistika, likusi didZioji autoriy
dalis né is tolo néra prie jo priartéje. Ar tai reiskia, kad jy karyba vi-
siskai nereikSminga?

Kazkur giliai viduje visi jauciame, kad yra ne taip. Gyvenime viskas taip
susije ir susipyne, kad kiekvieno atskiro kompozitoriaus kiaryboje gali-
ma jausti sgsajas su visy kity kompozitoriy karyba. Ironiska, bet pabréz-
dami konkretaus asmens unikalumg ir siekdami muzikoje atspindéti
tokius nepaaiskinamus aplinkos sukeltus jspudzius, kokius gali patirti
tik vienintelis ir nepakartojamas individas, mes prisidedame prie visos
Zmonijos meninio ir dvasinio tobuléjimo vientisumo. Taigi, kiekvieno
atskiro zmogaus pasiekimai tiesiogine prasme yra visy pasiekimai. Kie-
kviena sekmé - tai bendry pastangy vaisius, o kiekviena ,nesekmé” (jei
tik Sis Zodis yra tinkamas) — neatsiejama dalis tos terpés ir peno, be kuriy
tokie vaisiai neprinokty.

Taciau nenoréciau per ilgai visy varginti savo asmeniniais apmastymais.
Geriau pasidziaukime tais, kuriy karyba yra visy masy bendro meninio
indélio vaisius ir neabejotinas jrodymas.

Mégaukimés muzika!

Dr. Richard Tsang
ISCM Prezidentas




Welcome to the 2008 ISCM World Music Days
inVilnius!

ou hold in your hands the program, long-awai-
ted and long in the making, for ISCM World Music
Days 2008.
Just over two years ago Lithuania won the right to or-
ganize World Music Days 2008 against stiff competition
atthe General Assembly of the International Association
of Contemporary Music meeting in Stuttgart.

What does it mean to us to be the hosts of this impor-
tant festival?

It means a lot. First of all, Lithuania is the first among the
Baltic states and the first post-Soviet state to be given
this honor. And not only that. Lithuania is the oldest
member of this association in the region and in the
country was given the opportunity to hold the World
Music Days festival back in 1940, but this proved impos-
sible due to the historical circumstances that arose.

The decision to grant the right to organize ISCM World Music Days to Lithuania
demonstrates not just confidence in our state, but also a favorable assessment
of our musical culture—of our already formed and still evolving contemporary
music traditions, and of Lithuania’s main contemporary music festivals.
Second, this title carries with it obligations. It is not simply a matter of pride,
it is a large responsibility. We set for ourselves the goal of creating a program
completely different from earlier ISCM World Music Days programs. | hope we
meet this goal. After all, organizing this festival is a challenge by the world to us,
and our challenge to the world.

Every country presents its own vision of world music. We have endeavored to
present our own, as a kind of challenge to other countries with longer tra-
ditions of contemporary music and better funding support. The important
thing isn't the money, it's the conceptual competition. The idea for our festi-

Sveiki atvyke j,ISCM Pasaulio muzikos dieny 2008"
festivalj Vilniuje!

sy rankose - festivalio,,ISCM Pasaulio muzikos
dienos 2008" programa. llgai laukta ir brandin-
ta.
Dar prie$ dvejus metus Tarptautinés Siuolaikinés
muzikos draugijos Generalinéje asambléjoje Stut-
garte nelengvoje konkurencinéje kovoje Lietuva
iSkovojo teise surengti festivalj ,ISCM Pasaulio mu-
zikos dienos 2008".

Ka mums reiskia bati Sios svarbios Sventés Seiminin-
kais?

Labai daug. Visy pirma, Lietuva yra pirmoji i$ Baltijos
valstybiy ir pirmasis postsovieinis krastas, kuriam
patikéta Si garbé. Ir ne tik. Juk Lietuva - seniausia
sios draugijos naré muasy regione, kuriai buvo sia-
loma rengti,Pasaulio muzikos dienas” dar 1940 me-
tais, taciau dél susiklosciusiy istoriniy aplinkybiy tai

buvo nejmanoma.
Sprendimas suteikti Lietuvai teise surengti festivalj ,ISCM Pasaulio muzi-
kos dienos” liudija ne tik pasitikeéjima masy Salimi, bet ir masy muzikinés

kultaros jvertinima — sukurty ir tebekuriamy Siuolaikinés muzikos tradicijy,
pagrindiniy Lietuvos Siuolaikinés muzikos festivaliy veiklos jvertinima.
Visy antra, Sis titulas stipriai jpareigoja. Tai ne tik pasididziavimas, bet ir di-
dziulé atsakomybé. ISsikéléme sau tikslg parengti visiskai kitokig programa,
nei iki Siol buvusios ,ISCM Pasaulio muzikos dieny” programos. Tikiuosi, $j
tikslg jgyvendinsime. Juk Sio festivalio organizavimas — tai pasaulio isSukis
mums ir masy isSukis pasauliui.

Kiekvienas krastas pateikia savo pasaulio muzikos vizija. Mes pabandéme
pateiktj savaja, kuri — tarsi, isSukis kitoms Salims, turincioms Zymiai ilges-
nes Siuolaikinés muzikos tradicijas ir stipresnj finansinj palaikyma. Nes




val In-Between is an attempt to consider the many positions contemporary
music can occupy in the wider cultural context. Based on this concept for the
festival, we present contemporary music as a transitional zone and a middle
position while also presenting a comprehensive panorama of contemporary
music featuring very best Lithuanian and world performers. So ISCM World
Music Days 2008 is more than just a music festival, it includes a number of
other kinds of artistic expression—the visual arts, theater, even non-musical
expressions, using the latest technologies. Our aim is to expand the limits of
music. In-Between expresses our modernity and openness to the world as
well as a look toward the future.

Why is this a challenge by the world to Lithuania? Because it requires a comple-
tely different concentration of and cooperation among different kinds of music
and institutions of different cultures. Without this cooperation, without the na-
tional institutions, without the sponsors and the support of the composers and
performers themselves, it would be impossible to hold this festival.

Therefore I'd like to personally thank all the composers, performers, artists and
all partners and sponsors, especially the national “European Cultural Capital
2009 Vilnius” program and Swedbank for their cooperation and essential sup-
port.

I'd also like to thank members of the festival teams for their dedication, resolu-
tion and youthful enthusiasm.

And thank you, festival guests! Without you, this festival wouldn't mean a
thing!

Thank you everyone for believing in this idea, we can all be proud we are the
hosts of ISCM World Music Days 2008.

| welcome everyone to ISCM World Music Days 2008 in Vilnius!

Remigijus Merkelys
Head of the festival ISCM World Music Days 2008

svarbiausia ne pinigai, o konceptuali konkurencija. Masy festivalio idéja
In-Between - siekis apmastyti daugybe pozicijy, kurias Siuolaikiné muzika
siandien gali uzimti platesniame kultros kontekste. Festivalio idéjos pa-
grindu Siuolaikine muzika projektuojame kaip tranzitine zong ir vidurio po-
zicija bei Siuo pozilriu pristatome iSsamia Siuolaikinés muzikos panorama
su geriausiais Lietuvos ir pasaulio atlikéjais. Taigi ,ISCM Pasaulio muzikos
dienos 2008" - tai jau ne vien tik muzikos festivalis. Jis jtraukia ir daugybe
kity meno reiskiniy - vizualiuosius menus, teatra, netgi nemuzikinius reis-
kinius, panaudojant naujausias Siuolaikines technologijas. Masy siekis — i3-
plésti muzikos ribas. In-Between reiskia masy siuolaikiskuma ir atviruma
pasauliui bei zvilgsnij j ateitj.

Kodél tai pasaulio isSukis Lietuvai? Nes jis reikalauja visiSkai kitokio jvai-
riy muzikos bei kity kultdros institucijy susitelkimo ir bendradarbiavimo.
Be 3io bendradarbiavimo, be nacionaliniy institucijy, be réméjy, be paciy
kompozitoriy ir atlikéjy palaikymo surengti tokj festivalj buty nejmanoma.

Tad noréciau asmeniskai padékoti visiems kompozitoriams, atlikéjams,
menininkams bei visiems partneriams ir réméjams, o ypac — nacionalinei
programai ,Vilnius — Europos kultros sostiné 2009” ir bankui ,Swedbank”
uz vaisingg bandradarbiavima ir be galo svarbia parama.

Taip pat noréciau padékoti ir festivalio komandos nariams uz jy atsidavima,
iStverme ir jaunatviska entuziazma.

Acit ir jums, festivalio lankytojai. Be jasy si Sventé nereiksty nieko!

Aci visiems uz tai, kad patikéjote Sia idéja ir visi drauge galime didziuotis
esantys festivalio,,ISCM Pasaulio muzikos dienos 2008" Seimininkais.

Sveikinu visus ,ISCM Pasaulio muzikos dieny 2008” dalyvius Vilniuje!

Remigijus Merkelys
Festivalio,ISCM Pasaulio muzikos dienos 2008” vadovas




Greeting Message from the Guest Curator Lieven Bertels

t's my pleasure to welcome you to the 18th edition

of the Gaida festival, no doubt the most interna-

tional rendering of Lithuania’s largest annual con-
temporary music fest so far.

Having had the privilege to explore the city in prepa-
ration of our festival | can bear witness that this is in-
deed a true capital of culture, a title that will officially
be bestowed upon Vilnius in 2009. It is no coinciden-
ce that the International Society for Contemporary
Music decided it would indeed be an excellent idea
to let the Gaida Festival host the ISCM 2008 World
Music Days.

The festival theme we chose is In-Between. Being in
between things can easily be misread as being ambi-
guous, not having a clear point of view, the archety-
pical postmodern anything goes. It seems that our music life is moving bey-
ond this vague no-man’s land, with a better understanding of our extremes
and strongholds...

The programme you will discover is trying to provide you with some food
for thought as to where we are with our ‘contemporary’ music... Many of
us, composers, performers and audience alike, know where we come from.
A few might have a clear idea where to go next. Most of us are, in line with
this Gaida theme, in between - | strongly believe it is exactly this state of
transition, the flux itself that creates the most beautiful opportunities and
the most remarkable discoveries.

Happy listening !

Lieven Bertels
Guest curator

Kviestinio kuratoriaus Lieveno Bertelso sveikinimo Zodis

alonu jus pasveikinti sulaukus 18-ojo ,Gai-

dos” festivalio — didziausios kasmetinés

Siuolaikinés muzikos Sventés Lietuvoje, kuri
Siais metais jgijo iki Siol neregéta tarptautinj masta.

Rengiant §j festivalj turéjau nemazai progy pasi-
zvalgyti po Vilniy, tad galiu paliudyti, kad tai i$ tiesy
yra tikra kultdros sostiné - oficialiai $j varda miestas
pelnys 2009-aisiais. Dél to neatsitiktinai Tarptautiné
Siuolaikinés muzikos draugija (ISCM) nusprendé, jog
baty puiku suteikti teise 2008 mety ISCM Pasaulio
muzikos dienas surengti cia vykstanc¢iam ,Gaidos”
festivaliui.

Savo festivaliui pasirinkome tema In-Between. Bu-
vima tarpinéje pozicijoje galima klaidingai suprasti
kaip dviprasmiskuma, aiskaus pozidrio neturéjima,
archetipinj postmodernizmo ,tinka bet kas” Taciau atrodo, kad misy muzi-
kinis gyvenimas jau isjudéjo i$ Sios miglotos niekieno zemés, kad vis geriau
suvokiame savo ribas ir stiprybes...

Festivalio programoje lankytojams stengémés pateikti Siek tiek peno apmas-
tymams apie tai, kur atsidiréme su savo,Siuolaikine” muzika... Kad ir kas batu-
me — kompozitoriai, atlikéjai ar klausytojai — daugelis Zino, i$ kur atéjome. Kai
kurie aiskiai jsivaizduoja, kurlink turétume eiti ateityje. Taciau dauguma masy,
- antrinant Siemetés,,Gaidos" temai, — esame tarpinéje pozicijoje. Tvirtai tikiu,
kad kaip tik Sioje pereinamoje srityje, Siame nuolatinio kitimo sraute veriasi
graziausios galimybés ir gimsta jspudingiausios idéjos.

Smagaus klausymosi!

Lieven Bertels
Kviestinis kuratorius







The International Society of Contemporary Music (ISCM)

Tarptautiné Siuolaikinés muzikos draugija (ISCM)

At the dawn of the 21st Century, the range of music that we have access
to is greater than it has ever been, through the enormous technological
advances of the 20th Century.

This means that a definition of what “contemporary music” might be is dif-
ficult, as composers are being influenced by more kinds of sounds — musi-
cal and other - than ever before. Performers are presenting contemporary
music in many different k inds of environments to reach their audiences,
and there is now a continual redefinition of the relationships which exist
between composers, performers and the audience.

The International Society for Contemporary Music (ISCM) is an important
international network of members from around fifty countries, devoted to
the promotion and presentation of contemporary music — the music of our
time. ISCM has had a distinguished history. From its foundation in Salzburg
in 1922, a receptiveness to aesthetic and stylistic diversity has been a cha-
racteristic of the Society. Today more than ever with the incredible diversity
which exists in contemporary musical expression around the world, this
ideal is still strongly supported by ISCM members.

Each year, ISCM presents the World Music Days Festival , hosted by one of
ISCM’s national sections, which provides a feast of contemporary music
across a broad range of contemporary practice. The host nation has some
flexibility in determining the individual themes that drive the program-
ming of the Festival, either presenting a showcase of activity from around
the world, or applying other criteria for the selection and programming of
works.

The ISCM World Music Days Festival also provides an opportunity for the
ISCM members to meet in their annual congress, to discuss issues affecting
contemporary music and matters of mutual concern.

XX a. technologinés pazangos déka XXl a. pradZioje mums prieinama mu-
zikos jvairové didesné, negu bet kada anksciau buvo. Dél Sios priezasties
sunku apibrézti,Siuolaikinés muzikos” savoka, nes kompozitoriams atsive-
ré daug daugiau jvairiy garsy rasiy — ir muzikiniy, ir nemuzikiniy. Norédami
pasiekti savo auditorija, atlikéjai pristato Siuolaikine muzika jvairiausiais bu-
dais ir jvairiausiose vietose, o santykiai tarp kompozitoriy, atlikéjy ir klausy-
tojy dabar nuolat formuojami i$ naujo.

ISCM - Tarptautiné Siuolaikinés muzikos draugija, vienijanti narius i$ dau-
giau nei 50 3aliy, skirta Siuolaikinés muzikos — musy laiky muzikos - plati-
nimui ir pristatymui. ISCM turi garbinga istorija. Nuo pat jos jsteigimo Zalc-
burge 1922 metais, draugija skelbia atviruma estetinei ir stilistinei jvairovei.
Siandien, kai nejtikétina 3iuolaikinés muzikos jvairové pasaulyje reiskiasi
stipriau, nei bet kada anksciau, 3j idealg ISCM nariai vis dar stipriai remia.
Kasmet ISCM pristato Pasaulio muzikos dieny festivalj, rengiama vienos i$
ISCM 3aliy nariy, kuris suteikia galimybe susipazinti su placiu Siuolaikinés
muzikos spektru. Salis $eimininké gali lanks¢iai pasirinkti temas, pagal ku-
rias sudaroma festivalio programa, ir tokiu badu pristatyti tai, kas vyksta
visame pasaulyje, arba gali pasinaudoti kitais programos sudarymo krite-
rijais.

ISCM Pasaulio muzikos dieny festivalis taip pat suteikia galimybe ISCM na-
riams susitikti kasmetiniame kongrese bei aptarti tiek bendras problemas,
tiek klausimus, susijusius su Siuolaikine muzika.
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ISCM Members / ISCM nariai

Argentina

Australia / Australija
Austria / Austrija
Belgium / Belgija
Bulgaria / Bulgarija
Canada / Kanada
Chile / Cile

Croatia / Kroatija
Czechia / Cekija
Denmark / Danija
Estonia / Estija
Finland / Suomija
France / Prancuzija
Germany / Vokietija
Great Britain / Didzioji Britanija
Greece / Graikija
Hong Kong / Honkongas
Hungary / Vengrija
Iceland / Islandija
Ireland / Airija

Israel / Izraelis
Italy / Italija

Japan / Japonija
Korea / Koréja
Latvia / Latvija

Lithuania / Lietuva
Luxemburg / Liuksemburgas
Mexico / Meksika
Mongolia / Mongolija
Netherlands / Nyderlandai
New Zealand / Naujoji Zelandija
Norway / Norvegija
Poland / Lenkija

Portugal / Portugalija
Romania / Rumunija
Russia / Rusija

Serbia / Serbija

Slovakia / Slovakija
Slovenia / Slovénija

South Africa / Piety Afrika
Spain / Ispanija

Sweden / Svedija
Switzerland / Sveicarija
Taiwan / Taivanis
Tatarstan / Tatarstanas
Turkey / Turkija

Ukraine / Ukraina

USA /JAV

Venezuela / Venesuela

ISCM Associate Members / ISCM asocijuoti nariai

ARFA

Faroese Composers Association /
Farery kompozitoriy asociacija

ISCM Flanders / ISCM Flandrija

Japan Federation of Composers /
Japonijos kompozitoriy federacija

National Composers Union of Ukraine /
Ukrainos nacionaliné kompozitoriy sajunga

Sichuan Conservatory of Music, China /
Si¢uano muzikos konservatorija, Kinija

Society for Contemporary Music, Russia /
Siuolaikinés muzikos draugija, Rusija

Visby International Centre for Composers /
Visbio tarptautinis kompozitoriy centras

The School of Music, Florida International University /
Floridos tarptautinio universiteto Muzikos mokykla




ISCM World Music Days /
ISCM Pasaulio muzikos dienos

1923 Salzburg

1924 Prague / Salzburg
1925 Venice

1926 Zurich

1927 Frankfurt

1928 Siena

1929 Geneva

1930 Liege / Brussels
1931 Oxford / London
1932 Vienna

1933 Amsterdam

1934 Florence

1935 Prague

1936 Barcelona

1937 Paris

1938 London

1939 Warsaw

1941 Unofficial meetings organized
in New York

1942 Unofficial meetings organized
in San Francisco

1946 London

1947 Copenhagen

1948 Amsterdam

1949 Palermo / Taormina
1950 Brussels

1951 Frankfurt

1952 Salzburg

1953 Oslo

1954 Haifa

1955 Baden-Baden
1956 Stockholm
1957 Zurich
1958 Strasbourg
1959 Rome

1960 Cologne
1961 Vienna
1962 London
1963 Amsterdam
1964 Copenhagen
1965 Madrid
1966 Stockholm
1967 Prague
1968 Warsaw
1969 Hamburg
1970 Basel

1971 London
1972 Graz

1973 Reykjavik
1974 Rotterdam
1975 Paris

1976 Boston
1977 Bonn

1978 Stockholm / Helsinki

1979 Athens
1980 Tel-Aviv
1981 Brussels
1982 Graz
1983 Aarhus

1984 Toronto / Montreal
1985 The Netherlands
1986 Budapest

1987 Cologne / Bonn / Frankfurt
1988 Hong Kong

1989 Amsterdam

1990 Oslo

1991 Zurich

1992 Warsaw

1993 Mexico

1994 Stockholm

1995 Ruhrgebiet, Germany
1996 Copenhagen

1997 Seoul

1998 Manchester

1999 Romania & Republic of Moldavia
2000 Luxembourg

2001 Yokohama

2002 Hong Kong

2003 Slovenia

2004 Switzerland

2005 Zagreb

2006 Stuttgart

2007 Hong Kong

2008 Vilnius

Upcoming ISCM World Music Days /

Bisimos ISCM Pasaulio muzikos dienos:

2009 Visby / Vexjo / Gothenburg
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ISCM Executive Committee / ISCM vykdomasis komitetas

ISCM Honorary Members / ISCM garbés nariai

Richard Tsang, President (Hong Kong)

John Davis, Vice-President (Australia)

Peter Swinnen (Belgium)

Emilio Mendoza (Venezuela)

Ramon Anthin (Sweden)

Lars Graugaard, Treasurer (Denmark)

Prof. Dr. Franz Eckert, Legal Counsel (Austria)

Henk Heuvelmans, General Secretary (The Netherlands)

Arthur van der Drift, Deputy Secretary General (The Netherlands)

Jury / Ziuri

Peter E6tvos (Hungary / Vengrija)

Jonathan Harvey (Great Britain / DidZioji Britanija)
Luca Francesconi (Italy / Italija),

Onuté Narbutaité (Lithuania / Lietuva)

Helena Tulve (Estonia / Estija)

Béla Bartok*

Sten Broman*
Ferruccio Busoni*
John Cage*
Elliott Carter
Alfredo Casella*
Friedrich Cerha
Chou Wen-chung
Edward Clar*
Paul Collaer*
Aaron Copland*
Luigi Dallapiccola*
Edward Dent*
Franz Eckert
Oscar Espla*
Manuel de Falla*
Michael Finnissy
Alois Haba*

Ernst Henschel
Paul Hindemith*
Arthur Honegger*
Klaus Huber
Zoltan Kodaly*
Charles Koechlin*
Zygmunt Krauze
Ernst Krenek*
Gyorgy Kurtag
Doming Lam
André Laporte
Gyorgy Ligeti*
Witold Lutoslawski*

Walter A.F. Maas*

Gian Francesco Malipiero*
Arne Mellnas*

Olivier Messiaen*
Darius Milhaud*
Conlon Nancarrow*
Arne Nordheim

Per Norgard

Viteslav Novak*
Reinhard Oehlschlagel
Krzysztof Penderecki
Goffredo Petrassi*
Willem Pijper*
Maurice Ravel*

Hans Rosbaud*
Hilding Rosenberg*
Albert Roussel*
Antonio Rubin

Paul Sacher*
Hermann Scherchen*
Arnold Schonberg*
Roger Sessions*

Jan Sibelius*

Igor Stravinsky*

Karol Szymanowsky*
Toru Takemitsu*

Chris Walraven*

Ralph Vaughan Williams*
Jannis Xenakis*

Isang Yun*

* deceased / velionis




ISCM — IAMICYoung Composer Award 2008

for an outstanding composer under 35 whose work is being featured in the
ISCM World Music Days 2008

For the seventh time the International Society for Contemporary Music
presents the special award for young composers. The award was inaugu-
rated in 2002 and will be presented each year to a selected composer un-
der 35 whose work is featured in the annual ISCM World Music Days.

The award consists of a special commission (5.000 Euro) to write a chamber
ensemble piece to be premiered by Music Centre the Netherlands during
the International Gaudeamus Music Week in Amsterdam, the Netherlands.
Since 2007 this amount of money is sponsored by IAMIC - the International
Association of Music Information Centres, through the help of the Europe-
an Commission and the Flemish Government; therefore the award is now
called“ISCM - IAMIC Young Composer Award".

With this initiative ISCM and IAMIC foster the development of contempo-
rary music through the promotion of young talents in the contemporary
music field. For 5 years in a row the ISCM Young Composer Award was
generously supported by CASH, the Composers and Authors Society Hong
Kong. In 2002 the British composer Thomas Adés was honored for his string
quartet Arcadiana while runner-up Martijn Voorvelt (Netherlands) was
given the commission for a new piece which was premiered by the Axyz
Ensemble in the International Gaudeamus Music Week 2004. In 2003 the
Australian composer Matthew Bienik won the Award for his clarinet piece
Fleshold - at the crossing over; he wrote a new work for the Asko Ensemble
which was premiered in the International Gaudeamus Music Week 2005.
In 2004 the Chinese composer Leilei Tian won the Award for her orchestra
piece Sddhana; she wrote a new piece for the Nieuw Ensemble which was
premiered in 2006. In 2005 the Finnish composer Sampo Haapamaki won
the award for his piece Signature; he wrote a new work for the ensemble
Insomnio and accordion, which was premiered in September 2008. In 2006
the Estonian composer Helena Tulve won the award for her work Sula for
didgeridoo and orchestra. And in 2007 the British composer Nick Casswell
won the award for his work Triplicity.

The 2008 ISCM - IAMIC Young Composer Award will be judged by a distin-
guished panel of international composers appointed by the ISCM. Announ-
cement of the Winner and prize presentation will take place during the
concert of 30 October 7 pm at the National Philharmonic Hall in Vilnius.

Candidats/ Kandidatai:

Marius Baranauskas
Erik Biinger

Oscar Carmona
Raphaél Cendo
David Coll

David Brynjar Franzson
Ashley Rose Fure
Matias Giuliani
Hirano Ichiro
Vytautas V. Jurgutis
Peter McNamara
Erel Paz

Janis Petraskevics
Santa Ratniece
Diana Rotaru
Kresimir Seletkovic¢
Raminta Serk$nyté
Mirjam Tally

INTERMATIONAL SOCIETY FOR CONTEMPORARY MUSIC
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ISCM — IAMIC Jaunojo kompozitoriaus apdovanojimas 2008

skiriamas ryskiausiam kompozitoriui iki 35 mety amziaus, kurio karinys yra
atliekamas ISCM Pasaulio muzikos dieny 2008 metu

Jau septinta kartg Tarptautiné Siuolaikinés muzikos draugija (ISCM) prista-
to specialy jauniesiems kompozitoriams skirta apdovanojima. Si premija
buvo jsteigta 2002 m. ir bus kasmet jteikiama atrinktam kompozitoriui iki
35 mety amziaus, kurio karinys yra atliekamas kasmetinése ISCM Pasaulio
muzikos dienose.

Premija sudaro specialus uzsakymas (5000 eury) sukurti kompozicija ka-
meriniam ansambliui, kurio atlikima organizuos Nyderlandy muzikos cen-
tras Tarptautinés Gaudeamus muzikos savaités Amsterdame (Nyderlandai)
metu. Nuo 2007 m. premijai skirtg pinigy suma suteikia Tarptautiné muzi-
kos informacijos centry asociacija (IAMIC), padedama Europos Komisijos ir
Flamandy vyriausybés, todél dabar i premija vadinasi ISCM — IAMIC Jauno-
jo kompozitoriaus premija.

Skatindama jaunus talentingus Siuolaikinés muzikos karéjus, $i ISCM ir IA-
MIC iniciatyva prisideda prie Siuolaikinés muzikos puoseléjimo. Penkerius
metus paeiliui ISCM Jaunojo kompozitoriaus premijos fonda dosniai rémé
Honkongo kompozitoriy ir autoriy draugija (CASH). 2002 m. uz styginiy
kvarteta ,Arcadiana” buvo apdovanotas brity kompozitorius Thomas Adeés,
o antrosios vietos laimétojas Martijnas Voorveltas (Nyderlandai) gavo uzsa-
kyma sukurti nauja karinj, kurio premjera Tarptautinés Gaudeamus muzi-
kos savaités metu 2004 m. pristaté,,Axyz Ensemble”. 2003 m. uz kompozici-
ja klarnetui Fleshold - at the crossing over” premija buvo jteikta australui
Matthew Bienikui, o jo naujg veikalg 2005 m. Tarptautinés Gaudeamus
muzikos savaités metu pirma kartg atliko,,Asko Ensemble”. 2004 m. kompo-
zitoré i$ Kinijos Leilei Tian pelné premijg uz pjese orkestrui,Sadhana’, o jos
naujo karinio premjera 2006 m. pristaté,Nieuw Ensemble”. 2005 m. premija
buvo paskirta suomiy kompozitoriui Sampo Haapamaki uz karinj,Signatu-
re’, 0 jo naujos kompozicijos ansambliui,Insomnio” ir akordeonui premjera
jvyko 2008 m. rugséjj. 2006 m. buvo apdovanota esty kompozitoré Helena
Tulve uz karinj,Sula” didzeridd (didgeridoo) trimitui ir orkestrui, 0 2007 m.
- britas Nickas Casswellas uz kompozicija , Triplicity”

2008 m. ISCM - IAMIC Jaunojo kompozitoriaus premija skirs tarptautiné
zymiy kompozitoriy komisija, paskirta ISCM. Nugalétojo paskelbimo ir pre-
mijos jteikimo ceremonija jvyks koncerto metu spalio 30 d., 19 val,, Lietuvos
nacionalingje filharmonijoje Vilniuje.

IAMIC - The Inz

thas

1% 3 1D

mert and pre

IAMmMic.

International Association of
mation Centres

iamic.net




Contemporary Music Festival GAIDA:
New and newest music

The Gaida Festival, hosting ISCM World Music Days in 2008, is among the
younger international new music festivals (hosted annually since 1991),
and therefore strongly advocates the reaching out for a young audience.
Presenting the music of the 20th and 21st centuries is one thing, bringing
this music into the context of young people’s rich musical experience quite
another. Of course we all agree there is no such thing as an ideal new music
audience today, so a multitude of options is explored. In its recent editions,
the Gaida festival has shown to be at the forefront of this endeavour. To
some the vast number of youngsters in Gaida concerts might come as a
surprise, but not to the (hip and internationally oriented) incrowd, which
seems to have embraced the festival as its own.

Thus Gaida in the past welcomed such remarkable projects as London
Sinfonietta meets Warp (a refreshing confrontation of 20C repertoire and
electronica DJs from the popular WARP ‘electronica’ record label) or Micro-
waves (the artistic fusion of Italian ensemble Alter Ego ensemble and Fin-
nish electronica artists Pan Sonic). Other ventures in this direction included
an Opera in da House project, with exciting remixes of opera repertoire,
the multimedia dance performance Time Line by the young Lithuanian
composer Vytautas V. Jurgutis or the One, the quintessential video cham-
ber opera by the young and successful Dutch composer Michel van der Aa,
among many others.

Building on this track record, ISCM World Music Days 2008 want to extend
its outward reaching policy by transforming the city of Vilnius into a musi-
cal platform for all to enjoy. There will be DJ-performances from a floating
‘island’ in Vilnius's main shopping mall, giving a fresh look on some ‘New
Music Classics’ such as the works of Reich, Glass and Stockhausen. We plan
a reworking of Luciano Berio’s classic Laborintus Il in which the improvisa-
tional element will lead into a jazz concert, followed by a Laborintus party,
and we plan to bridge Jonathan Harvey’s quintessential electronic piece
Mortuos Plango with the iPod generation trough a multimedia installati-
on.

Siuolaikinés muzikos festivalis, Gaida":
nauja ir naujausia muzika

2008 m. ISCM Pasaulio muzikos dienas rengiantis ,Gaidos” festivalis yra
vienas jaunesniy tarptautiniy naujosios muzikos festivaliy (rengiamas kas-
met nuo 1991 m.), kuriam rapi jaunos publikos paieskos. Pristatyti XX ir XXI
a. muzika yra viena, o $ig muzika pateikti turtinga muzikos patirtj turintiems
jauniems klausytojams yra visai kas kita. ,|deali” naujosios muzikos publika
neegzistuoja, taciau egzistuoja daugybé budy, kaip publika pritraukti ir su-
dominti.,Gaidos" festivalio svecius visuomet stebindavo jauna ir entuzias-
tinga festivalio publika, nors taip daznai neatrodo istikimiems Sio renginio
klausytojams (orientuotiems j naujausias madas ir tarptautinj konteksta),
kurie, regis, priima $j renginj kaip sava.

,Gaidos” festivalyje yra skambéje tokie nejprasti projektai kaip ,London
Sinfonietta meets Warp” (netikéta XX a. repertuaro ir elektroninés muzikos
didzéjy i populiariosios ,WARP“ jrasy kompanijos konfrontacija) arba
»Microwaves” (italy ansamblio ,Alter Ego” grojamos muzikos ir suomiy
elektroninés muzikos karéjy ,Pan Sonic” garsy lydinys). Tarp kity panasiy
projekty minétini,Opera in da House’, pateikes operos repertuaro remiksa,
kompozitoriaus Vytauto V. Jurgucio multimedijinis Sokio spektaklis ,Time
Line” arba populiaraus jaunojo olandy kompozitoriaus Michelio van der Aa
kameriné video opera,One’, daugelis kity projekty.

Plésdamos Siag profesine patirtj ISCM Pasaulio muzikos dienos 2008 metais
sieks dar labiau praplésti meniniy patyrimy ribas, skatinti jy pasiekiamuma,
Vilniy paverciant prasmingy ir smagiy meniniy jvykiy platforma.
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In-Between:
contemporary music as transit zone and middle ground

The festival theme wants to reflect on the multitude of positions any form
of contemporary music can take today in the wider cultural landscape, and
on the various ways through which the music of today reaches an audi-
ence. Throughout the last decades it has become clear that our contem-
porary music experiences are no longer to be confined to the concert hall
alone, and that this music can share its audience with other artistic output.
Moreover it seems that in these days of |I-pods and internet radio, classical
or contemporary music audiences might not have become bigger, but are
certainly coming from a much wider base.

The ISCM World Music Days 2008 will therefore explore a multitude of ‘mu-
sics’ of today, with local and international performers, in the many concert
halls, theatres and arts venues of the Lithuanian capital Vilnius, hidden trea-
sure of the Baltic, has to offer.

Central in this festival edition will be the music of ISCM members, and of
two composers in focus — Jonathan Harvey (with an exciting world pre-
miEre) and Peter EGtvos (both as a conductor and a composer), as well as an
exploration of new ways of presenting contemporary music to newfound
audiences, trough multimedia, crossover programmes, installations, fringe
programmes and interactive web-based content. To its foreign guests the
festival wants to offer an outstanding showcase of the rich music life of the
Baltic area.

In-Between:
Siuolaikiné muzika kaip tranzitiné zona ir vidurio pozicija

Festivalio tema siekiama apmastyti daugybe pozicijy, kurias bet kokia Siuo-
laikinés muzikos forma Siandien gali uzimti platesniame kultaros konteks-
te, o taip pat jvairius badus, kuriais Siandieniné muzika pasiekia publika.
Per pastaruosius desimtmecius paaiskéjo, kad masy Siuolaikinés muzikos
patirtys nebeapsiriboja vien tik koncerty salémis, kad $i muzika gali dalintis
publika su kitais menais. Nors ir atrodo, kad Siais iPody ir internetinio radi-
jo laikais klasikinés ar Siuolaikinés muzikos publika neisaugo, ji tapo tikrai
Zymiai jvairesné.

Todél 2008 m. ISCM Pasaulio muzikos dieny metu kartu su vietos ir pasaulio
atlikéjais bus tyrinéjama gausybé Siandienos,muziky’, tarpstanciy jvairiau-
siose terpése, vietose, kurias Siandien gali pasiulyti Vilnius.

Siame festivalyje svarbiausia bus ISCM nariy muzika, o taip pat - dviejy
kviestiniy kompozitoriy Jonathano Harvey‘aus (su jdomia pasauline prem-
jera) ir Peterio E6tvoso (kaip dirigento ir kompozitoriaus) karyba, bus ies-
koma naujy Siuolaikinés muzikos pristatymo naujai atrastai publikai bady,
pasitelkiant multimedijas, jvairias muzikos terpes jungiancius projektus,
instaliacijas bei jvairias kitokias alternatyvias programas. Savo sveciams i$
svetur festivalis siekia pasialyti iSskirtine turtingo Baltijos regiono muzikos
gyvenimo panorama.




24 OCTOBER, 19:00,

CONGRESS CONCERT HALL

Lithuanian State Symphony Orchestra (cond.
Peter EGtvOs)

Hakan Hardenberger (trumpet), Stefan
Ostersjo (quitar), Gaida Ensemble

Jonathan Harvey: ..towards a pure land
Kent Olofsson (ISCM / SWEDEN): Fascia
Vykintas Baltakas: Poussla

Peter E6tvos: Jet Stream

25 OCTOBER, 17:00-21:30,
CONTEMPORARY ART CENTRE
Audiovisual installations (avi2)

Casper Cordes & Thomas Lindvig (ISCM /
DENMARK): Fuerteventura2007

Ad van Buuren (ISCM / THE NETHERLANDS):
Spiral Dance

Erik Biinger (ISCM / SWEDEN): Dark Was the
Night Cold Was the Ground

David Brynjar Franzson (ISCM / ICELAND):
S-Be2

David Coll (ISCM / USA): Inferno

Perttu Haapanen (ISCM / FINLAND): Khoorg
So Jeong Ahn (ISCM / CANADA): Ssa-reng,
Ui...

Ahmet Yiirur (ISCM / TURKEY): Content of
the void (Identities)

Arne Nordheim (ISCM / NORWAY): Fem
Kryptofonier

Aleksej Sysoev (ISCM / RUSSIA):
Macrophonia

Ashley Rose Fure (ISCM / USA): Blush

24 OCTOBER, 21:30, ENERGY MUSEUM
Eotvos After Party

Original and remixed by Dublicate, pb8
Peter E6tvos: Cricket Music

Frank Koustrup (ISCM / CANADA): Nasal
Beat

Jorge Cérdoba Valencia (ISCM / MEXICO):
Sound Games

Ejnar Kanding & Frank Bretschneider
(ISCM / DENMARK): Difficult Shapes &
Passive Rhythms

Marcel Wierckx (ISCM / THE
NETHERLANDS): Black Noise White Silence
Gintaras Sodeika: Tone Ontology No2
Rytis Mazulis: Twittering machine

25 OCTOBER, 19:00,

NATIONAL PHILHARMONIC HALL
Lithuanian National Symphony Orchestra (cond.
Juozas Domarkas)

Petras Geniusas (piano)

Joji Yuasa (ISCM / JAPAN): Cosmos Haptic V
Gyorgy Ligeti: Atmospheres

Vytautas V. Jurgutis: Sferos

Oscar Carmona (ISCM / CHILE): En dehors Il
John Adams: Century Rolls

26 OCTOBER, 13:00-19:00,

ST. CATHERINE’'S CHURCH
Audiovisual installation (avil)
Jonathan Harvey: Mortuos Plango,
Vivos Voco

Video: Visual Kitchen

25 OCTOBER, 15:00-19:00,

ST. CATHERINE’S CHURCH
Audiovisual installation (avi1)
Jonathan Harvey: Mortuos Plango,
Vivos Voco

Video: Visual Kitchen

25 OCTOBER, 21:30,

CONTEMPORARY ART CENTRE

Procession

Matias Giuliani (ISCM / ARGENTINA): Semiotic
Trash

Ivo Nilsson (ISCM / SWEDEN): Fluids

Harri Suilamo (ISCM / FINLAND): Una goccia
d'oblio

Ichiro Hirano (ISCM / JAPAN): Yume no matsuri
Jacek Grudzien (ISCM / POLAND): Ad Naan
Vytautas V. Jurgutis: Terra tecta

Mattias Petersson (ISCM / SWEDEN): There are
no more four seasons

Didgenes Rivas (ISCM / VENEZUELA):
Rithmomachia

Madeleine Isaksson (ISCM / SWEDEN): Failles
Sungji Hong (ISCM / KOREA): Shades of
Raindrops

26 OCTOBER, 13:00-19:00,
CONTEMPORARY ART CENTRE
Audiovisual installations (avi2)

Casper Cordes & Thomas Lindvig (ISCM /
DENMARK): Fuerteventura2007

Ad van Buuren (ISCM / THE NETHERLANDS):
Spiral Dance

Erik Biinger (ISCM / SWEDEN): Dark Was The
Night Cold Was The Ground

David Brynjar Franzson (ISCM / ICELAND):
S-Be2

26 OCTOBER, 15:00,

VILNIUS TEACHERS' HOUSE
Discussions’ Forum: Composer’s Dilemma
Composer & State

18



26 OCTOBER, 19:00,

NATIONAL PHILHARMONIC HALL
Ensemble Modern (cond. Peter EStvés)
Barbara Hannigan (soprano)

Michel van der Aa: Mask

Chong Kee Yong (ISCM / MALAYSIA):
Splattered Landscape Il - Cloud’s Echoing
Peter E6tvos: Octet Plus

Peter McNamara (ISCM / AUSTRALIA):
Landscape of Diffracted Colours

Peter E6tvos: Snatches of a Conversation

27 OCTOBER, 21:30, TOWN HALL

Ensemble Cantus

Vytautas Germanavicius: Fly

Alla Zagajkevich (ISCM / UKRAINE): Air
Mechanics

Erel Paz (ISCM / ISRAEL): Muting Adolescence
Kresimir Seletkovi¢ (ISCM / CROATIA): disORDER
Benet Casablancas (ISCM / SPAIN): New
Epigrams

Janis Petraskevics (ISCM / LATVIA): Arktos

26 OCTOBER, 21:30, TOWN HALL
Cello Octet Conjunto Ibérico (cond. Elias
Arizcuren)

Mauricio Kagel: Motetten

Sofia Gubaidulina: Mirage: The Dancing
Sun

Bronius Kutavicius: Andata e ritorno
Theo Loevendie: Two Mediterranean
Dances

Franco Donatoni: Lame Il

Jonathan Harvey: Cello Octet

28 OCTOBER, 19:00,

NATIONAL DRAMA THEATRE

André Wilms (actor), The Mondriaan Quartet
Heiner Goebbels: Eraritjaritjaka - museé des
phrases

29 OCTOBER, 21:30,

ARTS PRINTING HOUSE

TURBA / Solo Duets

Rita Balta (soprano), Sava Stoianov
(trumpet), Uli Fussenegger (double bass),
Vykintas Baltakas (elektronics, sound design)
Vykintas Baltakas: RiRo

Gerhard Rithm: Eine Cimarosa-Sonate
Gesprochen

Giacinto Scelsi: Mantram

Luciano Berio: Sequenza X

Beat Furrer: Lotofagos

Gerhard Riithm: ein lautgedicht
Dietmar Wiesner: dans la paume
Collective improvisation

Gerhard Riihm: atemgedicht

28 OCTOBER, 21:30, ARTS PRINTING HOUSE
Magnus Andersson (guitar)

Julio Estrada: A box with braid

Dror Feiler: Herkos Odonton Il

Uros Rojko: Passing Away

Christopher Anthin: Playmaster

27 OCTOBER, 15:00,

VILNIUS TEACHERS’ HOUSE
Discussions’ Forum: Composer’s Dilemma
Composer & Agent

29 OCTOBER, 15:00,

VILNIUS TEACHERS' HOUSE
Discussions’ Forum: Composer’s Dilemma
Composer & Commission

27 OCTOBER, 19:00,

NATIONAL PHILHARMONIC HALL
Lithuanian Chamber Orchestra (cond.
Robertas Servenikas)

Danielius Praspaliauskis (saxophone),
Mindaugas Backus (cello), Nora Petrocenko
(mezzosoprano), Kaskados Trio

Diana Rotaru (ISCM / ROMANIA): Shakti
Andrea Vigani (ISCM / ITALY): Sulla realta
Uros Rojko (ISCM / SLOVENIA): Izvir
Algirdas Martinaitis: arba-arba, arba-arba
Jonathan Harvey: Songs of Li Po

29 OCTOBER, 19:00,

NATIONAL DRAMA THEATRE

André Wilms (actor), The Mondriaan Quartet
Heiner Goebbels: Eraritjaritjaka - museé des
phrases

30 OCTOBER, 15:00,

VILNIUS TEACHERS' HOUSE
Discussions’ Forum: Composer’s Dilemma
Composer & Critic

30 OCTOBER, 19:00,

NATIONAL PHILHARMONIC HALL
Lithuanian National Symphony Orchestra
(cond. Robertas Servenikas)

Sira Djebaté (voice), Boubakar Djebaté (kora)
Raminta Serksnyté (ISCM / LITHUANIA):
Glow

Mirjam Tally (ISCM / ESTONIA): Turbulence
Grainne Mulvey (ISCM / IRELAND): Akanos
Heiner Goebbels (ISCM / GERMANY): Ou
bien Sunyatta




30 OCTOBER, 21:30,
CONTEMPORARY ART CENTRE
Les Percussions de Strasbourg
Raphaél Cendo: Refontes
Osvaldas Balakauskas: Melo-drum
Gérard Pesson: Ur Timon

Raminta Serksnyteé: [dée fixe
Gérard Grisey: Tempus ex Machina

4 NOVEMBER, 19:00,

CONTEMPORARY ART CENTRE

Fosco Perinti (reciter), Jean-Pierre Drouet
(percussion), Liudas Mockanas (saxophone),
Gaida Ensemble, Brevis chamber choir, conductor
Georges-Ellie Octors

Luciano Berio: Laborintus Il

6 NOVEMBER, 19:00,
CONTEMPORARY ART CENTRE

Trio Palimpsest

Lauren Newton (voice), Dror Feiler (reeds),
Vladimir Tarasov (percussion)

31 OCTOBER, 19:00,

ST. CATHERINE’'S CHURCH

Latvian Radio Choir (cond. James Wood)

Arne Deforce (cello), Clive Williamson
(keyboards), llona Meija (flute), Carl Faia (sound
director)

Jonathan Harvey: Marahi

Marius Baranauskas: Three Visions after
Tagore

Jonathan Harvey: Ashes Dance Back

Santa Ratniece (ISCM / LATVIA): Saline
Jonathan Harvey: Summer Clouds Awakening

4 NOVEMBER, 21:30,
CONTEMPORARY ART CENTRE
Laborintus Il Afterparty

DJ Florintintin

6 NOVEMBER, 21:30,

CONTEMPORARY ART CENTRE

To the 80th anniversary of Karlheinz Stockhausen
Ensemble fiir Intuitive Musik Weimar

Karlheinz Stockhausen: Treffpunkt, Wellen,
Vorahnung, Intensitat, Wach, Zugvogel

1 NOVEMBER, 18:00,
BERNARDINAI CEMETERY

Cantio vespertina

Onuté Narbutaité: Cantio vespertina

5 NOVEMBER, 19:00, NATIONAL
PHILHARMONIC HALL

Kremerata Baltica (cond. Martynas Staskus)
Boyan Vodenitcharov (piano), Veronika
Povilioniené (voice)

Sunleif Rassmussen (ISCM / FAROE ISLANDS):
Grave - In Memoriam Karsten Hoydal

Filip Rathé (ISCM / BELGIUM-FLANDERS): Das
Utopias

Bronius Kutavicius: Dzukian Variations
Victor Kissine: Between the Waves

Ake Parmerud (ISCM / SWEDEN): Bows, Archs &
the Arrows of Time

7 NOVEMBER, 18:00,
NATIONAL OPERA AND BALLET THEATRE
Peter E6tvos: Love and Other Demons

7 NOVEMBER, 21:30, ENERGY MUSEUM
Closing Party of the Festival
Scanner & DJs Night

2 NOVEMBER, 14:00,

CHURCHES OF VILNIUS OLD TOWN

Cantio secundae novembris

Onuté Narbutaiteé: Lapides, flores, nomina et
sidera

3 NOVEMBER, 19:00, LTV STUDIO

Sound Cube

Mike Svoboda (trombone), Sebastian Berweck
(piano), Josh Martin (ZKM programmer)
Gyorgy Kurtag Jr.: Spaces Talks

Ludger Briimmer: Glasharfe

Hans Tutschku: Zellen Linien

Ricardas Kabelis: asprom

5 NOVEMBER, 21:30,

CONTEMPORARY ART CENTRE

Apartment House

Rytis Mazulis: Canon fluxus

George Maciunas: End After 9, 10000 frames
and Artype (4 short films)

George Macianas: Piano piece No. 13
(carpenter’s piece)

George Macitnas: Solo for violin (for Sylvano
Bussotti)

George Macianas: In memoriam Adriano
Olivetti

George Maciunas: Music for Three Mouths
Rytis Mazulis: Non in Commotione

8 NOVEMBER, 18:00,
NATIONAL OPERA AND BALLET THEATRE
Peter E6tvos: Love and Other Demons
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SPALIO 24 D., 19:00 VAL.,

KONGRESY RUMAI

Lietuvos valstybinis simfoninis orkestras (dir.
Peter EGtvOs)

Hakan Hardenberger (trimitas), Stefan
Ostersjé (gitara), Gaida Ensemble
Jonathan Harvey: ..towards a pure land
Kent Olofsson (ISCM / SVEDIJA): Fascia
Vykintas Baltakas: Poussla

Peter E6tvos: Jet Stream

SPALIO 24 D., 21:30 VAL,,
ENERGETIKOS MUZIEJUS

EGtvés After Party

Dalyvauja Dublicate, pb8

Peter E6tvos: Cricket Music

Frank Koustrup (ISCM / KANADA): Nasal
Beat

Jorge Cordoba Valencia (ISCM / MEKSIKA):

Sound Games

Ejnar Kanding & Frank Bretschneider
(ISCM / DANUJA): Difficult Shapes & Passive
Rhythms

Marcel Wierckx (ISCM / NYDERLANDAI):
Black Noise White Silence

Gintaras Sodeika: Garso ontologija Nr. 2
Rytis Mazulis: Ciauskanti masina

SPALIO 25 D., 17:00-19:00 VAL.,
SIUOLAIKINIO MENO CENTRAS
Audiovizualinés instaliacijos (avi2)

Casper Cordes & Thomas Lindvig (ISCM /
DANIJA): Fuerteventura2007

Ad van Buuren (ISCM / NYDERLANDAI): Spiral
Dance

Erik Biinger (ISCM / SVEDIJA): Dark Was the Night

Cold Was the Ground
David Brynjar Franzson (ISCM / ISLANDLJA):
S-Be2

SPALIO 25 D., 19:00 VAL., NACIONALINE
FILHARMONIJA

Lietuvos nacionalinis simfoninis orkestras (dir.
Juozas Domarkas)

Petras Geniusas (fortepijonas)

Joji Yuasa (ISCM / JAPONIJA): Cosmos Haptic V
Gyorgy Ligeti: Atmospheres

Vytautas V. Jurgutis: Sferos

Oscar Carmona (ISCM / CILE): En dehors Il
John Adams: Century Rolls

Sungji Hong (ISCM / KOREJA): Shades of
Raindrops

David Coll (ISCM / JAV): Inferno

Perttu Haapanen (ISCM / SUOMUA):
Khoorg

So Jeong Ahn (ISCM / KANADA): Ssa-reng,
Ui...

Ahmet Yiriir (ISCM / TURKIJA): Content of
the void (Identities)

Arne Nordheim (ISCM / NORVEGIJA): Fem
Kryptofonier

Aleksej Sysoev (ISCM / RUSIJA):
Macrophonia

Ashley Rose Fure (ISCM / JAV): Blush

SPALIO 26 D., 13:00-19:00 VAL.,

SV. KOTRYNOS BAZNYCIA
Audiovizualiné instaliacija (avi1)
Jonathan Harvey: Mortuos Plango, Vivos
Voco

Video: Visual Kitchen

SPALIO 25 D., 15:00-19:00 VAL.,

SV. KOTRYNOS BAZNYCIA
Audiovizualiné instaliacija (avil)
Jonathan Harvey: Mortuos Plango, Vivos
Voco

Video: Visual Kitchen

SPALIO 25 D., 21:30 VAL.,

SIUOLAIKINIO MENO CENTRAS

Procession

Matias Giuliani (ISCM / ARGENTINA): Semiotic
Trash

Ivo Nilsson (ISCM / SVEDIJA): Fluids

Harri Suilamo (ISCM / SUOMUJA): Una goccia
d'oblio

Ichiro Hirano (ISCM / JAPONLJA): Yume no
matsuri

Jacek Grudzien (ISCM / LENKIJA): Ad Naan
Vytautas V. Jurgutis: Terra tecta

Mattias Petersson (ISCM / SVEDIJA): There are no

more four seasons

Didgenes Rivas (ISCM / VENESUELA):
Rithmomachia

Madeleine Isaksson (ISCM / SVEDIJA): Failles

SPALIO 26 D., 13:00-19:00 VAL.,
SIUOLAIKINIO MENO CENTRAS
Audiovizualinés instaliacijos (avi2)
Casper Cordes & Thomas Lindvig (ISCM /
DANIJA): Fuerteventura2007

Ad van Buuren (ISCM / NYDERLANDAI):
Spiral Dance

Erik Biinger (ISCM / SVEDIJA): Dark Was
the Night Cold Was the Ground

David Brynjar Franzson (ISCM /
ISLANDIJA): S-Be2

SPALIO 26, 15:00,

VILNIAUS MOKYTOJY NAMAI
Keturiy diskusijy ciklas: Kompozitoriaus
dilema

Kompozitorius ir vakstybé




SPALIO 26 D., 19:00 VAL.,
NACIONALINE FILHARMONLA
Ensemble Modern (dir. Peter EGtvés)
Barbara Hannigan (sopranas)

Michel van der Aa: Mask

Chong Kee Yong (ISCM / MALAIZIJA):
Splattered Landscape Il - Cloud’s Echoing
Peter E6tvos: Octet Plus

Peter McNamara (ISCM / AUSTRALLIJA):
Landscape of Diffracted Colours

Peter E6tvos: Snatches of a Conversation

SPALIO 26 D., 21:30 VAL., ROTUSE
Violonceliy oktetas Conjunto Ibérico (dir. Elias
Arizcuren)

Mauricio Kagel: Motetten

Sofia Gubaidulina: Mirage: The Dancing Sun
Bronius Kutavicius: Andata e ritorno

Theo Loevendie: Two Mediterranean Dances
Franco Donatoni: Lame ||

Jonathan Harvey: Cello Octet

SPALIO 27 D., 21:30 VAL.,

ROTUSE

Ensemble Cantus

Vytautas Germanavicius: Fly

Alla Zagajkevich (ISCM / UKRAINA): Air
Mechanics

Erel Paz (ISCM / IZRAELIS): Muting
Adolescence

Kresimir Seletkovi¢ (ISCM /

KROATIJA): disORDER

Benet Casablancas (ISCM / ISPANIJA): New
Epigrams

Janis Petraskevics (ISCM / LATVIJA): Arktos

SPALIO 28 D., 19:00 VAL.,
NACIONALINIS DRAMOS TEATRAS
André Wilms (aktorius), ,Mondriaan Quartet”
(styginiy kvartetas)

Heiner Goebbels: Eraritjaritjaka - museé
des phrases

SPALIO 29 D., 21:30 VAL.,

MENUY SPAUSTUVE

TURBA / Soliniai duetai

Rita Balta (sopranas), Sava Stoianov (trimitas),
Uli Fussenegger (kontrabosas), Vykintas Baltakas
(elektronika, garso dizainas)

Vykintas Baltakas: RiRo

Gerhard Rithm: Eine Cimarosa-Sonate
Gesprochen

Giacinto Scelsi: Mantram

Luciano Berio: Sequenza X

Beat Furrer: Lot6fagos

Gerhard Riihm: ein lautgedicht

Dietmar Wiesner: dans la paume

Bendra improvizacija

Gerhard Rithm: atemgedicht

SPALIO 27, 15:00, VILNIAUS MOKYTOJY
NAMAI

Keturiy diskusijy ciklas: Kompozitoriaus dilema
Kompozitorius ir agentas

SPALIO 27 D., 19:00 VAL.,
NACIONALINE FILHARMONIJA

Lietuvos kamerinis orkestras (dir. Robertas
Servenikas)

Danielius Praspaliauskis (saksofonas),
Mindaugas Backus (violoncelé), Nora
Petrocenko (mecosopranas), Trio ,Kaskados”
Diana Rotaru (ISCM / RUMUNIJA): Shakti
Andrea Vigani (ISCM / ITALUJA): Sulla realta
Uros Rojko (ISCM / SLOVENUA): [zvir
Algirdas Martinaitis: arba-arba, arba-arba
Jonathan Harvey: Songs of Li Po

SPALIO 28 D., 21:30, MENVY SPAUSTUVE
Magnus Andersson (gitara)

Julio Estrada: A box with braid

Dror Feiler: Herkos Odonton Il

Uros Rojko: Passing Away

Christopher Anthin: Playmaster

SPALIO 30, 15:00,

VILNIAUS MOKYTOJY NAMAI

Keturiy diskusijy ciklas: Kompozitoriaus dilema
Kompozitorius ir kritika

SPALIO 29, 15:00,

VILNIAUS MOKYTOJY NAMAI

Keturiy diskusijy ciklas: Kompozitoriaus dilema
Kompozitorius ir uzsakymas

SPALIO 30 D., 19:00 VAL.,

NACIONALINE FILHARMONLJA

Lietuvos nacionalinis simfoninis orkestras (dir.
Robertas Servenikas)

Sira Djebaté (balsas), Boubakar Djebaté (kora)
Raminta Serksnyté (ISCM / LIETUVA): Zara
Mirjam Tally (ISCM / ESTIJA): Turbulence
Grainne Mulvey (ISCM / AIRIJA): Akanos
Heiner Goebbels (ISCM / VOKIETIJA): Ou bien
Sunyatta

SPALIO 29 D., 19:00 VAL.,
NACIONALINIS DRAMOS TEATRAS
André Wilms (aktorius), ,Mondriaan Quartet”
(styginiy kvartetas)

Heiner Goebbels: Eraritjaritjaka - museé
des phrases

SPALIO 30 D., 21:30 VAL.,
SIUOLAIKINIO MENO CENTRAS
Les Percussions de Strasbourg
Raphaél Cendo: Refontes
Osvaldas Balakauskas: Melo-drum
Gérard Pesson: Ur Timon

Raminta Serksnyté: Idée fixe
Gérard Grisey: Tempus ex Machina
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SPALIO 31 D., 19:00 VAL.,

SV. KOTRYNOS BAZNYCIA

Latvijos radijo choras (dir. James Wood)
Arne Deforce (violoncelé), Clive Williamson
(klavisiniai), llona Meija (fleita), Carl Faia
(garso reZisierius)

Jonathan Harvey: Marahi

Marius Baranauskas: Trys vizijos pagal
Tagore

Jonathan Harvey: Ashes Dance Back
Santa Ratniece (ISCM / LATVIJA): Saline
Jonathan Harvey: Summer Clouds
Awakening

LAPKRICIO 4 D., 19:00 VAL., SIUOLAIKINIO
MENO CENTRAS

Fosco Perinti (skaitovas), Jean-Pierre Drouet
(musamieji), Liudas Mocktnas (saksofonas), Gaida
Ensemble, kamerinis choras ,Brevis’, dirigentas
Georges-Ellie Octors

Luciano Berio: Laborintus ||

LAPKRICIO 6 D., 19:00,
SIUOLAIKINIO MENO CENTRAS

Trio Palimpsest

Lauren Newton (balsas), Dror Feiler
(saksofonai, klarnetai), Vladimir Tarasov
(perkusija)

LAPKRICIO 4 D., 21:30 VAL., SIUOLAIKINIO
MENO CENTRAS

Laborintus Il Afterparty

DJ Florintintin

LAPKRICIO 1 D., 18:00 VAL.,
BERNARDINY KAPINES

Cantio vespertina (Vakarinis giedojimas)
Onuté Narbutaité: Cantio vespertina

LAPKRICIO 2 D., 14:00 VAL.,

VILNIAUS SENAMIESCIO BAZNYCIOS
Cantio secundae novembris (Véliniy
giedojimas)

Onuté Narbutaiteé: Lapides, flores, nomina
et sidera

LAPKRICIO 3 D., 19:00 VAL.,

LTV DIDZIOJI STUDIJA

Garso kubas

Mike Svoboda (trombonas), Sebastian
Berweck (fortepijonas), Josh Martin (ZKM
programuotojas)

Gyorgy Kurtag Jr.: Spaces Talks
Ludger Briimmer: Glasharfe

Hans Tutschku: Zellen Linien

Ricardas Kabelis: asprom

LAPKRICIO 5 D., 19:00 VAL., NACIONALINE
FILHARMONUA

Kremerata Baltica (dir. Martynas Staskus)

Boyan Vodenitcharov (fortepijonas), Veronika Povi-
lioniené (balsas)

Sunleif Rassmussen (ISCM / FARERY SALOS):
Grave - In Memoriam Karsten Hoydal

Filip Rathé (ISCM / BELGIJA-FLANDRIJA): Das
Utopias

Bronius Kutavicius: Dzukiskos variacijos
Victor Kissine: Between the Waves

Ake Parmerud (ISCM / SVEDIJA): Bows, Archs &
the Arrows of Time

LAPKRICIO 6 D., 21:30 VAL.,
SIUOLAIKINIO MENO CENTRAS
Karlheinzo Stockhauseno 80-meciui
Ensemble fiir Intuitive Musik Weimar
Karlheinz Stockhausen: Treffpunkt,
Wellen, Vorahnung, Intensitat, Wach,
Zugvogel

LAPKRICIO 7 D., 18:00 VAL.,
NACIONALINIS OPEROS IRBALETO
TEATRAS

Peter E6tvos: Meilé ir kiti demonai

LAPKRICIO 7 D., 21:30 VAL.,
ENERGETIKOS MUZIEJUS
Festivalio uzdarymo vakaras
Scanner & DJs Night

LAPKRICIO 5 D., 21:30 VAL.,

SIUOLAIKINIO MENO CENTRAS

Apartment House

Rytis Mazulis: Canon fluxus

Jurgis Macitnas: End After 9, 10000 frames and
Artype (4 short films)

Jurgis Maciunas: Piano piece No. 13 (carpenter’s
piece)

Jurgis Macitinas: Solo for violin (for Sylvano
Bussotti)

Jurgis Maciunas: In memoriam Adriano Olivetti
Jurgis Macianas: Music for Three Mouths

Rytis Mazulis: Non in Commotione

LAPKRICIO 8 D., 18:00 VAL.,
NACIONALINIS OPEROS IR BALETO
TEATRAS

Peter Eotvos: Meilé ir kiti demonai




T ofls ouamEn

Venues / Renginiy vietos

1 Arts Printing House /
Meny spaustuvé:
Siltadarzio g. 6

2 Bernardinai Cemetery /
Bernardiny kapinés:
Zvirgzdyno g. 3

3 Congress Concert Hall /
Kongresy ramai:
Vilniaus g. 6/16

4 Contemporary Art Centre /
Siuolaikinio meno centras:
Vokieciy g. 2

)}

Energy Museum /
Energetikos muziejus:
Rinktinés g. 2

LTV Studio / LTV didZioji studija:

S. Konarskio g. 49

National Drama Theatre /
Nacionalinis dramos teatras:
Gedimino pr. 4

National Opera and Ballet
Theatre / Nacionalinis operos ir
baleto teatras:

A.Vienuolio g. 1

9 National Philharmonic Hall / @ The Cathedral /
Arkikatedra Bazilika:

10

Nacionaliné filharmonija:
Ausros Varty g. 5

Town Hall / Rotusé:
Didzioji g. 31

Vilnius Teachers'House /
Vilniaus Mokytojy namai
Vilniaus g. 39

St. Catherine’s Church /
Sv. Kotrynos baznycia:
Vilniaus g. 30

Katedros a. 1

The Church of St
Casimir /

Sv. Kazimiero
baznycia:
Didzioji g. 34

The Church of St
Teresa/

Sv. Teresés baznycia
Ausros Varty g. 14

@ The Church of St Francis and
St Bernardino (Bernardine
Church) /

Sv. Prancigkaus AsyZiecio
(Bernardiny) bazny¢ia
Maironio g. 10

The Church of St Ignatius /
Sv. Ignoto bazny¢ia
Sv.Ignoto g. 6

The Church of St Johns /

Sv. Jony bazny¢ia
Sv.Jonog. 12
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Spalio 24 d., 19.00 val., _?_res%rumai

LIETUVOS VALS INIS
SIMFONINIS ORKESTRAS

Dirigentas Peter Eotvos

Solistai:

Hakan Hardenberger (trimitas)
Stefan Ostersjo (gitara)

Gaida Ensemble

Jonathan Harvey: ...towards a pure land (2005) dideliam orkestrui, 17’
Kent Olofsson (ISCM / SVEDIJA): Fascia (2002) ¢arango, MIDI
gitarai, orkestrui ir elektronikai, 15’

Vykintas Baltakas: Poussla (2002/2006) ansambliui ir simfoniniam
orkestrui, 20’
Peter Eotvos: Jet Stream (. i ir simfoniniam orkestrui, 18’

Kviestiniai komp
Jonathanas Har:
Peteris E6tvOsas

24 October, 19.00, Congress Concert Hall

LITHUANIAN STATE
SYMPHONY O&:H ESTRA

Conductor Peter E6tvos

Soloists:

Hakan Hardenberger (trumpet)
Stefan Ostersjo (guitar)
Gaida Ensemble

-l

Jonathan Harvey: ...towards a
Kent Olofsson (ISCM / SWED
MIDI guitar, orchestra and elec
Vykintas Baltakas: Poussla (2002/2
orchestra, 20’
Peter E6tvos: Jet Stream (2002) for trus

Guest composers:
Jonathan Harvey and
Peter E6tvos




Jonathan Harvey has a truly global reputation, par-
ticularly for his work in the field of electro-acoustic
music (he has been commissioned by IRCAM on eight
separate occasions), and is considered as one of the
most skilled and imaginative composers using the
electronic medium today (Giga-Hertz Award for life's
work from a jury including Boulez and Rihm). He has
also composed for most other genres, including large
orchestra, ensemble and solo instrumental. He is par-
ticularly renowned for his choral music, much of which
is suited for church performance, most notably his
church opera Passion and Resurrection. He is frequent-
ly featured at all the major European music festivals.
From 2005 he is Composer-in-Residence at the BBC
Scottish Symphony Orchestra.

Born in Warwickshire in 1939, Jonathan Harvey gai-
ned doctorates from the universities of Glasgow and
Cambridge and (on the advice of Benjamin Britten) also studied privately with
Erwin Stein and Hans Keller.

An invitation from Boulez to work at IRCAM in the early 1980s has so far re-
sulted in seven realisations at the Institute, and two for the Ensemble Inter-
contemporain, including the celebrated tape piece Mortuos Plango, Vivos Voco,
Bhakti for ensemble and electronics and Advaya for cello, live electronics and
pre-recorded sounds. Harvey has also composed for most other genres: or-
chestra (Tranquil Abiding, White as Jasmine and Madonna of Winter and Spring -
the latter performed by the Berliner Philharmoniker and Simon Rattle in 2006),
chamber (four string quartets, Soleil Noir/Chitra, and Death of Light, Light of
Death, for instance) as well as works for solo instruments. He has written many
widely-performed unaccompanied works for choir — as well as the large-scale
cantata for the BBC Proms Millennium, Mothers shall not Cry (2000). His church
opera Passion and Resurrection (1981) was the subject of a BBC television film,
and has received twelve subsequent performances. His opera Inquest of Love,
commissioned by English National Opera, was premiered under the baton of
Mark Elder in 1993 and repeated at Theatre de la Monnaie, Brussels in 1994. His
third opera, Wagner Dream, commissioned by Nederlandse Oper in association
with the Grand Théétre de Luxembourg, the Holland Festival and IRCAM, was
premiered to great acclaim in 2007.

Harvey is in constant demand from a host of international organisations, at-
tracting commissions far into the future, and his music is extensively played
and toured by the major ensembles of our time (Ensemble Modern, Ensemble
Intercontemporain, ASKO, Nieuw Ensemble of Amsterdam and Ictus Ensemble
of Brussels to name but three). His music has been showcased at Strasbourg
Musica, Ars Musica Brussels, Musica Nova Helsinki, the Acanthes and Agora

Jonathanas Harvey’us yra visame pasaulyje pripa-
Zintas elektro-akustinés muzikos autorius (IRCAM
jam uzsaké astuonis karinius). Jis yra vienas autori-
tetingiausiy ir iSradingiausiy elektronikai rasanciy
nadienos kompozitoriy (Giga-Hertz apdovanojimas
uz visa karyba; tarp apdovanojima skyrusiy Ziuri na-
riy buvo ir P. Boulezas bei W. Rihmas). Jis taip pat ku-
ria orkestrams, ansambliams ir solo instrumentams.
Ypatingo pripazinimo sulaukia jo choriné muzika.
Dauguma choriniy kariniy skirti atlikti baznycioje,
tarp jy baznytiné opera ,Passion and Resurrection”.
Jo opusai daznai skamba svarbiausiuose Europos
muzikos festivaliuose. Nuo 2005 m. jis yra BBC Sko-
tijos simfoninio orkestro kompozitorius.

Jonathan Harvey gimé 1939 m. Varviksyre, baigée
doktoranturos studijas Glazgo ir KembridZo univer-
sitetuose, bei (patartas Benjamino Britteno) priva-
ciai mokeési pas Erwing Steing ir Hansa Kellerj.

Devintame desimtmetyje Boulezo pakviestas dirbti IRCAM'e, Harvey'us
sukdré septynis karinius, i$ jy du skirtus ,Ensemble InterContemporain”
- pasisekimo sulaukusj ,Mortuos Plango, Vivos Voco’, ,Bhakti” ansambliui
ir elektronikai ir,Advaya” violoncelei, gyvai elektronikai ir jrasui. Harvey’us
yra parases ir kity zanry opusy: orkestrui (,Tranquil Abiding, White as Jas-
mine” ir,Madonna of Winter and Spring”; pastarajj 2006 m. atliko Simono
Rattle'o diriguojamas Berlyno filharmonijos orkestras), kameriniy (keturi
styginiy kvartetai, ,Soleil Noir/Chitra” ir ,Death of Light, Light of Death”)
bei soliniy instrumentiniy kariniy. Jo plunksnai priklauso visa eilé daznai
atliekamy kariniy chorui a cappella bei didelé kantata ,Mothers shall not
Cry” (2000), parasyta ,BBC Proms Millennium” festivaliui. Pagal jo baznyti-
ne operg ,Passion and Resurrection” (1981) BBC televizija sukaré filma, po
kurio opera buvo parodyta dvylika karty. Angly nacionalinés operos uz-
sakymu parasytos operos ,Inquest of Love” premjera jvyko 1993 m. (dirig.
Mark Elder), o 1994 m. ji buvo pastatyta ,Theatre de la Monnaie” Briuselyje.
Trecioji opera,Wagner Dream’, parasyta Nyderlandy operos, Liuksemburgo
Didziojo teatro, ,Holland Festival” ir IRCAM uzsakymu, pirma karta su dide-
liu pasisekimu atlikta 2007 m.

Nepaprastai populiarus jvairiausiose tarptautinése organizacijose,
Harvey'us gauna daug uzsakymuy, o jo muzika keliauja po pasaulj atliekama
zymiausiy nudienos ansambliy (,Ensemble Modern’, ,Ensemble InterCon-
temporain®, ,ASKO", Amsterdamo ,Nieuw Ensemble” ir Briuselio ,Ictus En-

"

semble”). Jo muzika skambéjo ,Strasbourg Musica®, ,Ars Musica Brussels”,
y

+Musica Nova Helsinki, ,Acanthes” ir ,Agora” festivaliuose bei jvairiuose
siuolaikinés muzikos centruose. Kasmet surengiama 150-200 jo muzikos




festivals, and at many centres for contemporary music. Some 150-200 perfor-
mances are given or broadcast each year and about 80 recordings of his music
are available on CD. He has honorary doctorates from the universities of Sout-
hampton, Sussex and Bristol, is a Member of Academia Europaea, and in 1993
was awarded the prestigious Britten Award for composition. He published two
books in 1999, on inspiration and spirituality respectively (“In Quest of Spirit”
and “Music and Inspiration”). Arnold Whittall’s study of his music appeared in
1999, published by Faber & Faber in the same year. Two years later John Palmer
published a substantial study:“Jonathan Harvey’s Bhakti” Edwin Mellen Press.
Faber Music

...towards a pure land (2005) for large orchestra, 17’

Ensemble of Eternal Sound, a small string ensemble, begins this work hidden
on the stage, and remains peacefully behind the sound for much of the time.
The main orchestra moves from one thought to another, until reaching a central
point, after which it moves progressively back to the first idea, thus making

an arch. The centre itself is not solid; rather it is emptiness, a vacant presence,
consisting of barely audible sound. The tempi of the surrounding music are often
fluid, and the ideas fleeting: everything rises, and then ceases in an unending
flow. To grasp or arrest them would be to falsely distort them. A Pure Land is

a state of mind beyond suffering where there is no grasping. It has also been
described in Buddhist literature as a landscape — a model of the world to which
we can aspire. Those living there do not experience ageing, sickness or any other
kind of suffering. There is no poverty or fighting, and fire, water, wind or earth
do not signify any danger. The environment is completely pure, clean, and very
beautiful, with mountains, lakes, trees and delightful birds revealing the meaning
of Dharma. There are also gardens filled with heavenly flowers, bathing pools
and exquisite jewels covering the ground, which make it completely pure and
smooth. “Touching it gives rise to bliss.

This work is the first fruit of the composer’s association with the BBC Scottish
Symphony Orchestra and their principal conductor, Ilan Volkov. It is the first of
three compositions commissioned by the orchestra, in gratitude to which it is
dedicated.

koncerty ar transliacijy, o kompaktinése plokstelése jrasyta apie 80 jo ka-
riniy. Jam suteikti Piety Hemptono, Sasekso ir Bristolio universitety garbés
daktaro vardai, jis yra Europos Akademijos narys, o 1993 m. uz kdryba pel-
né prestizinj Britteno apdovanojima. 1999 m. Harvey'us isleido dvi knygas
- apie jkvépima ir dvasinguma (,In Quest of Spirit” bei,Music and Inspira-
tion”. Tais paciais metais ,Faber & Faber” iSleido Arnoldo Whittallo studija
apie jo kuryba. Po dviejy mety,,Edwin Mellen Press” isleido Johno Palmerio
iSsamig studijg ,Johathan Harvey’s Bhakti”.

Faber Music

...towards a pure land (2005) dideliam orkestrui, 17’

Kiarinj pradeda scenoje pasislépes mazas styginiy ansamblis. Jo ramus
skambéjimas trunka beveik visg laika. Tai — ,,Amzino skambesio ansamblis*
(Ensemble of Eternal Sound). Pagrindinis orkestras keliauja nuo vienos
minties prie kitos, kol pasiekia centrinj taska, po kurio palaipsniui vél

grizta prie pirmosios minties, tokiu biidu sukurdamas arka. Pats centras

— tai tuStuma, tus¢ia batis. Cia yra garsas, bet tik vos girdimas. Aplink
skambancios muzikos tempai nepastovis, idéjos praskriejancios: viskas
iSkyla ir dingsta nesibaigiancioje tékméje. Visa tai pagauti ir uzfiksuoti
reiksty iSkraipyti. ,,A Pure Land“ - tai basena anapus kentéjimo, ten, kur
néra godumo. Budistinéje literataroje tai vadinama peizazu — pasauliu, kurio
galime troksti. Ten néra neturto ar kary, néra gaisro, vandens, véjy ar Zemeés
pavoju. Aplinka pilnai tyra, $vari ir nepaprastai grazi, nuséta kalnais, eZerais,
medziais ir nuostabiais pauksciais, giedanciais apie dharmos prasme. Ten
sodai pilni dangisky gélyny ir baseiny, o Zemé tyra ir $velni nuo ja nuklojusiy
brangakmeniy. ,, Prisilietimas prie jos atnesa palaima®.

Sis kitrinys — pirmasis kompozitoriaus bendradarbiavimo su Skotijos
simfoniniu orkestru ir jo vyriausiuoju dirigentu Ilanu Volkovu vaisius. Tai
pirmasis i$ trijy orkestro uzsakymuy; su dékingumu jam ir dedikuotas.
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Kent Olofsson was born in Karlskrona in 1962. He is
mainly associated with chamber music, often writ-
ten for instruments in combination with electronics
- meticulous compositions that evolve from close
collaboration with particular musicians and en-
sembles. Himself a guitarist - he began his musical
career in the symphonic rock group Opus Est in the
late 1970s and early 1980s before studying compo-
sition in Malmo between 1984 and 1991 - the guitar
has taken on a central role in many of his works. A
notable example is the grandiose I Liuto d'Orfeo for
guitar and tape, an intricate and singularly wistful
piece, specially composed for fellow guitarist Stefan
Ostersjo. The work took home the first prize in the
1999 International Competition for Electro acoustic
Music in Bourges, France.
Also of note amongst his series of works centred
on certain aspects of sound and technology, are
the provocative pieces for solo instruments. All the
works in this series are titled Treccia (lattice-work), portraying the aesthetic
and compositional methods the composer probes here. In fact, Olofsson
has written music in most genres - orchestral, solo concerto, vocal, electro
acoustic, rock (he writes for the art-rock band Dame Wiggens, of which he
is a member himself as the guitarist) - and has composed musical drama
works, music for music-art exhibitions, and for the dance performances of
choreographer Efva Lilja’'s dance troupe - notably The llluminated Dream Af-
lame from 2001, a mammoth production at the Guggenheim museum in
Bilbao, Spain, watched by over 7,000 spectators.
His work illustrated by titles and themes that allude to the conceptual
world of antiquity, and influenced by Oriental music and the technical and
tonal universe of the renaissance, Olofsson traverses vast expanses. The re-
lative technical complexity is often overwhelmed with surprising immedi-
acy. This “psychoacoustic” sensitivity makes it possible for his music to get
intimately close to the listener.
Kent Olofsson also works as a teacher at the Malmo Academy of Music.

Tony Lundman

Fascia (2002) for charango, electric MIDI guitar, orchestra and electronics, 15’

Fascia is the first of three compositions that make up the Corde cycle
(2002-2006) for guitar and orchestra. Fascia (2002) is music that melds
different genres, cultures, and epochs. The Bavarian Radio Symphony
Orchestra under the direction of Lothar Zagrosek premiered this part of

Corde in 2004. In medical terminology, ‘Fascia’ means the tissue that holds

Kentas Olofssonas gimé 1962 m. Karlskronoje.
Daugiausia zinomas kaip kameriniy kariniy auto-
rius. Sie kruopstas opusai, daznai parasyti instru-
mentams ir elektronikai, sukurti bendradarbiaujant
su savitais muzikantais ir ansambliais. Pats budamas
gitaristu (savo muzikine karjerg pradéjo simfoninio
roko grupéje ,Opus Est” 8-9 deSimtmeciy sandiro-
je, 1984-1991 m. studijavo kompozicijg Malméje) jis
daugelyje savo kuriniy pagrindinj vaidmenj patiki
gitarai. Verta paminéti grandiozinj, |l Liuto d'Orfeo”
gitarai ir magnetofono juostai — sudétinga ir ypa-
tingai ilgesinga kompozicija parasyta draugui gita-
ristui Stefanui Ostersjé. Sis kirinys pelné | premija
1999 m. Tarptautiniame elektroakustinés muzikos
konkurse Burze (Prancizija).

Verta apminéti serijg kariniy, kuriy kiekvienas at-
skleidzia tam tikrus garso ir technologijos aspektus.
IS jy ypac issiskiria provokuojancios kompozicijos
solo instrumentams. Visus Sio ciklo karinius jungia
pavadinimas ,Treccia” (tinklelis), apibadinantis ¢ia bandomus estetinius ir
kompozicinius metodus. Olofssonas yra parases jvairaus Zzanro kariniy - or-
kestrui, solo koncerty, vokaliniy, elektroakustiniy ir roko muzikos (jis kuria
art roko grupei,Dame Wiggens”, kurioje pats groja gitara), taip pat muziki-
nés dramos kariniy, muzikos meno parodoms bei choreografés Efvos Lil-
ja Sokio trupés performansams (tarp jy —,The llluminated Dream Aflame”
(2001) - gigantiskas spektaklis Gugenhaimo muziejuje Bilbao, Ispanija, kurj
stebéjo daugiau kaip 7000 Zitrovy).

Platy Olofssono karybinj akiratj iliustruoja Antikos pasaulio, Ryty muzikos
bei renesanso epochos jkvépti kariniy pavadinimai ir temos. Techninj jo
kompozicijy sudétinguma daznai nustelbia stebinantis betarpiskumas. Sis
Jpsichoakustinis” jautrumas leidzia jo muzikai intymiai priartéti prie klau-
sytojo.

Kentas Olofssonas taip pat désto Malmés muzikos akademijoje.

Tony Lundman

Fascia (2002) ¢arango, MIDI gitarai, orkestrui ir elektronikai, 15’

»Fascia“ yra pirmoji dalis i$ trijy kariniy ciklo ,Corde“ (2002-2006) gitarai
ir orkestrui. ,Fascia“ (2002) - tai karinys, vienijantis skirtingus Zarus,
kultiiras ir epochas. Sig ,,Corde“ dalj 2004 m. pirma kartg atliko Bavarijos
radijo simfoninis orkestras, diriguojamas Lotharo Zagroseko. Medicinos
terminologijoje fascia reiskia audinj, kuris jungia raumenis. Cia pavadinimo




muscles together. The title refers to the way the orchestra is connected with
the solo instrument, but also to the way in which elements from different
musical cultures are united. The solo instrument represents various musical
cultures and parts of the world, and the means by which they are connected
to complex contemporary orchestral music, are the mystery of the piece.
The charango is a small octave guitar, the ancestry of which can be traced
back to the baroque guitar. With the colonization of Latin America, it
came about as a folk instrument traditionally made of armadillo shells. Its
traditional scordatura is closely aligned to that of the baroque guitar, with
which it has several idiomatic similarities. In Fascia, the charango’s double
references to both Latin American folk music, and Western European
baroque music, are bridged by the numerous roles of the electric guitar.
The use of MIDI technique steers a sampler that plays sampled charango
on an electric guitar, expanding the register of the instrument beyond that
which is ordinarily possible and allows it to sound at the same time as the
electric guitar and an “acoustic” steel-stringed guitar! The electric guitar is
often played with an E-bow, but also using classical right-hand techniques.
An E-bow is an early electronic tool, developed at the end of the 1960s; the
first commercial model was produced in 1976. Since then it has been used
by many leading rock guitarists and several virtuoso techniques have been
developed for it, such as arpeggiation, volume, and timbre changes, all of

which play an important part in the three E-bow sections of Fascia.
Stefan Oistersjo

After his composition and conducting studies in Li-
thuania, Vykintas Baltakas (b. 1972) went on to study
abroad in the early 1990s (in 1993-97 he studied at the
Hoschschule fiir Musik Karlsruhe), and was gradually
but successfully integrated in the international music
scene. His musical style has been significantly influen-
ced not only by his studies with Wolfgang Rihm and
Peter E6tvOs but also by his experience as conductor
specialized in a repertoire of contemporary music.

In 2002 the Kodlner Philharmonie, conducted by Syl-
vain Cambreling premiered Baltakas' work Poussla for
orchestra. In 2003 Vykintas Baltakas was awarded the
Claudio Abbado International Prize for composition; in
the same year his works were performed at concerts in
London, Berlin (MaerzMusik), Strasbourg (Ars musica),
Paris; the world premiere of his work about to drink dense clouds, commissioned
by Wiener Festwochen and Klangforum Wien, took place in Vienna (conducted
by the composer). On May 18, 2004 the world premiere of his chamber opera
Cantio took place at the Miinchener Biennale. This work was presented for the

reik§mé dvejopa — badas, kuriuo jungiamas orkestras ir solinis instrumentas,
bei badas, kuriuo jungiami skirtingy muzikiniy kultory elementai. Solistas
reprezentuoja skirtingas muzikines kultras ir pasaulio dalis. O kaip tai
jungiama su sudétinga Siuolaikine orkestrine muzika — ir yra $io karinio
paslaptis.
Carango yra maza, oktavos diapazono gitara, kurios pramote galima laikyti
baroking gitarg. Kolonizavus Piety Amerika, ji tapo liaudies instrumentu,
gaminamu i§ $arvuocio (gyvino) kiauto. Jos derinimas yra toks pat, kaip ir
barokinés gitaros, su kuria ¢arango sieja ir daugiau panasumy. Siame karinyje
¢arango uzuominas j Piety Amerikos liaudies muzikg ir Vakary Europos
baroko muzika susieja jvairts elektrinei gitarai pavesti vaidmenys.
MIDI technikos pagalba jjungiamas sempleris, kuris elektrine gitara atlieka
¢arango sempla. Taip ne tik gerokai prapleciamas instrumento registras, bet
ir suteikiamas jam elektrinés gitaros skambesys, o tuo paciu - ,,akustinés*
metaliniy stygy gitaros tembras! Elektrine gitara daznai grojama su e-stryku,
taciau naudojamas ir klasikinis strykas. E-strykas — elektroninis jrankis
- buvo sukurtas septinto desimtmecio pabaigoje; pirmas pardavimui skirtas
modelis buvo pagamintas 1976 m. Nuo tada jj naudoja daug Zymiy roko
gitaristy; sukurta virtuozisko grojimo btidy, tokiy kaip arpedziavimas, garso
stiprumo ir tembro keitimas. Visa tai vaidina svarby vaidmenj trijuose $io
karinio epizuoduose, atliekamuose su e-stryku.

Stefan Ostersji

Po kompoxzicijos ir dirigavimo studijy Lietuvoje Vykin-
tas Baltakas (g. 1972) dar Nepriklausomybés pradzio-
je iSvyko studijuoti j uzsienj (1993-1997 m. studijavo
Karlsruhés aukstojoje muzikos mokykloje) ir ilgainiui
seékmingai integravosi j tarptautines sSiuolaikinés muzi-
kos terpes. Lietuviy kompozitoriaus muzikos stiliy zen-
kliai paveiké ne vien kompozicijos studijos pas Wolf-
ganga Rihma ir dirigavimo studijos pas Peterj E6tvosa,
bet ir jo kaip dirigento muzikinés patirtys, atliekant XX
amziaus muzika.

2002 m. Kelno simfoninis orkestras, diriguojamas Syl-
vaino Cambrelingo, atliko Baltako karinio ,Poussla”
orkestrui premjera. 2003 m. Viykintas Baltakas buvo ap-
dovanotas Tarptautiniu Claudio Abbado kompozicijos
prizy; tais paciais metais koncertuota Londone, Berly-
ne (Maerz Musik), Strasbure (Festival Musica), Paryziuje; Vienoje jvyko pasauliné
jo karinio ,about to drink dense clouds’, Wiener Festwochen ir Klangforum Wien
uzsakymo, premjera (dirigavo autorius). 2004 m. geguzés 18 d. Miuncheno bie-
naléje jvyko pasauliné kamerinés operos ,Cantio” premjera. Lietuvos publikai
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Lithuanian audience at the GAIDA festival in 2004, and was acclaimed the
Best Lithuanian Musical Composition of the year in the category of stage
works. In 2007 Baltakas received the Siemens Foundation Prize.

Viykintas Baltakas’' compositions are characterised by precise research and
subsequent deliberate manipulation of musical substance. He does not try
to conform to any stylistic conventions and establishes his own musical
criteria for each work. His relatively small oeuvre contains some elements
of theatre, wit and irony. However, each creation of this highly self-critical
composer is extremely tightly structured. Baltakas often reworks his pie-
ces after the premiere, making his whole oeuvre look like a single large-
scale work in progress.

Poussla (2002/2006) for ensemble and symphony orchestra, 20’

The young composer Baltakas wrote his first orchestral composition

upon commission of the WDR Cologne, which premiered under Sylvain
Cambreling. It arose from the ensemble piece Pusline (2000), and is
designed for 7 solo instruments (oboe, clarinet, saxophone, tuba, violin,
piano and accordion) and a symphony orchestra. “I tried to realise a non-
linear dramaturgy - a constantly rotating ever-present field of; a giant wheel,
endlessly offering new aural perspectives.”

The Hungarian composer, conductor and teacher,
Peter E6tvos (b. 1944), combines all three functions
in one very high-profile career.

Peter E6tvos was born in Transylvania, received diplo-
mas from Budapest Academy of Music (composition)
and Hochschule fiir Musik in Cologne (conducting).
1968-1976 he performed regularly with the Stock-
hausen Ensemble, and 1971-1979, collaborated
with the Westdeutscher Rundfunk electronic music
studio in Cologne. In 1978, the creator was invited
by Pierre Boulez to conduct at the inaugural concert
of IRCAM in Paris, and was subsequently named mu-
sical director of the Ensemble InterContemporain;
a post he held until 1991. Since his Proms debut in
1980 he has made regular appearances in London.
1985-1988 Eotvos was Principal Guest Conductor of the BBC Symphony
Orchestra.

His music features regularly in the programmes of orchestras, contempora-
ry music ensembles and festivals worldwide; and as composer/conductor
he has led projects focusing on his work in centres such as Paris, London,

Sis veikalas buvo pristatytas 2004 m.,Gaidos" festivalyje ir pripazintas geriausiu
lietuviy muzikos mety kariniu sceniniy kariniy kategorijoje. 2007 metais kompo-
zitorius apdovanotas Ernsto Siemenso fondo premija.

Viykinto Baltako kdriniai iSsiskiria gerai apmastyta idéja bei tiksliomis muzikinés
medziagos manipuliacijomis, struktdry estetiniu grynumu. Jis nesiremia tam
tikromis stilistinémis konvencijomis ir kiekvienam kariniui susikuria savus muzi-
kinius kriterijus. Jo salyginai negausioje kirryboje yra teatro elementy, samojo ir
ironijos. Kiekvienas Vykinto Baltako krinys yra itin tvirtai surestas, taciau Sis itin
savikritiSkas kompozitorius daznai perkuria savo karinius, tad visa jo karyba yra
lyg vientisas didziulis work in progress.

Poussla (2002/2006) ansambliui ir simfoniniam orkestrui, 20’

Tai pirmas V. Baltako kirinys orkestrui, parasytas Kelno (WDR) radijo simfoninio
orkestro uzsakymu, kurio premjerg parenge dirgentas Sylvainas Cambrelingas.
Kompozicija skirta 7 solo instrumentams (obojui, klarnetui, saksofonui, tabai,
smuikui, fortepijonui ir akordeonui) bei simfoniniam orkestrui. Tai ankstesnés
kompozitoriaus ansamblinés pjesés ,,Pasline“ (2000) isplétota versija. ,, Siekiau
sukurti nelinijine dramaturgija — kiekvieng akimirka aktyvy energijos lauka,
kuriame nuolatos vyksta jégy apykaita. Tai lyg milZiniskas ratas, kaskart atveriantis
vis naujas garsines perspektyvas'.

|spadinga vengro Peterio E6tvoso (g. 1944) karjera
sékmingai jungia tris skirtingas kompozitoriaus, diri-
gento ir pedagogo veiklas.

Peteris EGtvosas gimé Trasilvanijoje, baigé kompozici-
ja Budapesto muzikos akademijoje ir dirigavima Kel-
no aukstojoje muzikos mokykloje. 1968-1976 m. jis
buvo ,Stockhausen Ensemble” narys. 1971-1979 m.
bendradarbiavo su Vakary Vokietijos radijo elektroni-
nés muzikos studija Kelne. Pierre'o Boulezo kvietimu
1978 m. E6tvosas dirigavo inauguracinj IRCAM kon-
certa Paryziuje, o véliau buvo paskirtas,Ensemble In-
terContemporain” muzikos direktoriumi. Siame poste
jis iSbuvo iki 1991 m. Nuo debiuto Proms festivalyje
1980 m. nuolat koncertuoja Londone. 1985-1988 m.
BBC simfoninis orkestras jj pakvieté tapti pagrindiniu
kviestiniu orkestro dirigentu.

E6tvoso muzika skamba jvairiuose festivaliuose, visame pasaulyje ja nuolat
atlieka jvairas orkestrai bei Siuolaikinés muzikos ansambliai. Kaip kompozi-
torius-dirigentas EGtvOsas vadovavo jo muzikg pristaciusiems projektams
Paryziuje, Londone, Amsterdame, Berlyne, Vienoje, Liucernoje, Geteborge.




Amsterdam, Berlin, Vienna, Lucerne, Gothenburg. His most recent operas,
Le Balcon, Angels in America and ,Love and other Demons” (2007), follow
the lead of his Three Sisters by generating an ever-increasing number of
new productions.

In addition the roles listed above, Peter E6tvOs is regularly re-invited as
guest conductor by orchestras such as the Berlin Philharmonic; Munich
Philharmonic; Orchestre Philharmonique de Radio France; BBC Sympho-
ny Orchestra; Ensemble InterContemporain, and many others. He has also
worked in opera houses, including La Scala in Milan, the Royal Opera House
in London’s Covent Garden, and La Monnaie in Brussels.

Equally important to Peter E6tvos are his teaching activities, especially work
at the Musikhochschule in Karlsruhe and at his own Contemporary Music
Foundation for young conductors and composers in Budapest. Amongst
the many honours he has merited, are the Kossuth Prize, awarded the Pre-
sident of the Hungarian Republic in 2002; and the ‘Commandeur de I'Ordre
des Arts et des Lettres, awarded by the French minister of education and
cultural affairs in 2003.

Jet Stream (2002) for trumpet solo and orchestra, 18

Jet Stream is a painting, a combination of horizontal stripes made with
brushes of various thickness (even up to several kilometres in width),
dangerous yellow-blue-silvery colours, the energy of high altitude winds, the
drift of which can be like a Japanese crowd in a one-way street, with only one
person (the trumpeter) trying to go in the opposite direction.

At first, Jet Stream might appear to be a trumpet concerto, but E6tvos
portrays the soloist rather as an embodying a fixed point of reference in the
midst of different flow densities. As the title suggests, the piece flows fast, the
voices of the orchestra projecting lively, energetic sounds, the soloist being, as
described by Eotvos, “the eye of the storm.”

Jet Stream is intended for a relatively large orchestra. Saxophones, in addition
to the piccolo, cor anglais, bass clarinet and contrabassoon, augment the
woodwind section, and the score, moreover, calls for an AKAI 5000 sampler
and speakers.

Jo operos ,Three Sisters”, ,Le Balcon’, ,Angels in America’, kaip ir naujausia
,Love and other Demons” (2007), sulaukia vis daugiau naujy pastatymuy.
Kaip kviestinis dirigentas Peteris Eotvosas daznai bendradarbiauja su Ber-
lyno ir Miuncheno filharmonijy, Philharmonique de Radio France ir BBC
simfoniniais orkestrais, ,Ensemble InterContemporain” ir kt. Jis dirbo ir to-
kiuose operos teatruose kaip Milano La Scala“, Londono ,Covent Garden”
ir Briuselio,,La Monnaie”,

Peteris EGtvosas taip pat daug démesio skiria pedagoginei veiklai, o ypatin-
gai darbui Karlsrahés aukstojoje muzikos mokykloje bei savo paties jkurta-
me Siuolaikinés muzikos fonde Budapeste, kuris skirtas jauniems dirigen-
tams bei kompozitoriams remti. Tarp gausybés jam skirty apdovanojimy
galima paminéti Vengrijos respublikos prezidento 2002 m. jteikta Kossuth
priza bei 2003 m. Prancizijos Svietimo ir kultdros ministro jteikta “Comman-
deur de I'Ordre des Arts et des Lettres”.

Jet Stream (2002) solo trimitui ir orkestrui, 18

»Jet Stream” - tai paveikslas, kuriame horizontalas ruozai nutapyti jvairiy
storiy teptukais (iki keliy kilometry plocio), pavojingos geltonos-mélynos-
sidabrinés spalvos, stipriy aukstuminiy véjy energija, tékme, primenanti
japony minig vienos krypties gatvéje, ir kurioje tik vienas zmogus
(trimitininkas) bando eiti pries srove.

I8 pirmo Zvilgsnio gali pasirodyti, kad ,,Jet Stream” - tai koncertas trimitui,
taciau E6tvosas traktuoja solista kaip stabily atskaitos taska skirtingo tankio
srovéje. IS pavadinimo aisku, kad karinio tempas greitas, energingi ir

gyvi garsai $uorais lekia per orkestro instrumenty partijas, o solistas, anot
E6tvoso, tai ,,audros akis®

Kirinys paraSytas pakankamai dideliam orkestrui. Mediniy puc¢iamuyjy
grupé padidinta piccolo fleita, angly ragu, bosiniu klarnetu, kontrafagotu
ir saksofonais. Atliekant karinj reikalingi ir AKAI 5000 sempleris bei garso
kolonélés.

32



In 1988 a collective of young musicians was gathered on maestro Gintaras
Rinkevicius's initiative and has introduced themselves to the public on the 30th
of January of 1989. The orchestra has entered the cultural life of Lithuania brin-
ging a vital energy, original programs and great mastery and was soon granted
wit the name of Lithuanian State Symphony Orchestra. By its 10th anniversary
on the 30th of January in 1999 orchestra held its first concert in a new concert
hall of 1000 seats - Vilnius Congress Concert Hall, the biggest scene of academic
concerts in capital city.

Lithuanian State Symphony Orchestra performes exquisite new programs and
most complicated compositions every season — these are prominent symphonic
pieces, great vocal-symphonic compositions and instrumental concerts. Many
symphonic premieres of Lithuanian compositors were trusted for the mastery
of Lithuanian State Symphony Orchestra and its artistic director Gintaras Rinke-
vicius. All symphonies by G. Mahler and L. van Beethoven have become a great
mark of quality for Lithuanian State Symphony Orchestra that has performed
them all. Numerous musical repertoires are also enriched with an eloquent list
of scenic pieces. Lithuanian State Symphony Orchestra has held more than 10
opera plays which include concert performances of R. Wagner's “The Flying
Dutchman” (1995) and “Parsifal” (2004, national premiere), R. Strauss's “Salome”
(1997), G. Puccini “Tosca” (1996) and “Turandot” (1999), W. A. Mozart's “The Magic
Flute” (2006), and others.

In 2006 Lithuanian State Symphony Orchestra has received a cultural grant from
Japanese Government - a great international appreciation and evaluation.

Hakan Hardenberger is the greatest trumpet soloist
today and it is not only for his phenomenal virtuosity
that he is held in such high regard. Combining his ins-
pired musicianship, technical mastery and unique pre-
sence, Hakan Hardenberger, alongside performances
of the classical repertoire, is the most noted pioneer of
new works for the trumpet.

Hékan Hardenberger performs with the world’s le-
ading orchestras. He is a frequent guest at the major
festivals of Lucerne, Salzburg and the BBC Proms, and
has given recitals in the Konzerthaus Vienna, Wigmore
Hall, Tonhalle Zirich and Musikhalle Hamburg.

The list of works written for, and championed by Hardenberger now stand as
key highlights in the trumpet repertoire including works of Sir Harrison Bir-
twistle, Hans Werner Henze, Rolf Martinsson, Olga Neuwirth, Arvo Part and
Mark Anthony Turnage.

Hakan Hardenberger was born in Malmo, Sweden. He began studying the
trumpet at the age of eight with Bo Nilsson in Malmé and continued his stu-
dies both at the Paris Conservatoire, with Pierre Thibaud, and in Los Angeles
with Thomas Stevens.

Lietuvos valstybinis simfoninis orkestras. Maestro Gintaro Rinkevi-
¢iaus iniciatyva 1988 m. suburtas jauny muziky kolektyvas pirmajj kon-
certa klausytojams surengé 1989 m. sausio 30 diena. Su nebléstancia
energija, originaliomis programomis ir aukStu meistriSkumu j Lietuvos
muzikinj gyvenima jsiverzusiam orkestrui buvo suteiktas Lietuvos vals-
tybinio simfoninio orkestro vardas, o minint karybinio darbo desimtme-
tj, 1999 m. sausio 30 d., orkestras grojo pirmajj koncerta naujoje 1000
viety Vilniaus Kongresy ramy koncerty saléje, didZiausioje sostinés aka-
deminiy koncerty saléje.

ISskirtiniu Lietuvos valstybinio simfoninio orkestro veiklos jvykiu tapo
visy G. Mahlerio ir L. van Beethoveno simfonijy atlikimas. Orkestras taip
pat jau yra parenges ir atlikes daugiau nei 10 opery (daugiausia - kon-
certiniai pastatymai), tarp jy — R. Wagnerio ,Skrajojantis olandas” (1995),
W. A. Mozarto ,Uzburtoji fleita” (2006), D. Sostakovi¢iaus ,Ledi Makbet i$
Mcensko apskrities” (2006), J. Juzeliano ,Zaidimas” (2007) ir kitos.

2006 m. orkestro meninés veiklos reikSmingu tarptautiniu jvertinimu
ir pripazinimu tapo Japonijos vyriausybés kultriné parama - daugiau
kaip 1 mln. lity naujiems muzikos instrumentams jsigyti.

Hakanas Hardenbergeris Siuo metu yra vienas zy-
miausiy trimitininky ir ne vien dél fenomenalaus vitu-
oziskumo. Sugebéjimas derinti jkvepiantj muzikaluma,
techninj meistriskuma ir unikalig atlikimo precizika
Hakanui Hardenbergeriui leidzia imtis ne tik klasikinio
repertuaro, bet ir tapti daugybés naujausiy kariniy tri-
mitui pirmuoju atlikéju.

Hakanas Hardenbergeris koncertuoja su zymiausiais
pasaulio orkestrais. Jis yra nuolatinis svecias didziau-
siuose Liucernos, Zalcburgo ir BBC Proms festivaliuose.
Tuo pat metu rengia recitalius tokiose salése, kaip Vie-
& nos Konzerthaus, Wigmore Hall, Cidricho Tonhalle bei
Hamburgo Musikhalle.
Sarasas kariniy, uzsakyty ir sukurty Hardenbergeriui, Siuo metu galéty bati lai-
komas trimito repertuaro vir$tne. Cia yra tokiy autoriy kdriniai, kaip sero Har-
risono Birtwistle, Hanso Wernerio Henzeés, Rolfo Martinssono, Olgos Neuwirth,
Arvo Parto ir Marko Anthony Turnageo.

Hakanas Hardenbergeris gimé Malméje (Svedija). Astuoneriy pradéjo mokytis
groti trimitu pas Bo Nilssong Malméje, véliau tesé studijas Paryziaus konserva-
torijoje pas Pierre’a Thibaud bei Los AndZele pas Thomasa Stevensa.




Stefan Ostersjo (b. 1967) is one of the most prominent
soloists within new music in Sweden. Since his debut CD
(Swedish Grammy in 1997) he has recorded extensively
and toured Europe, the US and Asia. He writes articles
on contemporary music and is frequently invited to give
lectures and master classes at universities, festivals and
academic conferences. His special fields of interest are
the interaction with electronics, and experimental work
with different kinds of stringed instruments other than
the classical guitar. His great interest in chamber music
has resulted in the founding of flute, viola and guitar-trio
HOT 3 and collaboration with most chamber ensembles and important soloists
in Scandinavia such as Jonny Axelsson, Geir Draugsvoll, KammarensembleN,
Ensemble Gageego and Ensemble Ars Nova. He is continuously working with
composers both in Sweden and abroad on the task of extending the repertory
of solo works and chamber music with guitar.

Stefan Ostersjo studied with Gunnar Spjuth and Prof Per-Olof Johnsson at the
Malmo Academy of Music and also with Peder Riis and Magnus Andersson in
Stockholm and Darmstadt.

Established by the contemporary music festival Gaida
in 2002, the Gaida Ensemble is a large sinfonietta-type
contemporary music ensemble that has already proved
its ability to perform different kinds of new music with
exceptional quality. Being the first ensemble of this
sort in Lithuania, the Gaida Ensemble filled a gap in the
panorama of Lithuanian modern music. The ensemble
produces enthusiastic and precise interpretations of
sophisticated opuses by Lithuanian and foreign compo-
sers, inspires new creative ideas, and initiates the com-
posers’ creation of new inspiring works.

The best of Lithuania’s instrumentalists were invited to
play for this collective, thus all the musicians of the ensemble are true virtuo-
sos of their respective instruments. Different conductors with outstanding ex-
perience in new music have been asked to design programmes for the Gaida
Ensemble. The first project was made together with young Finnish conductor
Jussi Jaatinen and successfully performed at the GAIDA Festival (October 2002)
and in the programme of MaerzMusik Festival of Berliner Festspiele (March
2003).

The recent and up-coming repertoire of the ensemble includes works by

Stefanas Ostersjo (g.1967) yra vienas Zzymiausiy
naujosios muzikos atlikéjy Svedijoje. Nuo pat de-
biutinés kompaktinés plokstelés (uz kurig 1997 m.
gavo Svedijos Grammy apdovanojima) pasirodymo,
jis intensyviai rengia naujus jrasus bei koncertuoja
tiek Eurpoje, tiek JAV bei Azijoje. Jis raso straips-
nius apie Siuolaikine muzikg ir nuolat yra kvie-
¢iamas skaityti paskaitas bei vesti meistriskumo
kursus jvairiuose universitetuose, festivaliuose
bei akademinése konferencijose. Stefano Ostersjo
doméjimosi sritys susijusios su saveikos su elek-
tronika tyrinéjimais bei eksperimentiniais kariniais jvairiems styginiams
instrumentams (kitokiems, nei klasikiné gitara). Ypatingas susidoméjimas
kamerine muzika jj jkvépé suburti fleitos, alto ir gitaros trio HOT 3, taip
pat bendradarbiauti su dauguma Skandinavijos kameriniy ansambliy bei
solisty, tokiy kaip Jonny Axelssonas, Geiras Draugsvollis,,Kammarensem-
bleN, ,Ensemble Gageego” ar ,Ensemble Ars Nova“ Jis nuolatos dirba su
kompozitoriais tiek Svedijoje, tiek uz jos riby, siekdamas i$plésti solo bei
kamerinés muzikos gitarai repertuara.

Stefanas Ostersjé studijavo pas Gunnarg Spjutha ir prof. Perg-Olofa Johns-
song Malmés muzikos akademijoje, taip pat pas Pederj Riisg ir Magnusa
Anderssong Stokholme ir Darmstate.

~Gaida Ensemble”: 2002 m. ,Gaidos” festivalio
jkurtas kolektyvas — didelés sudéties (simfonijetés
tipo) Siuolaikinés muzikos ansamblis — jau speé-
jo jrodyti gebéjima kokybiskai atlikti jvairiy stiliy
naujaja muzika. ,Gaida Ensemble” sékmingai uz-
pildo ilga laika buvusia tuscia nisa (iki tol panasaus
pobudzio kolektyvo Lietuvoje nebuvo) lietuviskos
muzikos panoramoje, entuziastingai ir preciziskai
interpretuodamas sudétingiausius lietuviy bei uz-
sienio kompozitoriy opusus, inspiruodamas naujas
karybines idéjas, skatindamas vertingy kariniy at-
siradima.

| ansamblj suburti geriausi Lietuvos instrumentalistai, kolektyvo progra-
moms paruosti kviec¢iami jvairds dirigentai, turintys daug patirties Siuo-
laikinés muzikos srityje. Pirmaja ,Gaidos” ansamblio programa 2002 m.
,Gaidos” festivaliui parengé suomiy dirigentas Jussi Jaatinen, su kuriuo
2003 m. ansamblis sékmingai koncertavo ,MaerzMusik” festivalyje.
Ansamblio repertuariniuose planuose - ryskiausiy lietuviy autoriy bei to-
kiy pripazinty kompozitoriy kaip Gyorgy Ligeti, Luca Francesconi, Gérard
Grisey, John Adams, Kaija Saariaho ir kity autoriy kadriniai. 2004 m. an-
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leading Lithuanian composers and internationally known authors, such
as Gyorgy Ligeti, Luca Francesconi, Gerard Grisey, John Adams, Kaija Saa-
riaho, and others. In 2004 the Gaida Ensemble made a successful appea-
rance at the Klangspuren Festival in Austria, together with the prominent
British violinist Irvine Arditti. Also that year, the ensemble took part at the
Venice Biennale, performing together with the Orchestra della Toscana.
A very productive period for the Gaida Ensemble was 2005, marked by
new projects and performances such as: the GAS Festival (Sweden), the
PAN Music Festival Seoul (Korea), and Melos Ethos Festival Bratislava (Slo-
vakia). In 2008, the collective performed at the Austrian contemporary
music Festival 4020.

The rehearsals of “Gaida Ensemble” for this concert were guided by Vy-
kintas Baltakas.

samblis sékmingai pasirodé ,Klangspuren” festivalyje Austrijoje kartu su
zymiu brity smuikininku Irvine’u Arditti; tais paciais metais ansamblis
dalyvavo Venecijos bienaléje, koncertuodamas kartu su Toskanos simfo-
niniu orkestru. 2005 m. ansamblis dalyvavo Slovakijos Siuolaikinés mu-
zikos festivalyje ,Melos-Ethos”, 2008 m. — Austrijos Siuolaikinés muzikos
festivalyje ,4020".

Siam koncertui,Gaida Ensemble” paruo3é Vykintas Baltakas.

Spalio 24 d., 19.00 val., Kongresy ramai
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24 October, 21.30, Energy Museum

EOTVOS AFTER PARTY

Original and remixed by Dublicate, pb8

Peter Eotvos: Cricket Music (1970), 5

Frank Koustrup (ISCM / CANADA): Nasal Beat (2007), 5°26”
Jorge Cordoba Valencia (ISCM / MEXICO): Sound Games
(1982/2006) for solo piano, 8’10”

Ejnar Kanding & Frank Bretschneider (ISCM / DENMARK):
Difficult Shapes & Passive Rhythms (2007), 9°04”

Marcel Wierckx (ISCM / THE NETHERLANDS): Black Noise
White Silence (2006), 3’

Gintaras Sodeika: Tone Ontology No2 (1998), 8’

Rytis Mazulis: Twittering machine (1986), 16’

Spalio 24 d., 21.30 val., Energetikos muziejus

EOTVOS AFTER PARTY

Dalyvauja Dublicate, pb8

Peter E6tvos: Cricket Music (1970), 5

Frank Koustrup (ISCM / KANADA): Nasal Beat (2007), 526”
Jorge Coérdoba Valencia (ISCM / MEKSIKA): Sound Games
(1982/2006) solo fortepijonui, 8’10”

Ejnar Kanding & Frank Bretschneider (ISCM / DANIJA): Difficult
Shapes & Passive Rhythms (2007), 9°04”

Marcel Wierckx (ISCM / NYDERLANDALI): Black Noise White
Silence (2006), 3’

Gintaras Sodeika: Garso ontologija Nr. 2 (1998), 8

Rytis Mazulis: Ciauskanti masina (1986), 16’




Peter Eotvos
Cricketmusic (1970), 5

When I returned from Japan my bag was full of records, a vast number of
them with the sounds of nature: birdsong, the creaking of frogs, cricket and
insect song. That very year I composed Cricket Music. This tape recording
composition is a piece of “organized nature”, arranged-trouvé, thought
through and felt, empathized and thought over. The material of the music
exclusively consists of the chirring of crickets, cut and combed like Japanese
gardens; a five-voiced madrigal-comedy performed by the tiniest musicians
in the world.

Peter Edtviis

Frank Koustrup. By day, Frank works as a techni- V
cal writer. By night, he is usually sleepy. But during
some evenings, weekends, and vacations, he revis-
its his former life as a composer, videographer, and
photographer. He was born in Sarnia, Ontario, in

1963.

Nasal Beat (2007), 526"

Nasal Beat is the rhythm track for Purgatory Beat, a work that is in-progress.
Nasal Beat mixes a relentless, industrial beat with gritty modulations, echoes,
fades, and filtering. The beat is inspired by Detroit techno music and the
variety of industrial and agricultural jobs that the composer performed
as a young man. The layer of grit evokes poor reception of a distant radio
broadcast. This is a reminder of the composer’s youthful and frustrated, pre-
Internet attempts to hear and learn about new music while living in a small
city that was just distant enough from larger centers to permit only static-
distorted hints of a larger world. The music sounds like it comes violently out
of your nose.

Frank Koustrup

Peter Eotvos
Cricketmusic (1970), 5

Kai grjZau i§ Japonijos, mano lagaminas buvo pilnas ploksteliy — daugelyje i§
ju buvo jradyti gamtos garsai: pauks¢iy ¢iulbéjimas, varliy kurkimas, svirpliy
griezimas ir kiti vabzdziy garsai. Butent tais metais ir sukariau ,,Svirpliy
muzika“ (Cricket Music). Sis jrasas-kirinys, tai dalelé ,,organizuotos gamtos*
- atrasta aranzuoté, apgalvota ir pajausta, perprasta ir apsvarstyta. Muzikine
medziaga sudaro vien svirpliy griezimas - kaip japoniski sodai apkirptas
ir suSukuotas; tai maziausiy pasaulyje muzikanty atliekamas penkiabalsis
madrigalas-komedija.

Peter Editvds

Frankas Koustrupas. Dienos metu Frankas dirba
techniniu rasytoju. Naktj jis dazniausiai miega. Taciau,
kai kuriais vakarais, savaitgaliais ar atostogy metu, jis

N

apsilanko savo ansktesniame — kompozitoriaus, vide-
ografo ir fotografo — gyvenime. Frankas gimé 1963
m., Sarnijoje, Ontarijuje.

Nasal Beat (2007), 526

»Nasal Beat (,,Nosinis pulsas®) - tai vis dar kuriamo opuso ,,Purgatory Beat*
(»Skaistyklos pulsas®) ritmo takelis. Negailestingas ,,Nasal Beat“ industrinis
pulsas persipina su grubiomis moduliacijomis, aidu, feideriy ir filtry efektais.
Tokij ritminj misinj jkvépé Detroito techno muzika bei jvairas jaunystéje
kompozitoriaus dirbti pramoniniai ir Zemés tkio darbai. DZerzgiantis
fonas primena blogg tolimos radijo stoties rysj. Tai susije su apmaudziomis
jaunojo kompozitoriaus pastangomis susipazinti su naujgja muzika gyvenant
mazame miestelyje, kurj, dar prie§ atsirandant internetui, geriausiu atveju
tepasiekdavo tik statiskai iSkraipytos uzuominos apie platesnj pasaulj. Muzika
skamba taip, tarytum galingai verztysi per nosj.

Frank Koustrup




Jorge Cordoba Valencia (b. 1953) - Mexican com-
poser, choral director and orchestra conductor. He
made most of his studies at the National Music Con-
servatory of Mexico. He studied composition and
conducting in Spain, Brazil, The Dominican Repubilic,
The United States and Hungary.

He has received numerous national and international
awards, such as the Bartok Prize and the Kodaly Medal
from the Hu ngarian government. He has participat-
ed in national and international festivals as composer
and conductor of his own compositions.

He participated in the World Music Days of the International Society of Con-
temporary Music (ISCM), held in Romania in 2002, and in Croatia in 2005.

In 2005 Cérdoba took part in the Academia Yuriko Kuronuma's Japan tour
as composer and conductor. He conducted the Mexico-Japan Friendship
Orchestras in Tokyo, Oyama, Fujino, Kakogawa and Yokohama, and the

Children’s Choirs of Oyama and Kakogawa.

Sound Games (1982/2006) for solo piano, 810

I recorded this piece using the resources of a 14-channel recording studio.
There are seven brief moduls, each with a different tempo, time signature,
and motifs with the only common denominator being one or two notes
amongst them. The first module begins, and following it (at intervals of 10,
20, 30, 50, 80 and 130 seconds later), each of the other modules participates.
By the time that four minutes and five seconds has elapsed, the timbres of
all seven modules have been completely transformed. As of that point, the
modules are gradually phased out, in the inverse order in which they had

originally appeared.

Ejnar Kanding (b. 1965) is one of the most talented
Danish composer’s. Since 1996, Kanding has concen-
trated on chamber and solo compositions with the
computer as a central tool both in the composition
process and in performance. The computer is used
both to expand the sound of acoustic instruments,
and as an instrument in its own right, playing pro-
grammed sound material.

Kanding’s aesthetics are permeated by opposites in
a stylistically homogeneous sound world: The con-

Jorge (érdoba Valencia

Jorge Cordoba Valencia (g. 1953) — Meksikos kom-
pozitorius, choro vadovas ir orkestro dirigentas.
Didziajg dalj moksly baiges Meksikos Valstybinéje
muzikos konservatorijoje, studijavo kompozicijg ir
dirigavima Ispanijoje, Brazilijoje, Dominikos Respu-
blikoje, JAV ir Vengrijoje.

Pelné daug jvairiy nacionaliniy ir tarptautiniy apdo-
vanojimy , tarp jy - Bartoko priza ir Kodaly medalj
i Vengrijos vyriausybés. Dalyvauja jvairiuose vieti-
niuose ir tarptautiniuose festivaliuose kaip kompo-
zitorius ir savo kariniy dirigentas. 2002 m. dalyvavo

ISCM Pasaulio muzikos dienose Rumunijoje, 2005 m. - Kroatijoje.

2005 m. kaip kompozitorius-dirigentas dalyvavo Yuriko Korunoma akade-

mijos organizuotame turné po Japonija. J. C. Valencia dirigavo Meksikos-

Japonijos draugystés orkestrams Tokijuje, Ojamoje, Fudzine, Kakogavoje ir

Jokohamoje, taip pat Ojamos ir Kakogavos vaiky chorams.

Sound Games (1982/2006) solo fortepijonui, 8°10”

Sj karinj jrasiau pats, naudodamas 14 kanaly garso jra§ymo aparatiira. Jame

yra septyni trumpi skirtingo tempo, metro ir melodikos moduliai - tarp jy

téra vienas ar du bendri garsai. Pasigirdus pirmajam moduliui, tam tikrais
laiko intervalais (10, 20, 30, 50, 80 ir 130 sekundziy) jstoja ir kiti moduliai.
Po keturiy minuéiy ir penkiy sekundziy visy septyniy moduliy tembrai

visi$kai pasikeicia (*). Nuo $io momento moduliai palaipsniui ,,i§jungiami*

— atvirkstine tvarka nei jie pasirodé i§ pradziy.

« y.

Tembriné ,transformacija“ $iuo atveju panasi j amerikie¢iy kompozitoriaus

Johno Cageo (1912-1992) naudotg fortepijono ,,preparavimo” technika,

kai ant instrumento stygy dedami jvairas daiktai (vinys, varztai, gumos ar

medzio gabaléliai).

Jorge (drdoba Valencia

Ejnaras Kandingas (g. 1965 m.) — vienas talentin-
giausiy dany kompozitoriy. Nuo 1996-ujy jis susitel-
ké ties kameriniais ir solo kariniais, kuriuos kuriant
ir atliekant pagrindine priemone tapo kompiuteris.
Kompiuteris ne tik iSplecia akustiniy instrumenty
skambesj, bet ir pats atlieka instrumento vaidmenj
grodamas suprogramuotg garsine medziaga.

Kandingo estetika, tai - vienodame pasaulyje pra-
siskverbiancios priesingybés: testinumas pries nu-
trukstamuma, statika prie$ dinamika, paprastumas
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tinuous versus the discontinuous, the static versus the dynamic, simplicity
versus complexity, the synchronous versus the non-synchronous and the
unambiguous versus the ambiguous and manifold.

The music of Kanding has been performed worldwide at important festi-
vals: International Computer Music Conference (2004) in Miami, Interactive
arts performance series (2003) in New York City, World Music Days (ISCM
2002) in Hong Kong and the 31e Festival international des musiques et
créations électroniques de Bourges, France (2001).

Frank Bretschneider (b. 1956) is a German elec-
tronic composer based in Berlin. His work is known
for precise sound placement, complex, interwoven
rhythm structures and its minimal, flowing ap-
proach. Described as “abstract analogue pointillism,”
“ambience for spaceports” or “hypnotic echo-cham-
ber pulse-beat’, Bretschneider’s subtle and detailed
music is echoed by his visuals: realizations of the
qualities found in music, perfectly translated within
visual phenomena.

In 1995, Bretschneider and fellow AG.GEIGE band
member Olaf Bender founded the Rastermusic
record label. In 1999 this label merged with Carsten Nicolai’s Noton label, to
become Raster-Noton. Bretschneider has released material on record labels
such as 12k, Raster-Noton, Mille Plateaux, Fallt and Bip Hop.

He has performed at music and new media festivals such as Ars Electronica,
Cut & Splice, Mutek, Offf, Sonar, Steirischer Herbst, Transmediale, Ultima,
etc.

Difficult Shapes & Passive Rhythms (2007), 9°04”

The work difficult shapes & passive rhythms is created as a collaboration

in between two artists. The aestetics is in between minimalistic clicks and
hardcore modernism. Difficult shapes refers to the strange orchestral sounds
composed by Kanding, and the passive rhiythms refers to the beats, cuts and
clicks composed by Bretschneider. The surround spatialization is made by
Kanding and the video is developed by Bretschneider.

prie$ sudétinguma, sinchronika prie$ nesinchroniskuma, dviprasmiskumas
prie$ nedviprasmiskuma arba jvairialypiskuma.

Kandingo muzika atliekama svarbiuose festivaliuose visame pasaulyje:
Tarptautinéje kompiuterinés muzikos konferencijoje Majamyje (2004), In-
teraktyvaus meno renginiy serijoje Niujorke (2003), ISCM Pasaulio muzikos
dienose Hong Konge (2002) ir 31-3jame Tarptautiniame muzikos ir elektro-
niniy kariniy festivalyje Burze, Prancizijoje (2001).

Frankas Bretschneideris (g. 1956 m.) — Berlyne re-
ziduojantis vokieciy elektroninés muzikos karéjas. Jo
darbai zinomi ir vertinami uz preciziska garsy sudé-
liojima, sudétingas, persipynusias ritmo struktaras ir
minimalizuoty, sklandy jy poveikj. Subtilig ir detali-
zuotg Bretschneiderio muzika, apibtdinama kaip ,,
abstraktus analoginis puantilizmas®, ,kosmodrominé
atmosfera” ar ,hipnotizuojantis aido erdvés pulsavi-
mas’, atkartoja ir jo vaizdai: vizualiy fenomeny pavi-
dalu tobulai perteiktos muzikos savybés.

1995 m., Bretschneideris ir jo kolega i$ AG.GEIGE gru-
pés, Olafas Benderis, jsteigé ,Rastermusic” jrasy kom-
panija, kuri 1999-aisiais susijungé su Carsteno Nicolai‘aus ,Noton” ir tapo
»Raster-Noton". Bretschneiderio kirybg yra i$leidusios tokios jrasy kompa-
nijos kaip, 12k’ ,Raster-Noton’, ,Mille Plateaux”, ,Fallt”ir ,Bip Hop"

Jis grojo jvairiuose muzikos ir naujosios media festivaliuose, tarp jy - ,Ars
Electronica’, ,Cut & Splice’, ,Mutek’, ,Offf*, ,Sonar’, ,Steirischer Herbst*,
JTransmediale’, ,Ultima” ir kt.

Difficult Shapes & Passive Rhythms (2007), 904

Karinys ,,Difficult Shapes & Passive Rhythms® (,,Sudétingos formos ir
pasyvas ritmai“) — bendras dviejy menininky darbas, kurio visa estetika slypi
tarp minimalistiniy spragteléjimy ir ,hardkorinio“ modernizmo. ,,Sudétingos
formos“ - tai Kandingo sukurti keisti orkestro garsai, o ,,pasyvis ritmai“

- Bretschneiderio sudélioti pulsai, pjaviai ir spragteléjimai. Kandingui
priklauso aplinkos suerdvinimas, o Bretschneideriui - video vaizdy
i$plétojimas.




Marcel Wierckx (b. 1970) studied instrumental and
electronic music composition in Canada before mov-
ing to the Netherlands in 1999. There he continued
his studies in electronic music composition at the
Utrecht School of Music Technology. Since then he
has been active as a sound and video artist as well
as composing instrumental and electronic music for
concert, film, theater and dance.

Recent projects include the soundtrack for the film
Tussenland (Sleeping Rough), which received the Ti-
ger Award at the Rotterdam International Film Fes-
tival, the installation Reis (Journey) which was commisioned by the NPS
Radio for the 400th anniversary of the Dutch East Indies Company, and the
internet-based installation War Memes for the 2005 European Capital of
Culture project in Cork, Ireland.

Marcel is a founding member of MorphoDidius, a performance group
which specializes in multimedia productions where technology plays a vi-
tal role. He created the music and video images for their dance productions
Voyeur, Voyou, Voyant and Entropy, and the co-production Mensa Secunda
with Jorge Isaacs which was awarded the Jur Naessens Prize in 2005.

Black Noise White Silence (2006), 3’

Zwarte Ruis Witte Stilte (Black Noise White Silence) is a compact,
computer-generated audiovisual work which makes use of minimal
resources to demonstrate the impact possible with digital media. The tight
synchronization of video and audio is the dominant source of tension in this
piece - the visual activity is mapped explicitly pixel-per-pixel to the audio
track, resulting in an intense multi-sensoral experience for the viewer. It was
inspired by the experimental video works of computer graphics pioneers
such as Lillian Schwartz and John Whitney. The use of fractal-generated
source material gives this work an organic quality, while its compact form
provides a sense of immediacy and contiguity.

Black Noise White Silence was conceived and created as a pure representation
of music as digital data. The digital medium has rapidly dominated the way
in which we not only create music, but especially in how music is consumed.
Because of this, digital representations of sound are now nearly always the
stage between the composer and the realization of a composition, as well

as the step between the realized composition and its consumption by an
audience.

However most people rarely stop to think about this new way of representing
sounds and images and the implications of the digital medium. One obvious
benefit is the ease of distribution of digital works: Black Noise White Silence
can be viewed in a multitude of contexts, from film theater to television to

Marcelis Wierckxas (g. 1970) studijavo instrumen-
tinés ir elektroninés muzikos kompozicija Kanadoje.
1999-aisiais persikélé j Nyderlandus, kur tesé moks-
lus Utrechto Aukstojoje muzikos ir meno mokykloje.
Jau nuo tada yra aktyvus garso ir video menininkas,
kuria instrumentine ir elektronine muzikg koncer-
tams, filmams, teatro ir Sokio spektakliams.

Tarp véliausiy jo darby - filmo ,Tussenland” (,Nera-
miai miegant”) garso takelis, kuris pelné Tigro pre-
mijg (Tiger Award) Tarptautiniame Roterdamo filmy
festivalyje; NPS Radio uzsakymu sukurta instaliacija
4Reis” (,Kelioné”), skirta 400-ajam ,Dutch East Indies” kompanijos jubiliejui;
internetinio pobudzio instaliacija,War Memes” 2005-yjy mety Europos Kul-
taros sostinés projektui Korke, Airijoje.

Marcelis — vienas ,MorphoDidius” jkaréjy. Tai grupé atlikéjy, kuriy speciali-
zacija - multimedijy produkcija, kur pagrindinj vaidmuo tenka technologi-
joms. Marcelis kiré muzika ir vaizdine medziaga ,MorphoDidius” Sokiy ka-
riniams,Voyeur, Voyou, Voyant” ir ,Entropy”, o jo bendras projektas su Jorge
Isaacu,Mensa Secunda” 2005-aisiais pelné Jur Naessens priza.

Zwarte Ruis Witte Stilte (2006), 3°

»Zwarte Ruis Witte Stilte“ (,,Juodas triuksmas balta tyla“) — kompaktiskas,
kompiuteriu generuotas audiovizualinis karinys, kuriame naudojami
minimalas i§tekliai, norint pademonstruoti skaitmeniniy medijy jtakos
potencialg. Glaudus audio ir video procesy sinchronizavimas Siame karinyje
tampa dominuojanciu jtampos Saltiniu: vizualus vyksmas pikseliy tikslumu
atitinka audio takelj. Rezultatas — intensyvi daugiajutiminé patirtis zarovui.
Tkvépimo kariniui semtasi kompiuterinés grafikos pionieriy, tokiy kaip Lilian
Schwartz ir Johnas Whitney, eksperimentiniuose video darbuose. Fraktalo
principu generuotos pirminés medziagos panaudojimas kariniui suteikia
organi$kumo, tuo pat metu jo kompaktiska forma suteikia cia ir dabar pojutj.
»Juodas triuk§mas balta tyla“ buvo sumastyta ir sukurta kaip gryna muzikos
skaitmeniniu pavidalu reprezentacija. Skaitmeniné terpé greitai uzéme
dominuojancia pozicijg ne tik kuriant muzika kirime, bet ir jg leidZiant. Kaip
tik todél, skaitmeninis garso atvaizdavimas siandien beveik visada yra ta
stadija, kuri sujungia kompozitoriaus sumanymg ir jo karinio jgyvendinima,
kaip, beje, ir Zingsnj nuo atlikto karinio iki jo i$leidimo.

Vis délto retas zmogus susimasto apie naujus garso ir vaizdo reprezentavimo
budus, kaip ir apie skaitmeniniy priemoniy reik§me. Viena akivaizdi
skaitmeniniy darby nauda - platinimo paprastumas: kariniu ,,Juodas
triuk§mas balta tyla“ galima mégautis jvairiausiuose kontekstuose, nuo kino
teatro iki televizijos ar net iPodVideo, nei kiek nesumenkinant nei karinio
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iPodVideo, without losing its meaning or intention. In a sense, the medium
is the work itself, and the medium is in this case flexible enough to allow
infinite transpositions of the work to many different contexts.

Marcel Wierckx

Gintaras Sodeika is best known for his theatre pro-
duction compositions. At the beginning of his career,
Sodeika’s work was informed with unconventionality
- happenings, site-specific works, sound installations,
compositions of instrumental theatre. The concert
trend of his music is also noted for certain theatri-
cality and references to the contemporary popular
culture. The composer himself describes his works
of recent years as ‘academic techno’ - whimsical
combination of traditional musical values with new
technologies. Sodeika’s works often contain bizarre
humour and self-irony.

As the best theatre composer in Lithuania, he was awarded the Christo-
pher Prize in 1998, and the Gold Stage Cross in 2006. 1999-2003 Sodeika
was Chairman of the Lithuanian Composers’ Union, and 2000-2006, he was
President of the Lithuanian Copyright Protection Association; 2003-2005,
and since 2006, he is the Lithuanian Vice-Minister for Culture. Presently he
is also Head of the Electronic Music Studio at the Lithuanian Academy of
Music and Theatre.

Tone Ontology No2 (1998), 8’

In the beginning there was rhythm...
Ontology is the origin of existence, and of all that exists... In this case, the
reference is to the ontology of tone.
The author as if emphasizes the idea that in the beginning there was rhythm,
and therefore the sound pitch is not all that important. The focus is on the
magic of rhythm, affecting nowadays heroes in the same way it affected
primeval man...
The composer himself describes his Tone Ontology No.2 as “academic
techno”” Based on specific rhythms fused with harmonic, textural and
dynamic colours, the piece fuses elements of minimalism and jazz.
Rhythm is the most complex parameter of this work, yet this complexity is
somewhat challenged by a certain level of monotony.

Rita and Zbignevas lbelhauptas

prasmes, nei jo siekiy. Tam tikra prasme, pats karinys yra terpé, ir $iuo
atveju ta terpé pakankamai lanksti, kad galéty buti neribotai perkélinéjama j
ivairius kontekstus.

Marcel Wierckx

Gintaras Sodeika (g.1961) geriausiai yra zinomas
kaip muzikos teatrui kompozitorius. Karybinio kelio
pradzioje Sodeikos kiryba buvo gana netipiska - he-
peningai, garso instaliacijos, instrumentinio teatro
kompozicijos. Jo koncertiné muzika taip pat issiskiria
tam tikru teatriSkumu, nuorodomis j populiarios mu-
zikos kultara. Pats kompozitorius savo paskutiniyjy
mety karyba apibudina kaip ,akademinj techno”
- keistg tradiciniy muzikos vertybiy ir naujyjy tech-
nologijy derinj. Sodeikos kariniams daznai nestinga
jmantraus humoro ir saviironijos.

Kaip geriausias sezono teatro kompozitorius, jis yra
gaves Kristoforo (1998) bei Auksinio scenos kryziaus (2006) apdovanojimus.
1999-2003 m. - Lietuvos kompozitoriy sajungos pirmininkas, 2000-2006 m.
- Lietuvos autoriy teisiy gynimo asociacijos prezidentas, 2003-2005 ir nuo
2006 m. - Lietuvos kultdros viceministras. Siuo metu Gintaras Sodeika taip
pat yra Lietuvos muzikos ir teatro akademijos elektroninés muzikos studi-
jos vedéjas.

Garso ontologija Nr. 2 (1998), 8°

Pradzioje buvo ritmas...
Ontologija - tai bities pradmuo, visa ko pradzia. Cia gi kalbama apie garso
ontologija.
Autorius tarsi akcentuoja mintj, kad pradzioje buvo ritmas — garso aukstis ¢ia
néra toks svarbus. Daugiausia démesio sutelkta j ritmo magija, kuriai jautrus
buvo ir pirmykstis Zzmogus, ir musy laiky herojus...
Kompozitorius ,,Garso ontologija Nr.2 apibadina kaip ,,akademinj techno®
Karinys pagristas specifiniais ritmais, kurie nuspalvinti harmoninémis,
faktarinémis, dinaminémis spalvomis; ¢ia jungiami minimalizmo ir dZiazo
elementai.
Ritmas yra sudétingiausias $io karinio atlikimo parametras, kurio
komplikuotumas gretinamas su tam tikra monotonija.

Riita ir Zbignevas lbelhauptai




Rytis Mazulis (b. 1961) is one of the most distinc-
tive Lithuanian composers, representing the super-
minimalist trend in Lithuanian music, always taking
into account the same repetitive principles, sup-
plemented with new ideas, close to various avant-
garde techniques. Having felt the strong influence of
Conlon Nancarrow’s and Giacinto Scelsi’s concepts,
he writes radical monistic compositions, based only
on a canon technique, frequently using computers.
Though there are relics of Renaissance polyphony
in his music, it is sometimes more akin to rock in its
compressed sound; in its hyper-dissonance and micro intervals - to Scelsi’s
contemplations; and with regard to its form - to gigantic op art composi-
tions, exhibiting very slowly and consecutively alternating constellations.
Mazulis’ music bears a fairly distinctive mark of laboratory work, though it
does preserve a certain degree of academic correctness.

Rytis Mazulis received two awards for best vocal composition (ajapajapam,
2002; Form Is Emptiness, 2006) at the competition organized by the Lithua-
nian Composers’ Union, and was awarded the Lithuanian National Prize in
2004. In 2006, Mazulis was appointed Head of the Composition Depart-
ment of the Lithuanian Academy of Music and Theatre.

Sartinas Nakas, MILC

Twittering Machine (1986), 16’

Twittering Machine comes from the debut period of the composer. In his
personal career it marks a “machinist period” (1984-7); on the larger scale
it represents an entire generation of Lithuanian “machinists” (Rytis Mazulis,
Sartinas Nakas, Nomeda Valanéiate, Gintaras Sodeika, and others). These
composers brought industrial pulse, technical sounds of the city and fast-
moving machinery to Lithuanian music, and provided it with futuristic
labels. The sound of the Twittering Machine may resemble the mechanical
“music” of gearwheels in action.

Grazina Daunoraviciené

Rytis Mazulis (g. 1961) yra viena ryskiausiy figary
Lietuvos Siuolaikinéje muzikoje, atstovaujantis va-
dinamajai superminimalizmo krypciai, kai repetity-
viniai principai praturtinami jvairiomis avangardui
artimomis idéjomis. Kompozitorius patyré stipria
Conlono Nancarrowo ir Giacinto Scelsi koncepty jta-
ka, raso radikalias monistines kompozicijas, remda-
masis tik kanono technika ir daznai pasitelkdamas
kompiuterius. Nors jo muzikoje esama Renesanso
polifonijos relikty, taciau skambesio kompresija ji
kartais artimesné rokui, hiperdisonansiskumu ir mi-
krointervalika - Scelsi kontempliacijoms, o formos poziariu - milziniskoms
oparto kompozicijoms, kuriose eksponuojamos labai létai ir nuosekliai kin-
tancios konsteliacijos. Mazulio muzika turi gana rysky laboratorinés kary-
bos atspalvj, taciau iSlaiko akademinio korektiskumo balansa.

R. Mazulis dukart laiméjo priza uz geriausia vokalinj karinj (,ajapajapam®,
2002; ,Forma yra tustuma“, 2006) Lietuvos kompozitoriy sajungos rengia-
mame geriausiy mety kariniy konkurse. 2004 m. kompozitorius tapo Lietu-
vos nacionalinés premijos laureatu. Nuo 2006 m. Rytis Mazulis yra Lietuvos
muzikos ir teatro akademijos Kompozicijos katedros vedéjas.

Sartinas Nakas, MILC

Ciauskanti masina (1986), 16°
,Ciauskanti masina“ atriedéjo i§ Ry¢io Mazulio debiuto laiky. Ji Zyméjo
kompozitoriaus kirybos ,,masinistinj“ perioda (1984-1987) ir kartu pristaté
lietuviy kompozitoriy ,,masinisty“ karta (Rytis MaZulis, Sarinas Nakas,
Nomeda Valan¢iate, Gintaras Sodeika ir kt.). Industrijos bildesys, techniskieji
miesto, dinamiskai judanc¢iy mechanizmy garsai j lietuviy muzika atéjo kartu
su $ia kompozitoriy karta. ,Ciauskan¢ios masinos“ garsai galéty priminti
mechaniskai judanciy krumpliara¢iy muzika.

Grazina Daunoraviciené
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Dublicate. The founding members of the “nu-dub”
collective Dublicate - Genys, member of one of the
oldest DJ teams One Ear Stereo, and Pablik, ex-bass-
ist of the cult easy listening / jazzy house band Emp-
ty - are united by long history of collaboration and
shared love for wobbling sub-bass, reverb-soaked
strummed guitar sounds, and syncopating drum
rhythms. In the music of Dublicate, these fundamen-
tal elements of classic Jamaican dub are recycled
and seamlessly merged with modern minimal and
dub techno aesthetics, as well as with influences of -
other electronic genres - breaks, electro, experimental electronica, etc. The
success of this sonic blend is made possible by the solid musical experience
of both Genys and Pablik, the two being long-time experts of sophisticated
beat-and-bass-driven music. The group also includes VJ Eimis, as well as
drummer Marijus Aleksa. They have shared the stage with Rhythm + St.
Paul Hilaire, Roni Size + MC Dynamyte, Togetha Brotha Soundsystem. Their
track Peace is included in the Elektronik Baltikum compilation.

Jurij Dobriakov

pb8 pseudonym is a visual progression of orna-
ments, code for understanding the authors work. P
-bitis progression of the form which author creates.
8is an ornament of the infinity that allows possibility
for individual interpretations irreturnability. For me,
the main feature of expression is a system of repeti-
tion that regularly adopts new elements and carries
to spiral, an interpretation of entity. | follow it in my
work with audio, video, light, people and etc.

| was born 1983 in Kaunas, Zaliakalnis district..
Lithuania. Attended Kaunas “Purienos” secondary
school. Higher education: 2001-2006 bachelor de-
gree in photography and media arts, Vilnius art academy. Now I'm continu-
ing my master degree studies in the same place.

Dublicate. Abu ,naujojo dub” kolektyvo
,Dublicate” narius - vienos ilgiausiai egzis-
tuojanciy DJ komandy,One Ear Stereo” narj
Genj ir kultinés easy listening / jazzy house
grupés ,Empty” eks-bosista Pablikg - vie-
nija ilga bendradarbiavimo istorija ir ben-
dra meilé pulsuojanc¢ioms boso linijoms,
reverberacijose skendintiems gitaros gar-
sams bei sinkopuotiems bugny ritmams.
+Dublicate” muzikoje Sie pamatiniai jamai-
kietiskos dub muzikos elementai mutuoja ir
yra sulydomi su modernaus dub techno estetika, taip pat kity elektroninés
muzikos Zanry - elektro, eksperimentinés elektronikos - jtakomis. Grupés
sudétyje taip pat yra VJ Eimis, pasirodymuose gyvai kuriantis videoinsta-
liacijas, bei bugnininkas Marijus Aleksa. Grupé yra grojusi kartu su Rhythm
+ St. Paul Hilaire, Roni Size + MC Dynamyte, Togetha Brotha Soundsystem.
+Dublicate” karinys,Peace” yra jtrauktas j kompiliacija Elektronik Baltikum.
Jurij Dobriakov

pb8 - ornamenty algoritmas, prezentuojantis au-
toriy bei stebimo kdrinio suvokimo formule. P - b
autoriaus sukurta formos progresija, 8 - vertikalus
begalybés simbolis, forma tesiama stebétojo.

Andrius Rugevicius / pb8. Gimiau 1983 m. Lietuvo-
je, Kauno Zaliakalnio rajone. Baigiau Kauno Purieny
vidurine mokykla. Studijos: 2001-2006 m. studijavau
Vilniaus dailés akademijos Fotografijos ir medijos
meno katedroje, jgijau bakalauro laipsnj. Siuo metu
toje pacioje katedroje tesiu magistro studijas.




25 October, 15.00-19.00 / 26 October,
13.00-19.00, St. Catherine’s Church

Audiovisual installation  oPalio 25 d., 15.00-19.00 val. / Spalio 26 d.,
Music: Jonathan Harvey 1300_1900 Val, SV KOtryﬂOS bainyéa
Video: Visual Kitchen

Audiovizualiné instaliacija
Muzika: Jonathan Harvey
Video: Visual Kitchen




Jonathan Harvey

Mortuos Plango, Vivos Voco (1980) computer-manipulated concrete
sounds (pre-recorded quadraphonic tape), 9’

Commissioned by IRCAM

From 1976 to 1980 my son Dominic was a chorister at the Winchester
Cathedral. During that period, and ever since, I have written a number of
works associated with that wonderful building and choir. Listening to the
choir rehearse, as I often did, with the bells simultaneously ringing above,
was a strong source of inspiration for me to start off this work, based entirely
on the sound of a boy’s voice and the ringing of the largest church-bell.
On this huge black bell, the following text is inscribed in beautiful lettering:
HORAS AVOLANTES NUMERO, MORTUOS PLANGO, VIVOS AD
PRECES VOCO (I count the fleeting hours, I lament the dead, I call the
living to prayer). The bell counts time (marking the beginning of each hour
with a differently pitched first stroke): its sonority itself being a “dead” sound,
whereas the boy’s voice represents the “world of the living.” The bell envelops
the audience, as if engulfing it; meanwhile the boy “flutters” about like a free
spirit.
The sounds were recorded in1980, and taken to IRCAM - the sound-
research institute in Paris that commissioned the work — where they were
manipulated using a computer and crossbred with synthetic simulations
of the same sounds. Transforming the latter, given they were purely digital
creations, made it possible to seamlessly shift from a vowel sung by the boy,
to the complex sound spectrum of the bell, consisting of 33 partials. It is
expressly these partials, and the bizarre intervals they form, that I used as a
foundation of the work’s harmonious sound structure.
Having faced the rather fearsome world of machinery, I decided not to
produce a dehumanised creation, and so kept fairly close to the world of
natural sounds. New computer technology uncovers vast unprecedented
territory; and yet, one humbly realises, that no matter how beguiling its
technical wizardry, it cannot be conquered but by penetration of human
spirit: a process, which will be neither rapid, nor easy.

Jonathan Harvey

Jonathan Harvey

Mortuos Plango, Vivos Voco (1980) kompiuteriu valdomi konkretis garsai
(i$ anksto jrasyti j kvadrofoning juostele), 9’

IRCAM uZsakymas

Nuo 1976 iki 1980 m. mano sinus Dominicas dainavo Vincesterio katedros
chore. Nuo to laiko esu parases ne vieng to nuostabaus pastato ir choro
jtakotg kurinj. Daznas dalyvavimas choro repeticijose virsuje aidin¢iy varpy
fone jkvépé parasyti ir §j karinj. Jo pagrindas — berniuko balso ir didZiojo
varpo skambesys.
Ant $io didziulio juodo varpo dailiomis raidémis uzrasytas toks tekstas:
HORAS AVOLANTES NUMERO, MORTUOS PLANGO, VIVOS AS
PRECES VOCO (skai¢iuoju valandas, apraudu mirusiuosius, $aukiu
gyvuosius maldai). Varpas musa valandas (kiekviena turi skirtingo auks¢io
pirmaji dazj); jis reprezentuoja ,mirusj garsa, o berniukas — gyvujy pasaulj.
Varpo skambesys apgaubia klausytojus, jie tarsi jo viduje, o berniukas
»sklando® aplinkui, tarytum, dvasia.
1980 m. garsai buvo jrasyti ir nuvezti j IRCAM - garso tyrimo instituta
Paryziuje, kuris uzsakeé $j karinj. Ten, pasitelkus kompiuterj, jie buvo
manipuliuojami ir sukryzminti su dirbtine to paties garso simuliacija.
Transformuojant pastaruosius — grynai skaitmeninius tvarinius — buvo
galima nejuntamai pereiti nuo berniuko dainuojamos balsés j sudétinga
varpo skambesio spektra, sudaryta i§ 33 daliy. Karinio garsiné struktara
pagrista butent $iomis spektro dalelémis ir i§ jy susidarandiais keistais
intervalais. Juos naudojau kaip atspirties taska harmonijai.
Susidares su bauginanciu masinerijos pasauliu buvau nusprendes nerasyti
dehumanizuoto kirinio, todél nenutolau nuo nataraliy garsy pasaulio.
Naujoji komputeriy technologija atveria beprecedentiskai placia erdve.
Kukliai supranti, kad ir kaip ji Zavéty technologiniais burtais, taciau tik
prasiskverbianti zmogiska dvasia $ig erdve gali uzkariauti; ir tas skverbimasis
nebus nei greitas, nei lengvas.

Jonathan Harvey




Visual Kitchen started in the late nineties as a collective that focused on
live media mixing and is considered one of the pioneers in the Belgian vj-
history. In the early days the main activities aimed for the dance floor, with
a residency at the Brussels’ Cybertheatre, collaborations with mayor Bel-
gian dance-events (10daysOff, | Love Techno, Groovecity) and a long track
record of underground performances (RephlexNight, Seats'nBeats). An‘art-
istin residency’-status at‘Concertgebouw’in Bruges in 2003 were a turning
point in the artistic approach, opening up the horizons towards all kinds of
different musicians to play with and acquiring a personal set of semantics
in performing. With interpretations of the K.H.Stockhausen score Pole fiir 2
for dual MX50 with feedback or the visual adaptation of the original audio-
tape that accompanied the Laborintus Il opera by L.Berio, they set them-
selves a new standard.

Through the years the active collective grew smaller and the network of
visual artists grew stronger, resulting in a totally different approach now-
adays: Only two of the original members (Sam Vanoverschelde & Jurgen
Van Gemert) are still active in the organization producing live visuals and
audiovisual art in their own right, but also co producing live audiovisual
events such as the Cimatics Festival, or act as a service to organizations
(such as Pukkelpop).

10-ojo deSimtmecio pabaigoje susibires kolektyvas ,Visual Kitchen” nuo
pat pradziy daugiausia démesio skyré gyvam audiovizualiniam miksavimui
ir Belgijoje yra laikomas vietiniy ,vidzéjavimo” tradicijy pradininky. Savo
veiklg kolektyvas pradéjo pasirodymais jvairiose Sokiy aikstelése, rezida-
vo Briuselio ,Cybertheatre’, bendradarbiavo su didziausiais Belgijos Sokiy
muzikos renginiais (tarp jy —,10daysOff*, ,| Love Techno’, ,Groovecity”), ir
garséjo nuolatiniu dalyvavimu ,pogrindzio” vakaréliuose (,RephlexNight*,
,Seats'n'Beats”). 2003 m. kolektyvo nariams tapus reziduojanciais meni-
ninkais Briugés ,Concertgebouw’, jy karybinéje biografijoje jvyko lazis
— atsivéeré naujos galimybés bendradarbiauti su skirtingy sriciy bei krypciy
muzikais, o drauge formuoti savitg atlikimo semantika. | naujas menines
aukstumas jie kopé interpretuodami tokius karinius kaip Karlheinzo Stock-
hauseno ,Pole fiir 2” dvigubam MX50 su grjztamuoju rysiu ar kurdami vaiz-
dine originalios Luciano Berio operos ,Laborintus Il fonogramos versija.

Laikui bégant nuolatos koncertuojanciy kolektyvo nariy mazéjo, o vaizdo
menininky tinklas stipréjo, tad Siuo metu kolektyvas remiasi visiskai kitokia
veiklos koncepcija. Gyvuose audiovizualiniuose pasirodymuose dalyvauja

tik du kolektyvo senbuviai (Samas Vanoverschelde ir Jurgenas Van Gemer-
tas), bet sykiu jie bendradarbiauja organizuojant jvairius gyvo audiovizua-
linio meno renginius (pavyzdziui festivalj ,Cimatics”) arba teikia paslaugas
kitoms organizacijoms (pavyzdziui, festivaliui ,Pukkelpop”).
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25 October, 17.00-19.00 / 26 October, 13.00-19.00, Contemporary Art Centre

AUDIOVISUAL INSTALLATIONS

Casper Cordes & Thomas Lindvig (ISCM / DENMARK): Fuerteventura2007 (CAC basement lobby)
Ad van Buuren (ISCM / THE NETHERLANDS): Spiral Dance (CAC 2nd floor lobby)

Erik Biinger (ISCM / SWEDEN): Dark Was The Night Cold Was The Ground (CAC southern hall)
David Brynjar Franzson (ISCM / ICELAND): S-Be2 (CAC 1st floor lobby)

Spalio 25 d., 17.00—19.00 / Spalio 26 d., 13.00-19.00 val., Siuolaikinio meno centras

AUDIOVIZUALINES INSTALIACIOS

Casper Cordes & Thomas Lindvig (ISCM / DANTJA): Fuerteventura2007 (SMC pozeminé foje)
Ad van Buuren (ISCM / OLANDIJA): Spiral Dance (SMC antro auksto foje)

Erik Biinger (ISCM / SVEDIJA): Dark Was The Night Cold Was The Ground (SMC pietiné salé)
David Brynjar Franzson (ISCM / ISLANDIJA): S-Be2 (SMC pirmo auksto foje)




Casper Cordes graduated as composer from the
Royal Danish Academy of Music in 2006. His music
has been played in Denmark, Germany, Norway,
Holland, Finland, France, Colombia, and USA. He
takes special interest in collaborating with soloists
specialising in contemporary music and performan-
ce, such as the double bass player Kalina Goudeva,
and pianist Ellen Ugelvik.

Thomas Lindvig graduated in 2000 from the Golds-
miths College of Fine Art in London, and from the
Royal Academy of Fine Arts, Copenhagen, in 2002.
His oeuvres are exhibited in Denmark and interna-
tionally.

Apparat was founded in 2003 as an artistic co-operation between Cas-
per Cordes and visual artist and sculptor Thomas Lindvig. The duo’s main
objective is to explore their mutual interest in the relation between sound
and substance: working with interactive media, they create representatio-
nal links between the palpable visual world and intangible sound patterns;
areas the two artists explore also when working individually. Apparat's inte-
ractive and sculptural constructions are often fluid and abstract in charac-
ter, yet it is not uncommon for them to contain undertones of humour and
the uncanny. Apparat is based in Copenhagen, Denmark.

Fuerteventura2007 (2007) an interactive installation

Earlier versions of this installation have been on show in Bremen,

Germany, where we used a shipping container as the interactive site, and in
Copenhagen, Denmark, this time using the lobby of the Charlottenborg. In
both cases, sound was projected through three glass plinths in the exhibition
room. The plinths were covered with semitransparent film, giving them a
mirror-like effect.

Keywords depicting the installation are: identity, mirroring, empathy across
cultural borders, the Media’s representation of the suffering of ‘the other’

Casperas Cordesas baigé kompozicijg 2006 m. Da-
nijos Karaliskojoje muzikos akademijoje. Jo muzika
skambéjo Danijoje, Vokietijoje, Norvegijoje, Olan-
dijoje, Suomijoje, Prancizijoje, Kolumbijoje ir JAV.
Kompozitorius ypatingai mielai bendradarbiauja su
Siuolaikinés muzikos atlikéjais, tarp jy — kontrabosi-
ninke Kalina Goudeva bei pianiste Ellen Uglevik.

Thomasas Lindvigas 2000 m. baigé Goldsimth
meno koledZza Londone, o 2002 m. - Karaliskaja
dailiyjy meny akademija Kopenhagoje. Jo darbai
eksponuojami Danijoje ir uz jos riby.

Dueta , Apparat” 2003 m. jkaré Casperas Cordesas ir vaizduojamojo meno
karéjas, skulptorius Thomasas Lindvigas. Sio dueto pagrindiniai tikslai
— atrasti rysius tarp garso ir medziagos. Pasitelkdami interaktyvias medijy
priemones, jie kuria sasajas tarp apc¢iuopiamo vizualinio pasaulio ir garsiniy
formy. Abu menininkai taip pat kuria ir individualius darbus. Interaktyvios ir
skulptdrinés Apparat’o konstrukcijos daznai yra kintancio, abstraktaus cha-
rakterio, taCiau joms nesvetimas humoras ir slépiningumas. Apparat jsikare
Kopenhagoje (Danija).

Fuerteventura2007 (2007), interaktyvi instaliacija

Dvi ankstesnés $ios instaliacijos versijos buvo eksponuotos Brémene
(Vokietija) ir Kopenhagoje (Danija). Pirmuoju atveju instaliacija buvo
sukurta siunty konteineryje, antruoju atveju — ,Charlottenborg* foje. Abu
kartus garsas buvo projektuojamas per tris stiklinius blokus, uzdengtus
pusiau skaidria plévele, suteikiancia jiems veidrodzio efekta.

Raktiniai instaliacijos Zodziai — identitetas, atspindys, kultdrines ribas per-
Zengianti empatija bei medijos priemonémis reprezentuojama ,kito” kan-
¢ia ir masy reakcija j tai.




and our reactions to it.

We now present a different form of the installation: here the interface is a
piece of glass, or perhaps a window that already exists at the exhibition lo-
cation, covered with semitransparent film. Behind the glass, a video camera
records viewer’s face movements, assembling them into a pattern which,
in turn, triggers the projection of a unique ‘sound portrait’ consisting of
water-sounds and human voices, expressing struggle, pain, sorrow, and so
forth, depending on the specifics of the facial expressions manifested by
the audience.

The person looking into the mirroring glass sees him/herself ‘making fa-
ces, and afterwards has to confront the effect of this action. In this way, we
emphasise the issue of the representation of suffering, and of our reactions
to it, raising both ethical and existential questions. The title Fuerteventura
alludes a Spanish tropical island near the West coast of Africa, where, besi-
des tourists, thousands of refugees arrive by boat every year, and nothing
has changed to this day, 2007!

Ad van Buuren (b. 1951, The Netherlands) studied
painting at the Royal Academy of Arts and Design, in
Den Bosch.

He started making studio collages using tape re-
corders and natural sounds. However, the creative
process had to be visualized. This resulted in sound-
installation performances, with 7 tape recorders pro-
jecting live sounds.

Although new installations have been automated
since 1995, they have successfully preserved the dy-
namics of live performances. Chaotic switching bet-
ween the analogue neural networks operating the
installations prevents them from becoming predictable.
No computers or chips are used, and all employed techniques are exposed
to the naked eye of the viewer, and the design of presented materials helps
the audience visualize the creation of sound.

Spirals Dance (2005)

This installation consists of dancing metal spirals playing seven small two-
string instruments: flexible metal spirals, set off by short magnetic impulses,
hit and are countered by the tense strings of the string instruments, creating
an unpredictable rhythm.

However, the pace of the magnetic impulses, generated by a neural system,
also changes constantly. Due to the feedback mechanism in this particular

system, 30 automated switches influence each other in an erratic manner.

Sj karta sitllome kitokia instaliacijos forma. Cia bus naudojamas stiklo ga-
balas, galbut, ekpozicijos erdvéje esantis langas, uzdengtas pusiau skaidria
plévele. Kitoje stiklo puséje stovinti kamera fiksuos Zmogaus veido jude-
sius. Priklausomai nuo zidrovy mimiky, Sie vaizdiniai kurs unikalius ,garsi-
nius portretus’, naudojant vandens garsus ir Zzmoniy balsus, ireiSkiancius
kova, skausma, litidesj ir t.t.

Priesais atspindintj stikla esantis Zzmogus, matydamas savo ,veido israisky
seka’, atsidurs akistatoje su Sio veiksmo efektu. Tokiu badu mes pabréziame
kancios reprezentavimo klausima ir masy reakcijas, keliancias etinius ir eg-
zistencinius klausimus. Pavadinima ,Fuerteventura” jkvépé Ispanijos sala,
esanti netoli vakarinés Afrikos pakrantés. Kasmet j $ig turistine tropiky sala
laivais atplaukia tukstanciai pabégéliy. Niekas nepasikeité ir 2007 m.!

Adas van Buurenas (g. 1951 m. Nyderlanduose)
studijavo tapyba Karaliskojoje meny ir dizaino aka-
demijoje (Den Bosch). Véliau pradéjo kurti garso ko-
liazus, naudodamas diktofonus ir studijos aplinkos
garsus. Taciau jam rapéjo ir Sio karybinio proceso
vizualizavimas. Tai paskatino rengti performansus
su garso instaliacija, kurioje septyniy diktofony pa-
galba transformuojami,gyvi garsai.

Nuo 1995 m. instaliacijos tapo automatizuotos, nors
siekiama islaikyti gyvy pasirodymy dinamika. Dél to
instaliacijas valdo analoginiai neutralis tinklai. Cha-
otiskos jungtys tinkluose salygoja Siy instaliacijy

nenuspéjamuma.

Visos technikos yra matomos, ¢ia nenaudojami jokie kompiuteriai ar mi-
kroprocesoriai.

Medziagos dizainas gali vizualizuoti tai, kaip kuriami garsai.

Spirals Dance (2005)

Sioje instaliacijoje $okancios metalinés spiralés griezia septyniais dvistygiais
instrumentais.

Lankscias metalines spirales judina trumpi magnetiniai impulsai. Veikiamos
atsakomuyjy jtempty stygy smugiy, spiralés uzgauna styginius instrumentus

besikei¢ianciu ritmu.

Taciau nuolat kinta ir magnetiniy impulsy ritmas, kurj kuria nervy sistema.
Sioje sistemoje 30 automatiniy jungikliy (suveikianéiy nustatytu laiku)
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The network’s chaotic information is the basis of the changing rhythm in
magnetic impulses.

It is possible to track the process taking place in the system’s “brain” by
observing lights going on and off, triggered by diodes that generate light
and magnetic impulses. The result — an ever-changing, yet smooth sound
of string instruments, somewhat resembling classical Japanese music. [lo-
gotipas: Fonds-Eng.pdf]

Erik Biinger is a Swedish artist, composer, musician
and writer residing in Stockholm and Berlin. Using
existing music and films, he remixes and re-conte-
xtualises media for use in performances, installati-
ons and Internet projects.

dark was the night cold was the ground (2006)

An installation of sound and light, created specially for the exhibition
Treasures in the cellar of the old Konigstadt Brewery in central Berlin.

Three turntables simultaneously play the same wordless gospel tune, re-
corded in 1927 by Blind Willie Johnson. Lights attached to each turntable
vary according to the tempo of the playing records. Separate computers
regulate both the speed and intensity of each turntable’s lights. The room
falls in and out of darkness as the Gospel tune changes from slow mur-
muring to normal pace, creating a sensation of being surrounded by some
ghostly choir, constantly falling in and out of sleep.

dél grjztamojo rysio vienas kita veikia neprognozuojamai. Si chaotiska
informacija ir yra pagrjstas besikei¢iantis magnetiniy impulsy ritmas.
Sistemos smegenyse vykstantj procesg galima sekti stebint uzsidegancias

ir uzgestancias $viesas, kurias veikia $viesg skleidZiantys bei magnetinius
impulsus generuojantys diodai. Rezultatas — sklandziai besikei¢iantis styginiy
skambesys, primenantis kasikine japony muzika.

Erikas Biingeris — Svedy menininkas, kompozito-
rius, muzikantas ir rasytojas, gyvenantis Berlyne ir
Stokholme. Naudodamas egzistuojancia muzikg ir
filmus jis remiksuoja ir rekontekstualizuoja Sias me-
dijas performansams, instaliacijoms ir internetiniams
projektams.

dark was the night cold was the ground (2006)

Garso ir $viesos instaliacija sukurta parodai ,,Berlyno Kionigtato alaus
varyklos riisio lobiai®

Trys patefonai groja ta pacia gospelo melodija (be zodziy), kurig 1927

metais jra$é Blind Wilie Johnsonas. Prie kiekvieno patefono prijungta $viesa
kinta priklausomai nuo plokstelés greicio. Ir greitj, ir §viesos intensyvuma
kontroliuoja prie kiekvieno patefono prijungtas kompiuteris. Gospelo tempui
kei¢iantis nuo léto murméjimo iki normalaus grei¢io kambarys uztemsta
arba nusvinta. Taip sukuriamas jspudis, kad klausytojas yra tai uzsnustancio,
tai vél prabundancio vaiduoklisko choro apsuptyje.




David Brynjar Franzson is a composer of Icelandic
origin, who currently resides in New York, creating
unrelenting and energizing music. Under the gui-
dance of Professors Brian Ferneyhough and Mark Ap-
plebaum, Franzson obtained his doctorate degree at
Stanford University; he also studied in Columbia Uni-
versity, New York, under the guidance of Tristan Mu-
rail. Innova and Smekkleysa Records have published
recordings of the composer’s vivid oeuvres.

S-Be2 (2006) for Autonomous Live Electronics

S-Be2 is part of a larger cycle of works, called S-B, some parts of which

were commissioned by the Elision Ensemble, and is based on the Icelandic
poet Sjon’s novella Skugga — Baldur. S-Be2 is a sound installation based on a
simple learning-algorithm (a Bayesian matrix), which manipulates a number
of musical objects borrowed from other compositions in the same cycle,

in order to construct a coherent surface, following my musical guidance.

It starts off with a random order of musical objects, later permeating their
order and interaction, until a form representing my initial musical directives
is reached.

The process consists of clear directional transition from continuous chaos

to isolated islands of sound. Although a new musical creation is born every
time the installation starts off, the overall experience and sound structure of

the work are preserved.

25 October, 17.00-19.00 / 26 October, 13.00-19.00,

Contemporary Art Centre

Davidas Brynjaras Franzsonas - Niujorke gyve-
nantis islandy kompozitorius, rasantis negailestin-
g3 ir energizuojancia muzika. Jis yra jgijes daktaro
laipsnj Stanfordo universitete, kur studijavo pas
Briang Ferneyhough ir Markg Applebauma; bei
mokeési pas Tristang Murail Kolumbijos universitete
Niujorke. Jo muzikos jrasus yra isleide ,Innova” ir
»Smekkleysa Records".

S-Be2 (2006) autonominei gyvai elektronikai

»S-Be2“ - tai viena didelio kariniy ciklo ,,S-B* daliy. Ciklas parasytas pagal
islandy poeto Sjéno novele ,,Skugga Baldur®. Keletas ciklo daliy parasytos
Elison Ensemble uzsakymu. ,,S-Be2“ - tai garso instaliacija, pagrjsta paprastu
algoritmu (Bajeso matrica), kuris manipuliuodamas muzikiniais objektais
(pasiskolintais i$ kity ciklo kariniy) konstruoja darny pavidala, atspindintj
mano muzikinius nurodymus. Algoritmas instaliacija pradeda atsitiktine
muzikiniy objekty eilés tvarka kol palaipsniui prasiskverbia j jy eilés tvarka
bei saveika ir suformuoja tokj pavidala, kuris puikiai reprezentuoja i§ pat
pradziy nustatytus mano muzikinius nurodymus.

Sio proceso metu jau¢iamas kryptingas judéjimas nuo chaoso link izoliuoty
garsiniy saly. Kiekvieng kartg prasidéjus instaliacijai sukuriamas naujas
karinys, taciau bendras patyrimas ir karinio garsiné forma ilieka.

52



LIETU0S

rytas

GYWYBISKAL SVARELS



SR Y,

L




Joji Yuasa (b.1929 in Koriyama, Japan) is a self
taught composer. He first became interested in
music while a pre medical student at Keio Univer-
sity, and in 1952 turned to music full time when
he joined a young artists’ group, the Experimental
Workshop in Tokyo. Since then, Yuasa has been ac-
tively engaged in a wide range of musical composi-
tion, including orchestral, choral and chamber mu-
sic, music for theater, and intermedia, electronic and
computer music.

His works, including film and television scores, have
won several prizes; among them the Jury’s Special Prize of the 1961 Berlin
Film Festival, the Prix Italia (1966, 1967), the San Marco Golden Lion Prize
(1967), the Otaka Prize (1972, 1988, 1997, 2003), Grand Prizes at the Japan
Arts Festival (1973, 1983), the Hida-Furukawa Music Grand Prize (1995), the
Kyoto Music Grand Prize (1995), the Medal with Purple Ribbon (1997), the
Imperial Prize (1999) and the Japan Art Academy Prize (1999) etc.

Yuasa has won numerous commissions for his orchestral, chamber, chorus
and electronic compositions including commissions for orchestral works
from the Serge Koussevitzky Music Foundation, Saarlandischer Rundfunk-
Sinfonieorchester, Helsinki Philharmonic Orchestra, Japan Philharmonic
Symphony Orchestra, Canada Council, Suntory Music Foundation, IRCAM
and National Endowment for the Arts of the U.S.A., among others.

As a guest composer, lecturer and judge, Yuasa has contributed to the Fes-
tival of the Arts of This Century in Hawaii (1970), New Music Concerts in To-
ronto (1980), the Asian Composers League in Hong Kong (1981), a concert
tour for Contemporary Music Network by British Arts Council (1981), the
Asia Pacific Festival in New Zealand (1984), Composers Workshop in Am-
sterdam (1984, 1987), Darmstadt Summer Course for Contemporary Music
(1988), Lerchenborg Music Tage (1986, 1988), Pacific Music Festival in Sap-
poro (1990), and COMPOSIUM 2002 in Tokyo, among others.

From 1981 to 1994 Yuasa was actively engaged in music research and edu-
cation at the University of California, San Diego (UCSD). Presently, he is pro-
fessor emeritus at UCSD and Nihon University.

Cosmos Haptic V (2003) for orchestra, 11’

The word “haptic” is quoted from Herbert Reed's writing “Icon and Idea”.
According to him, in the old Stone Age mankind recognizes things with
“haptic sense” seen in the cave paintings, before emerging the concept of
Symmetry in the neo stone Age Later.

I have looked for where music and images originally come out. And I have
found them in the genesis of mankind and of culture, consequently such

attitude towards music creation derived me the title “Cosmos Haptic” which

Joji Yuasa (g. 1929, Koriyama, Japonija) yra sava-
mokslis kompozitorius. Pirma karta muzika susido-
méjo studijuodamas medicing Keio universitete, o
muzikai atsidéjo 1952 metais, jsiliejes j jauny artisty
grupe ,Eksperimentiné laboratorija” Tokijuje. Nuo
tada Yuasa aktyviai reiskiasi jvairiose srityse — raso
orkestrine, chorine ir kamerine muzika, kuria teatrui,
taip pat tarpdisciplinines, elektronines bei kompiute-
rines kompozicijas.

Jo kariniai, tarp jy muzika kinui ir televizijai, yra lai-
meéje daugybe apdovanojimy: Berlyno kino festivalio
specialus ziuri prizas (1961), ,Prix Italia” (1966, 1967), ,San Marco Auksinis
lidtas” (1967), Otaka premija (1972, 1988, 1997, 2003), Japonijos meny fes-
tivalio Didysis prizas (1973, 1983), Hida-Furukawa Didysis muzikos prizas
(1995), Kyoto Didysis muzikos prizas (1995), Raudonojo kaspino medalis
(1997), Imperijos prizas (1999) ir Japonijos meno akademijos prizas (1999).
Yuasa yra laiméjes ne vieng uzsakyma sukurti karinius orkestrui, kameri-
niams ansambliams, chorui ar elektronines kompozicijas. Kaip kompozito-
rius, lektorius ir Ziuri narys Yuasa dalyvavo ,Sio amZiaus meny festivalyje”
Havajuose (1970), Naujosios muzikos koncertuose Toronto (1980), Azijos
kompozitoriy lygoje Honkonge (1981), Brity meny tarybos organizuotose
Siuolaikinés muzikos tinklo gastrolése (1981), Azijos Ramiojo vandenyno
festivalyje Naujojoje Zelandijoje (1984), kompozitoriy karybinéje labora-
torijoje Amsterdame (1984, 1987), Darmstato Siuolaikinés muzikos vasaros
kursuose (1988), Lerchenborgo muzikos dienose (1986, 1988), Ramiojo
vandenyno muzikos festivalyje Saporo (1990) ir COMPOSIUM 2002 Tokiju-
je. 1981-1994 Yuasa buvo pasinéres j muzikos analizés studijas Kalifornijos
univesitete San Diege. Siuo metu jis yra sio Kalifornijos univesiteto (JAV) bei
Nihon universiteto (Japonija) garbés profesorius.

Cosmos Haptic V (2003) orkestrui, 11°

Zodis ,haptic“ (angl. lytimasis, lytéjimo) paimtas i§ Herberto Reedo knygos
»1kona ir idéja“. Pasak tyrinétojo, ankstyvojo Akmens amziaus Zmonés savo
aplinkg pazindavo lytédami - tai atsispindi urvy piesiniuose. Tuo tarpu
vélyvajame Akmens amziuje atsirado simetrijos samprata.

Man rapéjo atskleisti muzikos ir vaizdiniy iStakas. Paaiskéjo, kad jos
neatsiejamos nuo zmonijos ir kultaros atsiradimo. Batent toks pozitiris

i muzikos kirybg padiktavo kiirinio pavadinima - ,,Cosmos Haptic*




began with piano solo piece (1957) and through three other pieces finally this
composition is composed for full orchestra.

What lies consistently through out the works under this title are the
inter-correspondence between man and the universe and a delineation of
primitivity such as the origination of rite and ritual activities of human being.
In this particular work “Cosms Haptic V’; there is a kind of narrativity, that
is, beginning eith being in awe of Thunder as the mighty God, then occursing
human activities which goes into ritualistic and finally it concludes in the
festivity in which I used some phrases of old Japanese folkloric music of
“Bon dance” where I set two different pentatonic modal melodies played
simultaneously. One is traditional while the other is newly composed as a
counter melody.

Then I adopted the ancient traditional idea of “Nokori-gaku” from Gagaku
music which is meant that even when the actual melody vanished it remains
still in the listener’s heart like afterimage as far as the rhythm goes on. So
that, at the ending section col legno strings are remained after actual melody
gradually vanished, and fading away into the distance.

Joji Yuasa

Gyorgy Ligeti (1923-2006) was one of the most im-
portant avant-garde composers in the latter half of
the twentieth century. He stood with Boulez, Berio,
Stockhausen, and Cage as one of the most innova-
tive and influential among progressive figures of his
time. His early works show the influence of Barték
and Kodaly, and like them, he studied folk music and
made transcriptions from folk material. In Apparitions
(1958-1959) and Atmosphéres (1961), he developed
a style forged from chromatic cluster chords that are
devoid of conventional melody, pitch and rhythm,
but instead grow into timbres and textures that yield
new sonic possibilities. The composer referred to this method as “micropo-
lyphony”. In Aventures (1962), Ligeti devised a vocal technique in which the
singers are required to make a full range of vocalizations, cries and non-
sense noises to fashion a kind of imaginary, non-specific drama, but with
rather specifically expressed emotions. Ligeti was almost alone among
progressive composers from the latter twentieth century who have written
popular and widely performed music.

(»Lytéjimo kosmosas®), kurj i§ pradziy sukariau fortepijonui solo (1957),
o véliau parases tris skirtingas versijas galiausiai pritaikiau jj dideliam
orkestrui.
Visuose §itaip pavadintuose kariniuose nuosekliai pasakojama apie Zmogaus
ir visatos rysj, pabréziamas pirmapradiskumas tokiuose dalykuose, kaip,
pavyzdziui, apeiginiai Zmogaus veiksmai.
»Cosmos Haptic V“ grindzia savotiskas naratyvas — nuo pagarbios baimeés
griaustiniui kaip Dievo galybés pasireiskimui ir i§ jos kylanc¢iy Zmogaus
apeiginiy veiksmy iki §ventisko pasilinksminimo, kuriam panaudojau keleta
fraziy i§ senos japony liaudies muzikos ,Bon dance®, vienu metu derindamas
dvi skirtingas pentatonines melodijas. Viena is jy tradiciné, o kita — mano
sukurtas kontrapunktas.
Galiausiai $iam kariniui pritaikiau ,,Nokori-gaku“ idéja, perimta i§ Gagaku
muzikos. Jos esmé ta, kad kai melodija nustoja skambéjusi, jos pédsakas
iSlieka klausytojy Sirdyse tol, kol skamba ritmas. Tad karinio pabaigoje lieka
skambeéti styginiai col legno, nors melodija palaipsniui tyla ir nutolsta.

Joji Yuasa

Gyorgy Ligeti (1923-2006) - vienas Zymiausiy
XX a. antros pusés avangardo kompozitoriy. Tarp
savo amzinininky — Boulezo, Berio, Stockhauseno
ir Cage'o - jis iSsiskyré kaip viena novatoriskiausiy
ir jtakingiausiy asmenybiy. Ankstyvuosiuose jo dar-
buose juntama Bartéko ir Kodaly kirybos jtaka. Kaip
ir Sie vengry kompozitoriai, jis tyrinéjo ir uzrasinéjo
liaudies muzika. Kariniuose ,Apparitions” (1958-
1959) ir ,Atmosphéres” (1961) Ligeti suformavo
chromatiniais klasteriais grindziama stiliy, kuriame
jprastos melodijos, garsy auksciai ir ritmas susilieja
tirStame tembry ir faktiry skambesyje. Naujai atsi-
vérusias garso formavimo galimybes ir jomis grjsta komponavimo meto-
da kompozitorius pavadino ,mikropolifonija“. Karinyje ,Aventures” (1962)
Ligeti iSrado vokaline technika, kuri i$ dainininky reikalauja pasitelkti visa
jy balso iSraiskos diapazona - dainavima, $uksnius, riksma ir beprasmj kle-
gesj. IS iy garsy kompozitorius sukaré jsivaizduojama, nesiuzetine drama,
vaizduojancia aiskiai apibréztas emocijas. Ligeti — bene vienintelis i$ XX a.
antros pusés progresyviyjy kompozitoriy, kares publikos mégstama ir daz-
nai atliekama muzika.
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Atmosphéres (1961) for large orchestra without percussion, 8°30”

The idea behind the Ligeti‘s work for orchestra Atmosphéres is as follows: a
texture of sound is to be developed that will demonstrate the phenomenon of
acoustically standing still. The old kind of thematically developing music as well
as the structural music that everyone has been talking about since the 1950s are
both defined by the interchange of acoustic events and pauses. In Atmosphéres
this alternation is virtually cancelled. Event and pause occur conceptually at

the dame time, while, as in the atmosphere, a constant, uninterrupted vibration
occurs, but remains merely as background, in front of which nothing happens

- as little, in fact, as in actual pauses. This idea is fixed acoustically right at the
beginning of the work: with a blurred complex of sound, a cluster, that appears
to be stationary. And yet within it there is movement, as of breathing; the volume
diminishes like a breath streaming out and tending to die away. Moreover, it
reveals a kind of web-pattern: in the middle it is fairly dense, while the intensity
of sound tapers off in the low and high registers. The spatial concept of sound
which at the beginning is rather vague is therefore specified with the greatest

accuracy in a very detailed score and static sound is actually composed with great
Harald Kaufmann

precision.

Vytautas V. Jurgutis (b.1976) is truly an exponent
of a new type of multi-faceted artists. A do-it-your-
self musician, delving into the depths of sound, a
mathematician, thinking in sophisticated routines
of programming languages. A showman, presenting
his works in multimedia settings, doing himself mul-
tiple real-time video projections, or, as in his most
recent interdisciplinary dance performance Time
Line (2006), generating a multidimensional artistic
language which involves human body movements,
kinetic scenography, ultra-precise laser projections,
and digital visuals. Jurgutis is also a composer of sol-
id academic background, employing vast modernist heritage of advanced
instrumental writing.

In 2001 he was awarded the Young Composer Prize at the composers’ com-
petition organized by the Lithuanian Composers’ Union, in 2005 - the prize
for the best electro-acoustic composition, and in 2006 - the prize for the
best stage work (multimedia dance performance Time Line) at the same
competition; in 2006 his composition Terra tecta for cello and electronics
was selected as a recommended work in the category of young composers
at the International Rostrum of Composers in Paris.

Since 2004 Vytautas V. Jurgutis is director of the electronic music festival
“Jauna muzika”

Atmosphéres (1961) dideliam orkestrui be musamuju, 830”

»Atmosferose® orkestrui Ligeti sieké sukurti tokig garsy faktara, kuri
atspindéty akustinio sgstingio buseng. Anksciau kurta teminiu pagrindu
plétojama muzika ar struktaring muzika, apie kurig buvo kalbama nuo 6-ojo
desimtmecio, apibrézia akustiniy jvykiy ir pauziy kaita. ,, Atmosferose“ tokios
kaitos beveik visiSkai atsisakyta. Jvykiai ir pauzés konceptualiai sutampa,
nors, kaip ir atmosferoje, fone nuolatos, nepaliaujamai sklinda virpesiai, o
pavir$iuje nevyksta bemaz nieko - i tiesy tiek pat mazai, kaip ir per pauzes.
Si idéja akustiskai jtvirtinama nuo pat kitrinio pradzios, kai pasigirsta neaiskiy
kontary garsy kompleksas — klasteris, kuris i§ pradziy atrodo nejudrus. Ir
vis délto jo viduje vyksta judéjimas, tarsi kvépavimas: garsas silpnéja lyg lauk
besiverziantis ir ¢ia pat nuslopstantis atodasis. Negana to, jo sandara primena
voratinklj: viduryje jis gana tankus, o Zemy ir auksty registry pakra$¢iuose
garsy tankis kur kas mazesnis. Erdviné garso koncepcija, kuri pradzioje yra dar
gana neaiski, smulkiai iSrasytoje partitaroje atskleidziama labai kruops¢iai, o
stati$kas garsas komponuojamas su didZiausia precizika.

Harald Kaufmann

Kompozitorius Vytautas V. Jurgutis (g.1976) yra
jvairiapusis menininkas: muzikantas, daug ka linkes
iSméginti savo jégomis, nardantis po pirmaprades
garso gelmes; matematikas, mastantis sudétingomis
programavimo kalby funkcijomis; jspadingy reginiy
karéjas, savo darbus pateikiantis multimedijinémis
formomis, pats gaminantis keliamates realaus laiko
vaizdo projekcijas, o savo naujausiame tardisciplini-
niame Sokio spektaklyje ,Time Line” (2006) kuriantis ir
plastiniy kano judesiy, kinetinés scenografijos, ultra-
precizisky lazeriniy projekcijy ir skaitmeninio vaizdo
- visuma. Viytautas V. Jurgutis - ir solidy akademinj issi-
lavinima jgijes kompozitorius, besinaudojantis placiu modernizmo teikiamu
sudeétingiausiy techniky arsenalu.

Vytautas V. Jurgutis 2001 m. laiméjo Jaunojo kompozitoriaus prizg Lietuvos
kompozitoriy sajungos rengiamame geriausiy mety kariniy konkurse, 2005
m. — priza uz geriausig elektroakustinj karinj ir 2006 m. — priza uz geriausia
sceninj karinj (multimedijinj Sokio performansg ,Time Line”) tame pat kon-
kurse; 2006 m. jo kompozicija ,Terra tecta” violoncelei ir elektronikai tapo
rekomenduojamu kdriniu jaunyjy kompozitoriy kategorijoje Tarptautinéje
kompozitoriy tribnoje Paryziuje.

Nuo 2004 m. Vytautas V. Jurgutis — elektroninés muzikos festivalio ,Jauna
muzika“ vadovas.




Spheres (2008) for symphony orchestra and electronics, 9’

The composition is a remix-version of Gyorgy Ligeti’s Atmosphéres, and

is played continuously after the original version, continuing the latter’s
aesthetics, from which, naturally, the name of the opus was born. Its
sound-fabric reflects the 20" Century, sound influence of the moment or

of the nearest future: a totality of the aesthetics of nano, micro, infra and
ultra sound, combined with barely perceivable or audible sound-waves, the
symphony orchestra, often performing excerpts of Gyorgy Ligeti’s original
version of Atmosphéres, and my own original oscillation of electronic sound.
The opus was composed upon commission of GAIDA Festival 2008.

Vytautas V. Jurgutis

Oscar Carmona was born in Santiago of Chile in

1975. From 1997 to 2001 he studied composition
with Aliocha Solovera at the Facultad de Artes of the
Universidad de Chile. In 1998 he received the first
prize in the Vicente Huidobro Composition Competi-
tion and, in 2002, a special prize in the Composition
Competition at the Universidad Catdlica de Chile. His
music has been performed mainly in Chile, but alsoin
Japan, The Netherlands, Switzerland, Slovenia, Cuba,
Ukraine, Germany, the USA, Argentine, Brazil, Croatia,
at festivals such as World Music Days, Gaudeamus
Music Week, Centre Acanthes, Two Days and Two
Nights of New Music, Encounters, ArtCologne, and Festival Encuentros.

His music has been performed by the Orchestre National de Lorraine (Cen-
tre Acanthes 2007, dir. Jacques Mercier), Les Percussions de Strasbourg,
Irvine Arditti, Excelsior Quartet, Hinko Haas, Bojan Gorisek, Ensamble Con-
temporaneo, Francis Yang, Matthias Ziegler and Camilla Hoitenga among
others.

In January of this year, he was choosen by IRCAM, in Paris, France, for the
CURSE 1 of composition and new technologies (“Formation pratique a
l'informatique musicale 2008-2009").

Currently, he teaches music composition, counterpoint, analysis, harmony
and orchestration at the Facultad de Artes of the Universidad de Chile and
at the Escuela de Musica of the Universidad Arcis, in Santiago of Chile.

Sferos (2008) simfoniniam orkestrui ir elektronikai, 9

Karinys yra sukurtas kaip Gyorgy Ligeti ,, Atmosphéres“ elektroakustiné
versija-remiksas, atliekamas be pertraukos po orginalo ir pratesiantis
pastarojo estetika. I$ jos nataraliai gime ir Sio opuso pavadinimas. Jo
garsiniame audinyje atsispindi XX a., $iy dieny ar netolimos ateities garsinés
jtakos: nano, mikro, infra ir ultragarsinés estetikos, vos juntamos ir girdimos
garsy bangos, simfoninio orkestro, kuris dazniausiai atlieka kai kurias Gyorgy
Ligeti ,, Atmosphéres* orginalo citatas, ir mano originaliy elektroninio garso
virpesiy visuma.
Karinys sukurtas 2008 m. festivalio ,Gaida“ uzsakymu.

Vytautas V. Jurgutis

Oscaras Carmona gimé 1975 m. Santjago, Ciléje.
1997-2001 Cilés universiteto meny fakultete stu-
dijavo kompozicijg pas Aliocha Solovera. 1998 m.
laiméjo | premijg Vincente Huidobro kompozicijos
konkurse, o 2002 m. pelné specialy priza Cilés ka-
talikisko universiteto kompozicijos konkurse. Nors
jo muzika atliekama daugiausiai Ciléje, taciau buvo
atlikta ir Japonijoje, Olandijoje, Sveicarijoje, Slovéni-
joje, Kuboje, Ukrainoje, Vokietijoje, JAV, Argentinoje,
Brazilijoje, Kroatijoje, skambéjo jvairiuose festiva-
liuose - Pasaulio muzikos dienose, Gaudeamus mu-
zikos savaitéje, ,Acanthes” centre, festivaliuose ,Dvi
dienos ir dvi naktys naujosios muzikos®,,Susitikimai, ,ArtCologne” bei, Fes-
tival Encuentros”. Jo karinius atliko Lorain nacionalinis orkestras (,Acant-
hes” centre 2007, dir. Jacques Mercier),,,Strasblro musamieji’, Irvine Arditti,
,Excelsior Quartet’, Hinko Haas, Bojan Gorisek, ,Ensamble Contemporaneo®,
Francis Yang, Matthias Ziegler ir Camilla Hoitenga.

Siy mety sausj IRCAM atrinko jj j kompozicijos ir naujyjy technologijy |
KURSA (“Formation pratique a lI'informatique musicale 2008-2009").

Siuo metu jis désto kompozicija, kontrapunkta, analize, harmonija ir orkes-
truote Cilés universiteto meny fakultete bei Arcis universiteto muzikos mo-
kykloje Santjago, Ciléje.
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En Dehors II (2007) 10’

En Dehors II is the orchestral version of En Dehors composed for 8
instruments in 2007. This second version is not a literal orchestration, but

an adaptation of the same sonorous speech to a format greater than allows
greater sonorous and expressive possibilities. Many notes and sonorous
layers have been added and many planes have been multiplied, but the
original speech stays intact. The work is a continuity of four contrasts and
complementary zones: an anxious sonorous bottom and with different reliefs;
a continuous, energetic and contrasted movement in itself; a pulsating zone,
calm and with melodic elements; and a zone of continuous movement with
colours and resonances that finish vanishing. The title makes reference to the
different elements, sounds, harmonies and instruments that excel of the rest
and are alternated in each one of the zones, through diverse ways, creating
different levels from relief (towards outside).

En Dehors II was written specially to Centre Acanthes, and was premiered
by the Orchestre National de Lorraine conducted by Jacques Mercier, in the
Grande Salle of the Arsenal in Metz, France, in July of 2007.

John Adams (b. 1947) is one of America’s most
admired and respected composers. A musician of
enormous range and technical command, he has
produced works, both operatic and symphonic, that
stand out among all contemporary classical music
for the depth of their expression, the brilliance of
their sound and the profoundly humanist nature of
their themes.

Born and raised in New England, educated at Har-
vard, Adams moved in 1971 to California, where he
taught for ten years at the San Francisco Conserva-
tory and was composer in residence at the San Fran-
cisco Symphony.

Adams’s operatic works are among the most successful of our time. Nixon in
China, The Death of Klinghoffer and Doctor Atomic, all created in collabora-
tion with stage director Peter Sellars, draw their subjects from archetypical
themes in contemporary history.

On the Transmigration of Souls, written for the New York Philharmonic in
commemoration of the first anniversary of the World Trade Center attacks,
received the 2003 Pulitzer Prize for Music, and won a rare “triple crown” at
the Grammys, including “Best Classical Recording’, “Best Orchestral Per-
formance!

In 2003 a film version of The Death of Klinghoffer, Adams's second opera,
directed by Penny Woolcock with the composer conducting the London

En Dehors II (2007) 10°

»En Dehors II yra karinio ,,En Dehors® 8 instrumentams, parasyto 2007
metais, orkestriné versija. Tai néra tiksli orkestruoté, bet grei¢iau muzikinés
kalbos adaptacija platesniam formatui, leidZianc¢iam atskleisti jvairesnes
sonoristines ir iSraiSkos galimybes. Nors papildyta sonoristiniais sluoksniais
bei garsinémis plokstumomis, pirminé muzikiné kalba islieka nepakitusi.
Karinj sudaro keturiy kontrasty seka ir papildomos zonos: nerimastingas
apatinis registas su jvairiais reljefais; nenutrikstantis energingas,
kontrastingas judéjimas; pulsuojati zona — rami, su melodiniais elementais;
bei nepertraukiamo judéjimo zona su link i$nykimo vedanciais koloristiniais
elementais ir rezonansais. Karinio pavadinime juntamos uZuominos

i skirtingus elementus, garsus, harmonijas ir instrumentus, kuriuos,
kiekvienoje zonoje jvairiai kaitaliojant, sukuriami skirtingi reljefo sluoksniai
(link i$orés).

En Dehors II buvo sukurtas specialiai ,, Acanthes® centrui. Jo premjera jvyko
2007 liepa Meco Arsenalo didzZiojoje saléje (Prancuzija); karinj atliko Lorain
nacionalinis orkestras, diriguojamas Jacques'o Mercier.

Johnas Adamsas (g. 1947) - vienas mylimiausiy ir
gerbiamiausiy amerikie¢iy kompozitoriy. Sio nepa-
prastai plataus akiracio ir auksciausig technologinj
meistriskuma pasiekusio muziko operos ir simfoni-
niai kariniai issiskiria savo ekspresija, koncertiskumu
ir nepaprastai gilia humanistine tematika.

Gimes ir uzauges Naujoje Anglijoje, baiges mokslus
Harvarde, 1971 m. Adamsas persikélé gyventi j Kali-
fornija. Cia de$imt mety désté San Francisko konser-
vatorijoje ir buvo San Francisko simfoninio orkestro
kompozitorius.

Adamso operos — vienos sékmingiausiy musy laiky
sio zanry kariniy. ,Nixonas Kinijoje®, ,Klinghofferio mirtis” ir ,Daktaras Ato-
mik’, visos pastatytos bendradarbiaujant su rezisieriumi Peteriu Sellarsu,
remiasi archetipinémis nudienos temomis. ,Apie reinkarnacija’, parasyta
Niujorko filharmonijos orkestrui Pasaulio prekybos centro tragedijos au-
koms atminti, pelné Pulitzerio muzikos premija ir laiméjo reta apdovanoji-
ma - ,triguba Grammy karing”:,uz geriausia akademinj jrasa’, ,uz geriausia
orkestro atlikima” ir,,uz geriausia Siuolaikinj akademinj karinj"“.

2003 m. pasirodé Adamso antrosios operos,Klinghofferio mirtis” filmo ver-
sija (DVD, taip pat buvo rodoma kino teatruose ir TV), kuria rezisavo Penny
Woolcockas, o Londono simfoniniam orkestrui dirigavo pats kompozito-
rius.

Visa eilé universitety — Kembridzas, Harvardas, Jeilio muzikos mokykla, Phi




Symphony was released in theaters, on television and on DVD.

Adams has been honored with honorary degrees and proclamations by,
among others, Cambridge University, Harvard University, the Yale School
of Muisc, Phi Beta Kappa, the governor of California, the French Legion of
Honor.

Nonesuch Records released Adams’s Harmonielehre in 1985, and since then
all of his works, both symphonic and theatrical, have appeared first on that
label. A ten-cd set, “The John Adams Earbox’, documents his recorded mu-
sic through 2000.

John Adams maintains an active life as a conductor, appearing with the
world’s greatest orchestras. A regular guest at the BBC Proms, he has ap-
peared in recent seasons with such orchestras as the London Symphony,
the Los Angeles Philharmonic, the New York Philharmonic and with orches-
tras in Atlanta, Stockholm, San Francisco and Detroit. From 2003 to 2007
he was Composer in Residence at Carnegie Hall and gave the first public
concert in the new Zankel Hall.

Century Rolls (1996) for piano and orchestra, 30’

The germinating idea behind Century Rolls was an experience I had late one
night listening to a recording of old piano roll music from the 1920s. I was
struck in an unexpected way by the fact that, regardless of the performer
or the repertoire--be it Gershwin or Rachmaninoff, Jelly Roll Morton or
Paderewski--the technology of the piano roll transformed the music into a
realm that could not have been anticipated before what Walter Benjaman
called the “age of mechanical reproduction”. So Century Rolls, a concerto
requested by my friend, Emanuel Ax, became in part an attempt to recreate
that initial response I had received to the sound of the piano as heard via
the medium of the piano roll. That conceit is utilized for some but not all of
the concerto. In other parts I was conscious of the special gifts of Emanuel
Ax, and, particularly in the central slow movement, I attempted to tame my
normally clangorous style of piano writing and create something that would
fit the sense timbre and lyrical warmth that sets his performances apart from
all other pianists.
The concerto takes a kind of polymorphous-perverse pleasure in the whole
past century of piano music, both popular and classical. In retropect I see
that it owes more than I realized not only to my own Grand Pianola Music
(1982), but also to the early studies for player piano by Conlon Nancarrow.
The last movement, “Hail Bop” (so named in honor of my misapprehension
of the name of last year’s comet, Hale-Bopp) is a kind of homage to
Nancarrow’s peculiarly whimsical way of wedding American vernacular
music to a spiky, disjunct rhythmic texture.

John Adams

Beta Kappa, Kalifornijos gubernatorius, Prancizijos garbés legionas - skyré
Adamsui garbés laipsnius ir rastus.

1985 m.,Nonesuch Records” iSleido Adamso,,Harmonielehre” . Nuo to laiko
visus jo simfoninius ir sceninius karinius pirmiausia isleidzia $i jrasy kompa-
nija. Desimties kompaktiniy ploksteliy rinkinys ,The John Adams Earbox”
dokumentuoja jo jrasus iki 2000 m.

Johnas Adamsas aktyviai reiskiasi kaip dirigentas, koncertuojantis su zy-
miausiais pasaulio orkestrais. Jis — nuolatinis BBC Proms festivalio svecias,
per pastaruosius koncertinius sezonus dirigaves Londono simfoniniam, Los
Andzelo filharmonijos, Niujorko filharmonijos orkestrams, bei orkestrams
Atlantoje, Stokholme, San Franciske ir Detroite. 2003-2007 m. jis buvo
,Carnegie Hall“ kompozitorius, pirmas koncertavo naujojoje saléje ,Zankel
Hall”.

Cetury Rolls (1996) fortepijonui ir orkestrui, 30°

Pagrindiné ,,Century Rolls“ idéja gimé vieng vélyva vakarg klausantis
tre¢iajame deSimtmetyje padaryto jraso muzikos mechaniniam
fortepijonui. Buvau nustebintas to fakto, kad nezitrint ar tai Gershwinas
ar Rachmaninovas, Jelly Rollas Mortonas ar Paderewskis, mechaninio
fortepijono technologija taip transformuoja muzika, kad to niekaip nebuty
buve jmanoma atlikti iki pat Walterio Benjamano vadinamo ,,mechaninés
reprodukcijos amzZiaus* Taigi ,Century Rolls“ - koncertas, kurj parasyti
paprasé biciulis Emanuelis Axas, — tai bandymas atkurti tg jausma, kuris
mane buvo apémes klausantis mechaninio fortepijono skambesio. Sig
metaforg naudojau kai kuriose koncerto dalyse, kitur, o ypac¢ vidurinéje
létojoje dalyje, zinodamas Emanuelio Axo talentus, stengiausi pazaboti savo
jprastinj koncertiska raSyma fortepijonui ir leisti atsiskleisti Emanuelio Axo
tembrinéms jZvalgoms ir Siltam lyriSkumui — visam tam, kas jj i$skiria i$ kity
pianisty.
Koncertui badingas iskrypéliskas pasitenkinimas visa praeities fortepijonine
muzika - ar tai biity populiarioji, ar akademiné. Zitirédamas praeitin matau,
kad kuriant mane kur kas daugiau, nei tikéjausi, jtakojo ne tik mano paties
»Grand Pianola Music“ (1982), bet ir Conlono Nancarrow ankstyvosios
mechaninio fortepijono studijos (etiudai). Paskutiné dalis ,,Hail Bop“ (taip
pavadinta ,,pagerbiant“ mano klaidg dél praeitais metais praskriejusios
kometos ,,Hale-Bopp“ pavadinimo) - tai mano pagarbos parodymas keistam
Nancarrow budui derinti amerikie¢iy ,,muzikos tarme¢“ su dygia ir padrika
ritmine faktara.

John Adams
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Lithuanian National Symphony Orchestra. Founded in 1940 by Lithua-
nian composer, conductor and pianist Balys Dvarionas, the Lithuanian Na-
tional Symphony Orchestra (LNSO) remains one of the most experienced
and reputable symphony orchestras in Lithuania. Over almost seven dec-
ades of its artistic development, the orchestra has played a vital role in the
development of national culture and musical life.

A 96-piece orchestra currently consolidates the outstanding forces of
Lithuania’s finest musicians led by a graduate of the St. Petersburg Con-
servatory, Prof. Juozas Domarkas, who has served as its Artistic Director and
Chief Conductor since 1964. Other regular conductors with the LNSO are
Robertas Servenikas and Modestas Pitrénas.

The bulk of the LNSO's repertoire consists of classical and romantic master-
pieces spiced by the most innovative 20th-century scores and nearly all the
symphonic works written by Lithuanian composers.

The LNSO plays around 50 concerts throughout the country a year, most of
them in the Great Hall of the Lithuanian National Philharmonic Society in
Vilnius. On its international tours each year, the LNSO has repeatedly per-
formed in most of the European countries, Japan and Turkey, and in some
of the world’s greatest concert halls and major festivals.

Juozas Domarkas (b.1936) - a long-standing ar-
tistic director and chief conductor of the Lithuanian
National Symphony Orchestra (since 1964), one of
Lithuania’s most experienced and influential conduct-
ing teachers and an accomplished performer having
developed a distinctive manner of interpretation.
Lauded by the critics for his musical intelligence,
bright and emotional manner of performing, which
combines with his fondness for monumentality,
Domarkas has been frequently invited to perform
with major orchestras of Russia, Poland, the Czech
Republic, Slovakia, Germany, Estonia, Venezuela, Tur-
key and Finland. Several memorable productions in musical theatre may also
testify to his artistic versatility.

Contemporary music also makes a substantial and important portion of
Domarkas’ repertoire, in which works by Lithuanian composers certainly
occupy a special place. Under Domarkas’ artistic leadership, the LNSO has
performed almost ninety percent of all Lithuanian symphonic scores written
to date - from M.K.Ciurlionis through Eduardas Balsys, Julius Juzelianas, An-
tanas Rekasius, Feliksas Bajoras, Vytautas Barkauskas and Osvaldas Balakaus-
kas to the young composers’ first symphonic opuses. Many of these works
have been inspired by longtime friendship and bear a dedication to their first
performer. Juozas Domarkas received Lithuanian National Arts and Culture
Prize (2000).

Lietuvos nacionalinis simfoninis orkestras. Jkurtas 1940 m. kompo-
zitoriaus, dirigento ir pianisto Balio Dvariono iniciatyva, Lietuvos nacio-
nalinis simfoninis orkestras (LNSO) Siandieng yra vienas brandziausiy bei
zymiausiy Lietuvos orkestry. Interpretuodamas ir skleisdamas muzika jau
beveik septynis desimtmecius, LNSO tapo nepakeic¢iamas Lietuvos muziki-
nio gyvenimo dalyvis ir nacionalinés kulttros puoselétojas.

]gudusiam ir solidziam 96 asmeny orkestrui nuo 1964 m. vadovauja Sankt
Peterburgo konservatorijos auklétinis Juozas Domarkas. Kiti nuolatiniai
orkestro dirigentai yra Robertas Servenikas ir Modestas Pitrénas.

LNSO repertuaro pagrindg sudaro klasikiné ir romantiné muzika,
pajvairinama rys$kiomis XX a. partitdromis ir beveik visy lietuviy
kompozitoriy simfoniniy opusy premjeromis.

LNSO kasmet surengia apie 50 koncerty Nacionalinés filharmonijos saléje ir
kitose Lietuvos scenose, intensyviai gastroliuoja uzsienyje, pasirodydamas
zymiausiose daugelio Europos 3aliy, taip pat Japonijos, Turkijos, Koréjos
koncerty salése bei festivaliy scenose.

Juozas Domarkas (g.1936) - Lietuvos naciona-
linio simfoninio orkestro ilgametis meno vado-
vas ir vyriausiasis dirigentas (nuo 1964 m.), vienas
labiausiai patyrusiy ir jtakingiausiy Lietuvos di-
rigavimo pedagogy, raiskiag interpretacine maniera
suformaves atlikéjas.

Vertinamas uz muzikinio mastymo branda ir kultra,
ryskia ir emocionalig atlikimo maniera, kuri dera su
polinkiu j monumentaluma, J. Domarkas daznai
kviec¢iamas diriguoti geriausiems Rusijos, Lenkijos,
Latvijos, Cekijos, Slovakijos, Vokietijos, Estijos, Vene-
suelos, Turkijos, Suomijos ir kt. $aliy orkestrams.
Neabejotinai iSskirtine vieta Sio dirigento koncertinéje veikloje uzima
siuolaikiné muzika, ypac¢ Lietuvos kompozitoriy kidrybos atlikimas bei
propagavimas. Jam vadovaujant LNSO yra atlikes gerokai per Simta lietuviy
kompozitoriy kariniy — nuo M. K. Ciurlionio simfoniniy poemy iki Eduardo
Balsio, Juliaus Juzeliiino, Antano Rekasiaus, Felikso Bajoro, Vytauto Barkaus-
ko ir Osvaldo Balakausko simfoniniy opusy, neminint daugelio jauny
kompozitoriy pirmuyjy simfonijy. Kai kuriuos $iy kariniy inspiravo draugiski
santykiai su dirigentu ir buvo jam dedikuoti.

2000 m. Juozui Domarkui buvo jteikta Lietuvos nacionaliné meno ir
kultaros premija.




Pianist Petras Geniusas is one of the most promi-
nent, versatile and adventurous Lithuanian perform-
ers. Having mastered an extensive repertoire of classi-
cal, romantic and contemporary works, he frequently
appears in recitals and concerts with Lithuanian sym-
phony orchestras, and various chamber ensembles
and musicians.He have chared a stage with the such a
giants as Rostropovich, Menuchin, Kniazev, Geringas,
Chekassin among others. But apart from his appear-
ances as a classical musician, Petras Geniusas can also
be often seen perform on drama stage and in musical
performances, as well as in jazz and crossover projects. His musical inter-
ests range far beyond his background as a classical concert pianist - from
English virginalists and ethnic music from different parts of the world to
avant-garde, jazz and electronic dance beats.

Petras Geniusas graduated from the Lithuanian Academy of Music under
Prof. Jurgis Karnavicius, and continued his studies at the Moscow Conserva-
tory under Prof. Vera Gornostayeva. A series of highest awards at the top-
notch piano competitions (including the 2nd prize in the 1989 Pilar Bayona
Piano Competition, Zaragoza; the 1st prize in the 1991 Y.C.A.A. Internation-
al Piano Competition, Oberlin; 3rd prize in the 1991 A.M.S.A. World Piano
Competition, Cincinnati) remarkably confirmed his reputation as one of the
most gifted and accomplished Lithuanian pianists of his generation.

In recognition of his wide-ranging concert activities and artistic accom-
plishments, he became the recipient of the Lithuanian National Award
1992 and WIPO Creativity Award 2004.

Tarp Lietuvos atlikéjy Petras Geniusas issiskiria
interesy jvairiapusiskumu ir nuolatinémis, daznai
rizikingomis naujy israiskos formy, nekasdienisky
muzikiniy  ir potyriy  paieskomis.
Meistriskai jvaldes platy klasikiniy, romantiniy ir

dvasiniy

Siuolaikiniy kariniy repertuarg, jis rengia recitalius
ir koncertuoja kaip solistas su Lietuvos simfonini-
ais orkestrais, jvairiais kameriniais ansambliais ir
kitais muzikantais bei dirigentais, tarp kuriy - M.
Rostropovicius, J.Menuchinas, R.Katilius, A. Kniaze-
vas, D.Geringas, V.Noreika, V.Cekasinas. Taciau klasi-
kinio pianisto amplua Petrui Geniusui per maza: neretai jj galima pamatyti
ant scenos akompanuojantj dramos spektakliams, baletui ar net kabaretui,
dalyvaujantj dziazo ir jvairius muzikos stilius kryzminanciuose projektuose.
|lgimtas Zingeidumas skatina jj neapsiriboti vien klasikinio pianisto patirtimi
ir veikla, nenuilstamai pleciant savo muzikinj akiratj - nuo angly virginalisty
ir jvairiy pasaulio tauty folkloro iki avangardinés muzikos, dziazo ir elek-
tronikos.

Petras Geniusas studijavo pas prof. Jurgj Karnavic¢iy Lietuvos muzikos ir
teatro akademijoje, véliau pas prof. Vera Gornostajeva Maskvos konserva-
torijoje. Pelnes keleta auksciausiy apdovanojimy prestiziniuose pianisty
konkursuose (tarp jy: Il premijg Pilaro Bayona'os pianisty konkurse Sarago-
soje 1989 m.; | premija Y.C.A.A. Tarptautiniame pianisty konkurse Oberline ir
Il premijg A.M.S.A. Pasauliniame pianisty konkurse Sinsinatyje 1991 m.), jis
isitvirtino kaip vienas talentingiausiy ir brandziausiy savo kartos pianisty.
Uz placig koncertine ir karybine veiklg, Petras Geniusas buvo jvertintas
Lietuvos nacionaline meno ir kultdros premija (1992 m.) ir Pasaulio
intelektinés nuosavybés organizacijos (WIPO) premija (2004 m.).
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25 October, 21.30, Contemporary Art Centre
Matias Giuliani (ISCM / ARGENTINA): Semiotic Trash (2006), 7’
Ivo Nilsson (ISCM / SWEDEN): Viitska (2006) for four reciters and live electronics, 15’

Harri Suilamo (ISCM / FINLAND): Una goccia doblio (2001) for kantele, 13’

Ichiro Hirano (ISCM / JAPAN): Yume no matsuri (2004) for cello solo, 15’

Jacek Grudzien (ISCM / POLAND): Ad Naan (2002) for cello and electronics, 6’30”

Vytautas V. Jurgutis (LITHUANIA): Terra tecta (2004) for cello and electronics, 10°30”

Mattias Petersson (ISCM / SWEDEN): There are no more four seasons (1725 / 2004) for violin and live electronics, 44’

Didgenes Rivas (ISCM / VENEZUELA): Rithmomachia (2002) for two pianos, 13°30”

Madeleine Isaksson (ISCM / SWEDEN): Failles (2003) for recorder, trombone and cello, 10’32”

Sungji Hong (ISCM / KOREA): Shades of Raindrops (2006) for flute, bass clarinet, piano, violin and cello, 11’
David Coll (ISCM / USA): Inferno (2002/2005) for amplified soprano, flute and trumpet, 12’

Perttu Haapanen (ISCM / FINLAND): Khoorg (2000) for male choir, 9°30”

So Jeong Ahn (ISCM / CANADA): Ssa-reng, ui... (2006) for saxophone, percussion, soprano, kayagum and live electronics, 8’
Ahmet Yiirtir ISCM / TURKEY): Content of the void (Identities) (2007) for chamber ensemble and tape, 15’

Arne Nordheim (ISCM / NORWAY): Fem Kryptofonier (2001) for percussion, voice, synthesizer and tape, 16’

Aleksej Sysoev (ISCM / RUSSIA): Macrophonia (2007) for chamber ensemble and live electronics, 8

Ashley Rose Fure (ISCM / USA): Blush (2007) for amplified ensemble and electronics, 15°30”

PROCESSI/

Spalio 25 d., 21.30 val., Siuolaikinio meno centras

Matias Giuliani (ISCM / ARGENTINA): Semiotic Trash (2006), 7’
Ivo Nilsson (ISCM / SVEDIJA): Viitska (2006) keturiems skaitovams ir gyvai elektronikai, 15’

Harri Suilamo (ISCM / SUOMIJA): Una goccia doblio (2001) kantelei, 13’

Ichiro Hirano (ISCM / JAPONIJA): Yume no matsuri (2004) violonéelei solo, 15’

Jacek Grudzien (ISCM / LENKIJA): Ad Naan (2002) violonéelei ir elektronikai, 6°30“

Vytautas V. Jurgutis (LIETUVA): Terra tecta (2004) violoncelei ir elektronikai, 10°30“

Mattias Petersson (ISCM / SVEDIJA): There are no more four seasons (1725 / 2004) smuikui ir elektronikai, 44’

Didgenes Rivas (ISCM / VENESUELA): Rithmomachia (2002) dviem fortepijonams, 13’°30”

Madeleine Isaksson (ISCM / SVEDIJA): Failles (2003) isilginei fleitai, trombonui ir violon&elei, 10’32”

Sungji Hong (ISCM / KOREJA): Shades of Raindrops (2006) fleitai, bosiniam klarnetui, fortepijonui, smuikui ir violoncelei, 11’
David Coll (ISCM / JAV): Inferno (2002/2005) jgarsintam sopranui, fleitai ir trimitui, 12’

Perttu Haapanen (ISCM / SUOMUA): Khoorg (2000) vyry chorui, 9'30"

So Jeong Ahn (ISCM / KOREJA): Ssa-reng, ui... (2006) saksofonui, perkusijai, sopranui, kajagumui ir gyvai elektronikai, 8’
Ahmet Yiirtir ISCM / TURKIJA): Content of the void (Identities) (2007) kameriniam ansambliui ir fonogramai, 15’

Arne Nordheim (ISCM / NORVEGIJA): Femn Kryptofonier (2001) perkusijai, balsui, sintezatoriui ir fonogramai, 16
Aleksej Sysoev (ISCM / RUSIJA): Macrophonia (2007) kameriniam ansambliui ir gyvai elektronikai, 8°

Ashley Rose Fure (ISCM / JAV): Blush (2007) jgarsintam ansambliui ir elektronikai, 1530




Performers / Atlikéjai:

leva Sipaityté (violin / smuikas)

Vytautas Mikelitinas (violin / smuikas)
Robertas Bliskevicius (viola / altas)
Mindaugas Backus (cello / violoncelé)
Virgilijus Prieskienis (double bass / kontrabosas)
Andrius Radziukynas (flute / fleita)

Viytenis Giknius (recorder / isilginé fleita)
Robertas Beinaris (oboe / obojus)

Julius Cernius (clarinet / klarnetas)

Andrius Puplauskis (bassoon / fagotas)
Liudas Mockuiinas (saxophone / saksofonas)
Linas Dakinevicius (horn / valtorna)
Laurynas Lapé (trumpet / trimitas)

Marius Balcytis (trombone / trombonas)

Unique and not traditional in any sense, this concert is a long, and indeed
almost continuous process of interaction with music and culinary heritage.
Celebrated Lithuanian and foreign performers will be taking part, and vari-
ous compositions from different countries, specially selected by the ISCM
for the event, will be presented. During the concert intervals, culinary herit-
age from around the world will be introduced. This “gourmet” process will
last for over 4 hours — almost until the morning light...

The main idea underlying the event is that of a multifaceted, subtle, and
altering experience of listening to music, and of open interaction between
listeners during the intervals whilst enjoying culinary heritage specialties
from around the globe. It is much more than mere movement of the public
at the Contemporary Art Centre from one music space to another, or from a
concert area to a non-concert, culinary area: it also is giving certain signifi-
cance to an action, to an original process.

The musical program of the Procession consists of 4 musical blocks, each
about 40 — 50 minutes in duration. The half-hour intervals between them
will be dedicated to savouring the cuisine and wines of various countries
around the world, as well as other pleasurable surprises. Two guides will
host the event throughout the entire evening.

The musical blocks are arranged according to musical works’ instrumental
composition. Many exotic instruments from the most distant of lands will
be presented to the listeners, who will also be able to meet authors of the
works, who will also be taking part in the musical procession.

Zenonas Bagavicius (percussion / perkusija)
Vladislovas Seibakas (percussion / perkusija)
Eugenijus Kanevicius (guitar / gitara)

Rokas Zubovas (piano / fortepijonas)
Dainius Kepezinskas (piano / fortepijonas)
Rita Macilinaité (soprano / sopranas)
Elisabeth Holmertz (soprano / sopranas)
Ake Parmerud (electronics / elektronika)
Martynas Staskus (conductor / dirigentas)

Cikada Duo (Kenneth Karlsson & Bjgrn Rabben)
Kaunas’'Male Ensemble (cond. Kestutis Jakelitinas) / Kauno vyry
ansamblis (dir. Kestutis JakeliGnas)

Unikalus ir visiskai netradicinis koncertas - ilgas, beveik nesibaigiantis ben-
dravimo su muzika ir kulinariniu paveldu procesas. Renginyje dalyvaus zi-
nomi lietuviy ir uzsienio atlikéjai, bus atliekami ISCM specialiai atrinkti jvai-
riy Saliy kompozitoriy kariniai, o koncerto pertrauky metu bus pristatomas
pasaulio kulinarinis paveldas. Sis ,gurmaniskas” procesas truks daugiau
kaip 4 valandas - beveik iki pat ryto...

Pagrindiné Sio renginio idéja — jvairiapusiska, subtili ir kintanti muzikos
klausymosi patirtis bei atviras publikos bendravimas tarp koncerto daliy,
pagardintas jvairiy $aliy kulinarinio paveldo gérybémis. Tai - ne tik publi-
kos judéjimas Siuolaikinio meno centre i$ vienos muzikinés erdvés j kita,
iS koncertinés erdvés j nekoncertine - kulinarine, bet ir tam tikro veiksmo,
originalaus proceso jprasminimas.

Procession’c muzikine programa sudaro 4 muzikiniai blokai, kiekvienas
mazdaug 40-50 minuciy trukmés. Tarp jy numatomos pusvalandzio per-
traukos, skirtos jvairiy pasaulio saliy virtuviy maisto patiekaly bei vyno ir
kity gérimy ragavimui, kitoms malonioms staigmenomes. Klausytojus lydés
du vakaro vedéjai-gidai, kurie tarsi Seimininkai globos visa renginj.
Renginio muzikiniai blokai sudaryti pagal kariniy instrumenty sudétj. Klau-
sytojai iSvys ir iSgirs nemazai egzotisky instrumenty is tolimiausiy pasaulio
krasty bei susitiks su kariniy autoriais, kurie aktyviai dalyvaus Sioje muziki-
néje procesijoje.




Matias Giuliani (b. 1975, Argentina) was educated at
UCA University of Argentina where he completed his
studies in both Composition and Choral Conducting
at the end of 2002. His composition teachers were
Rosso, Sad, Viera, Lambertini and Kropfl. Giuliani’s
works for electronic and acoustic media have been
performed in Argentina and abroad (France, Cuba,
México, Germany, Greece, USA, Austria, Scotland).
He teaches at the Buenos Aires City Conservatory
and Manuel De Falla Conservatory. He won the Juan
Carlos Paz Composition Competition (1st prize), Virtu
Maragno Composition Competition (mention), BAU Records Composi-
tion Competition, SONOIMAGENES Composition Competition (2nd prize),
Danish Arts Foundings (Interact 2006 workshop, Denmark), the Antorchas
Foundation fellowship, the Fondo Nacional de las Artes fellowship, the
Mozarteum Foundation support, the Groupe de Recherches Musicales
residence (GRM-INA, France) , the Fondation Royaumont Composers Resi-
dence (France), Secretaria de Cultura de la Presidencia de la Nacion Fellow-
ship, Atlantic Center for the Arts Fellowship (USA), Scholarship for Excel-
lence in Composition (UCA, Arg.), composition scholarship with Professor
Kropfl, Quilmes University Competition 2002 (1st prize). He also received
mentions at Vox Novus Festival (New York, 2003), CEFACM Competitions
and the IV Electroacoustic Composition Competition at the Cordoba Con-
temporary Composers’ Society. He also presented his works at the Teatro
Colon Experimentation Center, Teatro Colon Gold Hall, Codigo Pais Festival,
Estudio Abierto festival, etc.

During 2008, he will participate at EarLab08 workshop (Norway-Italy) , with
Luca Francesconi.. Together with Attwood (U.K.) and Baldini (Arg.-Usa), he
created the LonBa Ensemble, dedicated to develop and spread contempo-
rary music by British and Argentinian composers. Jointly with S. Diezand A.
Kaplan, he founded the “Itinerant Project”.

Semiotic trash (2006) 7’

After a period in which I developed linear discourses, I tried to build a piece
which combines linear and not linear processes, attempting to modify the
time perception and the materials “value” depending on the context: a really
basic and simple sound could have a strong meaning depending on the
context.
As for the construction of the form, I have proposed to work about the ideas
of organic/inorganic and figurative/abstraction, with its intermediate lands,
trying to generate a paradigm and the possibility of its destruction towards
the end of the piece.

Matias Giuliani

Matiasas Giuliani (g. 1975 m. Argentinoje) 2002 m.
baigé kompozicijos ir chorinio dirigavimo studijas
Popieziaus katalikiSkame universitete Argentinoje.
Kompozicijos mokesi pas Jorge Rosso, Jorge Sad, Ju-
lio Martin Viera, Marta Beatriz Lambertini ir Francisco
Kropflj. M. Giuliani elektroniniai ir elektroakustiniai ka-
riniai atliekami Argentinoje ir uz jos riby (Prancizijoje,
Kuboje, Meksikoje, Vokietijoje, Graikijoje, JAV, Aus-
trijoje, Skotijoje). Jis désto Buenos Airiy miesto kon-
servatorijoje bei Manuelio De Falla konservatorijoje.
|spudingame kompozitoriaus pelnyty apdovanojimy
sarase — | premijos Juano Carloso Pazo kompozicijos konkurse bei Quilmes
universiteto konkurse, Il premijos,BAU Records" ir, SONOIMAGENES" kompo-
zicijos konkursuose bei paskatinamosios premijos Virtu Maragno kompozici-
jos konkurse, festivalyje ,Vox Novus” (2003), CEFACM kompozicijos konkurse
bei Kordobos Siuolaikiniy kompozitoriy draugijos IV elektroakustinés kompo-
zicijos konkurse. Kompozitorius dalyvavo ,Danish Arts Foundings” seminare
LJInteract 2006” (Danija), gavo ,Antorchas” fondo, ,Fondo Nacional de las Ar-
tes",,Mozarteum” fondo,,Secretaria de Cultura de la Presidencia de la Nacion’,
JAtlantic Center for the Arts” stipendijas, taip pat stipendijas uz pasiekimus
komporzicijoje (UCA, Argentina) bei kompozicijos studijoms pas profesoriy
Francisco Kropflj. Rezidavo ,Groupe de Recherches Musicales” (GRM-INA,
Prancuzija) ir,,Fondation Royaumont Composers” (Prancizija).

Jo kariniai buvo pristatyti,Teatro Colon” eksperimentiniame centre bei,Gold
Hall’; festivaliuose ,Codigo Pais’,,Estudio Abierto” ir kitur.

2008 m. kompozitorius dalyvaus ,EarLab08” (Norvegija-Italija) karybinése
dirbtuvése su Luca Francesconi. Drauge su Williamu Attwoodu (D.Britanija)
ir Christianu Baldini (Argentina-JAV) jis subaré ansamblj,LonBa’, kurio tikslas
plétoti ir skleisti Siuolaikine DidzZiosios Britanijos ir Argentinos kompozitoriy
muzika. Kartu su Santiago Diezu ir Adolfo Kaplanu inicijavo ,Itinerant Pro-
ject”

Semiotic trash (,,Semiotinés $iukslés®, 2006) 7’

Kurj laikg kares linijinius diskursus, $ioje kompozicijoje méginu suderinti
linijinius ir nelinijinius procesus, siekdamas modifikuoti laiko suvokima ir
medziagos ,verte” priklausomai nuo konteksto — kad net visiSkai elementarus
ir paprastas garsas atitinkamame kontekste galéty tapti labai reik$mingu.
Kalbant apie formos saranga, émiausi panagrinéti organikos/neorganigkos,
figuratyvumo/abstrakcijos idéjy opozicijas ir tarpines sritis, taip siekdamas
sugeneruoti paradigma bei jos sunaikinimo galimybe karinio pabaigoje.
Matias Giuliani
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Ivo Nilsson (b. 1966, Sweden) is educated at the
Royal College of Music in Stockholm and at IRCAM
in Paris. In 1989 his Octet was premiered by the En-
semble Lltinéraire at Radio France. Since then, his
music has been performed by ensembles such as
Cantus, Ensemble Son, Ensemble Recherche, Kam-
marensembleN, Nouvel Ensemble Moderne, Or-
chestre des FlGtes Francais, Kammerensemble Neue
Musik Berlin and Slowind at festivals like Biennale
di Venezia, Gaudeamus Music Days (Amsterdam),
Huddersfield Contemporary Music festival, Ilhom
(Tashkent), Musica (Strasbourg), Roaring Hoofs (Mongolia), 2 Days and 2
Nights (Odessa), Sonorities (Belfast), Spazio Musica (Cagliari), Spectra (Tira-
na), Time of music (Viitasaari), Ultima (Oslo), Warsaw Autumn, Nordic Music
Days (Copenhagen) and the World Music Days in Zagreb.

His music has also been recorded by the radio companies BBC, DR, RNE, SR
and YLE and by the record labels Ariadne, Phono Suecia and SFZ Records.
Ivo Nilsson was the artistic director of the Stockholm New Music festival in
2003 & 2005. In 2007 Ivo Nilsson was awarded the Interpreters price from
the Society of Swedish Composers.

Vitska (Fluids, 2006) for four reciters and live electronics, 15’

Text: Clara Diesen

Technical assistance: Anders Blomqvist
Light: Ellen Ruge

Make-up: Marina Ritvall

Viitska was commissioned for the inauguration of the Bonnier Art Museum
in Stockholm 2006. The overall theme of the event was the four elements
and my work was supposed to be for voices and focus on water. The result is
rather an installation in between text and voice than a piece of music.
When the audience entered the hall, only the heads of the singers could

be seen as if they were served on plates on the three tables (their bodies
were hidden underneath the tables). The singers had wireless microphones
and their voices were amplified by speakers in the tables and manipulated
by a MAX-patch. Their faces had also a subtle make-up underlying their
characters.

My intention was to focus on the separation between body and mind

that ever since Descartes has dominated the western philosophy. Before

the pneumonia took his life in Stockholm 1650 the interplay between the
four elements in the body was of crucial importance. And the equivalence
between the four body fluids (blood, phlegm, yellow and black bile) and the

Ivo Nilssonas (g. 1966 m. Svedijoje) mokési Stokholmo
Karaliskajame muzikos koledze bei IRCAM (Akustikos ir
muzikos tyrimy institute) Paryziuje. Nuo 1989-ujy, kai
+Ensemble Lltinéraire” atliko jo okteto premjera Pranca-
zijos radijuje, I. Nilssono muzika atlieka tokie ansambliai
kaip ,Cantus’, ,Ensemble Son’, ,Ensemble Recherche’,
JKammarensembleN’,,Nouvel Ensemble Moderne”,,Or-
chestre des FlGtes Francais’, ,Kammerensemble Neue
Musik Berlin“ bei ,Slowind”. Kompozitoriaus kariniai
skamba jvairiuose tarptautiniuose festivaliuose, pa-
vyzdzZiui Venecijos bienaléje, ,Gaudeamus” muzikos
dienose (Amsterdamas), Hadersfildo Siuolaikinés muzikos festivalyje, ,Ilhom*
(Taskentas), ,Musica“ (Strasbaras), ,Roaring Hoofs” (Mongolija), ,2 Days and 2
Nights” (Odesa), ,Sonorities” (Belfastas), ,Spazio Musica” (Kaljaris), ,Spectra“
(Tirana), ,Time of music” (Viitasaari), ,Ultima” (Oslas), ,Varsuvos ruduo”, ,Nordic
Music Days” (Kopenhaga) ir Pasaulio muzikos dienose Zagrebe.

Jo kariniy jrasy turi BBC, DR, RNE, SR ir YLE radijo fondai, leidZia jrasy kompani-
jos,Ariadne’,,Phono Suecia” ir,SFZ Records".

2003 ir 2005 m. Ivo Nilssonas buvo Stokholmo naujosios muzikos festivaliy
meno vadovu. 2007 m. Svedijos kompozitoriy sajunga skyré Ivo Nilssonui Ge-
riausio interpretuotojo apdovanojima.

Vitska (,,Skysciai, 2006) keturiems skaitovams ir gyvai elektronikai, 15’

Tekstas: Clara Diesen

Techniné pagalba: Andersas Blomqvistas
Sviesy dizainas: Ellen Ruge

Grimas: Marina Ritvall

Karinys ,Vitska“ buvo uzsakytas ,Bonnier meno galerijos Stokholme
atidarymo proga 2006 m. Renginys buvo skirtas keturiy elementy temai,
tad savo karinj sumaniau susieti su vandeniu ir parasyti jj balsams. Taciau
kai darbas buvo baigtas, jis labiau priminé teksto ir balso instaliacija nei
muzikine kompozicijg.

Publikai jZengus j sale, buvo matyti trys stalai ir ant ju, tarsi patiekalai ant
léksciy, isdeliotos“ dainininky galvos (kainus slépé stalai). Dainininkai
turéjo belaidzius mikrofonus, o staluose jmontuoti garsiakalbiai stiprino ju
balsus, modifikuojamus dar ir programinés jrangos ,, MAX“ algoritmo. Jy
veidai buvo subtiliai nugrimuoti, kad atspindéty jy skirtingus charakterius.
AS siekiau sutelkti visg démesj j kino ir proto atskirtj, nuo Descarteso laiky
dominavusig vakarietiskoje filosofijoje. Kol plau¢iy uzdegimas nepasiglemzé
jo gyvybés Stokholme 1650-aisiais, keturiy elementy saveikai kane buvo
skiriamas ypatingas démesys. Taip pat buvo visai rimtai Zvelgiama j keturiy
kano skysciy (kraujo, gleiviy, geltonosios ir juodosios tulzies) atitikima




four characters (sanguine, phlegmatic, choleric and melancholic) was taken
for granted. Maybe the relationship in between body and mind is worth
discussing also today?

Four short texts, one for each of the characters, were commissioned by the
poet Clara Diesen. The composition consists of four steps (separated by four
sung intermezzi):

Fragments of the words

Words

Phrases

Overload

Ivo Nilsson

Harri Suilamo (b. 1954, Uskela, Finland) studied mu-
sicology, philosophy and cultural history at the Uni-
versity of Turku, graduating with an MA in 1982. From
1982 to 1987 he studied composition at the Sibelius
Academy, where his teacher was Paavo Heininen.
Meanwhile he also attended courses on computer
music held by the Finnish Broadcasting Company
(1982-83), and summer courses at Darmstadt and
Viitasaari.

Suilamo taught the history of music at the Sibelius
Academy 1986-94 and has been lecturing in the his-
tory and analysis of new music at the University of
Helsinki since 1991. He is also an active writer, especially on new music.
FIMIC

Una goccia d’oblio (Unohduksen pisara) (2001) rosary sonatas for concert
kantele, 13’

Unohduksen pisara is a suite of six independent pieces linked together by
five short interludes. In each of the movements proper the kantele has its
own special tuning, different from that in the other movements, whereas

in the interludes the changes of tuning are made audible in different glides
or glissandos. Here again the harmony is not content with the seven-note
potential typical of the kantele, and instead is enriched with a wealth of
flageolet notes. Unohduksen pisara provides a sturdy link between the
familiar Finnish kantele and the modernist tradition of Central Europe.
The title of Unohduksen pisara is taken from Claudio Magris’s Danube,
translated into Finnish, which extends the cultural-historical perspective of
Central Europe way back beyond the present day and age, by literary rather

than historical means. The chapter headed ‘Una goccia doblio’ alludes to

keturiems charakterio tipams (sangviniko, flegmatiko, choleriko ir
melancholiko). Galbat ir Siandien vertéty grjzti prie kiino ir proto tarpusavio
sarysio aptarimo?

Keturi trumpi tekstai, po vieng kiekvienam asmenybés tipui, buvo uzsakyti
poetei Clarai Diesen. Kompozicija sudaryta i§ keturiy pakopy (atskirty
keturiais dainuojamais intarpais):
Zodziy fragmentai
Zodziai
Frazés
Perkrova
Ivo Nilsson

Harri Suilamo (g. 1954, Uskela, Suomija) Turku ui-
versitete studijavo muzikologijg, filosofija ir kultaros
istorija. 1982 m. jgijo magistro laipsnj. 1982-1987 m.
Sibeliuso akademijoje jis studijavo kompozicija (Pa-
avo Heinineno klaséje). Tuo pat metu lanké kompiu-
terinés muzikos kursus Suomijos transliuotojy kom-
panijoje (1982-83) bei dalyvavo vasaros kursuose
Darmstate ir Vitasaryje.

Harri Suilamo désté muzikos istorijg Sibeliuso aka-
demijoje (1986-94), o nuo 1991 m. skaito naujosios
muzikos istorijos ir analizés paskaitas Helsinkio uni-
versitete. Taip pat jis aktyviai raso, ypa¢ naujosios

.c:vs:«—z,.ﬁ

muzikos klausimais.
FIMIC

Una goccia doblio (Unohduksen pisara) (2001) sonaty roZinis koncertinei
kantelei, 13’

»Unohduksen pisara“ - tai siuita, kurig sudaro $e$ios savarankiskos pjesés,
sujungtos pekiomis trumpomis interliudijomis. Kiekvienoje dalyje kantelé
derinama skirtingai, o iterliudijose besikeiciantis derinimas girdimas
glissando intarpuose. Harmonija ¢ia neapsiriboja kantelei budingu septyniy
naty diapazonu, o yra praplec¢iama flazoletais. ,Unohduksen pisara“ susieja
pladiai Zinoma suomiska kantele su modernistine centrinés Europos
tradicija.

Pavadinimas ,,Unohduksen pisara“ paimtas i§ suomisko Claudio

Magriso ,,Danube“ vertimo, kuriame autorius ne tiek istorinémis, kiek
literatarinémis priemonémis praplecia kultarine-istorine centrinés
Europos perspektyva. Skyriuje ,,Una goccia doblio” rozinis simbolizuoja
kartas ir Zzmoniy likimus, kurie nueina praeitin (ir daznai pasimeta joje),
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the rosary as a symbol for all the generations and human fates that merge
with (and mostly get lost in) the past, the layers of time, tradition. This fine
text set my own associations spinning off in all directions: for example, it
immediately reminded me of the Rosenkranz sonatas for violin by Heinrich
Ignaz Franz Biber, which likewise make use of a different tuning in each
movement. On the other hand, or more simply, my own Unohduksen pisara
is above all a slim musical volume of poetry, a string of quiet, meditative,
lyrical cameos, expressions of a profound attachment to the concert kantele,
an enchanting instrument if ever there was one.

Harri Suilamo

Ichiro Hirano (b. 1974 Miyadzu-city, Kyoto, Japan)
is a Japanese composer. In 1997 he graduated in
composition studies from the Kyoto City University
of Arts and Music. In 2000 he got his Master's De-
gree in the same university, after completing several
months of practical work in Bremen (Germany). In
2002, Ichiro Hirano received the Ogura Risaburo
Music Scholarship for research of traditional music
in the Tango district.

In 1997, the composer was awarded the Inahata
Nakahara Prize of Kyoto Music Association, and in
2005, his composition for orchestra Kagihori no shi-
ma was selected for The 27th Japan Symphony Foundation Award for The
Most Excellent Music Composition, and merited him the Nippon Founda-
tion Special Award for the Best Music Composition.

Yume no matsuri (2004) for cello solo, 15’

I composed this work in response to commission of Toyohisa Ishi, and this
was given the premiere by him in October 2004 in Kyoto, Japan.

Kyoto is the ancient capital in Japan from 8th to 19th century, it once called
‘Heian-kyo. Heian-kyo was constructed on the basis of very rational city
planning that modeled on Changan in the Tang. But it also confined within
the depth of underground many aboriginal rebels and spirits as sacrifice. So
there has been many legends of ogres, ghosts, spirits...

This is the work inspired by the legends of ‘Chiryo’ (spirits of the ground
Genius Loci) in Kyoto. This is based on a paraphrase of a ritual incantation
‘Harae-Kotoba’ in the style of Shinto. It is an incantation to calm, to purify,
and to expel spirits under the ground. So it may present an aspect of the
psychic battle between a heretical Shinto priest and rebellious spirits.

And this work often may remind Japanese instruments for example Taiko

laiko sluoksnius, tradicijas. Sis subtilus tekstas sukélé man jvairiausias
asociacijas. Pavyzdziui, prisiminiau Heinricho Ignazo Franzo Biberio
»Rozinio sonatas“ smuikui, kuriy kiekvienoje dalyje taip pat naudojamas
skirtingas derinimas. Kita vertus, arba papras¢iau tariant, mano
»Unohduksen pisara“ - tai visy pirma plonas muzikinés poezijos tomas,
ramiy, meditatyviy, lyriniy miniatitiry vérinys, didziulio prieraiSumo
kocertinei kantelei - Zavingam instrumentui, jei toks kada nors egzistavo
— iSraiska.

Harri Suilamo

Ichiro Hirano (b. 1974 Miyadzu-city, Kyoto, Japan)
- japony kompozitorius. 1997 m. baigé kompozicijos
studijas Kijoto meny ir muzikos universitete, 2000 m.
tame paciame universitete gavo magistro diploma.
Keleta ménesiy stazavo Brémene (Vokietija). 2002 m.
gavo Ogura Risaburo muzikos stipendijg uz tango
muzikos tyrimus.

1997 m. Kijoto muzikos asociacija jam jteiké Inahata
Nahakara premija. 2005 m. Ichiro Hirano karinys or-
kestrui ,Kagirohi no shima” buvo atrinktas 27 karta
vykusiems Japonijos simfonijos fondo apdovanoji-
mams uz Tobuliausig muzikos kompozicija, tuo tarpu
Japonijos fondo (Nippon Foundation) jam jteiké specialy apdovanojima uz
Geriausig muzikos kompozicija.

Yume no matsuri (,,Sapny ritualas, 2004) violonéelei solo, 15’

Si kiirinj parasiau gaves uzsakyma i§ Toyohisos Ishi, kuris ir atliko kiirinio
premjera 2004 m. spalj Kiote, Japonijoje.

Kiotas - senoji VIII-XIX a. Japonijos sostiné, seniau vadinta ,,Heian-
kyo®. Heian-kyo buvo pastatytas remiantis labai racionaliu miesto planu,
nusizifirétu i§ Tangy dinastijos sostinés Cangano Kinijoje. Ta¢iau miesto
pozemiuose gyveno ten jkalintos paaukoty vietos gyventojy ir sukiléliy
dvasios. Mieste sklando daugybé legendy apie pabaisas, $méklas ir dvasias...
Si kiirinj jkvépé Kioto legendos apie chiryo (Zemés dvasias — genius loci).
Kirinio pagrindas - $intoistinio apeiginio uzkalb¢jimo ,,Harae-Kotoba®,
skirto nuraminti, apvalyti ir i§stumti dvasias i$ pozemiy, parafrazé. Taigi
§j karinj galima jsivaizduoti kaip psichine dvikova tarp eretisko Sintoisty
$ventiko ir maistaujanciy dvasiy. Muzika taip pat gali priminti kai kuriy
japonisky instrumenty skambesj, pavyzdziui taiko (japoniska bugna),




(Japanese Drum), Noh-kwan (Nol’s Flute), Biwa (Japanese Lute) and so

on. It contains contrastive 2 movements, and a transitional scene like Noh’s
‘Michiyuki’ to tie together.

In Japanese, 'YUME'means Dream, 'MATSURI’ means Ritual.

So the title Yume No Matsuri means A Ritual of/in/for Dream, or Animaginary
Ritual as a metaphor. In here, the cellist may be a prayer as well as a player.
Ichiro Hirano

Jacek Grudzien was born in 1961 in Warsaw. He
made his debut at the 1983 International Warsaw Au-
tumn Festival for Contemporary Music. At that time
he studied composition under prof . Wiodzimierz
Kotonski and piano improvisation under Szabolcs
Esztenyi at the Warsaw F. Chopin Academy of Music.
In 1986 he left for London on a scholarship granted
by Witold Lutostawski. During his stay there he stud-
ied electronic music and MIDI system under Barry
Anderson. His stay in London resulted in a piece for
choir and symphony orchestra Lumen, which was
premiered at the opening night of the World Music
Days Festival Warsaw in 1992. In 1988 he was prize winner of the Young
Polish Composers Competition and in 1995 of the National Competition for
Classical Guitar. In 2003 his composition Ad Naan was among the recom-
mended pieces at the International Composers Tribune in Vienna.

As a composer his interests include theatre and film. He is an author of mu-
sic to numerous theatre productions incl. TV performances directed by top
Polish theatre directors. In 2004 a Swiss-French film movie entitled “Tout
hiver sans feu” with his music won two prizes at the International Venice
Film Festival.

He works as a free-lanced composer in Warsaw.

Ad Naan (2002) for cello and electronics, 6’307

Ad Naan was composed in summer 2002. It was commisioned by cellist
Andrzej Bauer, to whom the piece is dedicated. The premiere took place
at International Festival for Contemporary Music “Warsaw Autumn” in
september 2002.

Jacek Grudzieri

No-kvang (No fleita), biva (japoniska liutne) ir t.t. Karinj sudaro dvi
kontrastingos dalys ir jas jungianti tarpiné scena, tarsi No teatro michiyuki
(kelionés daina — vert. past.).

Japony kalba yume reiskia ,sapna’, o matsuri — ,rituala”. Taigi pavadinimas

"

,Yume no matsuri“ gali metaforiskai reiksti ,sapny ritualg®, ,ritualg sapne’,

Jritualg sapnams sukelti” ar ,jsivaizduojama ritualg” Violoncelininkas gali
bati tiek besimeldziantis, tiek grieziantis Zzmogus.
Ichiro Hirano

Jacekas Grudzienis (g. 1961 m. VarSuvoje) debiuta-
vo 1983 m. ,Varsuvos rudens” festivalyje. Tuo metu
jis studijavo kompozicija pas prof. Wtodzimierza
Kotonskj ir fortepijono improvizacijg pas Szabolcsa
Esztenyi VarSuvos F. Chopino muzikos akademijoje.
1986 m. jis su Witoldo Lutostawskio stipendija iSvyko
j Londona, kur studijavo elektronine muzika ir MIDI
sistema pas Barry Andersona. Viesnagés Londone
vaisius — ,Lumen” chorui ir simfoniniam orkestrui,
kurio premjera jvyko per ISCM Pasaulio muzikos
dieny Varsuvoje atidaryma 1992 m. Jis pelné apdo-
vanojimus 1988 m. Jaunyjy Lenkijos kompozitoriy
konkurse ir 1995 m. Nacionaliniame klasikinés gitaros konkurse. Jo kom-
pozicija ,Ad Naan“ buvo paminéta tarp rekomenduojamy kariniy 2003 m.
Tarptautinéje kompozitoriy tribanoje Vienoje.

Kaip kompozitoriy J. Grudzienj taip pat domina darbas teatre ir kine. Jis su-
karé muzika daugeliui teatro spektakliy, taip pat televizijos pastatymams,
rezisuojamiems geriausiy Lenkijos teatro rezisieriy. 2004 m. Sveicary-pran-
chzy gamybos filmas ,Tout hiver sans feu” su jo muzika pelné du prizus
Tarptautiniame Venecijos kino festivalyje.

Kompozitorius yra laisvas menininkas ir gyvena Varsuvoje.

Ad Naan (2002) violonéelei ir elektronikai, 630"

»Ad Naan® sukariau 2002-aisiais. Jj uzsaké Andrzejus Baueris, kuriam
karinys ir dedikuotas. Premjera jvyko tarptautiniame Siuolaikinés muzikos
festivalyje ,,Var§uvos ruduo” 2002 m. rugséjj.

Jacek Grudzieri
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Vytautas V. Jurgutis
Terra tecta (2004) for cello and electronics, 10°30”

Terra tecta was commissioned by the Warsaw Autumn Friends’ Foundation
with the financial support of the Ernst von Siemens Musikstiftung in
Munich. It is a journey into a secret territory, land or universe, where real
and illusory patterns are constantly fluctuating and interchanging - as the
enigmatic title suggests. The cello part is very complicated, intricate and
technically demanding. In the electronic part, the composer’s aim was to
create a sound object by sculpting the sound material which is created from
scratch; instead of merely executing some pre-calculated conceptual scheme
or simply mixing some ready-to-cook ingredients.

Mattias Petersson was born 1972 on a small island
in the south-east of Sweden. His musical career be-
gun with piano studies but after taking his music
teacher exam at Ingesunds Musikhogskola, he de-
cided to become a composer instead, and moved
to Visby for studies with Sven-David Sandstrom at
the Gotland School of Music Composition. He now
lives in Stockholm, where he studied electro-acous-
tic composition for seven years at the Royal College
of Music. His music has been described as a mix be-
tween ambient electronica, industry and crackling
noise. Since the critically acclaimed debut album
“Mimer” (Fylkingen Records, 2003), which was based upon sounds from a
defunct iron mine, Petersson’s industrial soundscape has been mixed with
piano and orchestra samples, treated through dirty filters and digital dis-
tortion.

Mattias also released some music on his own label “Wickerwork Record-
ings’, and contributes with a track on the recently released MP3 compila-
tion “The Post_piano2 Open Remix Project” on the renowned electronica
label 12k.

Besides writing electronic music, Petersson has been working as electron-
ic musician and composer with musicians and ensembles like The Péarls
Before Swine Experience, guitarist Marten Falk, flute player Sabine Vogel,
recorder player Anna Petrini, violinist George Kentros and the orchestra
SNYKO.

Vytautas V. Jurgutis
Terra tecta (2004) violoncelei ir elektronikai, 1030

»lerra tecta“ sukurta fondo ,,Fundacja Przyjaciét Warszawskiej Jesieni*
uzsakymu su fondo ,,Ernst von Siemens Musikstiftung“ Miunchene
finansine parama. Tai tarsi kelioné j slaptg teritorija, Zeme ar visata, pilng
besimainanéiy realybés ir iliuzijos kontary — kg iSreiskia ir mjslingas
pavadinimas. Violoncelés partija labai komplikuota, jmantri ir kelianti
didelius uzdavinius atlikéjui. Elektronikos partijoje kompozitorius sieké tam
tikros garsinés plastikos — procesas panasus j skulptiros lipdyma i savo
paties sukurtos unikalios medziagos, — nesistengdamas jgyvendinti kokig
nors i§ anksto apskai¢iuota schemg ar juo labiau nesiremdamas naudojimui
paruostais garsiniais pusfabrikaciais.

Mattias Peterssonas gimé 1972 m. nedideléje sa-
loje Svedijos pietry¢iuose. Muzikine karjerg pradéjo
mokydamasis groti fortepijonu, bet islaikes egzami-
nus muzikos pedagogo kvalifikacijai jgyti,Ingesunds
Musikhogskola“ mokykloje nusprendé tapti kom-
pozitoriumi ir persikélé j Visbj, kur pradéjo studijas
pas Svena-Davidg Sandstromg Gotlando muzikos
kompozicijos mokykloje. Siuo metu gyvena Stokhol-
me, kur septynerius metus Karaliskajame muzikos
koledze studijavo elektroakustine kompozicija. Jo
muzika apibudinama kaip ambientinés elektronikos,
industriniy triukSmy ir traskesiy derinys. Po kritiky
teigiamai jvertinto debiutinio albumo ,Mimer” (,Fylkingen Records’, 2003),
sukurto panaudojant garsus i$ apleistos gelezies kasyklos, M. Peterssono
industrinis garsovaizdis pasipildé fortepijono ir orkestrinés muzikos sem-
plais, perdirbtus naudojant, purvinus” filtrus ir skaitmeninius iskraipymus.

Kai kuriy savo kdriniy jrasus M. Peterssonas leidzia savo jsteigtoje jrasy
kompanijoje ,Wickerwork Recordings’, o vienas jo kariniy jtrauktas j nese-
niai isleista MP3 rinkinj,The Post_piano2 Open Remix Project’, kurj iSleido
gerai zinoma elektroninés muzikos jrasy kompanija, 12k".

Be elektroninés muzikos karimo, M. Peterssonas taip pat reiskiasi kaip elek-
troninés muzikos atlikéjas bei akustinés muzikos karéjas. Jis bendradar-
biauja su tokiais muzikantais ir ansambliais, kaip ,The Péarls Before Swine
Experience’, gitaristu Martenu Falku, fleitiste Sabine Vogel, fleitiste Anna
Petrini, smuikininku George Kentros bei,SNYKO” orkestru.




There are no more four seasons (1725 / 2004) for violin and live electronics,
44

Where exactly does an interpretation go over the boundary of becoming a
new piece? And what is the border between the work of two composers from
two different time periods?
These were the questions we asked ourselves when we began the project
that later took on the title “there are no more four seasons,” an attempt to
reconstruct a series of older pieces by Vivaldi and give them an organic place
in the music of our times.
There is perhaps no other work that has become such a lingua franca, at
least within the Western art music world, as Vivaldi’s Four Seasons. In fact,
we suspect that the work is so overexposed that it is almost impossible for a
modern audience to separate their experience of the work from a tradition
of what the work is supposed to mean and their constant association with
the piece in films, elevators, and light radio. With this project, we attempt
to reinvent the entire Four Seasons in such a way that it can be listened to as
if it were written today and the audience experienced the piece for the first
time. This was done in two major steps: first, the score in its entirety was
sampled, with one violin recording all the parts. This was used by Mattias
Petersson as the basic sound material. Then, when the background music
was complete, George Kentros adapted his playing and the solo violin part to
follow the new electronic backgrounds; this was accomplished partly through
the use of certain extended techniques and partly by allowing Mattias to put
the violin part through a Kaoss Pad and different computer patches during
performances.
We took one more major psychological step by changing the original order
of the movements so as to strengthen the idea that in our modern times, the
four seasons are dependent on travel, memory, and media to a greater extent
than they were in, for example, 1725. The movements are now performed in
the following order:
Season 1:
Spring 1—Summer 2—Autumn 3
Season 2:
Winter 1—Spring 2—Summer 3
Season 3:
Autumn 1—Winter 2—Spring 3
Season 4:
Summer 1—Autumn 2—Winter 3

Mattias Petersson

There are no more four seasons (,Daugiau jokiy mety laiky‘, 1725/2004)
smuikuli ir elektronikai, 44’

Kur yra riba, uz kurios interpretacija virsta nauju kariniu? Ir kas skiria dviejy
skirtingy epochy kompozitoriy karyba?

Siuos klausimus sau kéléme vos pradéje §j projekta, véliau pavadinta
»Daugiau jokiy mety laiky“ Tai buvo bandymas rekonstruoti senuosius
Vivaldi karinius ir paversti juos organiska $iy dieny muzikos dalimi.

Ko gero, joks kitas karinys, bent jau vakarietiskos profesionaliosios

muzikos pasaulyje, netapo tokia muzikos lingua franca, kaip kad Vivaldi
»Mety laikai. Turbut ne paslaptis, kad $is karinys skamba taip daznai, jog
$iuolaikiniai klausytojai nebeskiria savo paciy patyrimo nuo tradicijos,
nustatancios kg $is karinys turéty reiksti, ir nuo nuolatiniy asociacijy su

$iuo kitriniu filmuose, liftuose ar pramoginio Zanro radijo laidose. Siuo
projektu siekiame perkurti ,,Mety laikus® ir pateikti §j kiirinj taip, tarsi jis
baty parasytas Siandien, o auditorija girdéty jj pirma kartg. Dirbome dviem
etapais: pirmiausia, ,nusemplavome visg partitira, vienu smuiku jrase visas
partijas. Sitai Mattiasas Peterssonas panaudojo kaip bazine garsine medziaga.
Véliau, kai garsinis pagrindas buvo parengtas, George’as Kentrosas pritaike
savaji grojima ir smuiko solo partija prie naujai kuriamy elektroninio garso
sluoksniy. Viena vertus, to buvo pasiekta naudojant tam tikras i$pléstines
griezimo technikas, o antra vertus — Mattiasui suteikiant proga pasirodymy
metu smuiko solo partija modifikuoti ,,Kaoss Pad“ efekty bloko bei jvairiy
kompiuteriniy algoritmy pagalba.

Zengéme dar vieng psichologiskai svarby Zingsnj ir pakeitéme pirmine daliy
iSdéstymo tvarka. Tuo noréjome pabrézti mintj, kad $iuolaikiniame pasaulyje
mety laikai yra kur kas labiau priklausomi nuo kelioniy, atminties bei medijy
nei, tarkime, 1725 metais. Pergrupuotos karinio dalys yra atliekamos tokia
tvarka:

Mety laikas 1:

Pavasaris 1—Vasara 2—Ruduo 3

Mety laikas 2:
Ziema 1— Pavasaris 2— Vasara 3
Mety laikas 3:
Ruduo 1— Ziema 2— Pavasaris 3
Mety laikas 4:

Vasara 1— Ruduo 2— Ziema 3

Mattias Petersson
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Devoted to the composition and investigation of
contemporary music as well as the formation of
young musicians, Diégenes Rivas (b. 1942, Ven-
ezuela) is founder and artistic director of the Festival
Atempo-Caracas. He is also artistic director of the
Festival Atempo-Paris-Berlin.

Rivas began his music studies at four years of age
under the tutelage of his father, the well-known
maestro Jose Rafael Rivas. He later studied oboe and
piano in the city of Merida. In Caracas his teachers
were Moises Moleiro - from 1946-57 and Inocente
Carreno, from 1957-59. He continued his studies en the Academy of Santa
Cecilia in Rome , Italy from 1958-1964. Rivas attended courses in orches-
tral conducting with Sir John Barbirolli and Carlo Zecchi in Taormina (Sicily,
1963), with Bruno Maderna in Salzburg (Austria, 1968). He studied compo-
sition with Alfred Niemann in London (1975-77). Since 1980 he dedicates
his time exclusively to his composition and teaching.

Rithmomacchia (2002) for two pianos, 13’30”

Structurally rooted in medieval mystic numerology, this piece creates
a multidimensional space, where parameters such as counterpoint and
harmony interact, and in this particular case, are found in a new synthesis as
an open commitment to expression.
My speculative proposal of “proportional harmony”, which is definitive in
my compositions, paves the way to free expression once the material itself is
organized in its search for an appropriate aesthetic dimension.

Didgenes Rivas

Born in 1956, Madeleine Isaksson studied at the
Royal Academy of Music in Stockholm. After receiv-
ing her diploma as a piano and pedagogue in the
class of Gunnar Hallhagen, she entered the composi-
tion class with teachers such as Gunnar Bucht and
Sven-David Sandstrom (composition), Pér Lindgren
(electroacoustic music), Arne Mellnas (instrumenta-
tion), and Bo Wallner (music theory and analysis). In
1987 she traveled to Amsterdam for a year of studies
with the composer Louis Andriessen, later moving
on to France, where she has lived and worked since
the beginning of the 1990s outside of Paris. Meetings

with composers, their different traditions and aesthetic features — Brian Fer-
neyhough, lannis Xenakis, Morton Feldman and Emmanuel Nunes - have

Kompozitorius, Siuolaikinés muzikos tyrinétojas ir
pedagogas Didgenes Rivasas (g. 1942 m. Vene-
sueloje) yra festivalio ,Atempo-Caracas” jkuréjas
ir meno vadovas. Jis taip pat vadovauja festivaliui
+Atempo-Paris-Berlin“.

D. Rivasas muzikos pradéjo mokytis ketveriy pas
savo téva, Zymy maestro Jose Rafaelj Rivasa. Ve-
liau jis studijavo obojy ir fortepijona Meridoje. Ka-
rakase jis mokési pas Moises Moleiro (1946-1957)
bei Inocente Carreno (1957-1959). 1958-1964 m.
tesé studijas Sv. Cecilijos akademijoje Romoje,
dalyvavo orkestrinio dirigavimo meistriSkumo kursuose pas Johng Bar-
birolli ir Carlo Zecchi Taorminoje (1963) bei Bruno Maderng Zalcburge
(1968), o 1975-1977 m. studijavo kompozicija pas Alfreda Niemanna
Londone. Nuo 1980 m. visa savo laika D. Rivasas skiria komponavimui
ir déstymui.

Rithmomacchia (2002) dviem fortepijonams, 13°30”
Karinyje, kurio struktaras lemia mistiné viduramziy numerologija,
kuriama daugiamaté erdvé. Saveikaujant jvairiems parametrams, tokiems
kaip kontrapunktas ir harmonija, $ioje erdvéje randasi nauja sintezé — kaip
nuolatiniy naujy iSraiskos budy paiesky isdava.
Mano sialoma hipotetiné ,,proporciné harmonija“, nulemianti mano
kompozicijy pobudj, atveria kelig laisvai iSraiskai, kai pati medziaga
organizuojama ie$kant j atitinkancio estetinio matmens.

Diogenes Rivas

Madeleine Isaksson (g. 1956 m.) studijavo Stok-
holmo karaliskojoje muzikos akademijoje. |gijusi
pianistés ir pedagogés diploma (mokési Gunnaro
Hallhageno klaséje), ji tesé studijas pas Gunnara
Buchta ir Svena-Davida Sandstroma (kompozicija),
Péra Lindgreng (elektroakustiné muzika), Arne Mell-
ndsa (instrumentuoté) ir Bo Wallnerj (muzikos teorija
ir analizé). 1987 m. ji iSvyko j Amsterdama, kur metus
mokeési pas kompozitoriy Louisg Andriesseng, o vé-
liau persikélé j Prancizijg ir jsikaré netoli Paryziaus,
kur gyvena bei dirba nuo 10-ojo deSimtmecio pra-
dzios. Bendravimas su skirtingoms tradicijoms ir es-
tetikoms atstovaujanciais kompozitoriais (tarp jy su Brianu Ferneyhough,
lanniu Xenakiu, Mortonu Feldmanu ir Emmanueliu Nunesu) turéjo jtakos




all contributed to Isaksson’s development as a composer.

In the music of Madeleine Isaksson, the relationship between different
sonorous sources are in the foreground. Her basic frameworks can be
described as different forms of space: those of interval, register, and time
where the material is developed through contrasting terms such as light/
dark, weightless/heavy, from/to... Returning melodic cells are made smaller
and larger, together forming a sort of patterned web always related to a
perceptible, sometimes hidden, often elastic pulse.

Andreas Engstrom

Failles (Gaps) (2003) for recorder, trombone and cello, 10°32”

Voices weave and converge, float over surfaces and plateaus, accumulate,
fall into gaps, evaporate out of rifts, find rest.
Madeleine Isaksson

Sungji Hong’s creative output includes works rang-
ing from solo instruments to full orchestra, as well as
choral, ballet and electroacoustic music. Her works
have been commissioned by the Fromm Music Foun-
dation (Harvard University, USA), the Tongyoung
International Music Festival (Korea), the Seoul Phil-
harmonic Orchestra (Korea), the Foundation for Uni-
versal Sacred Music (USA), the International Isangyun
Music Society (Germany) and the MATA Festival (USA),
and are regularly performed at international festivals
and in major concert series throughout Europe, the
United States and Asia. Her music has been widely
broadcast in over 30 cities around the world and has been recorded and
released on the Dutton label and by ECM Records.

She has won the European Competition of the State Conservatory of Thessa-
loniki (1st Prize), the Temple Music Composition Prize (1st Prize), the Crwth
Competition (1st Prize), the international competition for original ballet
music at the ISCM World Music Days - Slovenia (1st Prize), the Montserrat
International Camera Music Composition Competition (1st Prize), the Theo-
dore Front Prize (IAWM) and the Yoshiro Irino Memorial Prize (ACL).

Sungji Hong graduated from Hanyang University in Seoul (BA Hons), the
Royal Academy of Music in London (MMus) and the University of York
(PhD).

Isaksson kompozicinio braizo raidai.

Savo muzikoje M. Isaksson daugiausia démesio skiria santykiui tarp skirtin-
gy garso Saltiniy. Jos karybai budingas jvairiy erdvés formy panaudojimas:
kompozitoré manipuliuoja intervalais, registrais ir laiku, o medziagos plé-
tote grindzia kontrastai, tokie kaip tamsa/sviesa, nesvarus/sunkus, i$/j ir t.t.
Pasikartojancios melodinés Iastelés mazinamos arba didinamos ir kartu jos
suformuoja tam tikrg tekstarinj tinkla, visuomet susieta su juntamu, kartais
pasléptu, elastingu pulsavimu.

IStraukos i$ Andreaso Engstromo teksto

Failles (,,Plysiai®, 2003) iSilginei fleitai, trombonui ir violoncelei, 10°32”

Balsai pinasi ir susilieja, sklinda vir§ pavirsiy ir plok§tumuy, kaupiasi, krenta i
plysius, garuoja i$ tarpekliy, nurimsta.
Madeleine Isaksson

Sungji Hong kirybos spektras driekiasi nuo kariniy
solo instrumentams iki kdriniy orkestrams, taip pat
aprépia muzika chorui, baletui ir elektroakustines
kompozicijas. Jos karinius yra uzsake Frommo mu-
zikos fondas (Harvardo universitetas, JAV), Tongy-
oungo tarptautinés muzikos festivalis (Koréja), Seu-
lo filharmonijos orkestras (Koréja), Pasaulio religinés
muzikos fondas (JAV), Tarptautiné Isangyun muzi-
kos draugija (Vokietija) bei ,MATA" festivalis (JAV);
jie daznai atliekami tarptautiniuose festivaliuose ir
svarbiausiuose koncerty cikluose Europoje, Jungti-
nése Valstijose bei Azijoje. Jos muzika transliuojama
daugiau nei trisdesimtyje pasaulio miesty, jos kariniy jrasé ir isleido jrasy
kompanijos ,Dutton” bei,ECM Records".

Kompozitoré yra pelniusi apdovanojimus jvairiuose konkursuose: Europi-
niame Saloniky Valstybinés konservatorijos konkurse (I premija), ,Temple
Music” kompozicijos konkurse (I premija), ,Crwth” konkurse (I premija),
tarptautiniame originalios baleto muzikos konkurse ISCM Pasaulio dienose
Slovénijoje (I premija), Tarptautiniame Montserrat kamerinés muzikos kom-
pozicijos konkurse (I premija), Theodore Front premija (IAWM - Tarptautinis
motery muzikoje aljansas), bei Yoshiro Irino memorialine premijg (ACL).
Sungji Hong baigé Seulo Hanyang universiteta (bakalauro diplomas su pa-
gyrimu), Karaliskaja Londono muzikos akademija (muzikos magistro laips-
nis) bei Jorko universiteta (daktaro laipsnis).
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Shades of raindrops (2006) for flute, bass clarinet, piano, violin and cello, 11’

The piece opens with suspended high ‘E’ flat octave unison. It is coloured by
timbral trills and embellished by a series of ascending notes, whilst attacks
of vibrant piano emphasize low ‘E’ flat. Exploring sonorities of this huge
space carries on through the piece. A descending gesture, which mirrors

the ascending scales in the opening bar, gradually establishes itself as a
prominent figure and later leads to the climax of the first of the two sections.
After the first section, the expanded descending gesture is heard gently

on the piano and played in high register as a short transition. A similar
structural procedure follows in the second section, which ends with an even
more energetic climax.

Shades of raindrops was composed between September 2005 and January
2006 almost in parallel with the period of my pregnancy. It was the last piece
I completed in Korea before I moved to live in Greece.

This piece was made possible by a grant from the Fromm Music Foundation
at Harvard University.

Sungji Hong

David Coll (b. 1980, New Jersey, USA) is a bay-area
composer focusing primarily with amplified cham-
ber music. His interests concern the American ex-
perimentalist tradition, improvisation, notational
systems, and interaction between performers.

After completing undergraduate studies at the Uni-
versity of Illinois, David is now pursuing his Ph.D. at
the University of California-Berkeley. He has studied
electronic/computer music at the University of Illi-
nois Experimental Studios and now at CNMAT (Cent-
er for New Music and Audio Technologies). This year
and next he is living in Paris and studying at IRCAM,
realizing two pieces and continuing ongoing collaborations with percus-
sionist Margarita Kourtparasidou, pianist Sebastien Berweck, and cellist
Séverine Ballon.

In recent years he has had performances at the “Voix Nouvelles” festival
(Fondation Royaumont) and the Gaudeamus Music Week in Amsterdam,
working with composers Brian Ferneyhough, Philippe Leroux, Luca Franc-
esconi, and Alvin Curran.

David is a member of Poto (www.potoinc.org), an artists group based in
California.

Shades of raindrops (,,Lietaus lasy atspalviai®, 2006) fleitai, bosiniam klarnetui,
fortepijonui, smuikui ir violoncelei, 11”

Karinys prasideda aukstame registre unisonu tesiama es oktava. Ji spalvinama
tembro trelémis ir pagrazinama kylan¢iy naty pasaZais, tuo tarpu skambios
fortepijono atakos pabrézia natg es Zemame registre. Visg karinio trukme vyksta
Sios didelés erdvés skambesiy tyrinéjimas. Besileidziancios krypties motyvas,
simetriskai atspindintis aukstyn kylancias pirmojo takto gamas, palaipsniui
jsitvirtina kaip i$siskirianti figara ir véliau atveda j pirmosios i§ dviejy padaly
kulminacijg. Pasibaigus pirmajai padalai, $is motyvas pasigirsta fortepijono
partijoje, $velniai skambinamas aukstame registre - tai trumpas pereinamasis
epizodas. Panai ir antrosios padalos struktura, iSsivystanti j dar energingesne
kulminacija.
»Shades of raindrops™ buvo komponuojamas nuo 2005 m. rugséjo iki 2006
m. sausio, ir tai beveik sutapo su mano néstumu. Tai paskutinis karinys, kurj
sukariau Koréjoje, prie$ persikeldama gyventi | Graikija.
Sio kirinio atsiradimg paréemé Harvardo universiteto Frommo muzikos fondas.
Sungji Hong

Davidas Collas (g. 1980 m. Niudzersyje, USA) yra
kompozitorius i$ ryty pakrantés, kurio karyboje
vyrauja muzika amplifikuotiems kameriniams an-
sambliams. Tarp jo kdrybiniy interesy — amerikieciy
eksperimentiné tradicija, improvizacija, notacijos sis-
temos ir saveika tarp atlikéjy.

Baiges studijas llinojaus universitete, Siuo metu kom-
pozitorius siekia daktaro laipsnio Kalifornijos Berklio
universitete. Studijaves elektronine/kompiuterine
muzika llinojaus universiteto eksperimentinéje stu-
dijoje, o Siuo metu tesia studijas CNMAT (Naujosios
muzikos ir audiotechnologijy centre). Siais ir kitais
metais kompozitorius viesi Paryziuje, kur studijuoja IRCAM'g, raso du kdri-
nius ir bendradarbiauja su perkusininke Margarita Kourtparasidou, pianistu
Sebastianu Berwecku ir violoncelininke Séverine Ballon.

Pastaraisiais metais jo kdriniai buvo atlikti festivalyje ,Voix Nouvelles” (Ro-
yaumont fondas) ir,Gaudeamus” muzikos savaitéje Amsterdame, kur ben-
dradarbiavo su kompozitoriais Brianu Ferneyhough, Philippe’u Leroux,
Luca Francesconi ir Alvinu Curranu.

D. Collas yra Kalifornijoje jsikarusios Siuolaikiniy menininky grupés ,Poto”
narys (Wwww.potoweb.org).




Inferno (2002/2005) for amplified soprano, flute and trumpet, 12 Inferno (2002/2005) jgarsintam sopranui, fleitai ir trimitui, 12’

The connection in this piece rests in its treatment of the text (two lines of Komunikacija $iame karinyje uZztikrina teksto traktuoté (dvi eiluteés i§
Dante’s Divine Comedy). Not only until the end is it regarded as simple, direct ~ Danteés ,,Dieviskosios komedijos®). Iki pat pabaigos tai paprasta, tiesioginé
communication. For this reason it is always spoken in the language of the komunikacija. Dél to tekstas visuomet recituojamas tos vietos kalba, kur

given country.

O cieca cupidigia, o ira folle,
Che si ci sproni nella vita corta,

E nelleterna poi si mal cimmolle!

Perché mi schiante? Perche mi scerpi?
Non hai tu spirto di pietate alcuno?

Uomini fummo; ed or sem fatti sterpi.

O blind greed and insensate anger,
Which incites us so in this brief life, and then

Cruelly plunges us in the eternal!

Why do you break me? Why do you tear me?
Have you no feeling of compassion at all?
Once we were men, and now we are stumps of trees.

Perttu Haapanen (b. 1972) studied composition at
the Sibelius-Academy, Finland from 1994 to 2002
under supervising of the professors Erkki Jokinen
and Paavo Heininen. He has participated in several
masterclasses held by for example Michael Jarrell,
Magnus Lindberg, Kaija Saariaho. In the summer
2004 he took part in the Stage de composition et
d'informatique musicale in IRCAM. His main works
includes Saxophone Concerto (2003), chamber opera
Solity:d (2003-4), Khoorg (2000), Sphinx Flowers (2003)
for chamber orchestra and Ladies room (2007) for so-
prano and chamber orchestra.

vyksta pasirodymas.

O cieca cupidigia, o ira folle,
Che si ci sproni nella vita corta,
E nelleterna poi si mal cimmolle!

Perché mi schiante? Perché mi scerpi?
Non hai tu spirto di pietate alcuno?
Uomini fummo; ed or sem fatti sterpi.

O, aklas pykti! Aistra savanaude!
Kiek mulkiy trumpaamziy vien per jus
Susémé $ie krantai krauju paraude!

Oi, man gelia! O, nedraskyki!
Nejau tava $irdis tokia ziauri?
Juk Zmogumi buvau as kitg syki.
Verté Aleksys Churginas

Perttu Haapanen (g. 1972 m.) 1994-2002 m. studi-
javo kompozicijg Sibelijaus akademijoje, vadovau-
jant profesoriams Erkki Jokinenui ir Paavo Heinine-
nui. Jis dalyvavo keliuose meistriskumo kursuose,
kuriuos vedé Michaelis Jarrellas, Magnusas Lind-
bergas, Kaija Saariaho. 2004 m. vasarg jis dalyvavo
,Stage de composition et d'informatique musicale”
IRCAM'e (Akustikos ir muzikos tyrimy institute Pary-
Ziuje). Tarp svarbiausiy P. Haapaneno kariniy — Kon-
certas saksofonui (2003), kameriné opera ,Solity:
d” (2003-2004), ,Khoorg” (2000), ,Sphinx Flowers”
kameriniam orkestrui (2003) bei ,Ladies room” so-
pranui ir kameriniam orkestrui (2007).
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Khoorg (2000) for male choir, 9°30”

Khoorg for male choir is based on artificial languages created by the
composer. These languages are different from each other in character and in
expression. In the first hand, the languages are material for musical phrases
and characters. The piece is composed for male choir. I was fascinated by

a friction between a sort of light music and such a heavy instrument as a
male choir. This doesn’t mean, that musical expression is light, but the piece
requires flexibility and light and fast reactions of a choir. A male choir is an
instrument, which made it possible to carry out some harlequin and circus-
like characters of the piece. Khoorg was elected to the list of reccommended
works in Vienna International Rostrum of Composers in 2003.

Perttu Haapanen

So Jeong Ahn born 1956 in Seoul, Korea, and stud-
ied composition with Sukhi Kang at Seoul National
University, with Witold Szalonek at Hochschule der
Kiinste Berlin, and Musicology with Carl Dahlhaus at
Technical University in Berlin, Germany.

Since participating as a guest composer in the cours-
es for Electronic music by Thomas Kessler (1999) and
for algorithmic composition by Hanspeter Kyburz
(2000) at Basel Electronic Studio in Switzerland,
she has been engaged in Live-electronic music.
Her compositions were invited and performed at
various music festivals and concerts in Asia, Europe
and North America. She was awarded by the Martirano Composmon Com-
petition 2007 of University of lllinois, USA, Tsang Houei Hsu Composition
Award 2006 in Taiwan.

Her recent work was selected by the festival “Signal and Noise” in Vancou-
ver, Canada and by the “Vox Novus” at the A’ Devantgarde festival Konig-
splatz Miinchen, Germany.

She is living in Toronto, Canada and working on the new project commis-
sioned by the New Music Concerts of Toronto with Canada Council.

Ssa-reng...ui (2006) for saxophone, percussion, soprano, kayagum and live
electronics, 8

This piece explores two enigmatic words which have served as a source of
inspiration to me by their phonetic unfamiliarity.
“Ssa-reng” is an old oral notation which describes a sound color for a Korean

traditional string instrument, the Kayagum.

Khoorg (2000) vyry chorui, 9°30”

Karinj ,Khoorg" vyry chorui grindzia kompozitoriaus sukurtos dirbtinés
kalbos, kurios viena nuo kitos skiriasi savo charakteriu ir i$raiska. Sios
kalbos visy pirma naudojamos kaip medziaga kurti muzikinéms frazéms ir
veikéjams. Karinys parasytas vyry chorui. Man labai patiko neatitikimas tarp
tam tikro muzikos lengvumo ir tokio sunkaus instrumento, kaip vyry choras.
Tai nereiskia, kad muzikiné i$rai$ka yra lengva, taciau karinys reikalauja
lankstumo, lengvumo ir greitos choro reakcijos. Vyry choras yra tas
instrumentas, kuris sudaré galimybe kurti juokdariskus, cirka primenancius
karinio veikéjus. ,,Khoorg® buvo atrinktas j rekomenduojamy kariniy sgrasg
2003 m. Vienoje vykusioje Tarptautinéje kompozitoriy tribanoje.

Perttu Haapanen

So Jeong Ahn (g. 1956 m. Seule) studijavo kompo-
zicijg pas Sukhi Kang Seulo Nacionaliniame univer-
sitete ir Witolda Szaloneka Berlyno aukstojoje meny
mokykloje. Berlyno Technikos universitete Vokietijo-
je studijavo muzikologija pas Carlag Dahlhausa.
Aktyviai susidoméjo gyvaja elektronine muzika po
to, kai kviestinio kompozitoriaus teisémis dalyva-
vo Thomaso Kesslerio rengiamuose elektroninés
muzikos kursuose (1999) bei Hanspeterio Kyburzo
algoritminés kompozicijos kursuose (2000) Bazelio
elektroninés muzikos studijoje Sveicarijoje. Jos kom-
pozicijos laukiamos ir atliekamos jvairiuose muzikos
festivaliuose ir koncertuose Azijoje, Europoje ir Siaurés Amerikoje. Kompo-
zitoré pelné apdovanojima JAV llinojaus Universiteto organizuotame Mar-
tirano kompozicijos konkurse 2007 m. bei Tsang Houei Hsu kompozicijos
apdovanojima Taivane 2006 m.

Jos naujausius karinius j savo programas jtraukeé festivalis ,Signal and Noi-
se” Vankuveryje (Kanada) bei,Vox Novus” susivienijimas ,A’ Devantgarde”
festivalyje Miunchene (Vokietija). Siuo metu kompozitoré gyvena Toronte,
Kanadoje, kur Toronto ,New Music Concerts” ir Kanados tarybos uzsakymu
ra$o nauja karinj.

Ssa-reng...ui (2006) saksofonui, perkusijai, sopranui, kajagumui ir gyvai
elektronikai, 8

Si kiirinj jkvépé du paslaptingi Zodziai, kuriy fonetinis skambesys slepia
nebezinoma turinj.

»Ssa-reng” vadinama sena Zodiné notacija, apibudinanti tradicinio koréjie¢iy
styginio instrumento kajagumo (dvylikastygé citra — vert. past.) skambesio spalva.




“Ui, du eo reong shyeong” is a refrain in ancient rhymed verses from an old
Dynasty of Korea, the meaning of which has been lost in the mists of time.
To make a sensuous association between diverse cultures in the musical
language of the western and eastern instruments, I intentionally overlapped
the highly complex layers of two musical styles in various intensities or
contrasts.

Alto saxophone and percussion are treated by language of western music,
while soprano and Kayageum mainly by the grammar of Korean traditional
music.

The process of the first part is an extreme stretching of the phonetics from
“s-ss” over “a-rrrr-€” to “-ng” of “ssa-reng’, where the whole vocal and
instrumental structure is congruent with the onomatopoeic sound of the
word. Live-electronic serves to this expansion with its time-stretching
technics.

The second part tracks the uplifting emotional process depicting a kind

of rapturous joy through certain rhythms. Live-electronics enhance these
rhythms through modulating the velocity. By chanting repeatedly “ui, du eo
reong shyeong”, I hope the same instinctive joy which my ancestors would
feel in their simple life might be shared beyond time and space.

SoJeong Ahn

Ahmet Yiirir (b. 1941, Istanbul) was born during
WWII and grew up during the McCarthy era. In the
sixties he aspired to be an intellectual and a com-
poser. He had composition and ethnomusicology
studies with Adnan Saygun. In the late seventies he
decided to follow the model of the three new music
pioneers of Turkey - Biilent Arel, lhan Usmanbas and
Ilhan Mimaroglu. He spent ten years in the US for
Doctoral studies in composition with Juan Orrego-
Sallas and John Eaton, and ethnomusicology with
Mantle Hood and Jozef Pacholczyk. In the eighties
when post-modernism was booming, he joined the
American left-wing intellectuals through an era of painful steps away from
industrial society.

His music is contemplative, sensitive to human passions and has extra-
musical elements as well as a story-telling manner. Globally equidistant
to all music cultures, he is wary of eurocentrism and has a penchant to-
wards Asian values, mostly Indian, enhanced by ethnomusicology fieldtrips
within these cultures. These characteristics are reflected in a predilection
for a“fragmentation of time”in his works. A musical idiom that relinquishes
functionality, tonal continuum, time signature, and is very unpredictable
texture-wise, fills his repertoire, which is written mostly for a variety of com-

,»Ui, du eo reong shyeong® yra refrenas i§ senoviniy eiliy, sukurty senyjy
Koré¢jos dinastijy laikais, taciau $iy eilu¢iy prasmé pranyko praeities kanose.
Siekdama sukurti jausming asociacijg tarp skirtingy kultary, iSreiksta
vakarieti$ky ir rytieti$ky instrumenty muzikine kalba, a§ samoningai
sujungiau itin sudétingus dviejy muzikiniy stiliy sluoksnius, taip sukurdama
jvairaus intensvumo ar kontrastingumo derinius.
Altinis saksofonas ir musamieji traktuojami pagal vakarietiskos muzikos
kalbos taisykles, tuo tarpu sopranas ir kajagumas — daugiausia remiantis
Koréjos tradicinés muzikos gramatika.
Pirma dalis plétojama maksimaliai iStempiant ZodZio ,,ssa-reng” fonemas
nuo ,,s-ss“ per ,a-rrrr-e iki ,,ng; vokaliné ir instrumentiné $ios dalies
struktara sutampa su onomatopéjiniu zodzio skambesiu. Gyvoji elektronika
atkartoja §j fonetinio iStempimo procesa, naudojant ,,laiko istempimo*
technikas.
Emociskai pakyléta antroji dalis vaizduoja ekstatiska dziaugsma specifiniy
ritmy pagalba. Gyvoji elektronika sustiprina $iuos ritmus, moduliuodama
ju greitj. Vél ir vél kartojant ,,ui, du eo reong shyeong* tikiuosi, kad tas
instinktyvus dZiaugsmas, kurj mano protéviai jauté savo neitaigingoje
kasdienybéje, bus juntamas per didelj laiko ir erdvés nuotolj.

So Jeong Ahn

Ahmetas Yuriiras (g. 1941 m. Stambule) gimé per
Antrajj pasaulinj karg ir augo makartizmo siautéjimo
metais. 7-ajame desimtmetyje jis trosko tapti intelek-
tualu ir kompozitoriumi. Studijavo kompozicija ir etno-
muzikologija pas Adnang Sayguna. 8-ojo deSimtmecio
pabaigoje jis nutareé sekti trijy Turkijos naujosios muzi-
kos pirmeiviy — Biilento Arelio, llhano Usmanbaso ir II-
hano Mimaroglu pavyzdziu. Desimt mety gyveno JAV,
kur sieké daktaro laipsnio studijuodamas kompozicija
pas pas Juana Orrego-Sallasg ir Johna Eatong bei etno-
muzikologija pas Mantle’a Hood3 ir Jozefa Pacholczy-
ka. 9-ajame desimtmetyje jsigaléjus postmodernizmui
ir zengiant skausmingus zingsnius j postindustrine visuomene, jis prisijungé
prie Amerikos kairiyjy intelektualy.

Jo kuriama muzika — kontempliatyvi, jautri Zmoniskoms aistroms, jai budingi
ekstramuzikiniai elementai bei pasakojimo maniera. Globaliu pozidriu neisski-
riantis né vienos kurios muzikinés kultdros, kompozitorius atsargiai zvelgia |
europocentrizmg ir mieliau renkasi azijietiskasias (ypac Indijos) vertybes, kurias
praturtina Ziniomis, sukauptomis vykdant etnomuzikologinius Siy kultary ty-
rinéjimus. Sios savybés atsispindi kompozitoriaus pomégyje savo kariniuose
Jfragmentuoti laika" Jo karyboje vyrauja kompozicijos nedideliems ansam-
bliams, kuriy muzikos kalba nesiremia funkcine harmonija, tonaciniu konti-
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bo ensembles. He opposes academism and the mainstream as two hollow
attitudes that are detrimental to musical creativity.

He has devised his own approach to the academics of music that he named
“Audio Design.” These programs combine composition, musicology, eth-
nomusicology, music theory, music technology and music administra-
tion studies, that is, all the mental disciplines related to music. Proceeding
through the coursework, the student is able to gain clarity as to which of
these to adopt as a major for graduation.

His opera in progress, Giilbaba, takes place in the 16th century and in an
environment where spiritual masters, colonialists, slaves, religion-builders,
Tantric healers, etc., are gathered around a new era of discoveries. His music
theater work, Kybele Road Show, is a patchwork of different glimpses into
the human passions, presented in a circus style.

Ahmet Yirir is the artistic director of an international New Music Coopera-
tive that includes highly professional musicians and composers from Swe-
den, Italy, UK and Turkey. He also directs the Mediterranean Contemporary
Music Festival of the Borusan center, Istanbul, since six years.

Content of the void (Identities) (2007) for chamber ensemble and tape, 15’

Tantric alchemy has five essential elements. Unlike in most traditions, ”Void”
is considered an element — actually the foremost one... One can, according to
this tradition, contemplate the void and see what is in it.
The first movement, “Incognito” has individual instruments with plain
sounds that resonnate in ample hollow space — horn calls, metallic/wooden
idiophones’ ringing — like the crowd roaming the streets without giving
any signs of their whereabouts. In the second movement, “Identities,”
instruments come out with various cultural quotations. A Mediterranean
luth player offers a short solo, then, this ties into a recorded Alap Dhrupad
singing in rag Lalit by Zahiruddin and Wasifuddin Dagar, while the combo
members each reveal their idiomatic expressive tendencies.

Ahmet Viiriir

nuumu, metru ir yra visiskai nenuspéjamos faktaros. Kompozitorius priesinasi
akademizmui ir vyraujanciai muzikos srovei, laikydamas juos tus¢iomis sam-
pratomis, griaunanciomis muzikinj kairybiskuma.

Jis yra sukdres savitg akademiniy muzikiniy discipliny traktuote, kurig pava-
dino ,Garso dizainu”. Sios programos apjungia komponavimo, muzikologijos,
etnomuzikologijos, muzikos teorijos ir technologijos, bei muzikos administra-
vimo studijas, t.y. visas teorines muzikos disciplinas. Kursy metu, studentams
tampa lengviau apsispresti, kurig i Siy discipliny pasirinkti kaip pagrindine
studijy kryptj.

Siuo metu komporzitorius ra3o opera,Giilbaba’, kurios veiksmas rutuliojasi XVI
amziuje — aplinkoje, kur dvasiniai vadovai, kolonistai, vergai, religijy karéjai,
tantrinés medicinos Zinovai ir kt. susitelkia ties naujy atradimy slenksciu. Kitas
jo sceninis karinys ,Kybele Road Show’, pristatomas cirko pasirodymo stiliumi,
yra tarytum sudurstytas i$ jvairiausiy pozitriy j zmogiskas aistras.

Ahmetas Yirlras yra tarptautinio,New Music Cooperative” (,Naujosis muzikos
kooperatyvo") meno vadovas. Sis kolektyvas vienija aukiciausio lygio profesi-
onalius atlikéjus ir kompozitorius i$ Svedijos, Italijos, DidZiosios Britanijos bei
Turkijos. Jau Sesetg mety kompozitorius vadovauja,Borusan” centre Stambule
organizuojamam Vidurziemio jaros Siuolaikinés muzikos festivaliui.

Content of the Void (Identities) (,Tustumos turinys (Tapatybés)‘, 2007)
kameriniam ansambliui ir fonogramai, 15’

Tantrinéje alchemijoje Zinomi penki pagrindiniai elementai. Skirtingai nuo kity
tradicijy, ¢ia ,,tustuma*“ taip pat laikoma elementu, netgi paciu svarbiausiu... Pagal
$ig tradicija, Zmogus gali kontempliuoti tustuma ir pamatyti, kas joje yra.
Pirmoje dalyje ,,Incognito” (,,Inkognito®) atskirais instrumentais iSgaunami
garsai rezonuoja dideléje tuscioje erdvéje — Cia pasigirsta ragy signalai, metaliniy
ar mediniy idiofony skambesys, tarytum girdétume kazkur gatvése klajojancia
minig, kurios buvimo vieta nezinoma. Antroje dalyje ,,Identities” (,,Tapatybés®)
instrumentai prabyla jvairiy kultiiry citatomis. Vidurzemio jiros regiono
liutnininkas atlieka trumpg solo, kurj netrukus pakeicia i$ jraso skambanti
Zahiruddino ir Wasifuddino Dagary ,,dhrupad* stiliumi atliekama ,,Lalit“ ragos
alapa (dainuojamasis intarpas be bugny pritarimo — vert. past.), o kiti ansamblio
nariai tuo metu demonstruoja kiekvienam bidingas raiskos tendencijas.

Ahmet Yiiriir




Arne Nordheim was born on June 20, 1931 in the
town of Larvik on the Oslo Fjord. He was educated
at the Music Conservatory in Oslo and had originally
contemplated for himself a career as a church-organ-
ist. At the same time, he frequently received guidance
in composition by the Danish composer Vagn Holm-
boe.

As early as 1955, Nordheim heard musique concrete
in Paris, and in 1959 he studied electroacoustic music
in Bilthoven in the Netherlands. In the early 1960s, he
began to write his own electroacoustic works. In the
years 1967-1972, he made several journeys to Studio Eksperymentale in
Warsaw, where he gradually was able to master the technique of electronic
music.

Arne Nordheim is an eager and daring sound experimentalist, regarded for
several decades as Norway’s most prominent figure on the international
scene of modern music. Many of Nordheim’s major works reflect directly
and indirectly a deep interest in poetry and literature and they are based
on literary sources concerning the great mysteries of life.

Among Nordheim’s great works through the last decade, we find Nidaros
- an all-embracing dramatic oratorio, his stage music to the play Draumkve-
det (The Dream Ballad), Violin Concerto, Suite for Solo Cello, second string
quartet Stages, and Confutatis — Nordheim’s contribution to Requiem der
Versohnung (Requiem of Reconciliation), a composition written by world-fa-
mous composers from various countries to mark the 50th anniversary of he
end of the Second World War.

Fem Kryptofonier (2001) for percussion, voice, synthesizer and tape, 16’

Cikada Duo (Kenneth Karlsson and Bjern Rabben)
Elisabeth Holmertz (soprano)
Ake Parmerud (electronics)

Fem Kryptofonier is a 16 minute soprano song cycle, perversely set to
fragments from the very archaic Greek poet Archilochus (famous mainly
for the parable about the hedgehog and the fox). Here, the voice is closely
observed, but with wider dynamic range than prevalent in pop recording
techniques. Again, the electroacoustical blend forms a taut membrane which
interacts with the passionate, elliptic and declamatory vocal ‘line. This work
is classically avant garde, a tough nut to crack in the vein of Boulez, but
without his filigreed texture as in Anthemes 2 or the hyperelaborate Répons.
The Greek vocal fragments project the aura of an imaginary mellowed
Xenakis.

Ramesh Nair and SA-CD.net
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Arne Nordheimas (g. 1931 m. Larvike) muzikinj
iSsilavinima jgijo Oslo konservtorijoje ir i$ pradziy
galvojo apie baznycios vargonininko karjera. Tuo
pat metu, kompozicijos klausimais jj daznai konsul-
tuodavo dany kompozitorius Vagnas Holmboe.
1955 m. Paryziuje A. Nordheimas pirmasyk iSgirdo
konkreciajg muzikg ir 1959 m. jau studijavo elek-
troakustine muzika Bilthovene, Nyderlanduose.
7-ojo desimtmecio pradzioje jis pradéjo kurti savo
elektroakustine muzikg. 1967-1972 m. jis keliskart
vie$éjo Varsuvos eksperimentinéje studijoje, kur pa-
mazu jvaldé elektroninés muzikos technika.

Arne Nordheimas yra entuziastingas ir drasus garso eksperimentuotojas,
jau keletg desimtmeciy laikomas iskiliausia Norvegijos figara tarptautiné-
je Siuolaikinés muzikos scenoje. Daugelis Nordheimo svarbiausiy kariniy
tiesiogiai ar netiesiogiai atspindi jo ilgalaikj doméjimasi poezija bei proza,
nes jie neretai remiasi literatdriniais Saltiniais, kalbanciais apie didzigsias
gyvenimo paslaptis.

Tarp svarbiausiy pastarojo deSimtmecio Arne Nordheimo kariniy — dra-
matine oratorijg ,Nidaros’, muzika spektakliui ,Draumkvedet” (,Sapny ba-
ladé”), Smuiko koncerta, Siuita violoncelei solo, Antrajj styginiy kvartetag
,Stages” ir ,Confutatis“ - Nordheimo sukurta ,Requiem der Versohnung”
(,Susitaikymo Requiem”) dalj. Pastaraja kompozicija karé jvairiy Saliy gar-
siausi kompozitoriai, paminédami Antrojo pasaulinio karo pabaigos 50-
3sias metines.

Fem Kryptofonier (2001) perkusijai, balsui, sintezatoriui ir fonogramai, 16’

»Fem Kryptofonier yra $esiolikos minu¢iy trukmés dainy ciklas sopranui,
kuriam buvo pasirinkti antikinio graiky poeto Archilocho eiliy fragmentai
(8is poetas daugiausia Zinomas kaip pasakécios apie eZj ir lape autorius).
Balsas ¢ia tyrinéjamas labai jdémiai, o naudojama dinamikos amplitudé
kur kas platesné nei budinga pop muzikos jrasams. Vélgi, elektroakustinis
derinys suformuoja tamprig membrang, saveikaujancia su aistringa, elipsine
ir deklamacine vokalo ,,linija“ Sis kirinys parasytas klasikiniu avangardo
stiliumi — kietas riesutélis atlikéjams, kaip kad Boulezo kariniuose, tik
be juvelyriskos faktaros, kaip jo ,Anthemes 2 ar hiperkomplikuotame
»Répons®. Graiky kalba dainuojamus fragmentus supa specifiné aura, kurioje
gali pasidingoti ir Svelnus Xenakio prieskonis.

Ramesh Nair and SA-CD.net
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Aleksey Sysoev has born 1972 in Moscow. Since
1996 he’s been leading an intensive concert activ-
ity as a jazz pianist. He was in close collaboration
with many famous jazz musicians, among them: T.
Strong, I. Butman, T. Campbell, O. Kireev.

In 1998 Aleksey found a jazz ensemble, called “VIP
jazz-project”. It's repertoire was mainly based on
Aleksey’s own music. He was also active, working in
branches of music, which border upon jazz: experi-
mental electronic music, funk and so on.

Currently Aleksey is a fifth-year student of the Mos-
cow Conservatory. He studies there under the tutorship of professor T Chu-
dova (composition). During the years spent in the Moscow Conservatory
Aleksey took part in many master classes, for example, in those held by T.
Murail, F. Hurel, M. Padding, the “Recherche” Ensemble and others.

Macrophonia (2007) for chamber ensemble and live electronics, 8

Macrophonia represents my attent to write music free from stylistic
boundaries and clichés. The unusual cast was made up to expose the deeply
unique timbre of a “prepared” bass-guitar in its whole potentiality. This
timbre is the “main character” of my piece. It imitates the “hyper-flageolet” in
the manner of Jaco Pastorius.

The live-electronics might be called the “fifth” member in this quartet. All the
instruments are connected with a “jack-jack” cord or al microphones to the
computer. Their sound is transformed in real time with the help of “GRM-
tools” plug-ins.

This piece is written as homage to the memory of the great musician - Jaco
Pastorius.

Aleksey Sysoev

Ashley Rose Fure (b. 1982) grew up on the shores
of Lake Superior in Michigan's Upper Peninsula. Her
music probes the wild extremes of sound, fusing
recorded collages of untamed noise with uncon-
ventional acoustic techniques. Currently a doctoral
candidate at Harvard University, she holds degrees
in composition from Oberlin Conservatory and the
Interlochen Arts Academy. Winner of the George
Arthur Knight Prize, the Pauline Oliveros Prize, the
Blodgett Composition Prize, and the Grand Prize in
Composition from Oberlin Conservatory, her mu-
sic has been featured on NPR’s St. Paul Sunday and

Aleksejus Sysojevas (g. 1972 m. Maskvoje) nuo
1996 m. aktyviai koncertuoja kaip dziazo pianistas.
Yra glaudziai bendradarbiaves su daugeliu Zinomy
dziazo muzikanty, tarp jy su T. Strongu, |. Butmanu,
T. Campbellu, O. Kirejevu.

1998 m. A. Sysojevas suburé dziazo ansamblj, kurj
pavadino ,VIP jazz-project” DidZiaja ansamblio re-
pertuaro dalj sudaré paties Aleksejaus kompozicijos.
Jis taip pat aktyviai kuria muzika, besiribojancia su
dziazu: eksperimentine elektronine muzika, fanko
muzika ir kt.

Siuo metu A. Sysojevas studijuoja kompozicija Maskvos konservatorijoje
pas prof. T. Chudova. Studijy Maskvos konservatorijoje metais, dalyvavo
daugelyje meistriskumo kursy, kuriuos vedé T. Murail, F. Hurelis, M. Paddin-
gas, ,.Ensemble Recherche” muzikantai ir kt.

Macrophonia (,,Makrofonija“, 2007) kameriniam ansambliui ir gyvai
elektronikai, 8’

»Macrophonia“ - tai mano bandymas rasyti muzika, nevarzomga jokiy
stilistiniy apribojimy ar klisiy. Buvo sugalvota nejprasta instrumenty sudétis,
siekiant atskleisti unikaly ,,preparuotos” bosinés gitaros tembra kuo platesnes
jo galimybes. Sis tembras tapo mano kirinio ,,pagrindiniu veikéju* Jis
imituoja ,,hiperflazoleta“ Jaco Pastoriuso stiliumi.

« ¥

Gyvaja elektronika baty galima pavadinti ,,penktuoju” $io kvarteto nariu. Visi
instrumentai sujungti ,jack-jack“ tipo jungtimis, o visi mikrofonai sujungti
i kompiuterj. Jy garsas realiuoju laiku transformuojamas ,,GRM-tools*
programinés jrangos jskiepiy pagalba. Kurinys skiriamas puikaus muzikanto
Jaco Pastoriuso atminimui.

Aleksej Sysojev

Ashley Rose Fure (g. 1982 m.) uzaugo Aukstutinio
ezero pakrantéje, Micigano valstijos aukstutiniame
pusiasalyje. Jos muzikoje tyrinéjami tolimiausi garso
paribiai, sulydant jraSytus netramdomy triukSmy ko-
liazus su nejprastomis akustinémis technikomis. Siuo
metu studijuojanti doktorantidroje Harvardo univer-
sitete, ji yra baigusi kompozicijos studijas Oberlino
konservatorijoje bei Interlocheno meny akademijo-
je. Yra laiméjusi George'o Arthuro Knighto, Pauline
Oliveros ir ,Blodgett Composition” apdovanojimus
bei Oberlino konservatorijos didjjj priza uz kompozi-
cija. Jos muzika skambéjo Nacionalinio visuomeninio




performed by such ensembles as eighth blackbird, the Arditti quartet, the
Ying Quartet, and the Oberlin Contemporary Music Ensemble. Her primary
teachers have been Lewis Nielson, Harrison Birtwistle, Chaya Czernowin,
Julian Anderson, Hans Tutchku, and Joshua Fineberg.

Blush (2007) for amplified ensemble and electronics, 15°30”

I was raised in a place steeped in silence. Perhaps for this reason, or perhaps
by some other, more innate proclivity, I am easily undone by aggressive
urban soundscapes. Roars and screeches, sirens and screams, motors and
horns and ungreased brake pads grate against my ears with particular
force. A strong sense of auditory powerlessness pervades my daily life and
seems to push me, in my own work, to search for some laden poetic content
in noise. Blush seats collages of rich metallic screeches and wild rushes
of thick white noise inside soft instrumental beds meant to amplify and
unleash the inherent resonance of these abrasive found sounds. It is, by
nature, a recuperative music: transforming the sonic debris that clutters my
daily life into objects rich with expressive power. During the performance,
amplified instruments and recorded sound collages whip around the space
through surround-sound speakers, blurring the distinction between stage
and audience, between electronic and acoustic elements, between sounds
bleeding in from outside the concert hall and sounds resting comfortably
within the boundaries of the composition. In this in-between space, Blush
charts out an attempt to reach behind the facade of our frenetic sonic culture
in search of some buried lyricism within.
Blush explores the latent poetic content of noise. Live instruments augment
(like rouge to a cheekbone) the buried harmonic structure of sounds most
often dismissed as vapid chaos. Throughout the work, recorded and acoustic
elements are meant to fuse into one intricate expanse.

Ashley Rose Fure

radijo ,Saint Paul” sekmadienio programoje; jos karinius atlieka tokie ko-
lektyvai kaip ,eighth blackbird’, Arditti kvartetas, Ying kvartetas ir Oberlino
siuolaikinés muzikos ansamblis. Pagrindiniais kompozitorés mokytojais
buvo Lewisas Nielsonas, Harrisonas Birtwistle'as, Chaya Czernowina, Julia-
nas Andersonas, Hansas Tutchku ir Joshua Finebergas.

Blush (,,Raudonis, 2007) jgarsintam ansambliui ir elektronikai, 15°30”

Uzaugau tylos persmelktoje vietovéje. Galbut dél Sios priezasties, o gal dél
kazkokiy jgimty polinkiy, mane lengvai i$musa i§ pusiausvyros agresyvis
miesto garsovaizdziai. Gaudesys ir cerSkimas, sireny kauksmas ir riksmai,
automobiliy varikliy riaumojimas, garso signalai ir cypiantys stabdZiai man
ypac réZia ausj. Stiprus klausos bejégiskumo pojatis mane lydi kasdien ir,
regis, vercia kiiryboje ieskoti kazkokio triuk§me gladincio poetinio turinio.
Karinyje ,,Blush“ sodraus metalinio dZerZzgesio ir galingy baltojo triuksmo
srauty koliazai vesi ant minkstos instrumentiniy garsy paklotés, kuri
sustiprina ir i§laisvina $iems $aiZiems aplinkos garsams budingg skambesj.
Pagal savo prigimtj tai — gaivinanti muzika, transformuojanti mano kasdienj
gyvenimg terSiancias garsy nuolauzas j dideliy iSraiskos galiy turinc¢ius
objektus. Pasirodymo metu, pastiprinty instrumenty ir jrasyty garsy
koliaZai skrodzia erdve, sklisdami i§ gaubiamojo garso sistemos kolonéliy ir
nutrindami ribg scenos ir auditorijos, tarp elektroniniy ir akustiniy elementy,
tarp garsy, prasismelkianciy j sale i$ iSorés ir garsy, patogiai jsitaisiusiy
kompozicijos viduje. Sioje tarpinéje erdvéje, ,,Blush* Zenklina pastanga
pazvelgti j kita masy karstligiskos garsinés kultiros fasado puse, ieSkant
kazkokio viduje paslépto lyriskumo.
Kurinyje ,,Blush® tyrinéjamas latentinis triuk§mo poetinis turinys. Akustiniai
instrumentai paryskina (tarsi raudoni skaistalai ant skruosty) paslépta
harmonine garsy struktirg, kuri dazniausiai atmetama kaip nuobodus
chaosas. Kirinio eigoje jradyti ir akustiniai elementai turi susilieti j vientisa
komplikuotg plotme.

Ashley Rose Fure
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26 October, 19.00,
National Philharmonic Hall

ENSEMBLEMODERN

Conductor Peter EGtvos

Barbara Hannigan (soprano)

Michel van der Aa: Mask (2006), 14’
Chong Kee Yong (ISCM / MALAYSIA): Splattered
Landscape 1I - Cloud’s Echoing (2007), 12

Peter E6tvos: Octet Plus (2008), 12°

Peter McNamara (ISCM / AUSTRALIA): Landscape
of Diffracted Colours (2005), 8

Peter E6tvos: Snatches of a Conversation (2001),
1045

The concert is supported by the German Federal
Cultural Foundation, the Hessian Ministry for
Science and Arts as well as the GVL.

Spalio 26 d., 19.00 val.,
Nacionaliné filharmonija

ENSEMBLEMODERN

Dirigentas Peter E6tvos
Barbara Hannigan (sopranas)

Michel van der Aa: Mask (2006), 14’

Chong Kee Yong (ISCM / MALAIZIJA): Splattered
Landscape II - Cloud’s Echoing (2007), 12’

Peter E6tvos: Octet Plus (2008), 12

Peter McNamara (ISCM / AUSTRALIJA): Landscape
of Diffracted Colours (2005), 8 ‘
Peter Eotvos: Snatches of a Conversation (2001),

10457

Koncerta remia Vokietijos Federalinis kultaros fon-
das, Heseno Mokslo ir kultiros ministerija bei GVL.
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Michel van der Aa (b. 1970, Netherlands) is today
one of Europe’s most sought-after composers. For
Van der Aa, music is more than just organized sound
or an alignment of notes. His music is characterized
by powerful expression, interweaving sounds and
scenic images into a play of changing perspectives.
Van der Aa’s recent stage works show his success
both as composer, and as film and stage director.
Having completed his training as a recording en-
gineer at the Royal Conservatory in The Hague,
Michel van der Aa studied composition with Diderik
Wagenaar, Gilius van Bergeijk, and Louis Andriessen.
In 2002 the composer graduated in Film Directing at the New York Film
Academy. In 2007 he took part in the Lincoln Center Theater Directors Lab,
an intensive course in stage direction. He was responsible for the artistic
direction, conception and creation of the film segments in the operas One
and After Life. His film directing credits include the short film Passage as
well as the television production of One for the Dutch national broadcast-
ing company NPS.

Van der Aa’s music has been performed by ensembles and orchestras
worldwide, including by the ASKO/Schoenberg Ensemble, Freiburg Ba-
roque Orchestra, Melbourne Symphony Orchestra, De Nederlandse Opera,
Mozarteum Orchestra Salzburg, Seattle Chamber Players, New National
Theatre Tokyo, musikFabrik, and SWR orchestra.

Van der Aa featured at the Perth Tura New Music Festival, and at the Hol-
land Festival. He is a regular guest of the Venice Biennale, Donaueschinger
Musiktage, Gaudeamus Music Week, Huddersfield Festival, Berlin Festival,
and Autumn in Warsaw.

In 1999 Michel Van der Aa was the first Dutch composer to win the prestig-
ious International Gaudeamus Prize. In 2004, he was awarded the Matthijs
Vermeulen prize for One, and received a Siemens Composers Grant from
Ernst von Siemens Foundation in 2005. That same year, Michel van der Aa
was awarded the Charlotte Kohler Prize for his work as artistic director, and
for the interdisciplinary character of his oeuvre, and in 2006, he received
the Paul Hindemith Prize.

Mask (2006) for ensemble and soundtrack, 14’

In Mask, musical layers are alternately covered and revealed. By modifying
musical texture, the overtone “masks” in the soundtrack transform the colour
of the instrumental ensemble’s notes, thus manipulating and fragmenting

the acoustic material played by the ensemble. Musical texture layers of the
ensemble and soundtrack overlap; sudden disruptions rip open a crack in the

texture, revealing previously concealed layers.

Michaelis van der Aa (g. 1970, Nyderlandai) yra vie-
nas populiariausiy nudienos Europos kompozitoriy.
Siam kompozitoriui muzika yra daugiau nei organi-
zuotas garsas ar surikiuotos natos. Jo muzikai badin-
ga ekspresija, jungianti garsus ir sceninius vaizdinius j
besikei¢ianciy perspektyvy zaisme. Naujausi van der
Aa sceniniai kariniai liudija jo kaip kompozitoriaus sé-
kme, bet ir kaip kino bei teatro reZisieriaus.

Baiges jrasy inzinieriaus studijas Hagos Karaliskojoje
konservatorijoje Michaelis van der Aa studijavo kom-
pozicija pas Diderikg Wagenaara, Giliusa van Bergeij-
ka ir Louisa Andriessena.

2002 m. van der Aa baigé kino rezisaros specialybe Niujorko kino akademi-
joje. 2007 m. jis dalyvavo intensyviose teatro rezisieriy dirbtuvése Linkolno
centre. Jis pats rapinosi rezisira bei kino segmenty koncepcija ir kiryba
operoms,One” ir, After Life". Kaip kino reZisierius jis yra sukares trumpame-
trazj filma,Passage” bei,One” versijg Olandijos nacionalinei televizijai NPS.
Van der Aa muzikg atliko jvairiausi pasaulio ansambliai ir orkestrai, tarp jy
ASKO/Schoenberg Ensemble, Freiburgo baroko orkestras, Melburno sim-
foninis orkestras, Nyderlandy operos orkestras, Zalcburgo ,Mozarteum”
orkestras, ,Seattle Chamber Players’, Tokijo naujasis nacionalinis teatras,
~musikFabrik” SWR orkestras.

Van der Aa kiairyba buvo pristatyta Perto Tura naujosios muzikos bei Olandi-
jos festivaliuose. Jis nuolat dalyvauja tokiuose festivaliuose, kaip Venecijos
bienalé, Donauesingeno muzikos dienos, Gaudeamus muzikos savaité, Hu-
dersfildo ir Berlyno festivaliai, ,Varsuvos ruduo”.

1999 m. Michael van der Aa tapo pirmuoju olandy kompozitoriumi pelniu-
siu prestizinj tarptautinj Gaudeamus priza. 2004 m. jo opera,One” laiméjo
Matthijso Vermeuleno priza. 2005 m. Ernsto von Siemenso fondas jam sky-
ré Siemens kompozitoriy apdovanojima. Tais paciais metais Michaelis van
der Aa buvo apdovanotas Charlotte Kéhler premija uz pasiekimus rezistro-
je ir tarpdisciplininj jo karybos charakterj. 2006 m. jam buvo skirtas Paulo
Hindemitho prizas.

Mask (2006) ansambliui ir garso takeliui, 14’

Kirinyje faktaros sluoksniai tai slepiami, tai atidengiami. Garso

takelio obertony ,,kaukeés', keisdamos muzikine faktarg, transformuoja
instrumentinio ansamblio skambesio spalvas. Tokiu budu manipuliuojama ir
fragmentuojama ansamblio grojama akustiné medziaga. Ansamblio ir garso
takelio faktaros sluoksniai uzdengia vienas kita; staigts pertrakiai praplésia
karinio faktiroje skyle atverdami prie§ tai sléeptus faktaros sluoksnius.




As if possessed, the percussionist suddenly pulls adhesive tape from the
surface of a table, met by a frenzied reaction of the ensemble. As the
percussionist gradually muffles the sound of an old-fashioned metronome,
the soundtrack slowly soaks up the ensemble’s overtones.

Chong Kee Yong (b. 1971) is Malaysia's leading com-
poser, gifted with the rare talent to create truly individ-
ual sound with the help of modern technology. Com-
poser Peter Eotvos describes this sound as “imaginative
and poetic”’

Kee Yong's style is highly experimental and innovative,
yet at the same time deeply spiritual and, in its own way,
lyrical. His musical language is enriched by his own mul-
ticultural Chinese and Malaysian heritage; for example,
traces of Beijing Opera and Gamelan can be perceived in
Monodrama (2004), and hints of Kabuki and Asian funeral
rituals — in his symphonic work Tearless Moon (2006).
Born in a family of farmers in Kluang, Southern Malaysia, the composer com-
pleted his Bachelor of Arts at the Xian Conservatory (China), and then received
his Master Degree in Composition with the Highest Honours at the Brussels
Royal Conservatory of Music. He also attended master classes held by Brian
Ferneyhough, Peter E6tvos, Salvatore Sciarrino, Henri Pousseur, and others.
Chong’s distinctive style has won him an unending series of awards and com-
missions, for instance the Prix Marcel Hastir in Belgium (1999, 2003), or the Lu-
toslawski award (2006).

He receives numerous commissions and grants both in Europe and at home,
and has also worked with distinguished musicians from Belgium, Holland, Ger-
many, Switzerland, Korea and Malaysia.

Splattered Landscape II - Cloud’s Echoing (2007) for chamber orchestra, 12’

Splattered Landscape II is specially written for the Ensemble Modern
International composition seminar and is dedicated to Ensemble Modern. This
piece is the second of my splattered landscape series. The first is Splattered
Landscape for piano solo (2005).
It was ancient Chinese black and white landscape ink painting, depicting
the movement of wind and clouds that inspired this work. Here I interpret
tranquillity and movement as abstract space: through a process of transformation
and transference to one another, every point and line, bright or dark, strong
or weak, and silence and action, uncover an esoteric sensation of space, along
with an inspiring flash of counter-unification of the musical world’s intrinsic
power.

Chong Kee Yong

Perkusininkas tarsi apséstas nuo stalo pavirsiaus nuplésia maskuojancia
lipnig juosta. Jo veiksmas muzikantams sukelia karstligiska reakcija.
Kol perkusininko valdomo senamadisko metronomo garsas palaipsniui
prislopsta, garso takelis po truputj sugeria ansamblio obertonus.

Chongas Kee Yongas (g. 1971) yra vienas Zymiausiy
Malaizijos kompozitoriy, apdovanotas retu talentu
- modernios eksperimentinés technikos pagalba
kurti tikrai individualy garsg. Kompozitorius Peteris
Edtvosas apibudina jj kaip ,iSradingg ir poetiska”
Yongo stilius - eksperimentinis ir novatoriskas, ta-
¢iau savitai dvasingas ir lyriskas. Jo muzikiné kalba
praturtinta kiny ir malaizieciy kultariniy tradicijy;
pvz.,Monodramoje” (2004) akivaizdi Pekino operos
ir gamelano jtaka, o simfoniniame opuse ,Tearless
Moon” (,Ménulis be asary’, 2006) - kabuki ir azijie-
tisky laidojimo ritualy idéjos.

Gimes Kluang, piety Malaizijoje, kur jo tévai buvo fermeriai, jis baigé ba-
kalauro studijas Xian konservatorijoje (Kinija), o Briuselio Karaliskoje mu-
zikos konservatorijoje jgijo kompozicijos magistro laipsnj. Dalyvavo Briano
Ferneyhough, Peterio E6tvoso, Salvatore’s Sciarrino, Henri Pousseur ir kity
meistriSkumo kursuose.

Savitas Chongo stilius pelné jam daugybe apdovanojimy ir uzsakymu, tarp
ju — Marcel Hastir priza (Belgija, 1999, 2003) bei Lutoslawskio apdovanoji-
ma (2006).

Jis nuolat gauna uzsakymus ir stipendijas Eurpoje ir gimtojoje salyje; yra
bendradarbiaves su jvairiais Belgijos, Olandijos, Vokietijos, Sveicarijos, Ko-
réjos ir Malaizijos muzikais.

Splattered Landscape II - Cloud’s Echoing (2007) kameriniam orkestrui, 12

»Splattered Landscape II buvo parasytas ,,Ensemble Modern® tarptautiniam
kompozicijos seminarui ir dedikuotas ,,Ensemble Modern. Tai mano antrasis
$io ciklo karinys. Pirmasis - ,,Splattered Landscape® fortepijonui (2005).
Sia kompozicija jkvépé senovinis kiny juodo-balto rasalo peizaZas,
vaizduojantis véjo ir debesy judéjima. Karinyje ramybe ir judéjima
interpretuoju kaip abstrak¢ia erdve: kiekvienas taskas ir linija, tamsi ir $viesi,
stipri ir silpna, tyla ir veiksmas tarpusavio santykio ir transformacijos procese
atskleidzia ezoteriska erdveés pojutj ir jkvepiantj muzikos pasaulio galios
kontra-unifikacijos blyksnj.

Chong Kee Yong
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Peter E6tvos
Octet Plus (2008) for chamber ensemble, 12’

The Reina Sofia School of Music in Madrid commissioned the creation of
Octet, in memory of Karlheinz Stockhausen. The number “eight” can be
connected to Stockhausen in various ways: not only would the composer
have turned 80 years old in 2008, but he also essentially used the eight-
channel technique in his electronic compositions (e.g. Octophonie).

Octet is the musical realization of Samuel Beckett’s radio play Embers. Octet
Plus is yet another version of the work, and includes an additional soprano
solo. Both compositions can be performed independently of one another.
This unusual, in appearance, wind instrument arrangement (flute, clarinet,
2 bassoons, 2 trumpets, and 2 trombones) factually reverberates Stravinsky’s

octet of an equivalent arrangement.

Peter McNamara (b. 1980) was born and educat-
ed in Sydney’s outer western suburbs. In 2003 he
graduated from the Sydney Conservatorium with a
Bachelor of Music Honours Class | degree, followed
by a Masters of Music degree specialising in compo-
sition in 2006.

McNamara'’s works have been performed at several
major events including the official re-opening of the
Sydney Conservatorium of Music in 2001 where the
Sydney Conservatorium Symphony Orchestra pre-
miered his orchestral work Bruit Nuages. McNama-
ra's work Krazny for trombone and electronics was
performed at the official opening of the Campbelltown Arts Centre in 2005
and he became the inaugural composer-in-residence at the Campbelltown
Arts Centre in 2006.

Several major orchestras and ensembles have performed McNamara's
works in Australia and New Zealand, including the premiere of Die Nacht
fallt by the Melbourne Symphony Orchestra in 2003. Orchestra Victoria pre-
miered his work Die Nacht kommt in 2005 as part of the Symphony Australia
Composer Development Program with Richard Mills.

McNamara'’s work Landscape of Diffracted Colours, for mixed ensemble and
electronics was premiered by the STROMA ensemble at the 2007 Asia Pa-
cific Festival in Wellington, New Zealand, and was awarded 2nd Prize in the
Asian Composers League Young Composer Competition. His orchestral
work Auftauchen der Nacht won him the 2007 Betty Amsden award. Mc-
Namara also received a High Credit from the Lepo Sumera International
Composition Contest in 2003, for his orchestral work Shadows of Fallacy.

Peter Eotvos
Octet Plus (2008) kameriniam ansambliui, 12’

~Oktetas* buvo sukurtas Karlheinzo Stockhauseno atminimui Madride
jsikairusios Reina Sofia muzikos mokyklos uzsakymu. Skaicius ,,astuoni®
jvairiai gali buti siejamas su Stockhausenu, kuriam astuoniasde$imt baty
sukake 2008-aisiais. Taip pat, savo elektroninése kompozicijose (pvz.,
»Octophonie®) Stockhausenas i§ esmés naudojo austuoniakanale technikg.
»Oktetas” yra Samuelio Becketto radijo pjesés ,,Embers“ muzikiné realizacija.
»Oktetas plius“ — dar viena $io karinio versija su papildomu soprano solo. Abi
kompozicijos gali buti atliekamos nepriklausomai viena nuo kitos.

I8 pazitros nejprasta puc¢iamujy sudétis (fleita, klarnetas, 2 fagotai, 2 trimitai
ir 2 trombonai) faktiskai atkartoja tokios pacios sudéties Stravinskio oktet.

Peteris McNamara (g. 1980) gimé ir mokesi Sidné-
juje. 2003 m. jis baigé muzikos bakalauro studijas Si-
dnéjaus konservatorijoje, o 2006 jgijo kompozicijos
magistro laipsnj.

McNamara'os kariniai skambéjo jvairiuose renginiuo-
se, tarp jy — atnaujintos Sidnéjaus muzikos konserva-
torijos atidaryme 2001 m., kur Sidnéjaus konserva-
torijos simfoninis orkestras atliko jo ,Bruit Nuages”
premjera. ,Krazny” trombonui ir elektronikai skam-
béjo Kampbeltauno meny centro atidarymo proga
2005 m., 0 2006 m. jis tapo pirmuoju reziduojaciu $io
centro kompozitorium.

McNamara'os kurinius atliko nemazai zymiy orkestry ir ansambliy Australi-
joje ir Naujojoje Zelandijoje, tarp jy Melburno simfoninis orkestras, atlikes
,Die Nacht fallt” premjera (2003).,Die Nacht kommt” premjera Australijos
simfoniniy kompozitoriy lavinimo programoje su Richardu Millsu atliko
Victoria orkestras (2005).

McNamara'os,,Landscape of Diffracted Colours” misriam ansambliui ir elek-
tronikai premjera atliko ,Stroma“ ansamblis (2007) Azijos Ramiojo vande-
nyno festivalyje Velingtone (Naujoji Zealandija). Sis karinys pelné Il premija
Azijos kompozitoriy lygos jaunujy kompozitoriy konkurse. Uz orkestrinj
karinj,Auftauchen der Nacht” McNamarai buvo skirtas 2007 Betty Amsden
apdovanojimas.,,Shadows of Fallacy” orkestrui buvo puikiai jvertintas tarp-
tautinisme Lepo Sumera kompozitoriy konkurse (2003).




Landscape of Diffracted Colours (2005) for mixed ensemble and pre-recorded
electronics, 8’

The title of the work refers to the abundance of colour in the Australian
landscape, and how the radiance of these colours can be modified and diffracted.
Some of this imagery includes shimmering: light is bent by the extreme heat of
Australia, and the rich dark colours of sandstone, visible due to reflection and
diffraction of light in the compositional elements of sand particles.
The harmony of the creation is based on a sequence of four bass fundamentals.
Together, the ensemble and electronics synthesise various colours of sound,
transforming them throughout the course of the creation. The composition also
comprises play between two parties, where the ensemble’s colouristic resonance
takes on a different colour with the help of electronics.
The first of three sections of Landscape of Diffracted Colours, is very intense, with
dense contrasts, and crude, virtually primal sound material, characterized by
light and open texture. The second section is calmer and very ‘sostenuto, more
lenient and free with regard to meter than the stricter first section. The lyrical
material in piano and wind instrument parties seems to contrast the heaviness
of the first section. The musical material of the first section makes a comeback
following an electronics solo, but only to be further modified. Bass fundamentals
and textures progressively stratify more and more densely, up until the creation
reaches its peak, subsequent to which its colours gradually fade away.

Peter McNamara

Peter E6tvos

Snatches of a Conversation (2001), 10°45”
Snatches was composed in free form, almost as an improvisation.
A friendly conversation in a café, snatches of wise, irony-filled conversation...
and us - tracing our way between the tables... the waiter — a double-bell
trumpet...
There is no improvisation in the work.

Peter Editvas

Landscape of Diffracted Colours (2005) mi$riam ansambliui ir jrasytai
elektronikai, 8’

Karinio pavadinimas susijes su daugybe jvairiy Australijos peizazo spalvy
bei tuo, kaip $iy spalvy spindesys gali biti varijuojamas ir issklaidomas. Tarp
karinyje naudojamy vaizdiniy yra mirgéjimas — $viesa, veikiama labai auksto
Australijos kar§¢io, bei tamsus smiltainio atspalviai, kuriuos matome $viesai
atsispindint ir sklaidantis nuo akmens sudétyje esanciy elementy.
Kirinio harmonija pagrijsta keturiy boso atramy obertonine seka. Ansamblis
ir elektronika kartu sintetina ir karinio eigoje transformuoja jvairias garsy
spalvas. Kompozicijoje taip pat yra panaudotas dviejy partijy zaismas, kai
koloristinis ansamblio rezonansas elektronikos pagalba transformuojamas
i kita spalva. Pirmoji i§ trijy ,Landscape of Diffracted Colours* padaly
labai intensyvi, kontrastai tankis, skamba netasyta ir beveik pirmapradiska
garsiné medziaga, pasizyminti lengva ir atvira faktara. Antroji padala
ramesne, sostenuto, metro atzvilgiu zZymiai laisvesné, nei pirmoji. Lyriné
medZiaga fortepijono ir pu¢iamuyjy partijose skamba kaip kontrastas
sunkiasvorei pirmajai padalai. Po elektronikos solo grjzta pirmos padalos
medziaga, bet ir toliau varijuojama. Harmonija ir faktara palaipsniui vis
tir§¢iau sluosniuojama, kol pasiekia karinio kulminacijg, po kurios spalvos
palaipsniui istirpsta.

Peter McNamara

Peter E6tvos
Snatches of a Conversation (2001), 10’45”

»Snatches” paragytas laisva forma kaip improvizacija. Draugiskas pokalbis
kavinéje, iSmintingo, ironisko pokalbio nuotrupos... o mes vaik§tome tarp
staly... Padavéjas —trimitas su dvigubomis Ziotimis...
Siame kirinyje solistai neimprovizuoja.

Peter Edtvos
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Founded in 1980 and situated in Frankfurt am Main
since 1985, the Ensemble Modern (EM) is one of the
world’s leading ensembles of New Music. Currently,
the EM is comprised of 18 soloists from Argentina,
Bulgaria, Germany, India, Israel, Japan, Poland, and
Switzerland, all of whom provide the ensemble with
its rich cultural background.
The Ensemble Modern is famous for its special work-
ing and organisational form, which is unlike any
other in the world. All the members are responsible
for jointly selecting and dealing with projects, co-
productions and financial matters. Its unique and distinctive programme
consists of music theatre, dance and video projects, chamber music, en-
semble and orchestral concerts.
In past years, the Ensemble Modern has gone on tour to Russia, South
America, Japan, Australia, India, Korea, Taiwan, and the United States. It
regularly performs at renowned festivals and outstanding venues, such as
the Lincoln Center Festival in New York, Festival d’Automne a Paris, Holland
Festival in Amsterdam, Lucerne Festival, Klangspuren in Schwaz, Salzburg
Festival, and other.
The Ensemble Modern gives approximately 100 concerts each year. The
ensemble strives to achieve the highest degree of authenticity by working
closely with the composers themselves. The musicians rehearse an average
of 70 new works every year, 20 of which are world premieres.
In 2003, the German Federal Cultural Foundation nominated the Ensemble
Modern as one of Germany'’s “beacons” of contemporary culture. With this
honor, the Ensemble Modern received a five-year funding package from
the the German Federal Cultural Foundation in 2004 to support three im-
portant pillars of the Ensemble Modern - the Ensemble Modern Orchestra,
the International Ensemble Modern Academy and eminent projects of En-
semble Modern.
The Ensemble Modern is funded by the German Federal Cultural Founda-
tion, the Deutsche Ensemble Akademie, the city of Frankfurt, the state of
Hesse, the GEMA Foundation and the GVL. [The logo of the German Federal
Cultural Foundation]
hr2-kultur — cultural affairs partner of the Ensemble Modern.
The musicians of the Ensemble Modern would like to thank the Aventis
Foundation for financing a seat in the Ensemble.

www.ensemble-modern.com

Ensemble

Aventis fou ndation aMbLE
H':,I,gj,ﬂ. h::: iurt

Jkurtas 1980 m. ir nuo 1985 m. jsikares Frankfurte
prie Maino, ,Ensemble Modern” yra vienas ryskiau-
siy naujosios muzikos ansambliy visame pasaulyje.
Siuo metu §j kolektyva sudaro 18 solisty i§ Argenti-
nos, Bulgarijos, Vokietijos, Indijos, Izraelio, Japonijos,
Lenkijos ir Sveicarijos, kuriy kievienas praturtina an-
samblj savita kultdrine patirtimi.

,Ensemble Modern” yra zymus dél savo darbo bei
veiklos organizavimo ypatumuy, neturinciy analogy
visame pasaulyje. Kiekvienas narys yra atsakingas
uz bendra atrankg ir projekty pasiskirstyma, kopro-
dukcijas bei finansinius klausimus. Unikaliose ir i$skirtinése ansamblio pro-
gramose galima rasti muzikinj teatra, Sokio ir video projektus, kamerinés
muzikos, ansamblinius bei orkestrinius koncertus.

Pastaraisiais metais ,Ensemble Modern” surengé koncerty turus Rusijo-
je, Piety Amerikoje, Japonijoje, Australijoje, Indijoje, Koréjoje, Taivanyje
ir JAV. Jie reguliariai pasirodo pripazintuose festivaliuose ir isskirtiniuose
renginiuose, tokiuose kaip Lincolno centro festivalis Niujorke, ,Festival
d’Automne a Paris”, ,Holland Festival® Amsterdame, Liucernos festivalis,
,Klangspuren” Svace, Zalcburgo festivalis ir kiti.

Kasmet ,Ensemble Modern” surengia apie 100 koncerty. Vienas ansamblio
tiksly — kuo artimiau dirbti su kompozitoriais, siekiant ypatingo atlikimo
autentiskumo. Muzikantai kiekvienais metais pristato apie 70 naujy kom-
pozicijy, i$ kuriy dvi deSimtys blna pasaulinés premjeros.

2003 m. Vokietijos Federalinis kultaros fondas ,Ensemble Modern” nomi-
navo kaip vieng i$ Vokietijos Siuolaikinés kultaros ,Svyturiy® Kartu su Siuo
garbingu jvardinimu ,,Ensemble Modern” i$ Vokietijos Federalinio kultaros
fondo 2004 m. gavo penkeriy mety finansavimo paketa, skirtg islaikyti tris
svarbias ,Ensemble Modern” veiklos rasis — ,Ensemble Modern” orkestra,
Tarptautine ,Ensemble Modern” akademija bei geriausius ,Ensemble Mo-
dern” projektus.

,Ensemble Modern” remia Vokietijos Federalinis kultiros fondas, ,Deuts-
che Ensemble Akademie”, Frankfurto miestas, Heseno Zemé, GEMA fondas
ir GVL.

hr2-kultur -, Ensemble Modern” kultaros reikaly partneris.

,Ensemble Modern” muzikantai dékoja Aventis fondui uz jy vietos ansam-
blyje finansavima.

www.ensemble-modern.com




Now in her late 30s, Canadian soprano Barbara Han-
nigan has made a name for herself as a singer with a
particular interest in contemporary music. Hannigan
has sung the world premieres of operas such as Writ-
ing to Vermeer (Saskia) by Louis Andriessen, Wet Snow
(Liza) by Jan van de Putte and Gerald Barry’s The Bitter
Tears of Petra von Kant (Gabrielle) at the English Na-
tional Opera. Other significant operatic roles include
The Rape of Lucretia (Lucia), Cosi fan tutte (Despina),
Orfeo ed Eurydice (Amore), The Rake’s Progress (Anne
Truelove) and the title role in Janacek’s The Cunning
Little Vixen.

As well as her many performances with The Schonberg Ensemble, Hanni-
gan has also performed with numerous orchestras and ensembles through-
out the world including the Berliner Philharmonic, Helsinki Philharmonic,
I'Orchestre de I'Opera de Paris, Bamberger Symphoniker, I'Orchestre Na-
tional de France, Toronto Symphony Orchestra, Musikfabrik, Tafelmusik and
the Frankfurt Baroque Orchestra to name but a few. She has worked with
a plethora of leading conductors and composers including Gyorgy Ligeti,
Louis Andriessen, Gerald Barry, Karlheinz Stockhausen, Oliver Knussen and
Henri Dutilleux. In fact, many of the composers she has worked with have
written specifically for her exceptionally high voice, formidable technique
and bold sense of pitch.

Dabar, artédama prie keturiasdeSimtmecio, Barba-
ra Hannigan jau yra susikarusi savo jvaizdj kaip dai-
nininkés, ypatinga démesj skiriancios Siuolaikinei
muzikai. Barbara Hannigan yra dainavusi pasauliné-
se premjerose tokiy opery, kaip Louiso Andriesseno
»Rasyti Vermeerui” (Saskija), Jano van der Putte ,Wet
Snow” (Liza) arba Geraldo Barry ,Graudzios Petros
von Kant asaros” (Gabrielé) Anglijos Nacionalinéje
operoje. Kiti reikSmingi opery vaidmenys: Liucija i$
Britteno, Lukrecijos pagrobimo®, Despina is Mozarto
,Cosi fan tutte’, Amore i$ Glucko,Orféjus ir Euridike®,
Anne Truelove i$ Stravinskio ,The Rake’s Progress” bei pagrindiné partija Ja-
naceko operoje ,Gudrioji laputé”.

Neskaiciuojant daugybés pasirodymy su Schénbergo ansambliu, Hannigan
visame pasaulyje koncertuoja su jvairiais orkestrais ir ansambiliais, tarp jy —
Berlyno filharmonijos, Helsinkio filharmonijos, Paryziaus operos, Bambergo
simfoninis, Prancizijos nacionalinis, Toronto simfoninis okrestrai, ansam-
bliai ,Musikfabrik”, ,Tafelmusik’, Frankfurto baroko orkestras ir begalé kity.
Jiyra dirbusi su tokiais Zzymiais dirigentais ir kompozitoriais, kaip Gyorgy‘us
Ligeti, Louisas Andriessenas, Geraldas Barry, Karlheinzas Stockhausenas,
Oliveris Knussenas bei Henri Dutilleux. Faktiskai, daugelis kompozitoriy,
su kuriais Barbarai Hannigan teko dirbt, rasé partijas orientuodamiesi j jos
iSskirtinio aukscio balsa, sugebéjima jveikti techniskai komplikuociausius
pasazus ir itin tikslig intonacija.
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Mauricio Kagel (b. 1931, Buenos Aires) is among the
most distinctive composers of contemporary music.
From the very beginning his name has been associ-
ated above all with music theatre, the genre in which
he has probably had the greatest impact. Besides
making radical innovations in this area, the composer
developed a unique aesthetic of absolute music.
Kagel's creative output has been enormous. It encom-
passes not only stage, orchestral and chamber music
in an extremely wide range of instrumental settings,
but also film scores, radio plays, and essays. Kagel's
broad musical spectrum manifests a breach from any forms of academicism,
yet maintains close ties to tradition — German tradition in particular.
Imagination, originality and humour are the hallmarks of this multimedia art-
ist. With inexhaustible powers of invention, Kagel makes use of a very wide
array of expressive devices, which, although often caustic and provocative,
always serve the discourse of music.

Motetten (2004), 17°

In Motetten I tried to rear a long-lived contradiction: cantabile, as an ideal

realisation of the vocal, and sonabile, as an epitome of the instrumental. What

instrument is better capable of this than the violoncello, the diapason of which

is so similar to that of the human voice?

Motetten is dedicated to the Cello Octet Conjunto Ibérico, as token of gratitude

to the November Music Festival, and to the Eduard van Beinum Foundation.
Mauricio Kagel

Sofia Gubaidulina (b. 1931) studied piano and com-
position at the Kazan Conservatoire. Subsequently,
she continued her composition studies at the Mos-
cow Conservatoire with Nikolai Peiko, assistant of
Shostakovich, and later on with Vissarion Shebalin.
In 1975, together with Victor Suslin, she founded the
Astreya Ensemble, specialized inimprovisation using
rare ritual and folk musical instruments. In 1992 So-
fia Gubaidulina moved to Germany. From the early
eighties her works have regularly been performed in
Western countries, due, in large part, to the support
of Gidon Kremer. Jointly with Schnittke, Denisov
and Silvestrov, she is now regarded as a prominent
representative of new music in the former Soviet Union. Although Sofia
Gubaidulina’s background and upbringing are Russian, she is of Tartan
origin. However, she is not a romantic nationalist. She masterfully employs

Mauricio Kagelis (g. 1931, Buenos Airés) yra vienas
ryskiausiy Siuolaikinés muzikos karéjy. Nuo pat karje-
ros pradzios Kagelio vardas labiausiai susijes su mu-
zikos teatru - Zanru, kuriame labiausiai jauc¢iama jo
jtaka. Greta radikaliy naujoviy Sioje srityje, jis taip pat
sukdré savita absoliucios muzikos estetika.

Kagelio karybiné veikla nepaprastai intensyvi. Jis
yra ne tik sceniniy, orkestriniy ir kameriniy kariniy
autorius, bet taip pat raso esé, kuria muzika filmams
ir radijo spektakliams. Savo karyboje jis atsisako bet
kokiy akademizmo apraisky, bet tuo paciu metu lie-
ka istikimas tradicijai, ypac vokiskajai.

Fantazija, originalumas ir humoras yra sio tarpdisciplininio menininko cha-
rakteringiausi bruozai. Kupinas neissenkancio isradingumo Kagelis savo
karybai pasitelkia labai platy israiskos priemoniy arsenalg, kartais kandy ir
povokuojantj, bet visuomet tarnaujantj muzikos diskursui.

Motetten (2004), 17

Siame kirinyje bandziau igkelti seniai egzistuojancia priestarg — cantabile,
kaip vokalinio meno siekiamybe, ir sonabile, kaip instrumentiskumo
jsikiinijimg. Koks instrumentas galéty tai iliustruoti geriau nei violoncele,
kurios diapazonas toks panasus j Zzmogaus balso? ,Motetten* dedikuotas
violonéeliy oktetui ,Conjunto Ibérico®, dékojant festivaliui ,November
Music® ir Eduardo van Beinumo fondui.

Mauricio Kagel

Sofia Gubaidulina (g. 1931) studijavo fortepijona ir
kompozicija Kazanés konservatorijoje. Kompozicijos
studijas tesé Maskvos konservatorijoje pas Dmitri-
jaus Sostakovi¢iaus asistenta Nikolajy Peiko, o véliau
pas Visariong Sebaling. 1975 m. su Viktoru Suslinu ji
jkareé ,Astreja” ansamblj, atliekantj improvizacijas su
retais ritualiniais ir liaudies instrumentais. 1992 m.
Sofia Gubaidulina persikélé gyventi j Vokietija. Nuo
astunto desimtmecio pradzios jos kariniai buvo nuo-
lat atliekami Vakaruose, neretai Gidono Kremerio
iniciatyva. Siuo metu Gubaidulina, Schnittke, Deni-
sovas ir Silvestrovas laikomi ryskiausiais naujosios
muzikos atstovais buvusioje Soviety Sajungoje. Nors
Gubaidulina uzaugo ir gavo issilavinima Rusijoje, jos kilmé totoriska. Taciau

ji néra romantiskos nacionalinés mokyklos atstové. Savo kiryboje Gubai-

dulina meistriskai naudoja Siuolaikines kompozicines technikas, mégiamas




the same modern compositional techniques that European and American
avant-garde is so fond of, albeit in a very individualistic way. Influence of
Oriental philosophy is evident in the artist's music.

Mirage: The Dancing Sun (2002), 12’

The unusual 8-cello instrumentation offered me an array of possibilities
concerning sound and texture. I was especially interested in the clear, natural
flageolets of the celli, which I used to portray the resemblance to a dancing
sun. One can imagine a solar disc turning around its own immobile centre,
shooting ‘flame-arrows’ in all possible directions. Such an image appears in
the last part of the work. Everything that precedes it serves as preparation for
the moment.

Sofia Gubaidulina

Elias Arizcuren’s Version for the Cello Octet Conjunto Ibérico

A prolific composer and long-standing dominant
figure in new Lithuanian music, Bronius Kutavicius
(b. 1932) is considered the harbinger of minimalism
in Lithuanian music. Due to multiple-layered repeti-
tiveness and reduction of musical material to rather
elementary archetypal patterns, his work may re-
semble American or early European minimalism, but
it sounds rather different. Kutavicius' unique kind of
minimalism is his own invention, and is rooted deeply
in archaic forms of Lithuanian folk music. Kutavicius
admits that he began living out his own creative vi-
sion only quite late in life, towards the age of forty; it
was around this time that he wrote most of his most esteemed composi-
tions. Among them the Pantheistic Oratorio (1970), today often deemed the
starting point of genuinely modern Lithuanian music, and, above all, the
oratorio Last Pagan Rites (1978), valued as one of the most important and
influential Lithuanian contemporary music works ever.

Andata e ritorno (2008)

The composition There and Back (Andata e ritorno) was created for the Cello
Octet Conjunto Ibérico, upon commission of GAIDA Festival.

In all four parts, the structure of the composition is based on a constant
forward-backward movement of the music, gradually becoming stronger-
weaker. The first part is concentric (a b ¢ d ¢ b a) in form. Long notes

Europos ir Amerikos avantgardisty, bet tai daro labai savitai. Jos muzikoje
taip pat jauciama rytietiskos filosofijos jtaka.

Mirage: The Dancing Sun (2002), 12’

Nejprastas istrumentinis ansamblis — aStuonios violoncelés — suteiké erdvés
tembriniams ir faktariniams ieskojimams. Man ypatingai jdomaus buvo
ai$kas, nataralds violonceliy flazoletai. Juos panaudojau kurdama Sokancios
saulés vaizdinj. Galima jsivaizduoti apie savo a$j besisukantj saulés rata, j
visas puses svaidantj ugnies stréles. Sis vaizdinys atsiranda tik paskutinéje
karinio dalyje. Taciau visa, kas vyksta iki tol, téra pasiruosimas Siam
momentui.

Sofia Gubaid ina

Koncerte skambés E. Arizcureno parasyta versija specialiai violonceliy ok-
tetui,Conjunto Ibérico”.

Bronius Kutavicius (g. 1932) jau seniai pripazin-
tas viena svarbiausiy Siuolaikinés lietuviy muzikos
figary, kompozitorius yra laikomas lietuviskojo mi-
nimalizmo pradininku. Dél daugiasluoksnio repe-
tityviskumo ir muzikinés medziagos redukcijos iki
gan elementariy archetipiniy modeliy, Kutavi¢iaus
karyba gali kiek panéséti j amerikietiska arba anks-
tyvajj europietiska minimalizma, tac¢iau skamba ji
visiskai kitaip. Kutaviciaus minimalizmas - jo paties
iSradimas, jo gilios Saknys gludi archajiskose lietuviy
liaudies muzikos formose. Kutavicius prisipazjsta
atrades savaja karybine vizijg ir sukres pirmuosius
tikrai reikSmingus karinius gana vélai — artédamas prie keturiasdeSimties.
Tarp jy - ,Panteistiné oratorija“ (1970), dabar daznai laikoma tikrai mo-
dernios lietuviskos muzikos atspirties tasku, ir ypac ,Paskutinés pagoniy
apeigos” (1978), laikomos svarbiausiu ir jtakingiausiy lietuviy Siuolaikinés
muzikos opusu.

Andata e ritorno (2008)

Kompozicija ,,Ten ir atgal“ (,Andata e ritorno“) sukurta festivalio ,Gaida“
uzsakymu violonceliy oktetui ,,Conjunto Ibérico®

Krinio struktiira visose keturiose dalyse grindziama nuolatiniu muzikos
judéjimu - nueinant-grjztant, laipsniskai stipréjant-silpnéjant. Pirmos dalies
forma - koncentriné (a b c d ¢ b a). Antroje — dominuoja ilgos natos. Cia
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dominate the second part. Here violoncellists bring new colour in by
accompanying their instrumental parties singing memoranda in unison (ad
libito). The third part is a playful pizzicato, and the fourth consists of eight

rhythmic segments. ritminiy segmenty.

Bronius Kutavicius

Bronius Kutavicius

Theo Loevendie (b.1930) studied composition
and clarinet at the Amsterdam Conservatoire. Up
until 1968 he was active almost exclusively in the
field of jazz. As of then, he has been a composer of
concert-music. His works are regularly performed in
festivals all over the world. Moreover, Loevendie has
composed several operas. He teaches composition
at the Rotterdam Conservatory, the Royal Conserva-
tory in The Hague, and at the Amsterdam Sweelinck
Conservatory. The composer is renowned worldwide
for his composition-workshops. Loevendie received
many awards for his compositions, among which the
3M-prize in 1998. It was the first time this prize was awarded to a composer.

Two Mediterranean Dances (1998), 10’

This piece is dedicated to Conjunto Ibérico. The first of two parts is based
on the rhythms of a slow Turkish dance, the zeybek, and the second - on
traditional Spanish music.

Theo Loevendie

Italian composer Franco Donatoni (1927-2000)
was born in Verona. He studied at the Verdi Con-
servatoire in Milan and then in Bologna and Rome.
For his work both as a teacher and in composition,
Donatoni was internationally considered one of the
most significant modern day composers. From 1953
he taught in many Italian conservatoriums, and at
the Siena summer school, forming an unmistakable
‘Donatoni school’ over the years.

Donatoni composed the majority of his large instru-
mental works subsequently to periods of intensive

work on chamber music productions. Initially, the
composer was strongly influenced by Barték and Petrassi; later by Bruno
Maderna. Yet Donatoni underwent an identity crisis in the early 1970s. He
gave up composition and accepted a job-offer from his publisher, Suvini

Karinys dedikuotas ansambliui ,,Conjunto Ibéric

violon¢elininkai, pritardami savo instrumentinéms partijoms, gali dainuoti
mormorando unisonu (ad libito), jneSdami naujy spalvy. Trecia dalis
- zaismingas pizzicato. Greita ir judri ketvirtoji dalis sudaryta i$ astuoniy

Theo Loevendie (g. 1930) studijavo kompozicija
ir klarnetg Amsterdamo konservatorijoje. Iki 1968
m. jis daugiausiai reiskési dziazo pasaulyje. Nuo
to laiko kuria koncertine muzika. Jo kdriniai nuo-
lat skamba jvairiuose festivaliuose. Jis taip pat yra
parases keleta opery. Loevendie désto Roterda-
mo, Hagos Karaliskojoje bei Amstrdamo Sween-
lincko konservatorijose. Pasaulyje isgarséjo kaip
kompozicijos seminary vedéjas. Loevendie uz
savo kirybg yra apdovanotas jvairiom premijom.
1998 m. tapo pirmuoju kompozitoriumi, pelniu-
siu 3M-priza.

Two Mediterranean Dances (1998), 10’

0. Pirmoji dalis pagrista léto

turky $okio zeybek ritmais, antroji — tradicine ispany muzika.

Theo Loevendie

Italy kompozitorius Franco Donatoni (1927-2000)
gimé Veronoje. Jis studijavo Verdi koservatorijoje Mi-
lane, véliau Bolonijoje ir Romoje. Tiek dél pedagogi-
nés veiklos, tiek dél karybos pasaulyje jis buvo placiai
pripazintas kaip vienas svarbiausiy Siuolaikiniy kom-
pozitoriy. Nuo 1953 m. Donatoni désté daugelyje
Italijos konservatorijy, taip pat Sienos vasaros moky-
kloje. Metams bégant susiformavo atskira ,Donatoni
mokykla“

Stambius instrumentinius karinius jis paprastai rasé
pakaitomis su kameriniais kdriniais. Donatoni jtakojo
Bartokas ir Petrassi, véliau Bruno Maderna. Septinto

desimtmecio pradzioje Donatoni pergyveno asmenybés krize. Jis meté
kompozicijg ir priémé pasitlyma dirbti pas savo leidéja Suvini Zerboni. 1976
m. Accademia Musicale Chigiana uzsakymas parasyti karinj ,Ash” pazadi-




Zerboni. An Accademia Musicale Chigiana commission in 1976, for Dona-
toni to write the work Ash, reignited the flames of his enormous talent: a
series of pieces for solo or small ensembles followed (Algo, Argot, Marches,
Nidi, Clair, Small and the string quartet The Heart's Eye). With Spiri, Le ruis-
seau sur l'escalier, Cadeau (for Pierre Boulez) and the series Refrain, Donatoni
began composing for larger ensembles. His last major work was the opera
Alfred-Alfred, where he masterfully satirises his own health problems and
hospital experiences.

The composer’s work is characterised by a theatrical aspect. The majority
of creations he composed in his last years, are playful, genius, and written
with great affinity for the language of instruments: they contain both the
Italian and ‘Stravinskian’ love of sound, in combination with refined com-
plex rhythms.

Lame II (1996), 11°

Lame II premiered on May 29, 1998, in Amsterdam, and is dedicated to Elias
Arizcuren and the Cello Octet Conjunto Ibérico.

Jonathan Harvey
Cello Octet (2008), 7°

Conjunto Ibérico commissioned Cello Octet. As a one-time professional
cellist who has written several works for solo cello, I felt eager to compose
such an explosion of cello-ness — an exuberance of love for the countless
singing, pinching, and percussive virtues of this most glorious instrument.
Writing ‘from the inside’ gives a composer an almost physical excitement,
similar to that felt by an athlete, internally experiencing the sounds the octet
will manifest, accompanied by a sweet yearning to hear them perform...
The composition was brought about with the help of Ernst von Siemens
Musikstiftung.

Jonathan Harvey

no Donatoni talenta. Gimé visa eilé soliniy bei kameriniy kariniy (,Algo’,
+Argot’, ,Marches’, ,Nidi", ,Clair, ,Small” bei styginiy kvartetas ,The Heart’s
Eye”). Opusu,Spiri, Le ruisseau sur l'escalier, Cadeau” (Pierre Boulez'ui) bei
ciklu ,Refrain“ Donatoni pradéjo naujg stambiy kariniy etapa. Paskutinis
stambus jo opusas - opera ,Alfred-Alfred”. Cia jis meistriskai pasiepia savo
sveikatos problemas ir patyrimus ligoninése.

Jo kompozicijos pasizymi teatraliSkumu. Daugelis paskutiniais gyvenimo
metais parasyty kariniy yra Zaismingi, virtuoziski ir parasyti puikiai iSma-
nant atskiry instrumenty specifika. Jiems badinga italiska ir stravinskiska
meilé sonoristiniams bei ritminiams ieskojimams.

Lame II (1996), 11°

Kariio premjera jvyko 1998 m. geguzés 29 d. Amsterdame. Jis dedikuotas
Eliasui Arizcurenui ir violonéeliy oktetui ,,Conjunto Ibérico®

Jonathan Harvey
Cello Octet (2008), 7

Kompozicija sukurta ,Conjunto Ibérico“ uzsakymu. Kaip buves profesionalus
violoncelininkas, parases keletg kiiriniy violoncelei solo, su dideliu
dziaugsmu émiausi tokio violoncelizmo sprogimo — meilés israiskos
jvairiomis dainingumo, gnaibymo ir perkusiSkumo vertybémis apdovanotam
nuostabiausiam instrumentui. Karyba ,,i§ vidaus® suteikia kompozitoriui
beveik fizinj pasitenkinima (panasiai kaip ir atletui) — vidujai pergyventi tuos
garsus, kuriuos oktetas pademonstruos, ir saldy troskima isgirsti karinio
atlikimg...
Karinio atsiradimg parémé Ernsto von Siemenso muzikos fondas.

Jonathan Harvey
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Cello Octet Conjunto Ibérico is a full time ensemble, a
unique formation in the world of classical music. Writing
about Cello Octet Conjunto Ibérico, the press has said:
“...they are a true discovery, demonstrating the perfec-
tion of a string quartet and combining the volume of a
small chamber orchestra with Mediterranean passion.”
The world-famous cellist Yo-Yo Ma said in an interview:
“This ensemble is a treasure indeed, a fine example to
the world of music... Wherever | play: Brazil, Japan, or
the USA, people talk to me about Conjunto Ibérico...

Violonceliy oktetas ,Conjunto Ibérico” yra unika-
lus pavyzdys klasikinés muzikos pasaulyje. ,Tai tikras
atradimas; kvartetiska preciziskuma jie papildo mazo
kamerinio orkestro skambumu ir vidurzemio regio-
nui badinga aistra“, rasé kritikai. Pasaulinio garso vio-
lonéelininkas Yo-Yo Ma savo interviu yra pasakes:,Sis
ansamblis yra tikras lobis, puikus pavyzdys muzikos
pasauliui... Kur begrociau - Brazilijoje, Japonijoje ar
JAV - Zmonés man pasakoja apie,Conjunto Ibérico”..
Eliasas Arizcurenas yra aiskiaregys, Siame ansamblyje

Elias Arizcuren is a visionary, who has achieved some-
thing absolutely unique with his group.”

The career of Conjunto Ibérico, founded in 1989 by Elias Arizcuren, and support-
ed by Mstislav Rostropovich and Yo-Yo Ma, could be summarised as 13 CDs and
over 65 first performances of works by today’s most notable composers. Owing
to Elias Arizcuren's tenacity, the Cello Octet is able to offer original works, most
of them dedicated to Conjunto Ibérico, by composers including Xenakis, Nobre,
Halffter, Pért, Boulez, Donatoni, De Pablo, Bussotti, Denisov, Loevendie, Riley,
Kagel and Glass. Conjunto Ibérico also plays around 100 beautiful Spanish (Tu-
rina, De Falla, Nin, Montsalvatge, Granados, Guridi, Albéniz) and South-American
(Villa-Lobos, Ginastera, Guastavino, Piazzolla) songs that have been a pleasant
surprise to many an audience for several years. Throughout its existence, Cello
Octet Conjunto Ibérico has shown enormous diversity: concerts with Teresa
Berganza or Bernarda Fink, dance productions with Conny Janssen'’s Rotterdam
dance company, concerts with flamenco singer Carmen Linares, and premiéres
of works by reputed composers. In addition to the concerts in many European
countries and at prominent festivals, Cello Octet Conjunto Ibérico has also per-
formed in Asia, Israel, South-America, the United States and Canada.

Elias Arizcuren, conductor and cellist, was born in
Spain. He received his first lessons from his father and
subsequently studied with Gaspar Cassad6, André Na-
varra and Sandor Végh. In 1969 he founded the Men-
delssohn Trio, which now has an extensive discogra-
phy. Arizcuren launched ‘violoncello technique’ video
instructions, wrote several books on violoncello history,
and has published a collection of works of the violon-
cello repertoire. Elias Arizcuren is often invited as a jury
member in international competitions, and, in addition
to his conducting activities, he gives master-classes in-
ternationally. For years he was a violoncello and cham-

ber music professor at the Conservatories of Amsterdam and Utrecht; many of

his former students are now internationally renowned.

atrades kazka absoliuciai unikalaus”.

,Conjunto Ibérico” 1989 m. jkaré Eliasas Arizcurenas. Tarp ansamblio re-
méjy — Mstislavas Rostropovicius ir Yo-Yo Ma. Trumpas ,Conjunto Ibérico”
karjeros aprasymas - 13 CD ir 65 nadienos zymiausiy kompozitoriy prem-
jeros. Eliaso Arizcureno atkaklumo déka, violonceliy okteto repertuare yra
Xenakio, Nobre'o, Halffterio, Parto, Boulezo, Donatoni, De Pablo, Bussotti,
Denisovo, Loevendie, Riley, Kagelio ir Glasso kariniai, daugelis is jy dedi-
kuoti ansambliui. Ansamblio repertuare taip pat apie 100 nuostabiai graziy
ispanisky (Turinos, De Falla, Nino, Montsalvatge'o, Granados, Guridi, Albéni-
z0) ir Piety Amerikos dainy (Villa-Lobos, Ginasteros, Guastavino, Piazzollos),
kurios daznai maloniai nustebina klausytojus. Per pastaruosius metus ok-
tetas prisistaté kaip labai universalus ansamblis - buvo surengti koncertai
su Teresa Berganza bei Bernarda Fink, bendradarbiauta su Conny Jansseno
Roterdamo Sokiy trupe, jvyko koncertai su flamenko dainininke Carmen
Linares, paruostos autoritetingy kompozitoriy kdriniy premjeros. Violon-
Celiy oktetas ,Conjunto Ibérico” yra dalyvaves zymiausiuose festivaliuose,
koncertaves daugelyje Europos saliy bei Azijoje, Izaelyje, Piety Amerikoje,
JAV ir Kanadoje.

Dirigentas ir violoncelininkas Eliasas Arizcurenas
gimé Ispanijoje. Pirmasias muzikos pamokas gavo i$
tévo, véliau studijavo vadovaujamas Gasparo Cassa-
do, André Navarros ir Sandoro Végho. 1969 m. jis jka-
ré Mendelssohno Trio, kuris Siandien gali didziuotis
placia diskografija. Eliasas Arizcurenas sukaré video
instrukcija ,violoncelés technika’, parasé keletg vio-
loncelés istorijos knygy, isleido violoncelés repertu-
aro kiiriniy rinkinj. Salia dirigento veiklos, jis daznai
kviec¢iamas buti tarptautiniy konkursy Ziuri nariu bei
vesti meistriskumo kursus. Jau daugelj mety jis va-
dovauja violoncelés ir kamerinio ansamblio klaséms
Amsterdamo ir Utrechto konservatorijose. Daugelis jo buvusiy studenty
yra pelne tarptautinj pripazinima.







Diana Rotaru (b. 1981, Hungary) studied composi-
tion at the National University of Music in Bucharest
with Stefan Niculescu and Dan Dediu. 2005-2006
Diana was an Erasmus student at the Conservatoire
National Supérieur de Musique et de Danse de Paris.
She participated in various summer courses: Voix
Nouvelles-Royaumont (2002 and 2006), the Inter-
national Bartok Seminary-Szombathely (2003), and
the Contemporary Music Summer Courses in Breaza
(2003, 2004 and 2005) - thus learning with com-
posers such as Brian Ferneyhough, Michael Jarrell,
Jonathan Harvey, Marco Stroppa, and others.

She has won numerous awards, among which the George Enescu Prize
for chamber music in 2003, and for orchestral music in 2005 at the George
Enescu International Competition (Bucharest), the IRINO PRIZE (Tokyo) for
orchestral work in 2004, and the Prometheus Prize-Opera Omnia (Bucha-
rest) in 2005. Rotaru’s works have been performed in concerts in Europe
and Japan. In 2005, her composition Shakti was among the most recom-
mended at the International Rostrum of Composers in Vienna. Her creation
consists of chamber and orchestral music, and a chamber opera.

Shakti (2004) for saxophone and chamber orchestra, 15’

In Indian art and philosophy, Shakti (or Sakti) represents cosmic energy, the
latent force and dynamics, as well as the feminine element that is present

in every being. In this case, it is the saxophone that “gives energy” to the
orchestra, the latter taking it, and developing its most striking elements, thus
creating the composition’s universe. The saxophone also presents the two
thematic elements that are developed over the four main sections of the work
(the first element - in the I and III section, the second one - in the II and the
IV section).

Shakti attempts to find a synthesis between the “usual” contemporary, and
archaic language of music, by applying the idea of “imaginary folklore”
(perceived as an atmosphere, an expression, and a type of musical
development, material, figures, and so on). Jazz improvisation techniques are
used in the saxophone part. When writing the composition, the author based

5.«

it on Daniel Kientzy’s “Saxologie,” and it is he who performed it for the first
time, given it is to him that the piece is dedicated.

Diana Rotaru

Diana Rotaru (g. 1981, Vengrija) studijavo kompozi-
tocijg pas Stefana Niculescu ir Dana Dediu Naciona-
liniame muzikos universitete Bukareste. 2005-2006
m. kaip Erasmus programos dalyvé ji studijavo Naci-
onalinéje muzikos ir Sokio konservatorijoje Paryziuje.
Kompozitoré dalyvavo jvairiuose vasaros kursuose:
Voix Nouvelles-Royaumont (2002 ir 2006), Tarptauti-
niuose Bartoko seminaruose (Szombathely, 2003) ir
Siuolaikinés muzikos vasaros kursuose (Breaza, 2003,
2004 ir 2005), kur sémeési patirties is kompozitoriy B.
Ferneyhough, M. Jarrell, F. Paris, J. Harvey, T. Loeven-
die, M. Stroppa, ir kity.

Ji yra pelniusi daugybe premijy, tarp kuriy — George‘o Enescu prizas uz ka-
merine muzika (2003) ir muzika orkestrui (2005) tarptautiniame George'o
Enescu konkurse (Bukareste), IRINO premija uz kompozicija orkestrui (Toki-
jus, 2004) ir ,Prometheus Prize-Opera Omnia“ (Bukarestas, 2005). Jos kari-
niai skambéjo Europos 3alyse ir Japonijoje. 2005 m. jos kompozicija,Shakti“
buvo rekomenduota Tarptautiniam kompozitoriy rostrumui Vienoje. Diana
Rotaru yra sukarusi kameriniy ir orkestriniy kariniy bei vieng kamerine ope-
ra.

Shakti (2004) saksofonui ir kameriniam orkestrui, 15’

»Shakti“ (arba ,,Sakti“) Indijos mene ir filosofijoje simbolizuoja kosming
energijg, slapta jéga ir dinamika, o taip pat kiekvienos butybés moteriskaji
elementa. Siuo atveju, saksofonas yra tas, kuris ,,siun¢ia energija“ orkestrui,
o §is ja perima ir i$plétoja ryskiausius elementus. Taip sukuriama kirinio
visata. Saksofonas taip pat pristato du temos elementus, kurie plétojami
keturiose pagrindinése kirinio padalose (pirmasis elementas — I ir III
padaloje, o antrasis — I ir IV).
Kirinyje stengiamasi atrasti sinteze tarp ,jprastos” $iuolaikinés muzikos
kalbos ir archai$kos. Todél remiamasi ,,jsivaizduojamo folkloro® idéja (jis
suvokiamas kaip atmosfera, iraiska, taip pat kaip muzikinio plétojimo,
muzikinés medziagos bei muzikiniy figiry tipas). Saksofono partijoje
panaudota dziazo improvizacijos technika. Ragydama §j karinj kompozitoré
rémési Danieliaus Kientzy traktatu ,Saxologie®. Danielius Kientzy buvo
pirmasis ,,Shakti atlikéjas, jam $is karinys ir dedikuotas.

Diana Rotaru




Andrea Vigani (b. 1970, Italy) graduated in violin,
composition and electroacoustic music from the G.
Verdi Conservatory in Milan, followed by specializa-
tion in string quartet, chamber music and composi-
tion, guided by Piero Farulli, Milan Skampa and Fran-
co Donatoni at the Fiesole School of Music and the
Accademia Chigiana in Siena.

His music was played by important orchestras, solo-
ists and conductors, such as Peter E6tvos, Jonathan
Nott, Claire Booth, Mario Brunello, the Dutch Radio
Chamber Orchestra, Ensemble Intercontemporain,
Cristina Zavalloni, Arena di Verona Orchestra, Pomeriggi Musicali Milano,
and the New York Miniaturist Ensemble, to mention some.

He has received numerous awards, including first prizes at the Edvard Grieg
Competition for Young Composers, and Composers’ Arena of Amsterdam,
among others; and he was a finalist at the Gaudeamus Music Week.

As composer, Vigani has been invited to various international festivals, such
as Ars Musica, Gaudeamus Music Week, Venice Biennale, Festival Agora-
Paris, Fromm Players at Harvard University, Maison de la Danse, 92 Street
Y in New York.

Sulla realta (2007) for cello, strings and electronics, 15’

The idea of this piece was triggered by a few visits in Venice: the
transformation of images in the still waters of the canals; the fragmentation
of impressions and colours into a mobile, constantly changing mosaic

- dispersion and congregation of echoes, reverberation of beauty, and
vanishing.

Andrea Vigani

Uros Rojko, born in 1954 in Ljubljana, Slovenia, stud-
ied composition (with Uros Krek) in Ljubljana, then,
1983-86, with Klaus Huber in Freiburg, and 1986-
1989 - with Gyorgy Ligeti, in Hamburg.

He has won many international prizes, including the
Premio Europa (Rome, 1985), the Alban Berg Prize in
Vienna, the Gaudeamus Prize (Amsterdam, 1986), and
the Vienna International Composition Prize (1991).
Commissioned works of the composer have been
performed at the Donaueschinger Musiktage (1988),
Musikprotokoll Graz (1990), Akiyoshidai Music Festi-
val in Japan (1996 and 1997), Berliner Biennale (1997),
Radio France Paris (1999), Bayerische Staatsoper (2003), Pablo Casals in

Andrea Vigani (g. 1970, ltalija) G. Verdi konserva-
torijoje Milane jgijo smuiko, kompozicijos ir elek-
troakustinés muzikos specialybes. Véliau pasirinko
styginiy kvarteto, kamerinio ansmablio ir kompozi-
cijos studijas — Fiesolés muzikos mokykloje ir Sienos
Accademia Chigiana mokési pas Piero Farulli, Mila-
na Skampa ir Franco Donatoni. Jo karinius atliko zy-
ms orkestrai, solistai ir dirigentai, tokie kaip Peter
E6tvos, Jonathan Nott, Claire Booth, Mario Brunel-
lo, Olandijos Radijo kamerinis orkestras, ,Ensemble
Intercontemporain”, Cristina Zavalloni, ,Arena di
Verona Orchestra“, ,Pomeriggi Musicali Milano’, ,New York Miniaturist En-
semble” ir kiti.

Jis yra pelnes jvairiy apdovanojimuy: | premija Edvardo Griego jaunyjy kom-
pozitoriy konkurse, ,Composer’s arena” Amsterdame, tapo Gaudeamus
muzikos savaités finalininku ir kity.

Kaip kompozitorius buvo pakviestas dalyvauti tokiuose festivaliuose, kaip
“Ars Musica’, Gaudeamus muzikos savaité, Venecijos bienalé, ,Agora-Paris”,
+Fromm Players” Harvardo universitete, ,Miason de la Danse’, ,92Y street
New York".

Sulla realta (2007) violoncelei, styginiams ir elektronikai, 15’

Sio kirinio idéja gimé po keleto apsilankymy Venecijoje: vaizdy
transformacijos ramiame kanaly vandenyje; vaizdy ir spalvy
fragmentavimasis j judancia ir nuolat besikei¢ian¢ia mozaika; aidy
issisklaidymas ir sankaupos; grozio reverberacijos, iSnykimas.

Andrea Vigani

Urosas Rojko gimé 1954 m. Liublijanoje, Slovénijo-
je. Studijavo kompozicija pas Uros Kreka Liublijano-
je, 1983-86 pas Klausa Huberj Freiburge ir 1986-89
pas Gyorgy Ligeti Hamburge.

Yra laiméjes daug tarptautiniy apdovaojimuy: ,Pre-
mio Europa“ (1985, Roma), Albano Bergo priza Vie-
noje, Gaudeamus priza (1986, Amsterdamas), Vienos
tarptautinio kompozicijos konkurso priza (1991).
Uzsakyti kariniai skambéjo ,Donaueschinger Mu-
siktage” (1988), ,Musikprotokoll Graz” (1990), ,Aky-
oshidai Music Festival” Japonijoje (1996, 1997), Ber-
lyno Bienaléje (1997), Pranciizijos radijuje Paryziuje
(1999), Bavarijos valstybinéje operoje (2003), Pablo Casals festivalyje Prado
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Prades (2004), Festival ECLAT in Stuttgart (2004), Music Today 21 Tokyo
(2007), at the Freiburg Theater (2005), Warsaw Autumn (2007), and others.
Rojko’s oeuvres have more than once been performed by the Ljubljana Ra-
dio Sinfonie Orchester (1993, 2004, and 2008), and Slovene Philharmonic
Orchestra (1999, 2004).

In 1995, Uro$ Rojko became a professor of composition at the Academy of
Music in Ljubljana. As of 2002, he resides in Karlsruhe and Ljubljana.

Izvir (Spring) (2007) for chamber orchestra, 26’

It would be difficult to find a more appropriate title for this composition: it
portrays the nature of the creation, the intellectual process in mind, driven by
an undying desire to be reborn.

I could name many past works of mine that have the same title, but I find it
difficult to believe that Izvir (Spring) is merely composition number 117.

It represents something clean, fresh, never ending, unique, unstained,
dynamic and fluid. Spring, synonymous to rebirth, today is also shaded by
tragicalness. Never to this day has rebirth been so obviously, absurdly, and
inevitably subjected to global denial. Because the entire idea of rebirth is
rebirth itself, it will persist, even if it becomes incongruous.

The big question is, whether it is possible to radically change civilized man’s
perception of life, and to stop the chain-process of gradual self-destruction.
This inevitably requires the responsibility and participation of each and every

human being in existance.

Uros Rojko

As a creator, Algirdas Martinaitis (b. 1950) is, at
heart, a true romantic, in spite of his recent digres-
sions. Back in the late 70’s, when he made his de-
but together with other like-minded composers of
the ‘neo-romantic’ generation, his nature-inspired
chamber compositions were distinguished for their
exceptional poetic sensibility and deep emotional
impact. This ‘nature cycle’ culminated in Cantus ad
futurum (1982), a chamber cantata-concerto, ac-
knowledged as one of the most important works
in Lithuanian music of the late 20th century, and
becoming a certain manifesto of that particular
generation of composers. At the beginning of the 90-ies, another cycle of
chamber works ensued, called The Book of the Beginning and the End. Im-
ages of evil, bestiality and the Last Judgement replaced the sad beauty
of withering trees, drying rivers and birds becoming extinct. Also around
the same time, Martinaitis wrote the Unfinished Symphony (1995) - one of

(2004), ,Festival ECLAT - Stuttgart” (2004), Freiburgo teatre (2005), ,Varsu-
vos rudenyje” (2007), ,Music Today 21" Tokijuje (2007); Uro$o Rojko karinius
ne karta atliko Slovénijos radijo simfoninis orkestras (1993, 2004, 2008), Slo-
veénijos filharmonijos orkestras (1999, 2004).

1995 m. Urosas Rojko tapo Liublijanos muzikos akademijos kompozicijos
profesoriumi. Nuo 2002 m. jis gyvena Karlsrahéje ir Liublijanoje.

Izvir (Pavasaris) (2007) kameriniam orkestrui, 26’

Buty sunku rasti tinkamesnj pavadinima kariniui. Jis atskleidZia karybos
prigimtj, turint galvoje intelektualy procesa, varoma neilstancio troskimo
atgimti.
Galéciau paminéti daug savo kariniy tuo paciu pavadinimu, todél man sunku
patiketi, kad ,,Izvir® (,Pavasaris®) yra tik 117-as karinys.
Jis reprezentuoja kazka $vary, $viezia, niekada nesibaigiantj, unikaly,
nesutepta, dinamiska ir taky. ,,Pavasaris‘, kaip atgimimo sinonimas,
$iandien turi tragi$kumo atspalvj. Niekada iki $iol atgimimas nebuvo taip
akivaizdziai nesgmoningai ir nei§vengiamai jtakojamas globalinio neigimo.
Kadangi pati atgimimo idéja yra atgimimas, tai ji ir toliau bus gyva, tac¢iau
taps visiSku absurdu. Pagrindinis klausimas yra tai, ar jmanoma radikaliai
pakeisti civilizuoto Zzmogaus gyvenimo supratimg ir sustabdyti §j grandininj
saves naikinimo procesa. Tame nei$vengiamai dalyvauja ir atsakingas yra
kiekvienas zmogus.

Uros Rojko

Algirdas Martinaitis (g. 1950) - tikras romantinio
karéjo tipas is prigimties, ir toks islieka nepaisant kai
kuriy pastarojo laikotarpio ,nukrypimy”. Astuntojo
desimtmecio pabaigoje, kai jis debiutavo kartu su
bendraminciais ,neoromantiky” kartos kompozito-
riais, gamtiskyjy inspiracijy prisodrintos jo kompozi-
cijos issiskyré ypatingu poetiskumu ir giliu emociniu
poveikiu. Sj ,gamtos ciklg vainikavo kameriné kan-
tata-koncertas,Cantus ad futurum” (1982), kuri tapo
savotisku Sios kompozitoriy kartos manifestu, isreis-
kianciu jos estetines ir etines nuostatas, jausmus,
baimes ir viltis. 90-iaisias metais kurtame kameriniy
kariniy cikle -, PradZios ir pabaigos knygoje” — litdng dziustanciy medziy,
senkanciy upiy ir nykstanciy pauksciy grozj pakeité blogio, gyvuliskumo
ir Paskutiniojo teismo motyvai. Tuo metu Martinaitis parasé ir ,Nebaigtaja
simfonijg” (1995) - viena i$ sékmingiausiy ir dazniausiai atliekamy lietuviy
simfoniniy kariniy. Savo naujausiuose kariniuose kompozitorius nuolatos




the most successful and widely performed Lithuanian symphonic works. In
his recent compositions, the creator consistently provokes reflection on the
boundaries of authorship, opposing notions of individuality and originality
with banality, mimicry, and repetition of things already done before. Another
important aspect of his work, recently, is religious music.

Algirdas Martinaitis was among the first of Lithuanian composers to receive
the greatest national artistic recognition - the Lithuanian National Award - in
1989. In 1997, he was proclaimed Best Theatre Composer of the Year, and
in 2004, his multimedia performance The Prayer of the Faithful Word was an-
nounced the best electro-acoustic work at the best compositions of the year
competition, organized by the Lithuanian Composers’ Union.

arba-arba, arba-arba (2008) for violin, cello, piano and chamber

orchestra, 15’

arba-arba, arba-arba (either-either, or-or) — concerto for violin,
violoncello, piano and chamber orchestra. Composed upon commission
of GAIDA Festival.

Movements (performed attacca):

1. Obam’a (initials of Osvaldas Balakauskas and me)

2. Soviet Hunting of the Wild Rails

3. Euromelette

Jonathan Harvey
Songs of Li Po (2002) for mezzo-soprano and chamber orchestra, 15’

The composition, based on three poems by Li Po, is for mezzo-soprano,
twenty strings, two percussion instruments, and a harpsichord. Following
Mabhler’s example - he applied very romanticised translations of eighth
century Li Po in his Das Lied von der Erde (Song of the Earth) - I wrote
for mezzo-soprano and used pentatonic harmonies. David Hinton’s
translation emphasises the unusual elliptical style of the original, cutting
out small connecting words, as if polishing the text, and thus conveying the
absolute presence of Nature, about which the poet writes. Li Po is a solitary
wanderer who, with Buddhist detachment and, sometimes, wry humour,
glides through breathtaking landscapes, unconcerned with issues of safety
or health. His enslaving rapture is the idea of identification: the creation
commences with the tumultuousness of mountain cascades, and gradually
reaches an oasis of silence, a state of sitting before a mountain, immersed in
non-existence (transcendental diminuendo).

Jonathan Harvey

provokuoja apmastymus apie autorystés ribas, individualumo ir origina-
lumo savokoms prieSindamas banalybe, mégdziojimga ir jau atrasty, iSme-
ginty dalyky kartojima. Tokius aukstosios ir Zemosios kultdros hibridus
kompozitorius vadina ,muzika i$ antry ranky”. Dar viena itin svarbi kom-
pozitoriaus karybos sritis — religiné muzika.

1989 metais kompozitorius buvo apdovanotas Lietuvos Nacionaline pre-
mija. Uz muzika teatrui 1997 metais jam suteikta ,Kristoforo” premija. Jo
multimedijiné kompozicija ,Teisingojo zodzio malda” 2004 m. buvo is-
rinkta geriausiu elektroakustiniu kdriniu Lietuvos kompozitoriy sajungos
organizuojamame geriausiy mety kariniy konkurse.

arba-arba, arba-arba (2008) smuikui, violonéelei,
fortepijonui ir kameriniam orkestrui, 15’

»arba-arba, arba-arba“ - tai koncertas smuikui,
violonéelei, fortepijonui ir kameriniam orkestrui.
Sukurtas festivalio ,,Gaida“ uzsakymu.

Dalys (atliekamos be pertraukos):

1. Obam’a (Osvaldo Balakausko ir mano inicialai)
2. Tarybineé laukiniy vi$teliy medzioklé

3. Eurokiausiniené

Jonathan Harvey

Songs of Li Po (2002) mecosopranui ir kameriniam orkestrui, 15’

Karinys mecosopranui, dvidesim¢iai styginiy, dviems perkusiniams ir
kuris savo ,,Dainoje apie Zeme* panaudojo labai romantizuotai i$verstas
astunto amziaus poeto Li Po eiles, a$ savo kurinj rasiau mecosopranui ir
panaudojau pentatonikos derme. Davido Hintono vertimas paryskina savitai
eliptiska originalo stiliy. Tarsi nuslifuodamas teksta, vertéjas cia iSmeta
mazus jungiamuosius zodelius, taip perteikdamas absoliu¢ia Gamtos butj,
apie kurig raso poetas. Li Po yra vienisas keliautojas, kuris su budistiniu
atsiribojimu ir kartais pasaipiu humoru sklendzia per nuostabius peizazus,
nesirapindamas nei sveikata, nei saugumu. Jis pavergtas identifikacijos idéjos
- prasidéjes audringomis kalny kaskadomis, karinys pasiekia tylos oazg,
sédéjima priesais kalng ir pasinérima j nebutj (transcendentinj diminuendo).
Jonathan Harvey
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Founded in 1960 by Prof. Saulius Sondeckis (Artistic Director and Chief Con-
ductor, 1960-2004) the Lithuanian Chamber Orchestra (LCO) is recognised
as one of the finest and most internationally acclaimed Lithuanian orchestras.
The LCO was the first among Lithuanian orchestras to make its debut in the
West at the Echternach Festival in Luxembourg in 1976.

The Lithuanian Chamber Orchestra has toured almost every European country,
North and South Americas, Japan, Egypt, and the Republic of South Africa. The
audiences have applauded the LCO at the Berlin Philharmonic, Musikverein in
Vienna, Royal Festival in London, Santa Ceciliain Rome, Concertgebouw in Am-
sterdam, Pleyel Hall in Paris, Gewandhaus in Leipzig and at many other famous
concert halls. They have repeatedly appeared with Mstislav Rostropovitch, Yuri
Bashmet, Gidon Kremer, Vladimir Spivakov, Tatyana Grindenko, Igor Oistrakh,
Yevgeny Kissin, David Geringas and Yehudi Menuhin, among many others.
During almost five decades of its illustrious career, the LCO has collaborated
closely with many famous soloists, conductors and choirs in numerous per-
formances and on more than 100 recordings of diverse repertoire, with a spe-
cial affinity for the works of Bach and Mozart. The Lithuanian Chamber Orches-
tra has also given a number of world premieres of works by many celebrated
composers, including Alfred Schnittke, Arvo Part and Péteris Vasks, who have
dedicated their works to the Orchestra.

Robertas Servenikas — active, productive and au-
thoritative conductor - is often praised for the inten-
sive and diverse creative activities ranging from the
first performances of large-scale symphonic compo-
sitions by Lithuanian composers to distinctive and
mature interpretations of contemporary and clas-
sical repertoire. Robertas Servenikas is numbered
among the most talented and professional Lithua-
nian conductors of his generation. In recognition of
his accomplishments, he was awarded the Lithua-
nian National Arts and Culture Prize in 2005.

After graduating from the St. Petersburg Conserva-
tory in choral, opera and orchestral conducting, Servenikas began working
with the Lithuanian National Symphony Orchestra (LNSO) in 1993 and was
appointed its Second Conductor in 2000. He regularly performs with the
Lithuanian, Siauliai and Klaipéda chamber orchestras, and leads the Lithua-
nian Music and Theatre Academy Symphony Orchestra.

As an adventurous interpreter of new music repertoire, Robertas Servenikas
participates regularly (since 1997) in all of the Lithuania’s contemporary
music festivals (Gaida, Jauna Muzika, IS arti, Mariy klavyrai) at which he has
conducted performances and premieres of many compositions by Lithua-
nian composers.

1960 m. profesoriaus Sauliaus Sondeckio jkurtas Lietuvos kamerinis
orkestras (LKO) yra vienas iskiliausiy ir labiausiai pasaulyje jvertinty
Lietuvos orkestry. LKO pirmasis i$ Lietuvos orkestry debiutavo Vakary
pasaulyje.

Gastroliy metu LKO apkeliavo beveik visas Europos 3alis, koncertavo
Siaurés ir Piety Amerikoje, Japonijoje, Egipte, Piety Afrikos Respubliko-
je. Orkestrui daugybe karty plojo Berlyno filharmonijos, Vienos ,Musi-
kverein®, Londono ,Royal Festival Hall, Romos ,Santa Cecilia“, Amster-
damo ,Concertgebouw”, Paryziaus ,Pleyel Hall*, Leipcigo ,Gewandhaus”
ir dar daugelio kity zinomy koncerty saliy klausytojai. Gastroliy metu
orkestras ne vieng kartg bendradarbiavo su Mstislavu Rostropovic¢iumi,
Jurijumi Basmetu, Gidonu Kremeriu, Vladimiru Spivakovu, Tatjana Grin-
denko, Igoriu Oistrachu, Jevgenijumi Kissinu, Davidu Garingu, Yehudi
Menubhinu ir kitais menininkais.

LKO jrasé daugiau nei 100 jvairiausio repertuaro ploksteliy bei kom-
paktiniy disky, pagrindinj démesj skirdami J. S. Bacho ir W. A. Mozarto
kariniams. LKO interpretuoja ir naujus lietuviy kompozitoriy karinius,
taip pat yra atlikes Alfredo Schnittkés, Arvo Parto ir Peterio Vasko opusy
pasaulines premjeras, dedikuotas specialiai Siam orkestrui.

Robertas Servenikas - iniciatyvus, produktyvus ir
autoritetingas dirigentas, ypac vertinamas uz aktyvia
ir jvairialype karybine raiska: lietuviy kompozitoriy
stambiy simfoniniy veikaly premjeras, ryskias ir bran-
dzias Siuolaikinés bei klasikinés muzikos interpreta-
cijas. Robertas Servenikas - talentingiausias ir profe-
sionaliausias savo generacijos dirigentas Lietuvoje,
uz intensyvia karybine veikla 2005 m. apdovanotas
Nacionaline premija.

Sankt Peterburgo konservatorijoje jgijes chorinio,
operinio ir simfoninio dirigavimo specialybes, nuo
1993 m. Robertas Servenikas dirba su Lietuvos naci-

¥

onaliniu simfoniniu orkestru (LNSO), kurio antruoju dirigentu tapo 2000 m.
Jis nuolat bendradarbiauja ir su Lietuvos, Siauliy bei Klaipédos kameriniais
orkestrais, vadovauja Lietuvos muzikos ir teatro akademijos simfoniniam
orkestrui.

Robertas Servenikas — entuziastingas ir azartiskas naujosios muzikos inter-
pretatorius, todél nuo 1997 m. jis reguliariai dalyvauja visuose Siuolaikinés
muzikos festivaliuose Lietuvoje (,Gaida’, ,Jauna muzika’, IS arti’, ,Mariy
klavyrai“), kuriuose yra parenges ne viena lietuviy kompozitoriy kariniy

premjera.




Jan Maksimowicz (b. 1975) - saxophonist, composer,
pedagogue, group leader. Unusual creative persona-
lity in the Lithuanian jazz. Talented musician, well-
known perfectionist and master of stylistic interplay,
ahead of the jazz musicians of his generation, today
listed among the most prominent Lithuanian jazz fi-
gures. He is praised for his emotional and consumma-
te musicianship, incredible creative energy, attention
to every detail of the sound and at the same time gre-
at feeling of the whole.
Since his jazz debut in 1996, Jan Maksimowicz has :
collaborated with a number of Lithuanian jazz celebrities, and appeared
in international projects, including Anatoly Vapirov’s Mirror of Memory and
Baltic Asteroids. In 2002 he made his debut as a leader and composer and
since then has mostly performed with his own groups: trio, quartet, and
quintet Riot. He also plays solo and with classical music performers such as
Polish Chamber Orchestra (leader Zbigniew Lewicki), organist Vitaly Neu-
gasimov, and Ciurlionis String Quartet.
In addition to his performing career, since 2002 Jan Maksimowicz has been
teaching at the Vilnius College, the Vilnius Conservatory and the Lithuanian
Academy of Music and Theatre.

Juraté Kucinskaité

Cellist Mindaugas Backus (b. 1973)is an excellent
musician of a non-academic mind-set who bravely
tests unusual colours and puzzles out complex musi-
cal ideas. After graduating from the Lithuanian Acad-
emy of Music and Theatre (under Prof. Rimantas Ar-
monas), Mindaugas Backus continued his studies at
the Royal Northern College of Music in Manchester
under Prof. Ralph Kirschbaum and Prof. Karine Geor-
gian. Mindaugas Backus has not felt fulfilled only
by the secure cello leader’s role with the Lithuanian
State Symphony Orchestra (1998-2005). The cellist
has been constantly giving solo performances and
collaborating with chamber ensembles, and since 2002, he has been play-
ing with the Chordos Quartet focused mostly on contemporary repertoire.
In 2005 Mindaugas Backus presented an idea to launch a programme for
cello(s) and tape, which was performed in the framework of the electronic
and electroacoustic music festival Jauna muzika. A subsequent CD“El Cello”
(released in 2006) represents a multifarious soundscape of Lithuanian mu-
sic for cello(s) and tape.

Jan Maksimovi¢ (g. 1975) - saksofonininkas, kom-
pozitorius, pedagogas, grupiy lyderis. Neeiliné
karybiné asmenybé Lietuvos dziaze. Talentingas
muzikantas, pagarséjes perfekcionistas ir polistilis-
tinés raiskos meistras, pranokes savo kartos dziazo
muzikus, Siandien vardijamas tarp paciy ryskiausiy
Lietuvos dziazo kadréjy. Jis issiskiria emocionaliu ir
brandziu muzikavimu, nepaprasta kdrybine ener-
gija, atidumu kiekvienai skambesio detalei ir sykiu
puikiu visumos pojuciu.

Lietuvos dZiazo scenoje pasirodes 1996 metais, nuo
to laiko jis muzikavo su garsiausiais Lietuvos dziazo karéjais, taip pat grojo
tarptautiniuose projektuose, tarp kuriy Anatolijaus Vapirovo ,Mirror of Me-
mory",,Baltic Asteroids”. 2002 m. Janas Maksimovicius debiutavo kaip lyderis
ir kompozitorius ir nuo to laiko daugiausia muzikuoja su savo grupémis: trio,
kvartetu, kvintetu ,Riot” Jis taip pat groja solo ir su akademinés muzikos at-
likéjais, tokiais kaip Lenky kamerinis orkestras (vad. Zbignevas Levickis), var-
gonininkas Vitalijus Neugasimovas, Ciurlionio styginiy kvartetas.

Salia kirybinés veiklos, nuo 2002 m. Janas Maksimovicius désto Vilniaus kole-
gijoje, Vilniaus konservatorijoje bei Lietuvos muzikos ir teatro akademijoje.
Juraté Kucinskaité

Violoncelininkas Mindaugas Backus (g. 1973) yra
ryskus neakademiskos mastysenos menininkas, ne-
bijantis keisty spalvy ir subtiliy muzikiniy galvosa-
kiy. Gaves puiky akademinj issilavinimg - Lietuvos
muzikos ir teatro akademijoje baigé bakalauro ir
magistro studijas (1998 m., pas prof. Rimanta Armo-
na), Royal Northern College of Music Mancesteryje
tesé studijas pas prof. Ralpha Kirschbauma ir vieng
is trijy garsiyjy Mstislavo Rostropoviciaus studenciy
prof. Karine Georgian (2001 m., antrasis magistro
diplomas) — Backus nesitenkino uztikrinta orkestro
grupés koncertmeisterio duona (1998-2005 m. dir-
bo Lietuvos valstybiniame simfoniniame orkestre). Atlikéjas nuolat koncer-
tuodavo kaip solistas ar kameriniy ansambliy narys, nuo 2002 m. griezia
styginiy kvartete ,Chordos", kuris skiria daug démesio Siuolaikinei muzikai.
2005 m. Mindaugas Backus parengé soline muzikos violoncelei ir elektro-
nikai programa, kurig pirma kartg pristaté elektroninés ir elektroakustinés
muzikos festivalyje ,Jauna muzika“ Véliau, 2006-aisiais, isleista Sio projekto
kompaktiné plokstelé ,El Cello”.
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Nora Petrocenko studied at the National M.K.
Ciurlionis School of arts, later received her M. A. from
the Lithuanian Academy of Music and Theatre. As a
singer she attended master classes given by such
prominent figures as Kevin Smith, Helmuth Rill-
ing, Rolandas Muleika, Herman Max, Rinaldo Ales-
sandrini, Bo Holten, and Roberto Gini. Currently N.
Petrocenko collaborates with early music ensemble
“Banchetto musicale” and is a member of the Vilnius
municipal Choir“Jauna Muzika".

A singer is in a constant demand as a performer of
early and classical music, and is equally active in the field of contemporary
music. Nora Petrocenko is performing music of such a leading lithuanian
composers as Onuté Narbutaité, Feliksas Bajoras, Algirdas Martinaitis, Vid-
mantas Bartulis. She is also taking part in an international drama and music
coproductions (“Vitus Bering — danish Columbus” by Sejer Andersen and Bo
Holten, “Medea” by Pascal Dusapin, “Massacre” by Wolfgang Mitterer).

The Kaskados Piano Trio officially started playing
together in 1997, yet its members, Albina Sik$niGté
(piano), Rusné Mataityté (violin) and Edmundas Ku-
likauskas (cello), had been known as soloists and
members of other chamber music ensembles well
before that. All three musicians are closely related
by the experience they gained during their stud-
ies at approximately the same time at the Moscow
Conservatoire. Mataityté and Sik$niaté performed
as a duet during their five-year postgraduate stud-
ies at the Conservatoire. The trio has consequently
become one of the most active chamber music
ensembles in Lithuania. It has given numerous performances at the main
Lithuanian festivals, such as Gaida, the St. Christopher Summer Festival, the
Thomas Mann Festival and the Pazaislis Festival. The trio has also appeared
in Austria, Germany, Russia and Sweden. The year 2002 was particularly
successful as the Trio won the First Prize at the 9th International Johannes
Brahms Chamber Music Competition in Portschach, Austria. In 2005 they
were awarded the Golden Disc prize by the Lithuanian Musical Society.

Nora Petro¢enko mokési Nacionalingje M.K. Ciur-
lionio meno mokykloje, véliau jgijo magistro diplo-
ma Lietuvos muzikos ir teatro akademijoje. Dalyvavo
jvairiuose meistriSkumo kursuose, kuriems vadovavo
tokios Zinomos asmenybés, kaip Kevinas Smithas, Hel-
muthas Rillingas, Rolandas Muleika, Hermanas Maxas,
Rinaldo Alessandrini, Bo Holtenas ir Roberto Gini. Siuo
metu Nora Petrocenko bendradarbiauja su senosios
muzikos ansambliu ,Banchetto musicale’, taip pat ji
yra Vilniaus savivaldybés choro ,Jauna muzika“ naré.
Dainininké nuolat atlieka ne tik senaja bei klasiking
muzika, bet ir taip pat aktyviai Siuolaikine karyba. Nora Petro¢enko yra dai-
navusi karinius tokiy zinomy lietuviy kompozitoriy, kaip Onuté Narbutaite,
Feliksas Bajoras, Algirdas Martinaitis, Vidmantas Bartulis. Ji taip pat dalyvavo
keliuose tarptautiniuose dramos ir muzikos pastatymuose (Sejero Anderseno
ir Bo Holteno ,Vitus Bering — Danijos Kolumbas’, Pascalio Dusapino ,Medéja“,
Wolfgango Mittererio,,Massacre”).

Fortepijoninis trio ,Kaskados” oficialiai savo kon-
certine veiklg skaic¢iuoja nuo 1997 m., nors jau ir iki
tol jo nariai — Albina Sik$niaté (fortepijonas), Rusné
Mataityté (smuikas), Edmundas Kulikauskas (vio-
loncelé) — buvo Zinomi kaip solistai, kameriniy an-
sambliy dalyviai. Siuos tris muzikus sieja ir artima
akademiniy studijy patirtis. Bemaz tuo pat metu
visi studijavo Maskvos P. Caikovskio konservatorijo-
je, pianisté ir smuikininké - ten pat ir aspirantaroje.
,Kaskady” trio — Siuo metu vienas produktyviausiy
kameriniy ansambliy Lietuvoje. Siam trio nekart teko
dalyvauti didzZiuosiuose Lietuvos festivaliuose: “Gai-
dos’, Sv.Kristupo, Thomo Manno, PaZaislio. Ansamblis sékmingai gastro-
liavo Austrijoje, Vokietijoje, Rusijoje,Svedijoje. O 2002 m. ,Kaskados” tapo
IX tarptautinio J. Brahmso kameriniy ansambliy konkurso (Austrija, Piort-
Sachas) laureatu - iskovojo | premija. 2005 metais jie tapo Auksinio Disko
laureatais (Lietuvos muziky sajungos apdovanojimas).




- ISCM Ensemble-in-Residence (Croatia)
Conductor Berislav Sipus

Soloist:
Jasen Chelfi (cello)

Vytautas Germanavicius (LITHUANIA): Fly (2006), 9’

Alla Zagajkevich (ISCM / UKRAINE): Air Mechanics (2005), 18
Erel Paz (ISCM / ISRAEL): Muting Adolescence (2007), 15’
Kres$imir Seletkovi¢ (ISCM / CROATIA): disORDER (2004), 10’
Benet Casablancas (ISCM / SPAIN): New Epigrams (1997), 117
Janis Petraskevics (ISCM / LATVIA): Arktos (2000/2001), 620"

— ISCM reziduojantis ansamblis (Kroatija)
Dirigentas Berislav Sipus

Solistas:
Jasen Chelfi (violoncelé)

Vytautas Germanavicius (LIETUVA): Fly (2006), 9’

Alla Zagajkevi¢ (ISCM / UKRAINA): Air Mechanics (2005), 18’
Erel Paz (ISCM / IZRAELIS): Muting Adolescence (2007), 15’
Kresimir Seletkovi¢ (ISCM / KROATIJA): disORDER (2004), 10’
Benet Casablancas (ISCM / ISPANIJA): New Epigrams (1997) 11’
Janis Petraskevics (ISCM / LATVIJA): Arktos (2000/2001), 620"



“Music is a space of hidden thoughts, senses, philoso-
phy, and symbols that has to be revealed, opened up to
the listener, and constantly re-discovered by listening.
Each musical work must have its own unique sound-
scape; the selected sounds used to compose the work
should be unique to that particular work. One form
of musical communication is a connection of differ-
ent types of sounds that could work and interact with
each other in a particular space” - says the composer
Vytautas Germanavicius (b.1969). Transparent struc-
ture and balance between intuition and compositional
technique characterize many of his works. Compositions are distinguished by
distinctively original style and elegance, particular attention to the variety of
sound color and its transformations and transitions within and beyond the
limits of sound perception. Structure of his music consists of small episodes of
textures that are slightly connected with each other like separate but related
pictures of one story, or many separate stories appearing in one picture. The
composer calls this structure “textual miniatures”.

Viytautas Germanavicius graduated from the Lithuanian Academy of Music
with a BA and MA in composition under Prof. Julius Juzeliinas (1996). In 2005
he received an MFA in electronic music from Mills College, USA. He also studied
composition with Prof. Jonathan Harvey, Alvin Curran. Vytautas Germanavicius
was President of the Lithuanian Section of the ISCM in 1998-2005, and Artistic
Director of the contemporary music festival “IS arti”in 2001.

Fly (2006) for 11 instruments, 9’

This stylistically indeterminate score consists of a sequence of five chords,
distributed in the composition, and is based on free variations of rhythmical
figures and sounds, with or without exact pitches. Five textural parts divide
the composition in five different timbral sections. The main focus is on
sound quality, which, as it episodically progresses, undergoes gradual change,
melting away completely at the end of the oeuvre. The constant movement of
segments, audible in every instrumental part, may resemble the migration of
insects to some remote corner of the Earth.

Vytautas Germanavicius

+Muzika - tai paslépty minciy, jausmy, filosofijos
ir simboliy erdvé, kuri turi bati atveriama klausy-
tojui ir vis i$ naujo atrandama’, — teigia Vytautas
Germanavicius (g. 1969). Gal dél to kompozitorius
kiekviename savo naujame karinyje iesko naujy
garsy bei garso iSgavimo techniky, teigdamas, kad
kiekvienas karinys privalo turéti tik jam budinga
garso erdve, unikalia garso medziaga. Vytautas
Germanavicius komponuoja kamering, orkestring,
vokaline ir elektroakustine muzika; pastaruoju metu
ypa¢ domisi kompiuteriy kontroliuojamo gyvo
garso galimybémis, ypatinga démesj skiria garso spalvai, jo transformaci-
joms ir slinktims ,tarp ir uz garso suvokimo riby“ Karinio forma sujungia
mazi garso audiniy epizodai, nepastebimai sujungti vieni su kitais tarsi
savarankiskos bet viena kitai artimos vieno pasakojimo istorijos. Kom-
pozitorius $ig forma vadina ,tekstarinémis miniatiGromis”.

Vytautas Germanavicius baigé Lietuvos muzikos akademijos muzikos
magistro studijas prof. Juliaus JuzeliGno kompozicijos klaséje (1996) bei
elektroninés muzikos magistranttrag Millso koledze (JAV, 2005); taip pat
studijavo kompozicija pas Jonathang Harvey, Alving Currana. 1998-2005
m. Vytautas Germanavicius buvo ISCM Lietuvos sekcijos prezidentas,
2001 m. - naujosios muzikos festivalio IS arti“ meno vadovas.

Fly (2006) vienuolikai instrumenty, 9’

Neapibreéztos stilistikos partitira sudaryta i§ penkiy akordy sekos ir pagrjsta
apibrézto ir neapibrézto aukscio garsy ir ritminiy figary variacijomis.
Penkios tekstarinés dalys dalija karinj j penkius skirtingus tembrinius
epizodus. Pagrindinis démesys skiriamas garso kokybei, kuri palaipsniui
keiciasi judédama epizodais pirmyn, kol galiausiai istirpsta karinio pabaigoje.
Pastovus segmenty judéjimas girdimas kiekvienoje instrumento partijoje
galéty priminti vabzdZziy migracijas j tolimiausias Zemés vietas.

Vytautas Germanavicius




Alla Zagaykevych (b. 1966, Ukraine) is a Ukrainian
composer, author of over thirty symphonic, instru-
mental and vocal chamber works, electro-acoustic
compositions, multi-media installations, and cham-
ber opera. She graduated from Kyiv State P. Thaikovs-
ky Conservatoire. 1995-1996 she attended annual
composition and musical informatics courses at the
Institut IRCAM (Paris). In 1997 she founded an electro-
nic studio at the National Music Academy of Ukraine.
In 2003 Alla received the Blaue Brucke International
grant for a multimedia project (Dresden). Alla Zagay-

kevych is the Artistic Director of the international projects Electroacoustic,

and EM-Visia (Kyiv, 2003-2008).

Currently she gives lectures in the department of composition at the Natio-

nal Music Academy of Ukraine.

Air Mechanics (2005), 18’

Air... Infinitely variable moving almost incorporeal mass... Transparency...

ease... Respiration... wind... Takeoff and drop...

The composition was written in 2005. The author previously tested the
principles on which the creation is based in an earlier work, Gravity, for two
violoncellos. Both compositions could be briefly defined as the composer’s
attempt to create a particular, individual timbre or space - in other words,

to, using an integral system of interconnected algorithmic means, create a
musical composition with the structure of a polymorphic moving airwave.
Not rational, but “mechanical” grain defines the work, a “sequence,” that is,
that only the author knows. Breathing — sounding and flowing - spilling into
space, and recaptured, only to be forced out again, but not to disappear; small
shimmering sparks pouring, exploding in micro and macro-culminations:
Air mechanics is an intuitive, impulsive, and even improvized creation.

Erel Paz (b.1974) graduated from the Thelma-Yellin
High School of the Arts in 1991. At the age of 15, he be-
gan studying composition with Eyal El-Dor and Sergio
Natra, and, in 2000, he received his Bachelor of Music
Degree in composition at the Jerusalem Rubin Acade-
my of Music & Dance, where he studied with Ari Ben-
Shabetai and Mark Kopytman.

Paz's works have been performed in Israel, Korea, Japan,
Taiwan, England, Denmark, Canada and the US. These

Ukrainieciy kompozitoré Alla Zagajkevi¢ (g. 1966
Ukrainoje) yra daugiau kaip trisdesimties simfo-
niniy, istrumentiniy ir vokaliniy kameriniy karniy,
elektro-akustiniy kompozicijy, multimedijiniy ins-
taliacijy ir kamerinés operos autoré. Ji baigé Kijevo
valstybine P. Caikovskio konservatorija. 1995-96 da-
lyvavo kasmetiniuose kompzicijos ir muzikos infor-
matikos kursuose IRCAM institute (Paryziuje). 1997
m. ji jkare elektronikos studija Ukrainos nacionaliné-
je muzikos akademijoje.

2003 m. ji gavo Blaue Brucke tarptautine stipedija
multimedijos projektui (Drezdenas). Alla Zagajkevi¢ yra tarptautiniy pro-
jekty ,Electroacoustic” ir ,EM-Visia“ (Kijevas, 2003-2008) meno vadove.

Ji désto Ukrainos nacionalinés muzikos akademijos kompozicijos fakulte-
te.

Air Mechanics (2005), 18°

Oras... Nenutrikstamai kintanti, judanti, bemaz neapcivuopiama mase...
Skaidrumas... lengvumas... Kvépavimas... Véjas... Pakilimas ir kritimas...

Kirinys paragytas 2005 m. Principai, kuriais grindziama kompozicija, buvo
isbandyti ankstesniame kirinyje ,,Gravity“ dviems violon¢eléms. Juos bty
galima trumpai pristatyti kaip kompozitorés bandyma, pasitelkus integralia,
tarpusavyje susijusiy algoritminiy priemoniy sistema, sukurti tam tikra
individualy tembrg - erdve, kitaip tarant - parasyti polimorfinés judancio oro
bangos struktiros muzikos kirinj.
Ne racionalus, o ,mechaninis“ gradas apsprendzia karinj - tai yra ,,sekvencija‘,
kurig Zino tik autoré. Kvépavimas, kuris skamba, teka, kuris yra i$liejamas j
erdve, su¢iumpamas tam, kad baty ir vél i$stumtas, bet nedingty; plastancios,
zibancios mazos kibirkstys, kurios sproginéja mikro ir makro kulminacijose,
»Air Mechanics® - tai intuityvus, impulsyvus, net improvizuotas karinys.

Inessa Rakunova

Erelis Pazas (g. 1974) 1991 m. baigé Thelma-Yel-
lin aukstaja meny mokykla. Badamas penkiolikos
kompozicija pradéjo studijuoti pas Eyala El-Dorg
ir Sergio Natrg. 2000 m. bakalauro laipsniu baigé
Rubino muzikos ir Sokio akademija Jeruzaléje, kur
kompozicija studijavo pas Ari Ben-Shabetai ir Mar-
ka Kopytmana. Pazo kiriniai skambéjo Izraelyje,
Koréjoje, Taivane, Anglijoje, Danijoje, Kanadoje ir
JAV. Uz Siuos karinius jis yra pelnes Izraelio Premje-
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works have earned Paz several awards, including the Israeli Prime Minister
Award (2006), first prize and audience prize at the Seoul International Compe-
tition for Composers (2001), The Yoshiro Irino Memorial prize at the ACL (Asian
Composers League) Festival (2004), first prize at the Lieberson Composition
Competitions (2000 and 2006), and the ACUM award (2005).

Muting Adolescence (2007) for cello and ensemble, 15’

The piece was commissioned and premiered by Israel Contemporary Players,
along with violoncellist Amit Peled (to whom the piece is dedicated), and
conductor Ilan Volkov. The premiere took place at the Tel Aviv Art Museum in
February 2007.

Since the three of us (Peled, Volkov and I) studied together at the Telma Yellin
High School for the Arts, it was an emotional and exciting opportunity for us to
reconnect as adults, and to go over some memories that crossed my mind more
than once as I wrote this particular composition.

One of these memories is that of the weekly orchestra rehearsals, especially of the
general cacophony that always took place in the last few minutes preceding the
rehearsal: everybody warming up, loudly playing the most impressive passages
they could handle.

This paradox of playing as loud as possible in order to be heard, whilst another
60 teenagers around you did exactly the same stupid thing, is not only funny, but
also symbolizes another paradox that teenagers all over the world encounter (in
my opinion) during their adolescence.

At first I intended to create a slapstick in tribute to the American TV series
“Beverly Hills 90210,” naming it “Gyvatayim 35109 However, my plan was not
a success: as I wote, it became clearer and clearer, that such a title would not to
reveal the character of the creation. Its current title: Muting Adolescence — implies

of its musical content and serves it much better.

Frel Paz

Kresimir Seletkovi¢ (b. 1974), composer and a pe-
dagogue, graduated in 2001 from the Zagreb Aca-
demy of Music, where he studied composition with
Davorin Kempf. Since 2003 he works as an associate
professor in the Academy’s composition and music
theory department. He followed mastery courses
in Austria, Poland, Germany and Hungary. During
his studies, Kresimir won the Rector’s award (for his
composition Portreti, for alto saxophone) at his Uni-
versity in Zagreb, and was awarded a prize by the
Croatian Composers’ Society for Danse macabre, for
14 brass instruments. In 2004 he received the Stje-

ro apdovanojima (2006), | premijg ir publikos priza Seulo tarptautiniame
kompozitoriy konkurse (2001), Yoshiro Irino atminimo priza Azijos kom-
pozitoriy lygos festivalyje (2004), | premija Lieberson kompozicijos kon-
kurse (2000 ir 2006), bei ACUM apdovanojima (2005).

Muting Adolescence (2007) violoncelei ir ansambliui, 15°

Karinj uzsake ir jo premjerg atliko ,,Israel Contemporary Players®,
violonéelininkas Amitas Peledas (kuriam dedikavau karinj) ir dirigentas
Ilanas Volkovas. Premjera jvyko Tel Avivo meno muziejuje 2007 m. vasarj.
Kadangi mes visi (Peledas, Volkovas ir a$) kartu studijavome Telma-Yellin
aukstojoje meny mokykloje, tai buvo labai jaudinanti galimybé vél susitikti,
§j kartg jau kaip suaugusiems, ir paanalizuoti prisiminimus, kurie mane ne
karta uzpliado rasant §j karinj.
Vienas i§ prisiminimy - kassavaitinés orkestro repeticijos, ir, ypac, ta
visuotina kakofonija, kai likus kelioms minutéms iki repeticijos pradzios
kiekvienas stengiasi apsilti garsiai grodamas pacius jspudingiausius
pasazus, kokius tuo metu pajégia.
Sis paradoksas — stengimasis groti garsiau tam, kad baitum i$girstas, kai
tuo pat metu $alia sédintys kiti 60 paaugliy griebiasi tos pacios kvailos
strategijos — yra ne tik juokingas, bet taip pat simbolizuoja dar didesnj
paradoksa, su kuriuo viso pasaulio (taip manau) paaugliai susiduria
brendimo laikotarpiu.
Pirmiausia planavau sukurti farsa amerikietisko TV serialo ,,Beverly Hills
90210 garbei ir pavadinti jj ,Gyvatayim 35109 Tadiau mano planas
nebuvo sékmingas, nes ragant man darési vis ai$kiau, kad $is pavadinimas
visai neatskleis kiirinio charakterio. Dabartinis pavadinimas - ,,Muting
Adolescence® - zymiai tiksliau nusako karinio turinj.

Erel Paz

Kompozitorius ir pedagogas KreSimiras Seletko-
vicius (g. 1974) 2001 m. baigé Zagrebo muzikos aka-
demija, kur kompozicijg studijavo Davorino Kempfo
klaséje. Nuo 2003 m. jis yra Zagrebo muzikos aka-
demijos kompozicijos ir muzikos teorijos katedros
docentas. Seletkovicius dalyvavo meistriskumo kur-
suose Austrijoje, Lenkijoje, Vokietijoje ir Vengrijoje.
Dar studijy metu jis laiméjo Zagrebo universiteto
rektoriaus apdovanojima (uz ,Portreti” altiniam sak-
sofonui) ir Kroatijos kompozitoriy sajungos priza (uz
,Dance macabre” 14 variniy puciamuyjy). 2004 m. jis
pelné Stjepano Suleko apdovanojima uz kompozicija




pan Sulek award for his composition Animo, for orchestra.

His oeuvres have been presented in festivals in Croatia (Music Biennale
Zagreb, International Music Tribine Opatija/Pula, Croatian Music Days,
and Osor Music Evenings), Italy, and Austria. The composition Minimo was
performed at the ISCM World Music Days in Luxembourg in the year 2000.
Kresimir Seletkovi¢ was among the composers-in-residence at the Cantus
Ensemble Workshop in Vis, 2004, which is where he composed disORDER.

disORDER (2004)

The score, with a manifold meaning title, was finished just before the start of
the Workshop on the island of Vis, where it was performed for the first time.
Using the word disorder’ and its multiple meanings — mess, noise, disarray, and
restlessness — the composer exposed the sound aesthetics of the chaos and anarchy
in everyday life. The title and wordplay, based around D-sharp (dis’ in Croatian),
create an intercourse between Disorder and Order.

Benet Casablancas (b. 1956, Spain) is one of the lea-
ding Spanish composers of his generation. He studied in
Barcelona and Vienna, where he worked with Friedrich
Cerha and Karl-Heinz Fussl, among others. He also has
a degree in philosophy and a PhD in musicology, both
from the Universidad Autonoma de Barcelona. His works
(most of which have won awards), have been perfor-
med in Europe, Canada, the USA, and South America, by
prestigious soloists, ensembles and conductors (London
Sinfonietta, Ensemble Contemporain de Montréal, Ardit-
ti Quartet, Leipziger Streichquartett, Spanish National
Orchestra, Orchestra of Barcelona and Catalonia, the
Symphony Orchestras of Galicia, Granada, Tenerife, Comunidad de Madrid and
Spanish Radio and Television, and others).

Benet Casablancas'’s creation is characterized by radical aspiration for both per-
sonal and aesthetic independence. Critics have noticed his ability to harmoni-
ze structural strictness and expressiveness, dramatic quality and whimsicality,
concocting it all into a translucent harmonic language, rhythm dynamics, tim-
bral diversity, and instrumental virtuosity. Among his most acclaimed works,
are: Seven Scenes from Hamlet, for a reciter and chamber orchestra, the series
Epigrams, for various ensembles, ranging from piano solo to symphony orches-
tra (Seven Epigrams — for piano, Epigrams — for six players, New Epigrams — for
chamber orchestra, and Three Epigrams - for orchestra), Little Night Music, and
Celebration for chamber orchestra, Haiku for piano solo and small ensembles,
and orchestral pieces, such as Postludio, The Dark Backward of Time, and Alter
Klang. Impromptu.

»Animo” orkestrui.

Jo kariniai buvo pristatyti festivaliuose Kroatijoje (Zagrebo muzikos biena-
léje, Tarptautinéje muzikos tribinoje Opatija/Pula, Kroatijos muzikos die-
nose, Osor muzikos vakaruose), Italijoje ir Austrijoje. Jo karinys ,Minimo”
buvo atliktas 2000 ISCM Pasaulio Muzikos Dienose Liuksemburge. 2004 m.
Seletkovicius buvo isrinktas ,Cantus Ensemble Workshop* Viso saloje kom-
pozitoriumi. Cia ir sukurtas,,disORDER".

disORDER (2004)

Si partitiira daugiaprasmiu pavadinimu buvo baigta prie$ prasidedant
karybinéms dirbtuvéms Viso saloje, kur jis buvo pirmg kartg atliktas.
Naudodamas zodj ,,disorder*, rei$kiantj betvarke, triuk$ma, suirute ir
neramuma, kompozitorius atvére kasdienybés chaoso ir anarchijos garso
estetikg. Pavadinimas ir ZodZiy zaismas, pagrjstas dis garsu, kuria santykj
tarp betvarkeés (disorder) ir tvarkos (order).

Benetas Casablancas (g. 1956, Ispanija) yra vie-
nas zymiausiy savo kartos ispany kompozitoriy.
Barselonoje ir Vienoje jis studijavo pas Friedricha
Cerhga ir Karlag_Heinza Fussla. Taip pat Barselonos
universitete yra jgijes filosofijos laipsnj ir apsigy-
nes muzikologijos disertacija. Jo karinius (dau-
gelis i$ jy pelne apdovanojimus) Europoje, Kana-
doje, JAV ir Piety Amerikoje atliko zymus solistai,
ansambliai ir dirigentai (Londono Sinfonietta,
.Ensemble Contemporain de Montréal”, Arditti
kvartetas, Leipcigo styginiy kvartetas, Ispanijos
: nacionalinis orkestras, Barselonos ir Katalonijos
orkestras, bei Galicijos, Granados, Tenerifés, Madrido ir Ispanijos radijo
ir televizijos orkestrai).
Beneto Casablanco kdryba pasizymi radikaliu asmeninés ir estetinés
nepriklausomybés siekiu. Kritikai atkreipé démesj j jo sugebéjima sude-
rinti struktdrinj grieztuma ir iSraiskinguma, dramatizmg ir jnoringumo
gaidele, visa tai jungiant j skaidriag harmonine kalba, ritmo dinamika,
tembrinius atspalvius ir instrumentinj virtuoziskuma. Tarp jo reikSmin-
giausiy darby - ,Seven Scenes from Hamlet” skaitovui ir kameriniam or-
kesstrui, ciklas ,Epigrams” jvairiems ansambliams - nuo fortepijono iki
simfoninio orkestro (,Seven Epigrams” fortepijonui, ,.Epigrams” SeSiems
atlikéjams, ,New Epigrams” kameriniam orkestrui, ,Three Epigrams” or-
kestrui), ,Little Night Music” ir,,Celebration” kameriniam orkestrui, ,Hai-
ku” fortepijonui solo ir maziems ansambliams, bei orkestriniai kariniai
- ,Postludio’, ,The Dark Backward of Time*, ,Alter Klang” ir ,Impromptu”.
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In 2007 he received the National Prize of Music of the Generalitat of Catalunya,
which is the highest honour that the government of his country awards in this
cultural field.

New Epigrams (1997) for chamber orchestra, 11’

New Epigrams was written for the London Sinfonietta, upon commission of the
town Council of Sabadell. The work is scored for flute (also piccolo), clarinet
(also bass clarinet), bassoon, horn, trumpet, trombone, piano, violin, viola,
violoncello and double bass. According to Jonathan Harvey, Casablancas’s
creation is characterized by his classic outlook on polyphony, parody and
transformation of initial material in separate part lines, which form interacting
vertical harmonic forms. His energetic, at times fierce, vehement, and sharp,

is not short of lyrical intensity. Slow tempos, open textures, unexaggerated
with instrumental colour, and expressive will, are of great importance here: the
outcome of gradual formation of the work’s structure. Attention to form, and
to synthetic and thrifty expression, gives his music an epigrammatic nature - a
literary aspect that plays a significant role in Casablancas’s work.

New Epigrams consists of three movements, differing in tempo and character;
the development of the outer movements demands a certain virtuosity of
performers, especially in the finale. Brief, intense, full of contrasting accords,
and dissonant chords fading in brief solo phrases, the first movement is
characterized by forceful and complex texture, coloured by rich timbres. Its
dramatic quality and almost fervent intensity are a powerful contrast to the
mystical, nocturnal atmosphere of the second movement - very mild, defined
by a refined and static texture. This wonderful slow movement is filled with
subtle harmonious nuances and effects, rich counterpoints, and translucent
high register sonority filigrees. As this surreal atmosphere fades away, the final
epigram commences — rhythmical, incandescent, full of joyous trills and fresh
timbres. The piano part gives this movement the character of final concertante.

The texture gradually thickens, and the final motif sounds like a new meaning.

Janis Petraskevi¢s was born in Riga (Latvia), 1978.
He initially studied violin at the Emils Darzins Music
School, 1985-94, but later, remaining at the same
school, switched to composition, which he studied
under the guidance of Gederts Ramans, 1994-96.
1996-2003 Janis continued his composition studies
with Péteris Plakidis at the Latvian Academy of Music
in Riga. He also studied composition with Sven-David
Sandstrom at the Royal University College of Music
in Stockholm 1998-99, followed by post-graduate
studies in composition with Ole Litzow-Holm at the

2007 m. jam buvo paskirtas auksciausias Ispanijos valstybinis apdova-
nojimas kultaros srityje — Katalonijos nacionaliné muzikos premija.

New Epigrams (1997) kameriniam orkestrui, 11°

»New Epigrams® sukurtas Londono Sinfoniettai Sabadellio miesto tarybos
uzsakymu. Karinys parasytas fleitai (taip pat ir piccolo), klarnetui (taip pat ir
bosiniam), fagotui, valtornai, trimitui, trombonui, fortepijonui, smuikui, altui,
violoncelei ir kotrabosui. Anot Jonathano Harvey’aus, Casablancaso kiirybai
ir transformacija atskiry partijy linijose, kurios formuoja tarpusavyje
saveikaujancias vertikalias harmonines formas. Jo energinga, vietomis
jnirtinga ir astri muzikiné kalba nestokoja lyrinio itensyvumo. Léti tempai,
instrumentinémis spalvomis netir§tinamos atviros faktaros, ekspresyvus
valingumas yra labai prasmingi - tai laipsnisko kurinio struktaros formavimo
rezultatas. Démesys formai, sintetinei ir taupiai i$raiSkai suteikia jo muzikai
epigramos pobudj - literatiirinio aspekto, kuris Casablancaso kiryboje uzima
svarby vaidmenj.

»New Epigrams® sudaro trys skirtingo tempo ir charakterio dalys. Krastiniy
daliy plétojimas reikalauja tikro atlikéjy virtuoziskumo, ypac finale. Trumpa,
intensyvi, kupina kontrastingy saskambiy ir trumpose solinése frazése
iStirpstanciy disonansisky akordy pirma dalis pasizymi valinga ir sudétinga
faktara, nuspalvinta sodriais tembrais. Jos dramatizmas ir beveik aistringas
intensyvumas kontrastuoja su mistiska ir noktiurniska antros dalies atmosfera
— labai romi, pasiZyminti rafinuota ir statiska faktira. Nuostabi létoji dalis
kupina subtiliy harmoniniy niuansy ir efekty, sodraus kontrapunkto ir skaidriy
sonorinstiniy vériniy aukstame registre. Kai $i nereali nuotaika i$sisklaido,
pasigirsta finaliné epigrama - ritmiska, spindinti, pilna dZiugiy treliy ir gaiviy
tembry. Fortepijono partija $iai daliai suteikia finalinio concertante charakterj.

Faktiira palaipsniui tir$téja ir pabaigos motyvas nuskamba kaip nauja prasmeé.

Janis Petraskevicius gimé 1978 m. Rygoje. 1985-94
m. mokesi griezti smuiku Emilio Darzinio muzikos
mokykloje, 1994-96 m. ten pat studijavo kompozicija
Gederto Ramano klaséje. 1996-2003 m. tesé kompo-
zicijos studijas pas Péterj Plakidj Latvijos muzikos aka-
demijoje Rygoje. Gaves Svedijos instituto stipendija,
1998-99 m. kompozicijg studijavo pas Davidg Sands-
troma Stokholmo Karaliskojo universiteto muzikos
koledze, o 2004-07 m. mokeési Geteborgo muzikos ir
dramos akademijos kompozicijos aspirantiroje pas
Ole Liitzow-Holma. Jis dalyvavo IV tarptautiniame




Academy of Music and Drama in Gothenburg 2004-07. In addition, he took
part in the 4th International Academy for New Composition in Schwaz/Tyrol
(1996), Darmstadt (1998), Royaumont (2000), Seminar with the Ictus Ensem-
ble (2000), Domaine Forget (2001), and the Akademie Schloss Solitude in
Stuttgart (2003).

Among his most notable professional acknowledgements, are: trop pro-
che/trop loin, commissioned by Ensemble Intercontemporain in 2001, and
First Prize for his work et la nuit illumina la nuit, Op. 2, at the Association of
Baltic Academies of Music in Hamburg competition in 2003. In 1997, Janis
Petraskevics's Flight of the Arrow. Just heaving in Sight And ... Far Afar, Op. 1,
represented Latvia at the UNESCO International Rostrum of Composers.

Arktos (2000/2001) for seven players, 620"

In this short composition, I tried to create a dialectical system, using rather
brief, brick-like movements towards continuous motion. There are three brief
violoncello solos in the piece. The first begins the composition, and the second
and third mark new development phases. However, the violoncello ceases to
act as leader once the other instruments join in. I tried to create an ambiguous
relationship between the instruments involved: in spite of being tightly
integrated, individual lines are still appreciable as separate organisms, each one
manifesting specific inner polyphonies. Arktos, in Greek, means ‘North’ I can
easily say, that this particular creation contains the imprints made in my mind
by the pure air, all-embracing darkness, and crystalline light of the North.

The first version of the piece was written for the Voix Nouvelles composition
course at the Royaumont Foundation in France. It is there that the composition
premiered, performed by Nouvel Ensemble Moderne, conducted by Lorraine
Vaillancourt, to whom it is dedicated.

Janis Petraskevics

Seven years after their first concert in 2001, the Cantus Ensemble still con-
tinues to perform in an almost identical line-up, managed by their perma-
nent artistic director and conductor Berislav Sipus. All the members of the
Ensemble are not only excellent chamber musicians and soloists, but also
concert-masters, principal players in symphony orchestras and professors at
the Academy of Music in Zagreb. Important part of the Cantus Ensemble’s
singularity is its own summer ten-day artistic workshop (Vis, Zagreb, Grozn-
jan) and intense concert activities with performances in Croatia, Austria,
Italy, Germany, Belgium, United Kingdom, Mexico, Sweden (project Musical
Links), Turkey, China and Canada. For the year 2008 they are chosen to be the
official ensemble of the ISCM (International Society for Contemporary Mu-
sic).Members of Cantus Ensemble: Ivan Novinc (violin), Tvrtko Pavlin (viola),
Jasen Chelfi (cello), Nik3a Bobetko (double bass), Dani Bosnjak (flute), Branko

naujosios kirybos akademijoje Svace, Tirolyje (1996), Darmstate (1998), Ro-
jamonte (2000), ,Ensemble Ictus” seminare (2000), Domaine Forget (2001) ir
,Akademie Schloss Solitude” Stutgarte (2003).

Ryskiausi profesiniai jvertinimai: ,Ensemble Intercontemporain” uzsakymas
(2001, ,trop proche/trop loin”) bei pirma premija Baltijos Saliy muzikos aka-
demijy asociacijos konkurse Hamburge (2003, et la nuit illumina la nuit’, op.
2). Jo,Flight of the Arrow. Just heaving in Sight And...Far Afar’, op. 1 reprezen-
tavo Latvijg UNESCO tarptautiniame kompozitoriy rostrume (1997).

Arktos (2000/2001) septyniems atlikéjams, 620

Trumpame kuarinyje bandZiau sukurti dialektine sistema i§ trumpy, plyty tipo
judesiy testinio judéjimo link. Karinyje skamba trys trumpi violonéelés solo.
Pirmasis pradeda karinj, o antrasis ir tre¢iasis Zymi naujas plétojimo fazes.
Taciau jsijungus kitiems instrumentams, violoncelé lyderio vaidmenj praranda.
Bandziau sukurti dviprasmiska santykj tarp instrumenty: nors ir tampriai
integruotos, individualios linijos visgi yra suvokiamos kaip atskiri organizmai,
kadangi kiekviena i§ jy daznai turi tam tikry vidinés polifonijos apraisky.
Arktos graiky kalboje reiskia $iaure. Galiu pasakyti, kad $iame karinyje
uzfiksuoti mano jspudziai, kuriuos paliko $varus $iaurés oras, viskg apimanti
tamsa ir kri$toliné $viesa.
Pirma kurinio versija buvo parasyta kompozicijos kursui Voix Nouvelles
Rojamonto fonde Prancizijoje, kur jos premjera atliko ,Nouvel Ensemble
Moderne', diriguojant Lorraine Vaillancourt‘ui. Jiems ir dedikuotas karinys.
Janis Petraskevicius

Prabégus septyneriems metams nuo pirmojo koncerto 2001 m., ,Cantus
Ensemble” vis dar yra beveik tos pacios sudéties, kuriai vadovauja nuolatinis
meno vadovas ir dirigentas Berislavas Sipusas. Visi ansamblio nariai yra ne
tik puikas kamerinés muzikos atlikéjai bei solistai, bet ir koncertmeisteriai,
pagrindiniai atlikéjai simfoniniuose orkestruose, taip pat Zagrebo muzikos
akademijos profesoriai. Formuojant savita ,Cantus Ensemble” veida svarbus
vaidmuo tenka vasaromis ansamblio organizuojamoms desimties dieny ka-
rybinéms dirbtuvéms (Vise, Zagrebe, Groznianéje) bei intensyviai koncertinei
veiklai. Kolektyvas koncertavo Kroatijoje, Austrijoje, Italijoje, Vokietijoje, Bel-
gijoje, Jungtinéje Karalystéje, Meksikoje, Svedijoje (projektas,Musical Links"),
Turkijoje, Kinijoje ir Kanadoje. 2008 m.,Cantus Ensemble” buvo atrinktas tap-
ti oficialiu ISCM (Tarprtautinés Siuolaikinés muzikos asociacijos) mety ansam-
bliu. ,Ensemble Cantus” nariai: Ivan Novinc (smuikas), Tvrtko Pavlin (altas),
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Mihanovi¢ (oboe), Danijel Martinovic (clarinet), Ricardo Luque Perdomo (bas-
soon), Bank Harkay (horn), Vedran Kocelj (trumpet), Mario Sincek (trombone),
Srebrenka Poljak (piano), Vojislav Ci¢i¢ (percussion).

www.cantus-ansambl.com

Cantus Ensemble is supported by Ministry of Culture of the Republic Croatia,
Zagreb City Council for Education, Culture and Sports and Croatian Compos-
ers’'Society.

Artistic director of the Cantus Ensemble, conducter
and a pedagogue, Berislav Sipus (b. 1958, Zagreb),
along with studying history on the Philosophical Fac-
ulty in Zagreb, also graduated composition at the Za-
greb Academy of Music (1987, in the class of Stanko
Horvat). He continued his study of composition with
Gilberto Bosco in Udine and Frangois Bernard-Mache
and lannis Xenakis at the UPIC electronic studio in
Paris (1987). He mastered conducting with Vladimir
Kranjeevi¢, Zeljko Brkanovi¢, Kreimir Sipus and Mi-
lan Horvat. Since 1989 he works as a producer in the
Vatroslav Lisinski concert hall. In the same year he started his collaboration
with Teatro alla Scala, at first as a repetiteur (1989 - 1999) and, after 1997,
also as a conductor in the Ballet productions (1997 - 1999), repetiteur and
assistant to the conductors at the Opera (1999 - 2002). Since 1997 he serves
as the artistic director of the Music Biennale Zagreb. From 2001 until 2005 he
was director of the Zagreb Philharmonic.

Jasen Chelfi (b. 1979, Zagreb) began his studies on
the Zagreb Academy of Music with Nikola Ruzevi¢,
continued with Andrej Petrac and received bachelor’s
degree in 2001. Currently he is continuing studies
with Mario Brunello. Since 2002 he has been a mem-
ber of the Zagreb Philharmonic, at first as an assistant
principal cellist and since two years ago as the princi-
pal cellist. As a soloist and with the Philharmonic, he
performed in many of the concert halls — Musikverein
and Konzerthaus in Viena, Gewandhaus in Leipzig,
Tokyo Opera, Mexico City Opera, Konzerthaus in Lu-
zern, Mozarteum in Salzburgm, Glenn Gould Studio in Toronto, and many
others. He won many awards for solo performances and also as a chamber
musician.

Jasen Chelfi (violoncelé), Niksa Bobetko (kontrabosas), Dani Bosnjak (fleita),
Branko Mihanovic (obojus), Danijel Martinovi¢ (klarnetas), Ricardo Luque Per-
domo (fagotas), Bank Harkay (valtorna), Vedran Kocelj (trimitas), Mario Sincek
(trombonas), Srebrenka Poljak (fortepijonas), Vojislav Ci¢i¢ (musamieji).
www.cantus-ansambl.com

,Cantus Ensemble” remia Kroatijos Kulttros ministerija, Zagrebo miesto Svie-
timo, kultaros ir sporto taryba, Kroatijos kompozitoriy draugija.

,Cantus Ensemble” meno vadovas, dirigentas ir pe-
dagogas Berislavas Sipusas (g. 1958 Zagrebe), 3alia
istorijos studijy Zagrebo universiteto Filosofijos fakul-
tete, 1987 m. baigé ir kompozicijag Zagrebo muzikos
akademijoje (pas Stanko Horvatg). Toliau kompozicijos
studijas tesé pas Gilberto Bosco Udinéje ir pas Frangois
Bernard-Mache’a bei lannj Xenakj UPIC elektroninés
muzikos studijoje Paryziuje (1987 m.). Dirigavimo
mokeési pas Vladimirg Kranjceviciy, Zeljko Brkanoviciy,
Kreimira Sipusa ir Milang Horvata. Nuo 1989 m. dirba
Vatroslavo Lisinskio koncerty rimy prodiuseriu. Tais
paciais metais pradéjo bendradarbiauti su Teatro alla Scala, pradZzioj kaip
repetitorius (1989-99), o véliau kaip baleto spektakliy dirigentas (1997-99),
operos repetitorius ir dirigento asistentas (1999-2002). Nuo 1997 m. jis taip
pat yra Zagrebo muzikos bienalés meno vadovas. 2001-05 m. Berislavas Si-
pusas vadovavo Zagrebo Filharmonijai.

Jasenas Chelfi (g. 1979 Zagrebe) Zagrebo muzikos
akademijoje pradéjo studijuoti pas Nikola Ruzeviciy,
véliau studijas tesé pas Andrejy Petraca ir 2001 m.
gavo bakalauro diploma. Siuo metu jis studijuoja pas
Mario Brunello. Nuo 2002 m. jis yra Zagrebo Filharmo-
nijos orkestro narys — pradzioje kaip pagrindinio vio-
loncelininko asistentas, o prie$ porag mety uzémé jau
pagrindinio violoncelininko vieta. Kaip solistas ir su
Filharmonijos orkestru Jasenas Chelfi yra grojes dau-
gybéje koncerty saliy - Vienos Musikverein ir Konzert-
haus, Leipcigo Gewandhaus, Tokijo, Meksikos operos
teatruose, Liucernos Konzerthaus, Zalcburgo Mozarteum, Glenno Gouldo
studijoje Toronte ir kitur. Laiméjo ne vieng apdovanojima kaip solistas bei
kaip kamerinés muzikos atlikéjas.




28-29 October, 19.00, National Drama Theatre

ERARITJARITJAKA - MUSEE DES PHRASES

based on texts by Elias Canetti
Concept, direction and music: Heiner Goebbels

Performers:

André Wilms (actor)

The Mondriaan Quartet: Jan Erik van Regteren Altena (violin),

Heleen Hulst (viola), Edwin Blankenstijn (violin), Eduard van Regteren Altena (cello)

Set and lighting design: Klaus Griinberg

Live video: Bruno Deville

Costume design: Florence von Gerkan

Sound Design: Willi Bopp

Dramaturgy and Assistant Directors: Stephan Buchberger -

Child’s voice: Jérémy Carruba
Woman's voice: Florence von
Gerkan

Music by: Johann Sebastian
Bach, Gavin Bryars, George
Crumb, Vassily Lobanov,
Alexeij Mossolov, Maurice
Ravel, Dmitri Schostakow-
itsch and Heiner Goebbels.

Spalio 28-29d., 19.00 val.,
Nacionalinis dramos teatras
Heiner Goebbels

ERARITJARITJAKA-
MUSEE DES PHRASES

pagal Eliaso Canetti tekstus

Koncepcija, rezisura ir muzika Heinerio
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Eraritjaritjaka is an archaic poetic expression in Arunta, which means: “Full
of desire for something that has been lost”
Elias Canetti

With Eraritjaritjaka, Heiner Goebbels invites us to an enigmatic, richly imaged
and intensely musical production, whose texts are based essentially on short
notes written by Elias Canetti, through which the actor, André Wilms, confronts
music, the audience and himself. Canetti has left nothing to chance, keeping in
his sights the production’s music and language, our habits and vanities, cities,
the media, the animal kingdom and above all the omnipresent horrific power
of order.

In addition to Jean-Sébastien Bach's art of the fugue, the repertoire is principal-
ly made up of 20th Century string quartet music ranging from such composers
as Ravel and Schostakovitch to Gavin Bryars and George Crumb; interpreted
with virtuosity and in ever-changing scenes by the Mondriaan Quartet.

Much of the sustained effect of the exciting and always unpredictable inter-
pretation of this production, as of previous musicals such as Hashirigaki and
Landscape with distant relatives, is due to Klaus Griinberg's lighting and stage
effects, as well as to the young Belgian producer Bruno Devilles live videos,
which change at each performance, and enable us to get even closer to the
intense acting of cinema and theatre actor, André Wilms, while at the same
time causing us to doubt whether we are in a play or a film, and confusing us
about where exactly fiction ends and reality begins.

Eraritjaritjaka can be considered as the third and last part of a trilogy, deve-
loped by Heiner Goebbels together with André Wilms, whose first two parts
were Or the hapless landing (1993) and Max Black (1998). As different as these
productions are from each other, all three share the theme of the way in which
individuals appropriate existence through the notes and diary entries of the
most varied selection of authors.

Heiner Goebbels, born on August 17, 1952 in Neus-
tadt/Weinstrasse, lives since 1972 in Frankfurt/Main.
He studied sociology and music.

While doing several record productions and many
concerts with the Sogenanntes Linksradikales Bla-
sorchester (76-81), the Goebbels/Harth-Duo (76-88)
and the art-rock-trio Cassiber (82-92), he wrote at the
same time theatre music (for Hans Neuenfels, Claus
Peymann, Matthias Langhoff, Ruth Berghaus and
others), film music (for Helke Sander, Dubini, and ot-
hers) and ballet music (for the Ballet Frankfurt).

In the middle of the 80s he began composing and directing audio plays
of his own, most of them based on texts by Heiner Mueller Verkommenes

Eraritjaritjaka - tai archainis poetinis arandy genties Zodis, reiskiantis
»trokstantis to, kas prarasta®
Elias Canetti

Heineris Goebbelsas kviec¢ia mus j paslaptinga, ryskiy vaizdiniy ir nepa-
prastai muzikaly spektaklj ,Eraritjaritjaka” pagal Eliaso Canetti uzrasy
tekstus, kuriais aktorius André Wilmsas tarsi konfrontuoja su muzika, pu-
blika ir paciu savimi. Canetti tekstuose néra nieko atsitiktinio, j jo akiratj
patenka spektaklyje skambanti muzika, kalba, masy jprodiai ir tustybé,
miestai, ziniasklaida, gyvanijos pasaulis, o visy pirma Siurpi visaapimanti
tvarkos galia.

Be Johanno Sebastiano Bacho ,Fugos meno” spektaklyje skamba daug
XX a. styginiy kvarteto muzikos, nuo Ravelio ir Sostakoviciaus iki Gavino
Bryarso ir George’o Crumbo, kurig nuolatos besikeicianc¢iame fone virtuo-
ziskai atlieka styginiy kvartetas ,Mondriaan Quartet”.

Prie nebléstancios $io intriguojancio ir nenuspéjama interpretacija issi-
skiriancio spektaklio sékmés, lydéjusios ir anksciau pastatytus miuziklus
,Hashirigaki” ir ,Landschaft mit entfernten Verwandten®, nemaza dalimi
prisideda Klauso Griinbergo $viesy ir sceniniai efektai bei jauno belgy
prodiuserio Bruno Deville'io video instaliacijos, kurios, besikeisdamos kie-
kviename spektaklyje, leidZia zirovams vis labiau jsijausti j kino ir teatro
aktoriaus André Wilmso vaidyba ir vercia suabejoti, ar tai drama, ar filmas,
ir kur baigiasi fikcija, o kur prasideda realybeé.

4Eraritjaritjaka” gali bati laikoma treciaja ir paskutine dalimi Heinerio Go-
ebbelso ir André Wilmso sukurtos trilogijos; dvi pirmosios jos dalys —,Or
the hapless landing” (1993) ir ,Maxas Blackas” (1998). Kokie skirtingi be-
baty Sie spektakliai, visy trijy tema yra ta pati - Zzmogaus pozidris j gyve-
nima per paciy jvairiausiy autoriy uzrasus ir dienorasciy mintis.

Heineris Goebbelsas gimé 1952 m. rugpjacio 17 d.
Neustadt an der Weinstrasse mieste. Nuo 1972 m.
gyvena Frankfurte prie Maino. Studijavo sociologija
ir muzika.

Daug koncertuodamas ir darydamas jrasus su ,So-
genanntes Linksradikales Blasorchester” (1976-
1981), Alfredu Harthu (1976-1988) ir art roko trio
,Cassiber” (1982-1992), jis kartu rasé muzika teatrui
(rezisieriai Hansuas Neuenfelsas, Clausas Peyman-
nas, Matthiasas Langhoffas, Ruth Berghaus ir kt.),
kino filmams (rezisieriai Helke Sander, Dubini ir kt.)
ir baletui (Frankfurto baleto trupés uzsakymu).

Devintojo desimtmecio viduryje jis pradéjo kurti ir reZisuoti savo paties pje-
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Ufer (Waste Shore), Die Befreiung des Prometheus (The liberation of Pro-
metheus), Wolokolamsker Chaussee (Volokolamsk Highway), Schliemanns
Radio, Der Horatier/Roman Dogs/Chiens Romains and others.

After the staged concerts Der Mann im Fahrstuhl (Man in the Elevator)
1987, Die Befreiung des Prometheus (The liberation of Prometheus), 1991
and on and the concert for dancer Thraenen des Vaterlands (Tears of the
fatherland), together with Christoph Nel/Ballet Frankfurt, 1986, he creat-
ed together with Michael Simon the music theatre pieces Newton’s Casino
in 1990 and Roemische Hunde (Roman Dogs) in 1991 at the TAT in Frank-
furt.

Since 1988 Heiner Goebbels composes chamber music for the Ensemble
Modern (Red Run, Befreiung, La Jalousie) and the Ensemble Intercontem-
porain (Herakles 2).

In 1994 followed Surrogate Cities, a 90 minutes composition for big or-
chestra commissioned by the Alte Oper Frankfurt and performed of the
Junge Deutsche Philharmonie, conductor: Peter Rundel. 1996, as a com-
mision for Donaueschingen, he composed Industry & Idleness (premiere
by Radiokamerorkest Hilversum, conductor: Peter E6tvos). Walden for
extended orchestra was created in 1998 for the first tour of the newly
founded Ensemble Modern Orchestra (conductor: Peter E6tvos).
Invitations to nearly all major theatre, new music, jazz and performing
arts festivals and tours with all his ensembles, the productions for stage
and the portrait concerts of the Ensemble Modern got him to more than
30 countries in the last 15 years. Lately about 10 CD productions were
published.

In 1993 the music theatre piece Ou bien la débarquement désastreux (Or
the hapless landing) was directed by him in Paris. In 1995 his music the-
atre piece Die Wiederholung (The Repetition, La Reprise - based upon
motifs by Kierkegaard, Robbe-Grillet and Prince) was created in Frankfurt
(Theater am Turm). His music theatre piece Schwarz auf Weiss (Black on
White) was created at the TAT Frankfurt in 1996 for 18 musicians of the
Ensemble Modern. It was filmed for Arte, recorded for BMG and the SWF
and is still being shown in Europe and overseas.

In 1997 he participated in the Documenta X in Kassel with his musical
theatre sketch Landscape with man being killed by a snake (September 97)
and he created the music theatre piece Schliemann’s Scaffolding in Athens
and Volos (September/October 97). His music theatre piece Max Black
with Andre Wilms premiered in April 1998 in Lausanne, and together with
the Ensemble Modern he created a tribute to Hanns Eislers’ 100th anni-
versary called Eislermaterial - a staged concert which was first shown in
Munich in May 1998.

In 2000 Heiner Goebbels created the sound installations timeios and fin de
soleil at the centre Pompidou in Paris, the music theatre piece Hashirigaki
in Theatre Vidy and the staged concert ...méme soir... with Les Percus-

ses, kuriy daugelis parasytos pagal Heinerio Millerio tekstus i$ jo veikaly
Verkommenes Ufer” (Negyvenamas krantas), ,Die Befreiung des Promet-
heus” (Prometéjaus islaisvinimas), ,Wolokolamsker Chaussee” (Volokolams-
ko greitkelis), ,Schliemanns Radio” (Schliemanno radijas), ,Der Horatier”
(Horacijietis), ,Roemische Hunde” (Romény Sunys) ir kt.

Po teatralizuoty koncerty ,Der Mann im Fahrstuhl” (Zmogus lifte,1987),
,Die Befreiung des Prometheus” (Prometéjaus islaisvinimas, 1991) ir kity
bei Sokio koncerto ,Thraenen des Vaterlands” (Tévynés asaros), pristatyto
1986 m. kartu su Christophu Nelu ir Frankfurto baleto trupe, seké bendri
darbai su Michaeliu Simonu Frankfurto ,Theater am Turm” - muzikiniai
spektakliai ,Newton’s Casino” (Niutono kazino,1990) ir ,Roemische Hunde”
(Romény Sunys, 1991). Nuo 1988 Heineris Goebbelsas kuria kamerine mu-
zika grupéms ,Ensemble Modern” (,Red Run’, ,Befreiung’, ,La Jalousie”) ir
,Ensemble Intercontemporain” (,Herakles 2“).

1994 m. Frankfurto ,Alte Oper” uzsakymu kompozitorius parasé 90 minu-
¢iy trukmés karinj ,Surrogate Cities” dideliam orkestrui, kurj atliko ,Junge
Deutsche Philharmonie’, diriguojant Peteriui Rundeliui. 1996 m. Donaues-
chingeno festivalio uzsakymu buvo sukurtas karinys ,Industry & Idleness®,
kurio premjera pristaté ,Radiokamerorkest Hilversum®, diriguojamas Pete-
rio EGtvoso.

Per pastaruosius 15 mety beveik visy didZiausiy pasaulio teatry, naujosios
muzikos, dziazo ir atlikimo meny festivaliy kvietimu Heineris Goebbelsas
aplanké virs 30 saliy, gastroliavo su visais savo ansambliais, staté spekta-
klius ir koncertavo su ,Ensemble Modern”. Pastaraisiais metais jis taip pat
irasé apie 10 kompaktiniy ploksteliy.

1993 m. Paryziuje jis rezisavo muzikinj spektaklj,Ou bien la débarquement
désastreux” (Arba nelemtas issilaipinimas). 1995 m. jo muzikinis spektaklis
,Die Wiederholung” (Pakartojimas) Kierkegaardo, Robbe-Grillet ir Prince’o
kariniy motyvais buvo pastatytas Frankfurto ,Theater am Turm®. Tame pa-
¢iame teatre 1996 m. su 18,Ensemble Modern” muziky jis pastaté muzikinj
spektaklj,Schwarz auf Weiss” (Juoda ant balto), kurj jrasé, Arte’, BMG ir SWF
ir kuris iki Siol rodomas visoje Europoje ir uz jos riby.

1997 m. rugséjj Heineris Goebbelsas dalyvavo Kaselyje vykusioje Siuolai-
kinio meno parodoje ,Documenta X, kurioje pristaté savo teatrinj etiuda
,Landscape with man being killed by a snake” ir ty paciy mety rugséjj-spalj
Aténuose ir Volose (Graikija) pastaté muzikinj spektaklj,Schliemann’s Scaf-
folding“( Schliemanno pastoliai). 1998 m. balandj Lozanoje jvyko jo muzi-
kinio spektaklio ,Maxas Blackas” premjera, dalyvaujant André Wilmsui, o
ty paciy mety geguze Miunchene kartu su,Ensemble Modern“ jis pristaté
Hannso Eislerio 100-mecio jubiliejui skirta teatralizuota koncerta ,Eislerma-
terial”

2000 m. Heineris Goebbelsas sukaré garso instaliacijas ,timeios” ir ,fin de
soleil” Paryziaus Pompidou Centre, pastaté muzikinj spektaklj,Hashirigaki”
Lozanos ,Théatre Vidy” ir su ,Strasbiro musamaisiais” atliko teatralizuotg




sions de Strasbourg.

Nearly all of his music theatre works have been performed more than 50
times on the major music and theatre festivals in Europe as well as in the
USA, Japan, Australia and Singapore.

From April 1999 on, Heiner Goebbels works as a professor at the Institute
for Applied Theatre Studies which is situated in the Justus Liebig Univer-
sity in Giessen (Germany).

In 2002 Heiner Goebbels premiered his first opera Landschaft mit entfern-
ten Verwandten / Paysage avec parents éloignés / Landscape with distant
relatives. In the context of his 50th birthday Heiner Goebbels released his
first book “Komposition als Inszenierung”.

In 2003 Heiner Goebbels premiered his orchestra piece from A Diary as a
commission of the Berlin Philharmonics / conductor Sir Simon Rattle.

In 2004 he premiered his latest music theatre piece called Eraritjaritjaka -
museé des phrases after words by Elias Canetti with the actor André Wilms
and the Mondriaan String Quartett at the Theatre Vidy in Lausanne.
Since 2006 Heiner Goebbels is President of the Theater Academy Hessen
In 2007 he premiered the performative installation Stifters Dinge - a music
theatre production without performers, musicians or actors. After the first
40 shows at the co-producing institutions in Lausanne, Berlin, Luxem-
bourg and Frankfurt this piece will start an extended European tour in
2008.

In 2008 he premieres his new music theatre production / went to the house
but did not enter on the Edinburgh International Festival, with the Hilliard
Ensemble and texts by T.S.Eliot, Maurice Blanchot and Samuel Beckett.

André Wilms has worked as an actor under the di-
rection of Klaus-Michael Griiber in Goethe’s “Faust”,
Georg Blichner’s “The death of Danton” and Vladimir
Nabokov’s “The Pole”; under André Engel in Brecht's
“Baal’, Samuel Beckett's “Waiting for Godot", Kafka's
“Kafka’, “Hotel Occidental” and “The Night of the
Hunters” based on Georg Biichner’s Woyzeck; under
Jean-Pierre Vincent in Bernard Chartreux’ “Le Palais
de justice’, “Vichy fiction” and “Derniéres nouvelles de
la Peste”; under Jean Jourdheuil and Jean-Frangois
Peyret in Heiner Miiller’s “Paysage sous surveillance’,
Shakespeare’s “The Sonnets” and Lucrece’s “La Nature des choses”; under
Deborah Warner in “La Maison de poupée” and under Michel Deutsch in
“Imprécation II, IV and 36" (1993, 1995 and 1999).

He played in films directed, amongst others, by Aki Kurismaki (“La Vie de
bohéme’; 1993 Félix Prize), Etienne Chatilliez, Michel Deville and Francois
Dupeyron.

koncerta,...méme soir..."

Daugiau nei 50 karty beveik visi jo pastatymai buvo rodomi didZiausiuose
Europos muzikos ir teatro festivaliuose, o taip pat JAV, Japonijoje, Australi-
joje ir Singapare.

Nuo 1999 m. balandzio Heineris Goebbelsas désto Gyseno (Vokietija) Jus-
tuso Liebigo universiteto Taikomojo teatro studijy institute.

2002 m. buvo pastatyta jo pirmoji opera —,Landschaft mit entfernten Ver-
wandten” (PeizaZas su tolimais giminaiciais), o savo 50-mecio proga jis islei-
do pirmaja knyga ,Komposition als Inszenierung”.

2003 m. jvyko jo veikalo orkestrui,From a Diary”, sukurto Berlyno filharmo-
nijos orkestro (dirigentas Seras Simonas Rattle’as) uzsakymu, premjera.
2004 m. Lozanos ,Théatre Vidy” buvo pastatytas jo naujausias muzikinis
spektaklis,, Eraritjaritjaka — museé des phrases” pagal Eliaso Canetti tekstus.
Premjeroje dalyvavo aktorius André Wilmsas ir styginiy kvartetas,Mondria-
an Quartet”.

Nuo 2006 m. Heineris Goebbelsas yra Hesseno teatro akademijos preziden-
tas.

2007 m. jvyko jo vaidybinés instaliacijos,, Stifters Dinge” — muzikinio spekta-
klio, kuriame néra nei atlikéju, nei muziky, nei aktoriy, — premjera. 2008 m.,
po 40 pastatymy bendradarbiaujanciose institucijose Lozanoje, Berlyne,
Liuksemburge ir Frankfurte, Sis spektaklis pradés gastroles po visg Europa.
2008 m. Tarptautiniame Edinburgo festivalyje jvyks naujo Heinerio Goeb-
belso muzikinio spektaklio | went to the house but did not enter” (Atéjau
prie namo, bet vidun neuzéjau) pagal T.S.Elioto, Maurice’o Blanchot ir Sa-
muelio Becketto tekstus premjera.

Aktorius André Wilmsas yra dirbes su rezZisieriais
Klausu-Michaeliu Gruberiu (Goethe's,Faustas”, Geor-
go Buichnerio ,Dantono mirtis*, Vladimiro Nabokovo
+Asigalis”), André Engeliu (Bertolto Brechto ,Baalas’,
Samuelio Becketto ,Laukiant Godo’, Kafkos ,Kafka®,
,Hotel Occidental” ir ,The Night of the Hunters" pa-
gal Georgo Biichnerio ,Woyzecka“), Jean-Pierre’'u
Vincentu (Bernardo Chartreux ,Le Palais de justice”,
Nichy fiction” ir ,Dernieres nouvelles de la Peste”),
Jeanu Jourdheuil ir Jean-Francois Peyret (Heinerio
Mullerio ,Paysage sous surveillance’, Shakespeare'o
,Sonetai” ir Lukrecijaus ,Apie daikty prigimtj“), Deborah Warner (,La Mai-
son de poupée”) ir Micheliu Deutschu (,Imprécation Il ,Imprécation 1V*
Jmprécation 36" (1993, 1995, 1999)).

IS kino filmy, kuriuose aktoriui teko vaidinti, reZisieriy minétini Aki Kuris-
maki (,La Vie de bohéme®, 1993, apdovanotas ,Felikso” prizu), Etienne’as
Chatilliez, Michelis Deville'is ir Francois Dupeyronas.
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Since the late eighties, André Wilms also worked as a director for perfor-
ming arts and opera.

The Mondriaan Quartet was founded in 1982. As a
Quartet, they are in increasing demand for their per-
formances of 20th century repertoire and regularly
give premieres of compositions written specially for
them. Amongst the eighty or more specially written
quartets are works by lannis Xenakis, John Cage,
Guus Janssen, Henri Brant, Diderik Wagenaar, Luca
Francesconi, Takayuki Rai, Neely Bruce and Paul Ter-
mos.

The Mondriaan Quartet is regularly featured in im-
portant festivals, such as Huddersfield Contempo-
rary Festival (England), Ars Musica (Belgium), Festival Internacional de Las
Artes (Costa Rica), Festival Internacional Cervantino (Mexico) and Holland
Festival in which their special contributions have been the chamber works
of Anton Webern and Darius Milhaud. The quartet has also given concerts
in the United States, Japan, England, Finland, Sweden, Norway, Denmark,
Germany, France, Belgium, Mexico and Costa Rica. They have recorded
‘Streepjes’ by Guus Janssen (Donemus CV 8302), both string quartets by
the American George Antheil (1900-1959) (Data 851) (all 3 quartets by the
same composer were released on CD (KTC 1093) by Etcetera.

Besides their concert work in Holland and abroad, the Mondriaan Quartet
also takes part in productions with theater, film and dance groups. Toget-
her with the dance group Rosas of Anne Teresa de Keersmaecker the Mon-
driaan quartet made the film ‘Hoppla’- a co-production of Channel 4, RTBF,
NDR Hamburg, NOS and Théatre de la Ville, Paris. Music: fourth Quartet by
Bartok.

Nuo devintojo desimtmecio pabaigos André Wilmsas dirba ir kaip operos
bei teatro rezisierius.

1982 m. susikires styginiy kvartetas ,Mondriaan
Quartet” daugiausia yra Zinomas kaip XX a. muzika
atliekantis kolektyvas, daznai pristatantis specialiai
jam parasytus karinius. Kvartetui jau yra dedikuota
vir$ 80 kariniy, tarp kuriy autoriy - lannis Xenakis,
Johnas Cage’as, Guusas Janssenas, Henris Brantas,
Diderikas Wagenaaras, Luca Francesconi, Takayuki
Rai, Neely Bruceas ir Paulas Termosas.

Kolektyvas nuolatos dalyvauja garsiuose festivaliuo-
se, tokiuose kaip Huddersfieldo Siuolaikinis festivalis
(Anglija), ,Ars Musica” (Belgija), Tarptautinis meny
festivalis (Kosta Rika), Tarptautinis Cervantino festivalis (Meksika) ir Olandi-
jos festivalis, kuriame ypatingas jy indélis buvo Antono Weberno ir Dariuso
Milhaud kameriniy kariniy atlikimas.

Kvartetas yra koncertaves JAV, Japonijoje, Anglijoje, Suomijoje, Svedijoje,
Norvegijoje, Danijoje, Vokietijoje, Prancuzijoje, Belgijoje, Meksikoje ir Kosta
Rikoje. Tarp jy jrasy — Guuso Jansseno ,Streepjes” (Donemus CV 8302), du
amerikieciy kompozitoriaus George'o Antheilio (1900-1959) styginiy kvar-
tetai (Data 851), o visy trijy Sio autoriaus kvartety kompaktine plokstele
iSleido jrasy kompanija ,Etcetera” (KTC 1093).

Kolektyvas ne tik koncertuoja Olandijoje ir uzsienio Salyse, bet ir dalyvauja
teatriniuose, kino ir Sokio projektuose. Kartu su Annos Teresos de Keersma-
ecker Sokiy grupe ,Rosas” kvartetas nusifilmavo juostoje ,Hoppla’, kuria
kartu karé kompanijos ,Channel 4°, RTBF, ,NDR Hamburg®, NOS ir Paryziaus
,Théatre de la Ville". Filme skamba Belos Bartoko Ketvirtasis styginiy kvar-
tetas.
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Christopher Anthin (b. 1973). Studies in compo-
sition in Sweden and USA, 1991-99 (Sven-David
Sandstrom, Kent Olofsson, Cort Lippe). Is active both
within serious and commercial music with CD relea-
ses in list hits in USA and Asia.

Playmaster (2002) for guitar, ghettoblaster and video

The pain of creation and the artist s thirst for confirmation is the theme of
Playmaster. The ambiguous psychology and athmosphere thus created gives
way to the vulnerability of the human being in a post modern situation as
she is caught in between the inner needs and socoal pressure.

Dror Feiler

Herkos Odonton II (1991) for guitar, tape and one
actor

Herkos Odonton II (Behind the Teeth) for guitar,
tape and one actor deals with the unknown forces of
threat as the individual is caught in between lyrical
introspection and violence. Herkos Odonton was given
the first performance by Magnus Andersson in 1992
at Fylkingen in Stockholm.

Magnus Andersson

Julio Estrada (b. 1943) began his musical studies
in Mexico (1953-65), where he studied compositi-
on with Julian Orbén. In Paris (1965-69) he studied
with Nadia Boulanger, Olivier Messiaen and atten-
ded courses and lectures of Xenakis. In Germany he
studied with Karlheinz Stockhausen (1968) and with
Gyorgy Ligeti (1972). He did a Ph.D in Musicology at
Strasbourg University (1990-1994).

Since 1974 he has been a researcher in music at the
Instituto de Estéticas, IIE/UNAM, where he was ap-
pointed as the Chair of a project on Mexican Music

Christopheris Anthinas (g. 1973) 1991-99 m. studi-
javo kompozicija Svedijoje ir JAV (pas Svena-Davida
Sandstroma, Kenta Olofssona, Cortg Lippe). Aktyviai
reiSkiasi akademinés ir komercinés muzikos sferose,
yra isleides kompaktiniy ploksteliy JAV ir Azijoje.

Playmaster (2002) gitarai, kasetiniam magnetofonui ir videoprojekcijai

»Playmaster” tema — menininko kirybinés kancios ir siekis bati pripazintam.
Postmodernaus pasaulio nevienprasmiska psichologija ir atmosfera lemia
zmogiska pazeidzZiamuma — Zmogus priverstas spresti vidiniy reikmiy ir
socialinio spaudimo dilema.

Magnus Andersson

Dror Feiler

Herkos Odonton II (1991) gitarai, fonogramai ir
aktoriui

»Herkos Odonton II* (,,UZ danty®) yra karinys apie
nezinomas pavojingas jégas, kai zmogus atsiduria
lyrinés savistabos ir agresijos akistatoje. Karinio
premejra 1992 m. Stokholme atliko Magnusas
Anderssonas.

Magnus Andersson

Julio Estrada (g. 1943) pradéjo mokytis muzikos
Meksikoje (1953-65), kompozicijos pamokas lanké
pas Julidng Orbdna. Paryziuje (1965-69) studijavo
pas Nadia Boulanger, Olivier Messiaena, klausé Xe-
nakio paskaity. Vokietijoje mokési pas Karlheinza
Stockhauseng (1968) ir Gyorgy'y Ligeti (1972). 1994
m. Strasbiro universtitete apsigyné muzikologijos
daktaro disertacija.

Nuo 1974 m. jis yra Estetikos instituto IlE/UNAM mu-
zikologas, buvo paskirtas Meksikos muzikos istorijos
projekto bei “MUSIIC, Musica, Sistema Interactivo de
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History and as the head of MuSIIC, Musica, Sistema Interactivo de Investi-
gacion y Composicion, a musical system designed by himself. He is he first
music scholar to be honored as member of the Science Academy of Mexico
and by the Mexican Education Ministry as National Researcher (since 1984).
He has been a visiting professor at Stanford, California, San Diego, New Me-
xico, Musikwissenschaft Institut, Rostock and Darmstadt.

“The techniques and theories | have developed are based on mathematics
and acoustics; the more neutral they remain, the better they serve the des-
cription of the imaginary: it is my ear - there everything is allowed - that gi-
ves birth to my music, which becomes the accurate, almost phonographic
representation, of every detail coming from my inner hearing experiences.”
(Julio Estrada)

A box with braid (2003) for guitar

A box with braid depicts the inner world of Susana, a character from the
novel by Juan Rulfo, Pedro Paramo. As she is lying in her bed dying, she
is caught in betweenthe unknown future and the memory of a traumatic
experience in the same bed as a child.
A box with braids was performed the first time in Mexico City in 2003 by
Magnus Andersson.

Magnus Andersson

Uros Rojko
Passing Away (1984) for guitar on two strings, 12’

All processes take place quickly or slowly, perceptibly or imperceptibly,
in unforeseeable or foreseeable manner. Almost everything passes away
slowly and in hardly perceptible manner. In everything, except politics,
lies eroticism. The six-string plucked instrument is employed rather
unconventionally in this piece. Advanced guitar technique and virtuosity
are not required for its performance. Rather, an ability to interpret, maximal
concentration, and sensivity for the musical event are necessary. An
inattentive reading of the text, an unintentional change of tempo, or a break
in the pulsation could very easily destroy the delicate musical form.

Uros Rojko

Investigacion y Composicion” (jo paties sukurtos muzikinés sitemos) vado-
vu. Jis yra pirmasis muzikologas tapes Meksikos moksly akademijos nariu
bei Meksikos Svietimo ministerijos tyrinétoju (nuo 1984 m.). Jis yra Stanfor-
do, Kalifornijos, San Diego, Niu Mechiko, Rostoko ir Darmstato muzikologi-
jos instituty kviestinis profesorius.

»Mano sukurta technika ir teorijos grindziamos matematikos ir akustikos
désniais. Kuo jie neutralesni, tuo geriau tarnauja vaizduotei - mano muzika
gimsta vidinéje klausoje, kur viskas leidziama, kur suformuojama tiksliau-
sia, beveik fonografiska kiekvienos detalés reprezentacija“. (Julio Estrada)

A box with braid (2003) gitarai

Karinys atskleidZia Susanos (Juano Rudolfo romano ,,Pedro Paramo*
personazo) vidinj pasaulj. Gulédama mirties patale ji pasijunta esanti tarp
dviejy pasauliy — nezinomos ateities ir vaikystés prisiminimy, kai toje pacioje
lovoje patyré trauma. Karinj pirma kartg atliko Magnusas Anderssonas 2003
m. Mechike.

Magnus Andersson

Uros Rojko
Passing Away (1982) gitarai ant dviejy stygy, 12’

Visi procesai vyksta greitai arba létai, pastebimai arba ne, nuspéjamai
arba ne. Beveik viskas praeina létai ir beveik nepastebimai. Visur, i$skyrus
politika, slypi erotika. Sesiastygis istrumentas $iame kiirinyje naudojamas
netradicikai. Kirinys nereikalauja nei meistriskumo, nei virtuoziskumo. Cia
reikalingas sugebéjimas interpretuoti, maksimali koncentracija ir jautrumas
muzikos jvykiams. Neatidus teksto skaitymas, nenumatytas tempo paketimas
ar pulso sutrikdymas gali lengvai sugriauti subtilia muzikine forma.

Uros Rojko

28 October, 21.30, Arts Printing House
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Magnus Andersson (b. 1956, Stockholm) has long been Europe’s leading
contemporary guitarist and is an artist who probably more than anyone
else has been instrumental in the creation of its modern repertoire. He
is well known for his wide ranging and extremely demanding repertoire
and for a profound and personal relationship both with his material and
audience. He has had many works written for him by leading composers
of today. One may in particular notice his close collaboration with several
Italian composers that has given fruit to several important works; Claudio
Ambrosini (RAP), Aldo Clementi (Serenata), Franco Donatoni (Ase, Algo Il
and /V), Luca Francesconi (A Fuoco), Maurizio Pisati (Samblana and Senti!),
Stefano Scodanibbio (Dos Abismos) and Fabio Vacchi (Notturno Concertan-
te). His work has been enthusiastically recieved by the international press.
Magnus Andersson has performed at most of the major festivals for con-
temporary music in Europe and has toured and given masterclasses all
over Europe and USA, Australia, Mexico, Uruguay, Japan and Korea. He has
performed as soloist with major orchestras in Sweden, Denmark, Germany,
Poland, Switzerland, Italy, Russia and in Korea. His performances has been
produced and widely broadcasted by radio stations such as BBC, WDR,
RAI, SWF, SR, DR etc. In 1984 Magnus Andersson founded the guitarclass
at the "Summer courses for New Music in Darmstadt’,where he taught up
until 1996. Magnus Andersson recieved the Swedish Grammophone Prize
in 1985 and 1986 and was nominated for a Swedish Grammy in 1992. He
was awarded with the Composers Union Interpreter Prize in 1983 and the
Kranischsteiner Prize in Darmstadt in 1984.

Magnus Andersson is currently lecturing at the Royal Conservatory of
Stockholm and Vaxjo University. He curated Stockholm New Music Festival
in 2006 and 2008 to great acclaim.

Magnusas Anderssonas (g. 1956, Stokholme) yra vienas ryskiausiy Euro-
pos nudienos gitaristy, jtakojanc¢iy modernaus gitaros repertuaro vysty-
masi. Siam nepaprastai plataus ir sudétingo repertuaro atlikéjui kirinius
dedikave yra zymiausi nadienos kompozitoriai. ISskirtinis yra jo bendradar-
biavimas su italy kompozitoriais — Claudio Ambrosini (,RAP“), Aldo Clemen-
ti (,Serenata”), Franco Donatoni (,Ase, Algo Ill” ir,,IV*), Luca Francesconi (,A
Fuoco”), Maurizio Pisati (,Samblana” ir,Senti!”), Stefano Scodanibbio (,Dos
Abismos”) ir Fabio Vacchi (,Notturno Concertante”). Gitaristo pasirodymai
sulaukia puikiy tarptautiniy kritiky jvertinimuy.

Magnusas Anderssonas dalyvavo beveik visuose svarbiausiuose Siuolaiki-
nés muzikos festivaliuose Europoje, rengé turus ir vedé meistriskumo kur-
sus Europoje, JAV, Australijoje, Meksikoje, Urugvajuje, Japonijoje ir Koréjo-
je. Kaip solistas jis koncertavo su orkestrais Svedijoje, Danijoje, Vokietijoje,
Lenkijoje, Sveicarijoje, Italijoje, Rusijoje ir Koréjoje. Jo koncertus transliavo
jvairios radijo stotys — BBC, WDR, RAI, SWF, SR, DR ir kitos. 1984-1996 m.
Magnusas Anderssonas désté gitarag Darmstato naujosios muzikos vasa-
ros seminaruose. Gitaristas pelné Svedijos Grammophone premijg (1985,
1986), buvo nominuotas Svedijos Grammy apdovanojimui (1992). Jis pelné
Kompozitoriy sajungos mety atlikéjo prizg (1983) ir Darmstato ,Kranisch-
steiner Prize” (1984).

Magnusas Anderssonas désto Stokholmo Karaliskojoje konservatorijoje ir
Véxjo universitete. 2006 ir 2008 m. jis kuravo didelio pasisekimo sulaukusj
Stokholmo naujosios muzikos festivalj.

Spalio 28 d., 21.30, Meny spaustuvé
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TURBA /SOLO DUETS

Performers:

Rita Balta (soprano)

Sava Stoianov (trumpet, Ensemble Modern)

Uli Fussenegger (double bass, Klangforum Wien)
Vykintas Baltakas (elektronics, sound design)

Vykintas Baltakas: RiRo (1995-99) for soprano and trumpet, 7’

Gerhard Rithm: Eine Cimarosa-Sonate Gesprochen (2003 ) for
female and male voices

Giacinto Scelsi: Mantram (1987) for double bass, 5’

Luciano Berio: Sequenza X (1984) for trumpet in C and piano
resonance, 15’

Beat Furrer: Lotdfagos (2006) for soprano and double bass, 7’
Gerhard Rithm: ein lautgedicht (2000) for voice

Dietmar Wiesner: dans la paume (2006) for voice and double
bell trumpet

Collective improvisation for soprano, trumpet and electronics
Gerhard Rithm: atemgedicht (1954)

Spalio 29 d., 21.30 val., Meny spaustuveé

TURBA/SOLINIAIDUETAI

Atlikéjai:

Rita Balta (sopranas)

Sava Stoianov (trimitas, Ensemble Modern)

Uli Fussenegger (kontrabosas, Klangforum Wien)
Vykintas Baltakas (elektronika, garso dizainas)

Vykintas Baltakas: RiRo (1995-99) sopranui ir trimitui, 7’
Gerhard Rithm: Eine Cimarosa-Sonate Gesprochen (2003)
moteri$kam ir vyriskam balsui

Giacinto Scelsi: Mantram (1987) kontrabosui, 5’

Luciano Berio: Sequenza X (1984) trimitui in C ir
fortepijono rezonansui, 15’

Beat Furrer: Lotéfagos (2006) sopranui ir kontrabosui, 7’
Gerhard Rithm: ein lautgedicht (2000) balsui

Dietmar Wiesner: dans la paume (2006) balsui ir

Bendra improvizacija sopranui, trimitui ir elektronikai
Gerhard Rithm: atemgedicht (1954)




The concert Turba / Solo Duets was created by Vykintas Baltakas and Rita
Balta by commission of Berlin's new music festival ULTRASHALL 2007. It was
during this festival that the project premiere took place.

The work differed from other concerts not only in unusual structure (so-
prano, trumpet, contrabass, and electronic music), but also in form. The
creators detached themselves from classical concert form and customary
project presentation, and the result was, to a degree, a staged concert,
uninterrupted by applause and experienced as an integral project.

The concert program includes opuses written both by contemporary music
classics, such as Luciano Beri or Giacinto Scelsi, and expressly for the pro-
ject. Among the most important is the Lotéfagos - a duet for soprano and
double bass written for Rita Balta and Ulli Fussenegger by Beat Furrer, one
of the most famous nowadays Swiss-born composers. Critics nominated
the project performance at the Berlin Ultraschall Festival as the best festival
premiere.

Another work created for the concert, belongs to Dietmar Wiesner, mem-
ber of “Ensemble Modern! This is a playful, theatrical duet for soprano and
trumpet. The musical moments are tied together by the audio-text (Laut-
gedichte) of Austrian writer and composer Gerhard Riihm, also one of the
founders of the Vienna Group (“Wiener Gruppe”).

Critics responded very favourably to the concert in Berlin.

“Mitteldeutsche Rundfunk” noted:

The way Rita Balta and Viykintas Baltakas organically fused different styles and
artforms into a unified whole, was simply brilliant.

“Berlin’s Tagesspiegel” commented:

This set off a truly successful evening, and an ideal scene for one of the most
beautiful festival premieres — Beat Furrer’s “Lotéfagos’.

According to “Berlin-Brandenburg Broadcasting”:

The unity and outstanding performance quality of the brilliant soloists ensured
top level works of art.

Koncerta ,Turba / Soliniai duetai” parengé Vykintas Baltakas ir Rita Bal-
ta Berlyno naujosios muzikos festivalio ULTRASCHALL 2007 uzsakymu. Sio
festivalio metu ir jvyko projekto premjera.

IS kity koncerty sis projektas issiskyré ne tik nejprasta sudétimi (sopranas,
trimitas, kontrabosas ir elektronika), bet ir savo forma. Karéjai atsitraukeé
nuo klasikinio koncerto formos ir jprasto kariniy pateikimo budo - tai buvo
i$ dalies surezisuotas koncertas, nepertraukiamas plojimy ir iSgyvenamas
kaip vientisas karinys.

| koncerto programa jtraukti tiek Siuolaikinés muzikos klasiky - Luciano
Berio arba Giacinto Scelsi, tiek specialiai Siam projektui parasyti opusai.
Vienas svarbiausiy i$ jy - tai vieno zymiausiy siy dieny Sveicary kompozito-
riaus Beato Furrerio duetas ,Lot6fagos” sopranui ir kontrabosui, parasytas
Ritai Baltai ir Ulli Fusseneggeriui. Sio karinio atlikimas Berlyno Ultraschall
festivalyje kritiky buvo nominuotas kaip geriausia festivalio premjera. Kitas
specialiai Siam koncertui parasytas karinys priklauso ,Ensemble Modern”
nariui Dietmarui Wiesneriui. Tai Zaismingas, teatraliskas duetas sopranui ir
trimitui. Muzikinius momentus apjungia vieno i$ Vienos literatarinés gru-
pés (,Wiener Gruppe”) jkaréjy, austry kompozitoriaus ir radytojo Gerhardo
Rihmo garsiarasciai (Lautgedichte).

Koncertas Berlyne sulauké labai gery kritiky atsiliepimy.

+Mitteldeutsche Rundfunk” pastebéjo:

Organiskas skirtingy stiliy ir meno formy sujungimas j vienq visumq Ritai Bal-
tai ir Vykintui Baltakui pavyko puikiai.

.Berlyno Tagespiegel:

Tai lémé isties pavykusj vakarq ir idealiq scenq vienai i$ graZiausiy festivalio
premjery — Beato Furrerio ,Lotéfagos”

Berlyno-Brandenburgo kultdros radijas:

Puikas solistai savo susitelkimu ir puikia atlikimo kokybe garantavo aukstq
kariniy lygj.




Vykintas Baltakas
RiRo (1995-99) for soprano and trumpet, 7’

Many beautiful ideas in the contemporary score are
hidden with a dense layer of details. Often information
of the second rank hinders the “visibility” of the
essentials - the composer’s intentions and ideas. The
aspiration to perform these details as precisely as
possible takes most of musician’s concentration and
resricts the time and energy dedicated for musical thinking.
In RiRo, I tried to reduce the amount of details by condensing them into one
main graphical image; this should lead the player to perceive my musical
intention first, and only afterwards to think about ways of realization.
Believing that a good performer, if he has understood the composer’s musical
intention, cannot misinterpret the piece, but instead — with his personality
- can only enrich it, I tried to make my ideas as clear as possible and provide
the freedom for an intelligent musician to explore them.
Many ways exist to musically express the same idea. That is why I decided,
instead of notating dynamics (p, f, etc), to use notes and lines of different
sizes to represent the different levels of intensity/importance, so as to
intensify the perception of the hierarchy of the musical elements. As in each
piece, some notes have the base function, some are nice ornamentation and
some of them are key-points, which hold the form together.
The performer, by respecting this hierarchy, is free to play with the sound and
form as given, to search and improvise, to react to the context of the moment
and the acoustics.

Vykintas Baltakas

29 October, 21.30, Arts Printing House

Vykintas Baltakas
RiRo (1995-99) sopranui ir trimitui, 7’

Siuolaikinio kirinio partitiroje didziuma graziy
idéjy slepiasi po tirstu detaliy sluoksniu. Antraeilé
informacija daznai neleidZia prasiskverbti prie
esminiy dalyky - kompozitoriaus nory ir idéjy.
Neretai noras kuo tiksliau atlikti $ias detales

atima visg atlikéjo démesj ir apriboja muzikiniam
mastymui skirtg laikg ir energija.

Siame karinyje stengiausi sumaZinti detaliy skai¢iy, sutelkdamas jas j
pagrindinj grafinj vaizda; tai turéty paskatinti atlikéja pirmiausia suvokti
mano muzikinj norg, o tik paskui galvoti apie atlikimo badus.

Tikédamas, kad geras atlikéjas, jei jis suprato kompozitoriaus muzikines
intencijas, negali neteisingai interpretuoti karinio, bet atvirks¢iai - savo
individualumo déka - gali jj tik praturtinti, stengiausi i$reiksti savo idéjas
kiek jmanoma ai$kiau ir suteikti sumaniam atlikéjui laisvés ie$kojimams.
ISreiksti idéja galima jvairiausiais budais. Todél nusprendziau nurodyti

ne dinamikg (piano, forte ir pan.), bet skirtingus intensyvumo/svarbumo
laipsnius, Zymédamas juos skirtingo dydzio natomis ir linijomis, ir tokiu
buadu, iSryskindamas muzikiniy elementy hierarchija. Kaip ir kiekviename
karinyje, ¢ia vienoms natoms skirta pagrindo funkcija, kitoms — grazios
ornamentacijos, o dar kitoms - struktariné, formg laikancios konstrukcijos
funkcija. Atszvelges i $ig hierarchija, atlikéjas gali laisvai Zaisti su garsu ir
duota forma, ieskoti ir improvizuoti, reaguoti j tos akimirkos ir akustikos
konteksta.

Vykintas Baltakas
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Gerhard Rithm (born 1930, Austria) is a creator of
experimentalist poetry and prose, a dramatist, and
sophisticated musician (student of Joseph Matthias
Hauer). 1964-75 he lived in Berlin, later in Cologne,
and since 1972 has been teaching at the State Col-
lege of Art in Hamburg. As founder of the literatu-

re “Vienna Group” (Wiener Gruppe), Rihm (together . »

with Artmann and Bayer) tried to delineate the
“Vienna Group” as a group of representatives of

-t

creation is very heterogeneous. His poetry consists not only of acoustic, but

expressionistic and surrealistic avant-garde. His own

also of graphic elements, and his dramaturgy always lingers on the verge of
happening. Inspired by the possibilities of radio play, Rihm produced nu-
merous innovative acoustic works, substituting habitual role-playing with
sound-stories of speech and noise. 1978-83 Gerhard Rilhm was elected
President of the Association of Authors in Graz, and in 1991 was awarded
the Austrian Prize of Honour for Literature.

Comments on the sound-texts (Lautdichtungen)

Sound-text or “phonetic poetry” is the only truly international (i.e. it does
not need to be translated) type of literature, regardless of the possibly
perceivable traces of mother tongue or variation in regional dialect (e.g. a
North German and a Bavarian will pronounce the letter “r” differently) in
performance articulation.
Liberating phonemes from orderly word arrangements, and, at the same
time, avoiding semantics, sound-texts offer an unlimited array of sound
elements characterized by the subtlest of nuances. The use of several voices
or various technical tools makes it possible layer these sound elements
polyphonically or in other ways.
The majority of my sound-texts for only one reciter are limited to still
recognizable sounds of speech that are uninhibited by any autonomous vocal
or body noises. Therefore, although perhaps merely rudimentary, yet only
still emotionally realizable gestures are manifested. Moreover, the specific
expression character of the different sounds is often overwhelmed by the role
of sound as conveyer of meaning.
The visual dimension in “phonetic poetry” is an entirely separate level: it is a
form of “visual poetry” optically constructed of individual letters.

Gerhard Riihm

Gerhardas Riihmas (g. 1930, Austrija) eksperimenti-
nés poezijos klréjas, dramaturgas, prozininkas ir issi-
lavines muzikas (J. M. Hauerio mokinys). 1964-75 m.
gyveno Berlyne, véliau Kiolne; nuo 1972 m. désto
valstybinéje Hamburgo meno aukstojoje mokykloje.
Literatarinés ,Vienos grupés” (Wiener Gruppe) jkaré-
jas. G. Rihmas (kartu su H. C. Artmannu ir K. Bayerio)
bandé apibrézti,Vienos grupe” kaip ekspresionizmo
ir siurrealizmo avangardo atstovus. Jo paties kariniai
yra labai heterogeniski. Poezijg sudaro ne tik akusti-
niai, bet ir grafiniai elementai. Dramaturgijoje nuolat balansuojama ties he-
peningo riba. Radijo spektakliy galimybés inspiravo G. Riihma skurti gau-
sybe naujy inovatyviy akustiniy darby, kuriuose jprastas vaidmeny pjeses
pakeité kalbos ir triukSmy garsineés istorijos. 1978-83 m. G. Rihmas buvo
iSrinktas Graco Autoriy sajungos prezidentu. 1991 m. jam jteikta DidZioji
valstybiné Austrijos premija uz literatadra.

Pastabos apie garsiarascius (Lautdichtungen)

Garsiarasciai arba ,fonetiné poezija“ yra vienintelé isties tarptauting, t.y.,
jokiy vertimy nereikalaujanti literataros rasis, net jei atlikimo artikuliacija
ir palieka atpazjstamus tipiSko gimtosios kalbos skambesio pédsakus. Gali
bti pastebimi netgi regioniniai tarties skirtumai (tarkim, $iaurés vokietis ir
bavaras vokiska ,,r“ tars skirtingai).
ISlaisvinus fonemas i$ tvarkingo Zodziy junginio ir, tuo paciu, atsisakius
semantikos, garsiarasciai atveria neribota subtiliausiais niuansais
pasizyminciy garsiniy elementy pasitila. Naudojant kelis balsus, taip pat
jvairias technines priemones $ie garsiniai elementai gali buti sluoksniuojami
polifoniskai arba kitaip perdirbami.
Dauguma mano garsiaras¢iy, skirty tik vienam deklamuotojui, apsiriboja
dar atpazjstamais kalbos garsais, kuriy neuzgozia savaiminiai balso ir kiino
triuksmai. Taigi i$lieka pastebimi kad ir rudimentiniai, ta¢iau emociskai
igyvendinami kalbos gestai. Dar prisideda specifinis skirtingy garsy iSraiskos
charakteris, kurj jprastoje kalboje neretai nustelbia garso kaip reik§més
neséjo vaidmuo.
Vizualinis matmuo ,,fonetinéje poezijoje“ yra atskiras lygmuo - tai i§ atskiry
raidziy optiskai sudéliota ,,vizualiosios poezijos“ forma.

Gerhard Riihm




Giacinto Scelsi (1905-1988) is one of the most extra-
ordinary composers who have ever lived. A profound
mystic, he saw the future of music as residing in a re-
turn to an atavistic state of a distant Indo-European
pan-culture, and devised exact music to fulfil his ideals.
The music of Giacinto Scelsi is perhaps best described
as being that of a spiritual Edgar Varese. This is merely
to serve to depict a kind of sound-picture of the basic
energy of Scelsi’'s works. It has the elemental quality of
both Varése as well as that of Tibetan Buddhist orches-
tral music, and likewise the attention upon Sound in-and-of-itself, yet, through
Scelsi’s innate spirituality and deep commitment to Far Eastern philosophy and
spirituality, it transcends the realm of mere sound, touching an area of our being
left largely untouched by all other music. His music is utterly naked, raw and to-
tally uncompromising. He considered that all composition since Pythagoras had
been in error - that composing (putting together) was a mistake. Devising new
music should consist in the analysis of one note and its overtones.

Giacinto Scelsi died in 1988 at the age of 83, having seen the tentative first moves
towards performing, publishing, recording and appraising his 150-odd composi-
tions begin to blossom.

Mantram (1987) for double bass, 5’

Is one of Scelsi’s last pieces. Mantras - it is believed — are effective only when
they are received from a teacher (guru) or spiritus rector. That would predestine
Stefano Scodanibbio to be the performer for the piece, since he worked it out with
Scelsi: “He gave me the score of Mantram, telling me that it was a transcription
of an anonymous song. This makes particular sense to me since I consider him
the greatest anonymous composer of our time”. As the piece was not written for
a particular instrument, Scodanibbio adapted it for double bass. “In general he
did not focus on small details but rather on sound, expression and big view of the
piece. His ‘idée fixe’ was the ‘suono rotondo’ (round sound), not a sound with a
beginning, a central body, and an end but rather a circular, out of time sound”
Modal pieces like this one are rare in Scelsi’s oeuvre. He teased something out of the
double bass, that is, in fact, particularly well suited to the instrument (at least when
a master like Scodanibbio is working the bow) but has almost never been called
for singing. The repetitions of the motifs conform to the tradition of short magic
formulas. The subtitle ‘Canto anonimo’ alludes to one of the bass’ possibilities: its
sonority, realized in the canto (song). If the ancient Indian ‘om’ (a mantra that is
found in the Vedas, but not the only one) in general reproduces the beginning and
the essence of the whole cosmos as a vibration, what instrument could give more
powerful expression to such a sacred syllable?

Frank Hilberg

Giacinto Scelsi (1905-1988) yra vienas originaliau-
siy visy laiky kompozitoriy. Badamas giliai jtikéjusiu
mistiku, jis mané, kad muzikos ateitis — grjzimas prie
atavistineés, tolimos indoeuropietiskos visa apimancios
kultaros, tad kareé Siuos idealus atliepiancig muzika.,,Su-
dvasintas Edgaras Varése” - tai baty bene tiksliausias
Giacinto Scelsi muzikos apibadinimas. Sis palyginimas
nusako Scelsi kariniy energetikos garsinius vaizdinius.
Jo muzikai budingas varéziskas, taip pat ir Tibeto bu-
disty orkestrinés muzikos gaivaliskumas bei démesys
paciai garso prigimciai. Taciau dél jgimto dvasingumo ir gilaus doméjimo-
si Ryty filosofija, Scelsi muzika jZengia j teritorijas anapus garso ir paliecia
tas zmogiskos bdties kerteles, kuriy visa kita muzika nepasiekia. Jo muzika
visiskai nuoga, grubi ir absoliu¢iai bekompromisiné. Scelsi nuomone, visa
muzikiné karyba po Pitagoro buvo klaida — pats komponavimas (lipdymas
i visuma) buvo klaidingas. Naujos muzikos karimas turi bati vienos natos ir
jos obertony analizé.

Giacinto Scelsi miré 1988 m., bidamas 83 mety ir sulaukes pirmy bandymy
atlikti, publikuoti, jrasyti bei naujai jvertinti jo karybinj palikima, kurj sudaro
apie 150 opusy.

Mantram (1987) kontrabosui, 5’

Tai vienas paskutiniy G. Scelsi kuriniy. Tikima, kad mantros paveikios tik
tada, kai perimamos i§ mokytojo (guru) arba dvasininko. Jei taip, tai Stefanui
Scodanibbio buvo lemta tapti $io karinio atlikéju, kadangi kompozitorius
tarési batent su juo: ,,Jis man davé , Mantram® natas, sakydamas, kad
tai yra anoniminio nadienos kopozitoriaus dainos transkripcija. Tai
man buvo labai jdomu, nes jj laikau Zymiausiu anoniminiu nadienos
kompozitoriumi“. Kadangi nebuvo nurodyta kokiam instrumentui karinys
skirtas, Scodanibbio adaptavo jj kontrabosui. ,,Jis nesigilino j detales, bet
rapinosi garsu, iSrai$ka ir bendru kirinio vaizdiniu. Jo idée fixe buvo suono
rotondo (apvalus garsas), ne garsas turintis pradzig, centrg ir pabaiga, bet
apvalus garsas, kylantis i laiko".
Scelsi sukiiré nedaug tokiy modaliy kariniy kaip $is. Kontrabosas
jam atvéré tam tikrus dalykus (ypac kai juo groja toks meistras kaip
Scodanibbio), kuriy niekada neprireikia dainuojant. Motyvy pasikartojimai
- tai trumpy magisky formuliy tradicijos atspindys. Paantrasté
»Canto anonimo“ primena vieng i§ kontraboso savybiy: jo skambuma,
atsiskleidziantj dainoje (canto). Jei senovinis indiskas ,,om“ (mantra,
aptinkama Vedose ir ne tik) apibadina viso kosmoso pradzig ir esme kaip
vibracij, tai koks instrumentas gali geriau i$reiksti §j venta skiemenj?

Frank Hilberg
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Luciano Berio (1925-2003) was one of the principal
protagonists of the present avant garde achieving deci-
sive results not only in the field of electronic music, but
also in the new music theatre and the new conception
of vocalism (assisted by the singer Cathy Berberian) and
of instrumental music; characteristic of his style is a sen-
se of phonic“concreteness”and a close attention to the
particular properties of the sound medium.

Berio studied with his father before attending composi-
tion classes at the Milan Conservatory. In 1954 he foun-
ded with Bruno Maderna the Studio di Fonologia at the Milan Radiotelevision
station, the first Italian studio for electronic music which he directed until 1961.
In 1956 he started the periodical “Incontri Musicali”.

He taught extensively in the United States and in Europe, holding courses
of composition at Tanglewood (1960, 1962), at Dartington Summer School
(1961, 1962), at Mills College, Oakland in California (1962, 1963), at Darms-
tadt, at Koln, at Harvard University and - from 1965 to 1972 - at The Juilliard
School of Music of New York. From 1974 to 1979 he collaborated with IRCAM
of Paris. In 1980 he received an honoris causa degree from the City University
of London; he was also awarded the Edison and Wolf Foundation Prizes and,
in 1989, the Ernst von Siemens-Musikpreis of Munich. In addition he was ho-
norary member of the Salzburg Mozarteum Hochschule. Nominated Charles
Eliot Norton Professor of Poetry at Harvard University for the academic year
1993/94, in 1996 Berio was awarded the “Imperial Premium’, the prestigious
prize for music of the Japanese Art Association, the first Italian in the field
of music to receive this important prize. He conducted leading orchestras in
America and in Europe. In 2000, he was elected President and Artistic Direc-
tor of the Accademia di Santa Cecilia, Rome.

Sequenza X (1984) for trumpet and piano resonance, 15’

Sequenza X is part of a cycle of works for solo instrument that Berio started
writing in 1958 (he wrote his fourteenth Sequenza in 2002). As with all the
Sequenza’s, Sequenza X is a display of extreme virtuosity with the music
asking the performer to use techniques such as flutter tonguing, pedal notes,
extreme vibrato and plunger work.

The unifying element between the Sequenza’s however, must be the virtuosity
provided by conflict. Conflict between the musical idea, based on a series

of harmonic fields, and the melodic nature of the instrument. And it is in
Sequenza X where this conflict is brought to the fore with the additional

use of the piano. The pianist is called upon to press chords without actually
striking the strings, thus allowing the strings to resonate sympathetically with
the harmonic fields produced by the trumpet. This allows for great interplay

between the brilliance of the trumpet and the haunting echo of the piano.

Vienas pagrindiniy avangardo protagonisty Lu-
ciano Berio (1925-2003) ne tik pasieké reikSmingy
rezultaty elektroninés muzikos srityje, bet ir davé
pradzig naujai muzikinio teatro, vokalo (padedat
dainininkei Cathy Berberian) ir instrumentinés
muzikos sampratai. Jo stiliui budingas garso ,kon-
kretumas” ir ypatingas démesys specifinéms garso
formavimo savybéms. Berio mokési pas téva, vé-
liau studijavo kompozicija Milano konservatorijoje.
1954 m. kartu su Bruno Maderna Milano radijo ir
televizijos stotyje jkaré Studio di Fonologia — pirma Italijoje elektroninés
muzikos studija, kuriai Berio vadovavo iki 1961 m. 1956 m. jis pradéjo leis-
ti zurnala ,Incontri Musicali“

Jis intensyviai désté JAV ir Europoje, vedé kompozicijos kursus Tanglvude
(1960, 1962), Dartingtono vasaros kursuose (1961, 1962), Mills koledze Ka-
lifornijoje (1962, 1963), Darmstate, Kelne, Harvardo universitete ir 1965-
1972 Dziuljardo muzikos mokykloje Niujorke. 1974-1979 m. bedradarbia-
vo IRCAM Paryziuje. 1980 m. Londono universitetas jam suteiké garbés
laipsnj; jam buvo skirti Edisono ir Wolf fondo prizai, 0 1989 m. - Ernst von
Siemens muzikos premija. Berio buvo Zalcburgo ,Mozarteum” garbés
narys, 1996 m. jam skirtas prestizinis Japonijos meno asociacijos“Imperial
Premium” apdovanojimas uz muzika (Berio tapo pirmuoju italu, gavusiu
3j reikSmingg jvertinima). Jis dirigavo Zymiausiems Europos ir Amerikos
orkestrams. 2000 m. buvo i$rinktas Romos Sv. Cecilijos akademijos (Acca-
demia di Santa Cecilia) prezidentu ir meno vadovu.

Sequenza X (1984) trimitui ir fortepijono rezonansui, 15’

Desimtoji Sekvencija (,,Sequenza X*) — tai viena i$ soliniy kariniy ciklo daliy,
kurj Berio pradéjo kurti 1958 m. (paskutine — ,,Sequenza XIV“ - jis sukaré
2002 m.). Kaip ir visos kitos Sekvencijos, ,Sequenza X i§ atlikéjy reikalauja
ypatingo virtuozi$kumo - ¢ia tenka naudoti frulato, pedalines natas,
ekstremaly vibrato ir glissando.

Visas ciklo dalis vienija virtuoziskumas, kurj provokuoja konfliktas

tarp muzikinés idéjos, pagrjstos keletu harmoniniy lauky, ir melodinio
instrumento charakterio. De$imtojoje Sekvencijoje §j konflikta dar

labiau uzastrina fortepijono partija. Pianistas privalo paspausti akordus
neuzgaudamas stygy, tokiu budu leisdamas stygoms rezonuoti su trimito
generuojamais harmoniniais laukais. Taip sukuriama Zaismé tarp trimito
spindéjimo ir vaiduoklisky fortepijono aidy. ,,Sequenza X“ buvo sukurta
Los Andzelo filharmonijos asociacijos uzsakymu ir dedikuota orkestro




Sequenza X was commissioned by the Los Angeles Philharmonic Association
and dedicated to the orchestra’s Executive Director, Ernest Fleischmann.

It was first performed by Thomas Stevens, Principal Trumpet of the LA
Philharmonic, in November 1984.

Adrian Horn

Beat Furrer (b. 1954, Austria) received his first musi-
cal training on piano at the Music School there. After
moving to Vienna in 1975, he studied conducting
with Otmar Suitner and composition with Roman
Haubenstock Ramati at the Hochschule fir Musik
und Darstellende Kunst. In 1985 he founded the
Klangforum Wien, which he directed until 1992, and
with which he is still associated as conductor. Com-
missioned by the Vienna State Opera, he composed
his first opera Die Blinden. Narcissus was premiered
in 1994 as part of the Festival “steirischer herbst”
at the Graz Opera. In 1996 he was composer-in-residence at the Lucerne
Festival. His music theatre work BEGEHREN was premiered in Graz in 2001,
the opera invocation in Ziirich in 2003 and the sound theatre piece FAMA
in Donaueschingen in 2005. In autumn 1991 Furrer became a full professor
of composition at the Hochschule flir Musik und Darstellende Kunst in Graz.
He has been guest professor in composition at the Hochschule fiir Musik
und Darstellende Kunst in Frankfurt since 2006. In 2004 he was awarded
the Music Prize of the City of Vienna, and in 2005 became a member of the
Academy of Arts in Berlin. He was awarded the Golden Lion at the Venice
Biennale in 2006 for his work FAMA.

Lotofagos (2006) for soprano and double bass, 7°

This complex and dramatic song sets a Spanish-language text by Jose Angel
Valente. Rhythms stutter in counterpoint throughout.

direktoriui Ernestui Fleischmannui. Karinio premjera 1984 m. lapkritj
atliko Los Andzelo filharmonijos orkestro trimity kocertmeisteris Thomasas
Stevensas.

Adrian Horn

Beatas Furreris (g. 1954, Austrija) pradéjo mokytis
groti fortepijonu muzikos mokykloje. 1975 m. persi-
kéles gyventi j Vieng, studijavo dirigavima pas Otma-
ra Suitnerj ir kompozicijg pas Romana Haubenstocka
Ramati Vienos aukstojoje muzikos ir vaizduojamujy
meny mokykloje. 1985 m. jkaré ansambl;j ,Klangfo-
rum Wien’, kuriam vadovavo iki 1992 m., o Siuo metu
su kolektyvu bendrdarbiauja kaip dirigentas. Vienos
Valstybinés operos teatro uzsakymu parasé savo pir-
maja opera ,Die Blinden” ,Narcissus” premjera jvyko
1994 m. Graco Steirischer Herbst festivalyje. 1996
m. jis buvo reziduojantis Liucernos festivalio kompozitorius. Muzikinio
teatro veikalas ,Begehren” pirma karta pastatytas 2001 m. Grace, opera
JInvocation” - 2003 m. Ciuriche, o garso teatro pjesé ,Fama“ - 2005 m.
Donauesingene. 1991 m. rudenj Furreris tapo Graco Aukstosios muzikos ir
vaizduojamyjy meny mokyklos kompozicijos profesoriumi, nuo 2006 m.
- Frankfurto Aukstosios muzikos ir vaizduojamuyjy meny mokyklos kvies-
tiniu kompozicijos profesoriumi. 2004 m. jam jteiktas Vienos miesto mu-
zikos apdovanojimas, 2005 m. jis tapo Berlyno meny akademijos nariu. Uz
karinj,Fama“ 2006 m. Venecijos bienaléje jam jteiktas Auksinis liGtas.

Lotdfagos (2006) sopranui ir kontrabosui, 7’

Si sudétinga ir dramatiska daina parasyta pagal ispaniska Jose Angelo
Valente’s tekstg. Karinio centre — kontrapunktiskai uzsikirtinéjantys ritmai.
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Dietmar Wiesner (b. 1955, Germany) lives and works
in Frankfurt. He is a founding member of Ensemble
Modern and works regularly as composer for installa-
tions and music theatre productions. In 1994, together
with (H)ermann Kretzschmar and (C)athy Milliken, he
founded the composer formation HCD-Productions,
which has, for example, issued a CD with chamber mu-
sic by the American writer and composer Paul Bowles,
was awarded the Prix Italia for its HR radio production
Denotation Babel based on a text by Helmut Krausser
and, for the best direction of Cosmic Memos, the Prize of the Expert Jury of the
Literature Bureau North-Rhine Westphalia. Together with the musician and
composer Rainer Rdmer and the visual artist Ottmar Horl he was also awarded
the Prize of Intermedium Il for the production Staubmarsch.

In November 2007, the premiere of the chamber opera Haus der Stimmen based
on alibretto by Silke Scheuermann and joint composition and production work
with the composer Cathy Milliken at the ARD Radio Days in Karlsruhe.

dans la paume (2006) for voice and double bell trumpet

Composer Dietmar Wiesner heartily plays with sound. As one of the first avant-
garde stage flutists (member of “Ensemble Modern”), he is an excellent listener,
who has not forgotten his playful standpoint on music. In the composition “dans
la paume” he delves into the physical and psychological perception of sound:

is what we hear really what it is? Performers are able to mislead listeners’ lucid
hearing: applying certain vocal techniques, the sound of the soloist’s voice fuses
with that of the trumpet, which, at the same time, is dispersed in the partner’s
singing as the trumpet player uses not only the instrument’s potential, but also
his own voice. The result - a resonance such, that our sense of hearing cannot
distinguish it as generated by either one of the performers in particular.

The composition was written for Rita Balta and Sava Stoianov.

Dietmaras Wiesneris (g. 1955, Vokietija) gyvena ir
dirba Frankfurte. Jis yra vienas ,Ensemble Modern”
jkaréjy ir nariy, kuria muzika istaliacijoms bei muzikos
teatro spektakliams. 1994 m. kartu su (H)ermannu
Kretzschmaru ir (C)athy Millken jkaré kompozitoriy
grupe HCD-Productions, kuri isleido amerikieciy ra-
Sytojo ir kompozitoriaus Paulo Bowles'c kamerinés
muzikos plokstele, pelné Prix Italia uz HR radijo spek-
taklj ,Denotation Babel” pagal Helmuto Krausserio

pjese, ir Siaurés Vestfalijos literattros biuro eksperty
Ziuri prizq uz geriausia ,Cosmic Memos” rezisura. Su muzikantu ir kompo-
zitoriumi Raineriu Rémeriu ir menininku Ottmaru Hérlu jis pelné festivalio
LIntermedium Il priza uz spektaklj,Staubmarsch”.

2007 lapkritj Karlsrahéje jvyko jo ir kompozitorés Cathy Millken kamerinés
operos ,Haus der Stimmen” (pagal Silkes Scheuermann libretg) premjera.

Kompozitorius Dietmaras Wiesneris mielai ZaidZia su garsu. Kaip vienas
pirmuyjy avangardo scenos fleitininky (,,Ensemble Modern narys), jis yra
puikus klausytojas, nepamirses zaismingo pozitrio j muzika. Karinyje
»dans la paume® jis gilinasi j fizikinj ir psichologinj garso suvokima. Ar tai,
ka mes girdime, yra tai, kas yra? Atlikéjai geba suklaidinti aiSkig klausymo
orientacijg. Pasitelkus tam tikras vokalinés technikos priemones, solistés
balsas susilieja su trimitu. Tuo tarpu trimitininkas, iSnaudodamas ne tik
instrumento galimybes, bet ir savo balsg, taip pat iStirpsta partnerés garsuose.
Gimsta skambesys, kurio klausa negali vienareik§miai priskirti konkre¢iam
atlikéjui.

Kirinys buvo parasytas Ritai Baltai ir Savai Stoianovui.




Born in Vilnius, Lithuania, Rita Balta, studied first
choir conducting at the Music Academy in Vilnius
and later singing with Halina Slonicka (Warsaw), Vera
Mamleew (Karlsruhe) and Helena Lazarska (Vienna).
In 2002 she was awarded the Prize at the summer
academy of Mozarteum / Salzburger Festspiele and
earned a place in the Semi-final at the Belvedere In-
ternational Singing Competition in Vienna.

Her Repertoire spans music from the Baroque to the
present day. Rita Balta has performed with many mu-
siccompanies during her career, the most noteworthy
being the WDR Symphony Orchestra, Munich Chamber Orchestra, Bavarian
State Orchestra, Gachinger Kantorei, under the baton of such conductors
as Marcello Viotti, Helmuth Rilling, Peter Neumann and Johannes Kalitzke.
In 2003, Rita Balta had a rem arkable success in Munich with the Oscar’s role
of Verdi’s Un ballo in maschera. And then later with the Konigin der Nacht
and Sophie in Rosenkavalier by Richard Strauss. Between 2001 and 2003
she sang regularly in a series of concerts titled, “250 Jahre Handel- Orato-
rien” by Peter Neumann.

Contemporary music is among Rita Balta’s main interests. She sang the title
role in Vykintas Baltakas' music theater Cantio, which was performed at the
Munich Biennale 2004 under the baton of Christoph Poppen.

She works closely with many contemporary composers and ensembles
such as the Ensemble Modern, Klangforum Wien, New Ensemble Amster-
dam, and the Sharoun Ensemble of the Berliner Philharmoniker. During
the 2007 season Rita Balta had a large success with the world premicres
of Beat Furrer’s “Lotéfagos” at the Ultraschall Festival in Berlin and Vykintas
Baltakas' “ri” at the Award-Winning concert of the The Ernst von Siemens
Foundation for Music.

Sava Stoianov (b. 1976, Bulgaria) studied from
1990 to 1995 at the music highschool in Varna under
Ivan lliev, followed by studies at the music academy
“Pantscho Vladigerov” in Sofia until 1999 under An-
gel Makedonski, where he finished with the diploma.
Then he studied at the music highschool “Franz Liszt”
in Weimar under Uwe Komischke and since October
2000 he attends the music and theatre highschool in
Hamburg under Matthias Hofs.

He was trumpeter for the Academical Symphony Or-
chestra Sofia (1996/1997) and first solo trumpeter for
the National Philharmonic Sofia, the New Symphony Orchestra Sofia and the
ensemble “Orchestral” (1998/1999). From October 2001 on he was on proba-
tion at the Ensemble Modern and since January 2003 he is a member.

Rita Balta gimeé Vilniuje, studijavo chorinj dirigavi-
ma Lietuvos muzikos akademijoje, o véliau dainavi-
ma pas Haling Slonicka (VarSuvoje), Vera Mamleew
(Karlsrahéje) ir Heleng Lazarska (Vienoje). 2002 m. ji
buvo apdovanota prizu Mozarteum vasaros kursuo-
se, kurie rengiami kartu su Zalcburgo festivaliu, taip
pat tapo Belvederio tarptautinio daininiky konkurso
Vienoje pusfinalininke.

Jos repertuarag sudaro kariniai nuo baroko iki Siy
dieny kompozitoriy opusy. Rita Balta yra dainavu-
si su jvairiais kolektyvais, tarp jy — WDR simfoninis
orkestras, Miuncheno kamerinis orkestras, Bavarijos valstybinis orkestras,
,Gachinger Kantorei’, bendradarbiavo su tokiais dirigentais kaip Marcello
Viotti, Helmuthas Rillingas, Peteris Neumannas ir Johannesas Kalitzke.
2003 m. Rita Balta su pasisekimu Miunchene atliko Oskaro vaidmenj Verdi
,Kaukiy baliuje”. Véliau lauké Nakties karalienés bei Sofi (Richardo Strausso
,Rosenkavalier”) vaidmenys. 2001-2003 m. ji dalyvavo Peterio Neumanno
rengiamuose koncertuose, skirtuose G. Fr. Hdndelio oratorijy 250-osioms
metinéms (,250 Jahre Handel- Oratorien”).

Siuolaikiné muzika uzima svarbia vieta Ritos Balta repertuare. 2004 m. Miu-
cheno bienaléje ji atliko pagrindinj vaidmenj Vykinto Baltako muzikiniame
spektaklyje ,Cantio” (dirig. Christoph Poppen).

Ji glaudziai bendradarbiauja su jvairiais Siuolaikinés muzikos karéjais ir at-
likéjy kolektyvais — ,Ensemble Modern’, ,Klangforum Wien’, ,New Ensem-
ble Amsterdam” ir Berlyno filharmonijos ,Sharoun Ensemble”. 2007 m. Rita
Balta atliko Beato Furrerio ,Lotéfagos” (Berlyno ,Ultraschall” festivalyje) ir
Vykinto Baltako,ri“ (Ernst von Siemens muzikos fondo prizininky koncerte)
pasaulines premjeras, kurios susilauké didelio pasisekimo.

Sava Stoianov (g. 1976 Bulgarijoje) mokési pas Ilvana
llieva Varnos aukstojoje muzikos mokykloje (1990-
1995) ir pas Angela Makedonski P. Vladigerovo muzi-
kos akademijoje Sofijoje, kurig baigé 1999 m. Véliau
studijas tesé pas Uwe Komischke Franzo Liszto auks-
tojoje muzikos mokykloje Veimare, o nuo 2000 m.
spalio mokosi pas Matthiasg Hofsa Hamburgo Auks-
tojoje muzikos ir teatro mokykloje.

Trimitininkas grojo Sofijos akademiniame simfoni-
niame orkestre (1996-97), buvo Sofijos nacionalinés
filharmonijos orkestro, Naujojo Sofijos simfoninio
orkestro bei ansamblio ,Orchestral” (1998-99) trimity koncertmeisteriu.
2001 m. spalj buvo priimtas bandomajam laikotarpiui j,Ensemble Modern®,
02003 m. sausj tapo jo nuolatiniu nariu.

|
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The talented young Bulgarian trumpeter, who won several first prices sin-
ce 1993 (National Contest in Varna (1995), International Contest for Young
Trumpeters in Skopie (1995), International Music Festival in Dobritsch
(1996); in Toulon and at the Maurice André Contest in Paris semi-finalist
(2000); Elise Meyer-Contest in Hamburg (2001)) is also a frequent guest of
important German and Bulgarian orchestras. E.g. he worked for Hamburger
Symphoniker, Hamburger Staatsoper, Junge Thiringische Philharmonie,
Theater Lineburg, Stuttgarter Oper, Varna Philharmoniv and the National
Opera Sofia.

Uli Fussenegger (b. 1966) has been playing since
20 years both as a soloist and ensemble musician
at the most important festivals on all continents.
He is a member of Klangforum Wien. Lots of solo
pieces were written for him and were premiered by
him, furthermore he has been giving concerts in the
field of free improvisation since a considerable time.
Participated in countless CD/DVD-productions as a
musician, composer, manager and producer.

Uli Fussenegger is founder and operator of the re-
cord label DURIAN Records (with Werner Dafeldec-
ker). He additionally is program organiser and project developer for Klang-
forum Wien.

Instructor at the ,Internationale Ferienkurse fir Neue Musik” Darmstadt
and the Ensemble Academy,Impuls’ Graz. Since 2008 he has been teaching
Double Bass and Contemporary Music at the Hochschule fiir Musik Luzern.

Talentingas bulgary trimitininkas — tarptautinio jaunujy trimitiniky kon-
kurso Skopje (1995) ir tarptautinio muzikos festivalio Dobrice (1996) pirmy
premijy laureatas, Maurice Andre konkurso Paryziuje ir Tulono konkurso
pusfinalininkas (2000), bei Elise Meyer kokurso Hamburge laureatas (2001);
jia groja Hamburgo simfoniniame, Hamburgo operos, Tiuringijos jaunimo
filharmonijos, Liuneburgo teatro, Stutgarto operos, Varnos filharmonijos ir
Sofijos Nacionalinés operos orkestruose.

Uli Fusseneggeris (g. 1966) koncertuoja nuo dvide-
simties mety. Kaip solistas ir jvairiy ansambliy narys
yra dalyvaves festivaliuose visame pasaulyje. Jis yra
ansamblio ,Klangforum Wien” narys. Nemazai soliniy
kariniy, kuriuos jis atlieka, buvo sukurti specialiai jam.
Be to Uli Fusseneggeris jau senokai pradéjo reng-
ti laisvos improvizacijos vakarus. Kaip muzikantas,
kompozitorius, menedzeris ir prodiuseris jis dalyvavo
daugybés CD/DVD jrasuose.

Uli Fusseneggeris jkareé ir vadovauja jrasy kompanijai
DURIAN Records (kartu su Werneriu Dafeldeckeriu).
Jis taip pat yra ,Klangforum Wien” kocerty ir projekty organizatorius. Kon-
trabosininkas yra Darmstato tarptautiniy naujosios muzikos vasaros kursy
bei Graco ansambliy akademijos ,Impuls” instruktorius. Nuo 2008 m. jis
désto kontrabosg ir Siuolaikine muzika Liucernos Aukstojoje muzikos mo-
kykloje.







Raminta Serksnyté’s (b.1975) oeuvre is dominated
by neo-romantic idiom, enriched with some features
of minimalism, sonorism, jazz, folk and avantgarde
music; in her compositions the constructive prin-
ciples of Western music are pervaded with Eastern
contemplativeness and subtlety. A great amount
of expression, colourful imagery and strong com-
municative ability are characteristic of her music;
the composer pays much attention to the dramatic
development, dynamics of form, and the matters of
instrumentation. One can feel a broad spectrum of certain states of mind -
kind of musical archetypes - emanating in Serk$nyté’s music: from the calm
meditation (Aurei Regina Caeli, 1996), and nostalgic, melancholic moods
(Adieu, 2002) to dramatic expression (De profundis, 1998, Iceberg, 2000) and
outbursts of vital energy (/dée fixe, 2002, Vortex, 2004). On the other hand,
many of her compositions tend to colourful soundscapes seemingly inspi-
red by the exalted reflection of nature (Oriental Elegy, 2002/2003, Mountains
in the Mist, 2005, Alimond Blossom, 2006). In her own words, a composition
is a certain uplifted state of mind, materialized by means of sounds, and its
impressiveness depends on the composer’s technical mastery.

Serk3nyté was twice awarded the prize for the best chamber work (Orien-
tal Elegy for string quartet, 2003; AlImond Blossom for chamber ensemble,
2006) at the competition organized by the Lithuanian Composers'Union. In
2005 she was awarded the Gold Stage Cross as the best theatre composer
in Lithuania. In the same year her composition Vortex for violin solo and
large ensemble was chosen as a recommended work in general category
at the International Rostrum of Composers in Wien, and was also selected
among the finalists of the Gaudeamus Prize.

Glow (2008) for symphony orchestra, 10’

Currently I am particularly interested in the phenomenon of time, especially
rhythms that occur in the 24-hour day and strongly influence people’s
sensations and states of being. The emotionally “harshest” time, I find, is that
of “transformation,” when day turns into night and the evening glow lights
up the sky...
Observing the glow’s instantaneously changing colours and forms is a
painful reminder of our own temporariness, making one want to freeze this
ephemeral moment and its stinging beauty...
Harmonious colour intensity of the several constantly alternating
consonances that comprise the composition, condition its rhythmic pattern
and instrumentation.

Raminta Serksnyté

Ramintos Serksnytés (g.1975) kiryboje savitai
susipina neoromantinés muzikos kalba su mini-
malizmo, sonorizmo, dziazo, folkloro, avangardo
stilistikos bruozais; vakarietiskas konstruktyvumas
dera su rytietisku kontempliatyvumu ir subtilumu.
Kompozitoré daugiausia raso muzika kameriniams
ansambliams, orkestrams, daug démesio skirdama
muzikos dramaturgijai, formos dinamikai ir instru-
mentuotei. Jos muzikai badinga didelé ekspresija,
vaizdingumas, spalvingumas, komunikatyvumas.
Plati psichologiniy baseny - savotisky muzikiniy archetipy - skalé: nuo ra-
miy, meditaciniy (,Aurei Regina Caeli’, 1996), nostalgisky, melancholisky
(,Adieu’, 2002) iki dramatinés ekspresijos (,De profundis’, 1998, ,Aisbergas’,
2000), vitaliskos energijos proverziy (,ldée fixe’, 2002, ,Stkarys", 2004). An-
tra vertus, daugelis jos kompozicijy primena spalvingus muzikinius peiza-
Zus, inspiruotus sudvasintos gamtos refleksijos (,Ryty elegija’, 2002/2003,
,Kalnai migloje’, 2005, ,Migdoly zydéjimas", 2006). Pasak kompozitorés, ka-
rinys — tai pakyléta basena, materializuota garsiniu pavidalu, kurios jtaiga
lemia autoriaus kompozicinés technikos meistriskumas.

Raminta Serk3nyté dukart laiméjo priza uz geriausia kamerinj karinj (2003
m. - uz ,Ryty elegijg” styginiy kvartetui, 2006 m. - uz ,Migdoly Zydéjima”
kameriniam ansambliui) Lietuvos kompozitoriy sajungos rengiamame
geriausiy mety kariniy konkurse. 2005 m. apdovanota ,Auksiniu scenos
kryziumi” kaip geriausia mety teatro kompozitoré. Tais paciais metais jos
kompozicija ,Vortex” smuikui solo ir dideliam ansambliui tapo rekomen-
duojamu kariniu bendrojoje kategorijoje Tarptautinéje kompozitoriy triba-
noje (Viena) bei buvo atrinkta j Gaudeamus konkurso finala.

Zara (2008) simfoniniam orkestrui, 10’

Pastaruoju metu mane itin domina laiko fenomenas ir ypa¢ paros

ritmai, kurie stipriai jtakoja Zmoniy pojucius ir biisenas. Emocickai bene

»adtriausias“ paroje man atrodo ,virsmo laikas“ — kuomet dieng kei¢ia naktis

ir padange nutvieskia vakaro zara... Stebint akimirksniu savo formas ir

atspalvius bemainancios Zaros spalvas apima skaudus misy paciy laikinumo

pajautimas ir noras sustabdyti $ig bepraeinancia akimirka ir jos nudilginantj

grozj...

Karinys yra paremtas pastoviu keliy sgskambiy varijavimu, kuriy harmoninés

spalvos intensyvumas atitinkamai salygoja karinio ritmikga ir instrumentuote.
Raminta Serksnyté




Mirjam Tally (b. 1976 in Tallinn) graduated from the
Estonian Academy of Music in 2000 as a student of
Lepo Sumera. During the studies she also received
guidance in electronic music from Rauno Remme.
In 2003 she obtained the master degree at the Esto-
nian Academy of Music. 1998-2004 Tally was active
as a freelance program host in the Estonian classical
music channel Klassikaraadio; from 2003 to 2006 she
worked as an editor of the Estonian music magazine
Muusika and has published articles on music also in
other editions. 2003 - released her firs CD with company “ARM Music", 2004
- won Heino Eller Prize. In August 2005 Tallt was in Visby International Cen-
tre for Composers as a grantee of NUMUS. Works she created in VICC's elec-
tronic music studio premiered at the Dark Music Days festival in Reykjavik
in February 2006. Since autumn of 2006, Mirjam Tally lives and works as
freelance composer in Visby on the island of Gotland, Sweden.

Sound is central in Tally’s creations. Her music brims with playful contrasts
- humorous, dramatic and poetic uses of sound are mixed here. So far she
has written chamber and electronic music in which acoustic and electronic
sounds often interweave. In most cases she uses Nordic or exotic instru-
ments (Estonian kannel, didgeridoo, tanpura, accoridon and others) and
treats folkloric sound material with a modernist open mind.

Turbulence (2006) for amplified symphony orchestra and live electronics ad
libitum, 10

Crosswinds, flickering, a breeze. The sound of a ferry coming ashore, or a

plane shivering in a tempest. These and other ideas used in this work came

to life during a ferry trip to Hiiumaa island, listening to various noises of the

engine and the rattling of the ship, until, suddenly, music emerged from the

noise -- strong and powerful.

The ideas were further developed during some plane trips, and there was

even a part played by a “wistful factory” in Visby that, due to complaints

from the neighborhood, no longer “sings”, but once inspired me with the

sounds of its machinery.

A symphony orchestra, which uses electric instruments and alters its

sound live, further emphasizes the relation to the theme “in-between

- contemporary music as a transit zone and middle ground”, augmenting

classical soundscapes with modern technology. Here, natural sounds meet

mechanical sounds, weaving a unified musical fabric. The result is a sonorous

jungle illustrating the workings of a machinery and the beauty of creaks

and rattles therein; sounds that are so common in our landscapes and

environment, and so often considered terrible, but true gems nonetheless.
Mirjam Tally

Mirjam Tally (g. 1976, Taline) 2000 m. baigé Estijos
muzikos akademija, kur mokeési pas Lepo Sumera,
o elektronine muzika pas Rauno Remme. 2003 m.
Estijos muzikos akademijoje jgijo magistro laipsnj.
1998-2004 m. ji vedeé Estijos klasikinés muzikos ra-
dijo stoties ,Kassikaraadio” laidas; 2003-2006 mn.
dirbo Estijos muzikos zurnalo ,Muusika” redaktore,
jos straipsniai apie muzikg buvo spausdinti ir kituo-
se leidiniuose. 2003 m. i$leido savo pirma kompakti-
ne plokstele (ARM Music jrasy kompanija), 2004 m.
laiméjo Heino Ellerio premija. 2005 m. rugpjutj kaip NUMUS stipendininké
dalyvavo tarptautiniame Visbio kompozitoriy centre (VICC). VICC elektroni-
nés muzikos studijoje sukurty kadriniy premjera jvyko 2006 m. vasarj,,Dark
Music Days” festivalyje Reikjavike. Nuo 2006 m. rudens Mirjam Taly gyvena
ir dirba Visbyje, Gotlando saloje (Svedija).

Mirjam Tally daugiausia démesio skiria garsui. Jos muzika prisodrinta Zais-
mingais kontrastais — Cia persipina humoristiniai, dramatiski ir poetiski
garsy atspalviai. Ji yra parasiusi kamerinés ir elektroninés muzikos kariniy,
kuriuose daznai sgveikauja akustinis ir elektroninis garsynas. Dazniausiai
Mirjam Tally ra3o jvairiems Siaurés 3aliy bei egzotiskiems instrumentams
(estiSkoms kankléms kannel, Australijos aborigeny didgeridoo, tampdrai,
akoridonui ir kitiems); savo muzikoje ji moderniai interpretuoja folklora.

Turbulence (2006) jgarsintam simfoniniam orkestrui ir elektronikai ad
libitum, 10’

Soninis véjas, mirgéjimas ir brizas. Prie kranto artéjancio kelto arba audroje
kriip¢iojanéio léktuvo garsas. Sios ir kitos kitrinyje panaudotos idéjos gimé
mano galvoje keltu keliantis j Hiilumaa salg, klausant jvairiausiy motoro
triuk$my ir laivo bar§kéjimo, kol staiga §iame triuk§me iSgirdau muzika
- stiprig ir galinga.
Idéjas toliau rutuliojau keliaudama léktuvais, atitinkamas vaidmuo teko netgi
»ilgesingam fabrikui Visbyje, kuris dél kaimynystéje gyvenanciy Zzmoniy
skundy daugiau ,,nebedainuoja, ta¢iau kadaise jo masinerijos garsai mane
buvo jkvépe.
Simfoninis orkestras, kurio sudétyje naudojami elektriniai instrumentai ir
gyvai transformuojamas jy garsas, moderniy technologijy pagalba isryskina
klasikinius garsovaizdZius ir tokiu budu atliepia festivalio temg ,InBetween
— Siuolaikiné muzika kaip tranzitiné zona ir vidurio pozicija“. Cia natiralis
garsai pinasi su mechaniniais, sudarydami vientisg muzikinj audinj.
Rezultatas — skambancios dziunglés, iliustruojancios masinerijos darbg bei
girgzdesiy ir barskesiy grozj; garsai, kurie musy aplinkoje tokie jprasti, ir
kuriuos taip daznai laikome baisiais, i tiesy yra perlai.

Mirjam Tally
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Grainne Mulvey’s (b. 1966) music has been widely
performed and broadcast worldwide. Much of her
work, such as Swirling Sea and Frightened Fish and
Scorched Earth, is intimately bound to a sense of pla-
ce, seeking to express in sound the mysteries of the
natural world and humanity’s place in it, and effect
onit.

She is a graduate of Waterford Regional Technical
College, where she studied under Eric Sweeney.
Post-graduate studies at Trinity College, Dublin
(with Prof. Hormoz Farhat) and Queen’s University, Belfast (with Dr. Agustin
Fernandez) led finally to a DPhil in Composition from the University of
York.

In 1994 she won the Composers’ class of the RTE Musician of the Future
Competition with her chamber work Rational Option Insanity, and her Etude
No 1 for piano was chosen to represent Ireland at the International Ros-
trum of Young Composers in Paris, since when, she has been the recipient
of many awards and honours. She has served on the juries of a number of
composition competitions both in Ireland and in Europe.

She is currently Head of Composition at Dublin Institute of Technology
Conservatory of Music and Drama.

In 2006, Scorched Earth was among the works chosen to represent Ireland
at the ISCM International Rostrum of Composers.

Grainne Mulvey (g.1966) muzika yra atliekama ir
transliuojama visame pasaulyje. Savo kariniuose,
tokiuose kaip ,Swirling Sea and Frightened Fish” bei
,Scorched Earth’, kompozitoré siekia atskleisti gam-
tos paslaptis ir Zmonijos vieta bei pasekmes gamtai.

Ji baigé Vaterfordo regijoninj technikos koledza, kur
studijavo pas Erica Sweeney. Po aspirantdros stu-
dijy Dublino Trinity koledze (pas Hormoza Farhata)
ir Belfasto Karalienés universitete (pas Agusting
Fernandeza) ji apsigyné kompozicijos doktorantira
Jorko univeritete.

1994 m. kamerinis karinys ,Rational Option Insanity” jai pelné RTE ateities
muziko konkurso laureatés varda, o,Etude No 1“ fortepijonui atstovavo Ai-
rijg tarptautiniame jaunujy kompozitoriy rostrume Paryziuje. Nuo to laiko ji
yra pelniusi ne viena apdovanojima. Ji yra buvusi jvairiy kompozitoriy kon-
kursy Ziuri nare Airijoje ir Europoje.

Siuo metu Mulvey yra Dublino technologijos instituto muzikos ir dramos
konservatorijos kompozicijos katedros vedéja.

2006 m. jos kompozicija,Scorched Earth” buvo atrinkta reprezentuoti Airija
ISCM tarptautiniame kompozitoriy rostrume.

culture irelond ?
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Akanos (2006) for orchestra, 11’

We live in an age of polarities: left/right, east/west, modernist/postmodernist,
liberal/conservative. ..
Where can we as individuals find our own place? This surely is the question
that artists should be asking today - as true artists and thinkers have always
done: Plato, Socrates, Sophocles, Shakespeare, Marx, Descartes, Ives,
Emerson, Wagner, Joyce, Beckett - all dared to ask: what does it mean to be
human? What responsibilities do we have to our fellow man and to the wider
world?
Some take comfort in complacency: for them the “middle ground” is a place
where they can simply tread water, letting the current take them where it will.
This is not liberalism, but ignorance.
It is the duty of the artist — in whatever field - to challenge the bland,
celebrity- and fashion-obsessed materialism that pervades society. Only by
embracing and accepting the extremes can we reach the true centre: Not a
“safe” place - but a real one. No externally imposed system or ideology can
take us there - it is a personal journey. The apparent dichotomies can only be
resolved by widening - not narrowing — one’s outlook.
Akanos reflects this idea by the juxtaposition of polar opposites: in the
opening bars, extremes of register, dynamics, timbres and tempi are
presented in apparent conflict. As the piece develops, it gradually becomes
clear that the contrasting characteristics of the initial material are simply
different aspects of a fundamental unity: the material is all derived from the
harmonic series, the ultimate unifying principle of all music.

Grdinne Mulvey

Akanos (2006) orkestrui, 11’

Gyvename priesingybiy amziuje: kairé/desiné, rytai/vakarai, modernistai/
postmodernistai, liberalai/konservatoriai...
Kur mes, kaip individai, atrandame savo vieta? Siandien menininkai turéty
kelti butent $j klausima, kaip tai daré visy laiky tikrieji menininkai ir
mastytojai — Platonas, Sokratas, Sofoklis, Shakespeare’as, Marxas, Descartes,
Ivesas, Emersonas, wagneris, Joyce‘as, Beckettas. Jie visi i§drjso paklausti:
ka reiskia bati Zmogumi? Kokia misy atsakomybé $alia esan¢iam Zmogui ir
platesniam pasauliui?
Kai kurie iesko paguodos nusiraminime: jiems ,vidurys“ yra vieta kur
paprasciausiai galima atsukti vandenj ir pasiduoti srovei.
Tai ne liberalizmas, o ignoravimas.
Menininko - kokios jis bebtity sferos — pareiga mesti is$tkj nuobodziam,
garsenybémis ir mada apséstam materializmui, kuris yra apémes visuomene.
Tik suprasdami ir priimdami krastutinumus galime atrasti tikra centra: ne
»saugia“ vieta, bet tikrg. To nepadés padaryti jokia i$oriskai primesta sistema
ar ideologija - tai yra kiekvieno asmeniné kelioné. Akivaizdzias dichotomijas
galima igspresti tik platinant, o ne siaurinant akiratj. Sig idéja savo kiirinyje
atskleidziu prie$prieSindama krastutinumus. Pirmuose taktuose registry,
dinamikos, tembry ir tempo krastutinumai pristatomi kaip skirtingos
konkflikto pusés. Karinio eigoje tampa aigku, kad kontrastuojantys pradinés
medziagos elementai yra tik skirtingi fundamentalios visumos aspektai
- karinio medziaga gridziama viena harmonine seka, kuri tampa visos
muzikos jungiamuoju principu.

Grdinne Mulvey
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Heiner Goebbels
Ou bien Sunyatta (2004) for voice, kora and symphony orchestra, 17’

Ou bien Sunyatta was composed for orchestra and
two Senegalese musicians Sira and Boubakar Djebaté,
whom I got acquainted with in 1992 when working
on a musical theatre piece Ou bien le débarquement
désastreux (Or the hapless landing). Both of them

are bards — African musicians-narrators: Sira sings
and her husband Boubakar is a virtuoso on African
21-string instrument kora. Sunyatta is their repertoire
song telling the history of their native Mandink
nation (living in West Africa).

Ou bien Sunyatta does not attempt to produce
African rhythms and musical rituals with a traditional European orchestra,
but seeks to emphasise the cultural differences, which inevitably arise when
these two traditions collide. In Ou bien le débarquement désastreux Joseph
Conrad’s, Heiner Miiler’s and Francis Ponge’s texts in which this opposition
has already been formulated were used. In addition, the work addressess the
colonial issues. Ou bien Sunyatta could be seen as a musical version of the
same theme.

Heiner Goebbels

Heiner Goebbels
Ou bien Sunyatta (2004) balsui, korai ir simfoniniam orkestrui, 17’

,Ou bien Sunyatta“ yra kompozicija orkestrui ir
dviems Senegalo muzikantams Sirai ir Boubakarui
Djebaté, su kuriais susipazinau 1992 m., kurdamas
muzikinio teatro pjese ,Ou bien le débarquement
désastreux” (,, Arba nesékmingas nusileidimas®).

Abu jie yra dainiai - afrikie¢iai muzikai-pasakotojai:
Sira dainuoja, jos vyras Boubakaras — afrikietisko
dvidesimtvienastygio instrumento kora virtuozas.
»Sunyatta“ yra vieng jy repertuaro daina, pasakojanti
mandinky tautos (gyvenancios Vakary Afrikoje), i$
kurios kile ir abu muzikantai, istorijg.

»Ou bien Sunyatta“ yra ne bandymas tipisku europietisku orkestru isgauti
afrikieti$kus ritmus ir muzikinius ritualus, bet prieingai - iSkélimas
kultariniy skirtumy, kurie nei$vengiamai atsiranda susidairus $ioms
muzikinéms tradicijoms. Karinyje ,,Ou bien le débarquement désastreux*
buvo panaudoti Josepho Conrado, Heinerio Miillerio ir Franciso Ponge
tekstai, kuriuose $i priespriesa ir buvo suformuluota, o tuo paciu panagrinéti
kolonijiniai motyvai. ,Ou bien Sunyatta“ galima pavadinti muzikine tos
pacios temos versija.

Heiner Goebbels

Spalio 30 d., 19.00 val., Nacionaliné filharmonija



30 October, 21.30, Contemporary Art Centre




Born in 1975, Raphaél Cendo studied piano and
composition at the Ecole Normale de Musique de Pa-
ris, later at the National Conservatory in Paris, and has
also completed composition and musical informatics
courses at the IRCAM centre. Allain Gaussin, Brian Fer-
neyhough, Fausto Romitelli, and Philippe Manoury
guided Cendo in his studies.

Raphaél Cendo has written many compositions for
international ensembles: Itinéraire, Ensemble Inter-
contemporain, National Orchestra d'lle de France,
Ictus Ensemble, and Montreal Symphony Orchestra (OSM).

In 2007, Raphaél Cendo was presented with the International Promise Prize
at the OSM International Composition Prize Competition.

Refontes (2008) for six percussionists and electronics, 8

Refontes consists mainly of metallic sounds. Here rhythm is perceived as the
ultimate consequence of sound development. Gestures and dynamics, closely
connected in the score, act as a common movement of a continuously of a
musical conversation.

Refontes was written specially for Les Percussions de Strasbourg.

“Modernism is losing ground as a revolution, as a de-
nial of tradition par excellence. [..] It can be said that
| reject the principles and techniques of modernism,
as | have already tried them and know how this kind
of music functions,” asserts composer Osvaldas Bal-
akauskas (b. 1937), the winner of the Lithuanian Na-
tional Prize, who has been occupying a strong posi-
tion on the top of modern Lithuanian music since the
mid-1960s as one of the most remarkable artists and
leading authorities. Balakauskas has made a great in-
fluence on several generations of composers: solely
by the charm of his music as well as a composition teacher. Balakauskas is
one of the most prolific Lithuanian composers; his oeuvre includes five sym-
phonies, more than ten concertos, a chamber opera, a ballet and numerous
other, mostly chamber instrumental compositions.

He has also distinguished himself as an insightful and accurate music critic
and theorist. In 1997 the Cracow Academy of Music published a collection of
essays “W kregu muzyki litewskiej” (“Within the Circle of Lithuanian Music”),
which included first publication of Osvaldas Balakauskas’ theoretical study
“The Method of Progression by Fifths’, the first of four parts comprising his
“Dodecatonic. Modal and harmonic possibilities of the equally tempered

Gimes 1975 metais, Raphaélis Cendo mokesi forte-
pijono ir kompozicijos Paryziaus muzikos mokykloje
(Ecole Normale de Musique de Paris), véliau Nacio-
nalinéje ParyZziaus konservatorijoje, taip pat iSklausé
kompozicijos ir muzikinés informatikos kursa IRCAM
centre. Jis mokési pas Allaing Gaussing, Briana Ferne-
yhough, Fausto Romitelli ir Philippe‘a Manoury.
Raphaélis Cendo yra sukdres kariniy tarptautiniams
ansambliams: ,Itinéraire’, ,Ensemble intercontempo-
rain’, nacionaliniam ,lle-de-France” orkestrui, ansam-
bliui,Ictus” Monrealio simfoniniam orkestrui.

2007 metais Raphaélis Cendo gavo Monrealio simfoninio orkestro tarptauti-
nio kompozicijos konkurso vilties premija.

Refontes (2008) $esiems perkusininkams ir elektronikai, 8’

»Refontes* sukomponuotas daugiausia i§ metaliniy garsy. Cia ritmas
suvokiamas kaip paskutiné garso vystymosi pasekmé. Gestai ir dinamika,
glaudziai susije $ioje partitiiroje, veikia kaip bendras nuolat intensyvéjancio
muzikinio pokalbio judesys.

»Refontes“ buvo sukurtas specialiai Strasbiro musamuyjy ansambliui.

+Modernizmas pralaimi kaip revoliucija - kaip tradi-
cijos neigimas par excellence. [...] Galima sakyti, as at-
metu avangardizmo principus ir technikas, nes tai jau
esu mégines ir Zinau, kaip tokia muzika funkcionuo-
ja, - teigia kompozitorius Osvaldas Balakauskas (g.
1937), nuo pat 7-ojo desSimtmecio vidurio sitvirtines
lietuviy moderniosios muzikos ,smaigalyje” kaip vie-
nas ryskiausiy karéjy ir svariausiy autoritety, daranciy
didZiule jtaka ne vienai kompozitoriy kartai - anksciau
vien savo karyba, véliau ir pedagogine veikla. Bala-
kauskas yra vienas is produktyvesniy lietuviy karéjy
- sukurtos penkios simfonijos, daugiau nei desimt koncerto zanro kuriniy,
kameriné opera, baletas ir daugybé kitos, daugiausia kamerinés instrumen-
tinés muzikos.

Reikliai vertindamas tiek kolegy, tiek pirmiausia savo paties karyba, kompo-
zitorius visg laika iesko atsakymy j muzikos prigimties ir prasmés klausimus,
reik§damasis ir kaip jzvalgus, preciziSkas muzikos kritikas bei teoretikas. 1997
metais Krokuvos muzikos akademija iSleido straipsniy rinktine ,W kregu
muzyki litewskiej’, kurioje pirma sykj buvo publikuota pirmoji dalis ,Kvinty
progresijos metodas” i$ Osvaldo Balakausko keturiy daliy teorinés studijos




12-tone scale” The same part was reprinted in the book “Osvaldas Balakaus-
kas. Music and Thoughts” published in 2000 by “Baltos lankos", Vilnius, a
comprehensive collection of articles, interviews and essays dedicated to the
personality, musical and literary output of the composer. To date, Osvaldas
Balakauskas' discography includes 5 portrait CDs of his music.

In 1996 Balakauskas was honoured with the Lithuanian National Prize.

Melo-drum (2008)*, 11’

The composition consists of small melodic segments with no thematic function
of their own. In this way, although these “melodies” may vary in duration

and rhythmics, they can also be played simultaneously and spontaneously,

as if forming a cloud. This is due to the great tonal attraction, in this case
guaranteed by Olivier Messiaen’s 2nd mode, enabling their harmonious
synchrony.

The poetic sense of the work can be defined as “a drama of melodies,” or “drum
melodies”

Osvaldas Balakauskas

Gérard Pesson (b. 1958, France) studied at the Sor-
bonne, where he obtained his doctorate with a thesis
on The Aesthetics of Aleatoric Music. In addition, at the
Paris Conservatory, he studied composition with Ivo
Malec, orchestration with Marius Constant and analy-
sis with Betsy Jolas. In 1986, he founded a contempora-
ry music publication entitled Entretemps and became
a music producer at Radio France.

Awarded the Toulouse Studium Prize in 1986, he also
won the “Opéra autrement” competition in 1989 with
Beau soir. From 1990 to 1992 he was resident at the
Villa Médicis, home of the Académie de France in Rome. In 1996, he was
awarded the Prince Pierre de Monaco Prize. Since 1988, Gérard Pesson has
primarily composed stage music. His works have been played by numerous
ensembles and orchestras both in France and abroad: ensembles Fa, 2e2m,
Intercontemporain, Itinéraire, Moderna, Recherche, Ictus, Alter Ego, Accroche
Note and Erwartung, the National Orchestras of Lyons and lle-de-France, et
al. His opera Forever Valley, commissioned by T&M, with a libretto by Marie
Redonnet, was premiered in April 2000 at the Théatre des Amandiers in Nan-
terre. A commission for the Stuttgart Opera, his LAstrée, on a libretto by Ho-
noré d'Urfé, was first performed in 2006.

Ur Timon (2007), 14’

,Dodekatonika. Tolygios temperacijos 12-tonio garsyno derminés ir har-
moninés galimybés”. 2000 metais leidykla ,Baltos lankos” iSleido knyga apie
kompozitoriy ,Osvaldas Balakauskas: muzika ir mintys”. Yra isleistos penkios
kompozitoriaus autorinés kompaktinés plokstelés.

1996 metais Osvaldas Balakauskas buvo apdovanotas Lietuvos Nacionaline
premija.

Melo-drum (2008), 11

Kompozicija komponuojama i§ mazy melodiniy segmenty, kurie temineés
funkcijos neturi. Tokiu budu ,melodijos* gali buti skirtingos trukmeés ir skirtis
ritmika, bet skambéti sykiu, spontaniskai, tarytum sudaryty debesj, nes juy
vienlaikj ,,darny“ skambéjima laiduoja labai stipri tony trauka, kurig, $iuo
atveju, garantuoja Olivier Messiaeno antroji dermé.
Karinio poetiné reik§mé galéty buti nusakoma kaip ,,melodijy drama“ arba
»bugny melodijos.

Osvaldas Balakauskas

Gérardas Pessonas (g. 1958, Prancizijoje) studijavo
Sorbonos universitete, kur jgijo daktaro laipsnj, apgy-
nes darba ,Aleatorinés muzikos estetika’, ir Paryziaus
konservatorijoje, kur mokési kompozicijos pas Ivo
Maleca, orkestruotés pas Mariusg Constantg ir ana-
lizés pas Betsy Jolas. 1986 m. jis pradéjo leisti Siuo-
laikinés muzikos leidinj ,Entretemps” ir uzémé muzi-
kos prodiuserio posta Prancuzijos radijuje. 1986 m.
kompozitorius buvo apdovanotas ,Studium de Tou-
louse” prizu, 0 1989 m. jo karinys,Beau soir” laiméjo
konkursa,Opéra autrement”. 1990-1992 m. Gérardas
Pessonas rezidavo Mediciy Viloje, kurioje yra jsikarusi Prancizijos akademija
Romoje. 1996 m. jam buvo jteikta Monako kunigaikscio Pjero fondo premija.
Nuo 1988 m. kompozitoriaus kiryboje vyrauja sceniné muzika. Jo karinius
atlieka jvairas Prancazijos ir uzsienio $aliy kolektyvai, tarp jy — ansambliai,Fa“,
»2e2m’, Intercontemporain’, Itinéraire”, ,Moderna’, ,Recherche’, ,Ictus’, ,Al-
ter Ego”,,Accroche Note” ir ,Erwartung” bei Liono ir Il de Franso nacionaliniai
orkestrai. 2000 m. balandj Nantero ,Théatre des Amandiers” jvyko jo operos
,Forever Valley’, parasytos ,T&kM" uzsakymu pagal Marie Redonnet libreta,
premjera. Stutgarto Operos uzsakymu sukurta opera, L'Astrée’, pagal Honoré
d'Urfé libreta, pirma kartg buvo atlikta 2006 m.

Ur Timon (2007), 14’
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Ur Timon is a sort of concerto in which each one of the soloists successively
comes to the centre of the set whilst the other five make up what used to be called
the ripieno in the Baroque period.
This Chandelle game, or Furet*, is applied to a ritual of sounds, in that Ur-timon is
performed in a ring in the middle of which both the soloist and his work bench /
altar are the focal point. For all that, those soli are no virtuosi. They rather stand
for this small theatre of sounds and its circulation where each one, often miscast,
enters in turn and speaks according to what he specializes in.
Here the percussion uses only a small part of the impressive material provided
for by the 20th Century. The small puppet staged concerto rings the bell for
global warming (which happened to be the first title of the piece) at the very
moment when there is nothing left- the sounds themselves in the first place - to
be either sorted out or thrown away. On the contrary, as music makes its way
towards childlike constructions where all can sound, where everything can be
cast for the part of the orchestra (plastic bottles, glass, rusks, rubber bands, bird-
organs, toys, hunting bird calls, Kway, scratch, etc.), it is definitely poverty that is
required. In this recycling workshop, the line between what is most dreamt about
and what is most laughed at is never really clear-cut. In that sense, Ur-timon is
also a role play.
The title not only refers to the Sumerian city of Ur, today in Iraq near Bassorah,
which was believed to be Abraham’s town, according to the book of Genesis,
but also to the German prefix which, even though there is no etymological
link, means the origin. For the sound makers — the composer as well as the
instrumentalists — there is nothing more poignant as this timbre works which
seems to keep echoing this breathtaking precedence. The timon** in question
refers to the soloist as he conducts this ritual, or even better, as he calls the tune.
Gérard Pesson

*The Furet (also called the Chandelle) is a French traditional children’s party game. The equivalent would be
“Drop the Handkerchief” or “Pass the Slipper”.
** A “Timon” in French is a shaft or a beam.

Raminta Serksnyté
Idée fixe (2002 / 2008), 7

The general character of this piece, and the way of its dramatic development are
reflected in the title itself, Idée Fixe: an obsessively repeating motif appears in
the very beginning, played on two marimbas, then it travels through different
combinations of mallet instruments, growing more and more dramatic and
phantasmagoric, until it gets finally overpowered and stopped by tam-tam
crashes, which turn everything into a ringing silence.

Raminta Serksnyté

,»Ur Timon' - tai savoti$kas koncerto formos karinys, kuriame kiekvienas i§
solisty pakaitomis tampa lyderiu, kai tuo tarpu kiti penki atlieka vaidmenj, baroko
laikais vadintg ripieno.
Siame karinyje zaidimui, vadinamam Chandelle arba Furet*, suteikiama ritualiné
garsiné israiSka: ,,Ur Timon" atliekamas ratu, kurio viduryje yra pagrindinis
akcentas - solistas ir jo darbastalis-aukuras. Nepaisant to, solo partijos ¢ia néra
virtuozings. Solistai grei¢iau kuria nedidelj garsy teatra: kiekvienas jy, daznai
parinktas ne pagal savo specializacijg, jstodamas paeiliui ratu, atlieka tam tikrg
vaidmenj.
Siame kirinyje musamieji panaudoja tik menka dalj jspiidingy raiskos priemoniy,
atsiradusiy XX a. Nedidelis teatralizuotas marioneciy koncertas primena apie
pasaulinj at$ilimg (tai buvo pradinis karinio pavadinimas), kai nebelieka nieko (taip
pat ir padiy garsy), ka galima baty sutvarkyti arba tiesiog iSmesti. I kitos puses,
muzikai palaipsniui virstant vaikiskomis konstrukcijomis, kuriose gali skambéti
viskas ir bet kas gali tapti orkestro instrumentu (plastikiniai buteliai, stiklinés,
traskuciai, guminés juostos, $vilpynés, zaislai, medziokliniy pauks¢iy $aukiniai, ryziy
makaronai, krebZdesiai ir pan.), ko labiausiai reikia, tai skurdo. Siame medziagy
perdirbimo ceche i$nyksta riba tarp labiausiai trok§tamy ir labiausiai pajuokiamy
dalyky. Zidrint i§ $ios pusés, ,,Ur Timon" yra kartu ir vaidybinis spektaklis.
Karinio pavadinimas siejasi ne tik su Sumery miesto Uro, esancio Irake netoli
Basros ir pagal ,,Pradzios knyga“ laikomo Abraomo miestu, vardu, bet taip pat
ir su vokisku priesdéliu, kuris, nors ir nesant etimologiniy sasajuy, reiskia kilme.
Garsy autoriams — tiek kompozitoriui, tiek atlikéjams — svarbiausias veiksnys yra
tembrai, atliepiantys $ioms pirmaeiléms temoms. Timon** $iuo atveju yra siejamas
su solistu, kadangi jis vadovauja visam procesui arba, dar daugiau, suteikia jam
tong.

Gérard Pesson

* Furet, dar vadinamas Chandelle, — tai tradicinis prancizy vaiky Zaidimas, Siek tiek panasus j lietuviskq
,Pele, pele, pas kq Ziedas Zydi:
**Timon pranciziskai reiskia,,vairas, vadovavimas, valdymas®

Raminta Serksnyté
Idée fixe (2002 / 2008), 7’

Sio kirinio charakterj bei dramaturgine plétote nulémé pats pavadinimas: ,,idée
fixe“ (jkyri mintis) — ostinatinis motyvas — kompozicijos pradzioje atkakliai
kartojamas dviem marimbomis, toliau praskambédamas jvairiais melodiniy
musamuyjy deriniais jgauna vis dramatiskesnj bei fantasmagoriskesnj pavidala, kol
galop finale §j motyva nustelbia tamtamo daziai bei po jy jsivyraujanti spengianti
tyla.

Raminta Serksnyté




Gérard Grisey (1946-1998) represented the spectralis-
tic orientation that for a long time prevailed at IRCAM
in Paris, and which above all focused on the analysis
and synthesis of sound.

“Music is what sounds become” - this is one of Grisey’s
principles. He sees composition as an illustration of the
history of sounds, an X-ray photograph and a micros-
cope slide of their spectral life, in other words the va-
rious processes which make sound a living being, and
hence an organism. An organism cannot be expressed
through rigid structures or tables of parameters, but through gradual transi-
tions following a process like breathing, and shifting, imprecise pulses, like
heartbeats. The aesthetics are in fact biomorphic, doing justice to the parti-
cular dynamics of sound as a living being.

Tempus ex Machina (1983), 27’

Tempus Ex-Machina is, in essence, a étude about time. The pitch of the
sounds of skin, trees, and metal, are schematized to an extreme, therefore
rapidly reaching the ear of the listener, and allowing the formation of an acute
concentration in the structure of time. It is a nugget, of which the colour
has been extracted, only the form remaining, and when even the smallest of
mistakes can be fatal.
This abstract action allows me, I dare think, to escape the chronic boredom
that usually accompanies percussion works, or a swift sound seduction. Such
methods have been used for about 30 years now, and the time has come to
finally discuss them seriously!
In most of my compositions, matter is ennobled nearly to resounding
formation. In this way, primary sequence rhythms are treated not as elements,
but as a time machine: periodicity, acceleration, and deceleration, are merely
three poles, a pathway between them leading to the inward character of sound.
This slow macrophone march towards macrophony defines the form of Tempus
Ex Machina. Tempus Ex Machina is a true time machine, with an approaching
effect that allows us to slightly feel sound, and later the matter itself. Thus, the
final sounds are only strokes of the large, and the small wooden drums from
the beginning of the score.
After a great deal of twists and turns, we finally reach the end purpose of the
journey: the other side of the mirror.

Gérard Grisey

Gérard Grisey (1946-1998) buvo spektrinés krypties,
ilgai dominavusios IRCAM’g, orientuotos daugiausia j
garso analize ir sinteze, atstovas. ,Muzika yra tai, kuo
tampa garsai’, — tai vienas Grisey principy. Kompozi-
cija jam - garsy istorijos iliustracija, rentgenograma,
mikroskopiné jy spektrinio gyvenimo skaidré, kitaip
tariant, visi procesai, paverciantys garsg gyva buatybe,
tai reiSkia — organizmu. Organizmas isreiskiamas ne
grieztomis struktlromis arba parametry lentelémis,
o laipsniskais peréjimais, primenanciais kveépavima,
kaitaliojant nelygius ritmus, panasius j Sirdies plakima. Tai biomorfiné esteti-
ka, atskleidZianti ypatinga garso kaip gyvos butybés dinamika.

Tempus ex Machina (1983), 27’

»Tempus Ex-Machina“ i§ esmés yra etiudas apie laikg. Odos, medziy ir
metalo garsy skambé¢jimo auksciai, schematizuoti iki krastutinumy ir greitai
pagaunami ausimis, leidZia sukurti astrig koncentracij laiko struktaroje. Tai
grynuolis, i§ kurio i§imta spalva: i$kyla tik forma, o maziausia klaidelé gali tapti
praziitinga.
Sis abstraktus veiksmas, leidzia man, drjstu tikétis, pabégti nuo chronisko
nuobodulio, kurj paprastai sukelia kariniai, atliekami tik musamaisiais
instrumentais, kaip ir greita vilioné skambesiu. Tokie budai naudojami
trisde$imt mety ir jau pats laikas apie juos pakalbéti rimtai!
Daugelyje mano kity kiriniy materija yra beveik istaurinta iki skambaus
tapsmo. Tokiu budu pradinés sekvencijos ritmai traktuojami ne kaip elementai,
o kaip laiko masina: periodiSkumas, pagreitéjimas, sulétéjimas yra tik trys
poliai, tarp kuriy driekiasi kelias j paties garso vidy.
Sis létas makrofonijos Zygis mikrofonijos link apibrézia ,Tempus Ex-Machina“
forma. ,Tempus Ex-Machina“ yra tikra laiko masina, kurios priartinimo efektas
leidzia mums $iek tiek pajusti garsa, o véliau ir pacia materijg. Taigi, paskutiniai
garsai téra tik didZiojo bagno ir medinio bagnelio i§ partitaros pradzios duziai.
Po daugybés kelio vingiy, mes pasiekéme kelionés tiksla: kit veidrodzio puse.
Gérard Grisey
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Les Percussions de Strasbourg

In 1962, six French percussionists met and created
the first all-percussion-instrument ensemble of all
time. A whole repertoire of modern pieces was then
created for percussion music following the creation
of this group. Now we know the story: more than 250
pieces created.

While this group was forming itself, creation of new
pieces for it was felt as an urgent matter. 45 years la-
ter, les Percussions de Strasbourg have the right to
brag on their group’s unusual longevity.

Les Percussions de Strasbourg has built up its collection of musical instru-
ments gradually, the fruit of many meetings, many voyages, and many cre-
ations. It slowly expanded to become an impressive potential resource for
composers, even actually influencing their composition. For example, our
first set of chromatic cowbells inspired Olivier Messiaen, and our Thai gongs
were used by Hugues Dufourt in his symphony for percussion Erewhon.

This instrumentarium now encompasses a vast range of instruments featu-
ring membranes, wood and metal as well as numerous sound accessories.
Each piece requires particular skill to bring out its full musical potential. Our
six musicians can play over four hundred of these percussion instruments.
The instrument research workshop is a hive of creativity. By linking experi-
mentation with combinative art Les Percussions de Strasbourg are furthe-
ring instrumental research. Their exchanges with composers have produced
unique instruments such as the famous sixxen, an instrumental compilation
offering 109 different metallic sounds devised specifically for the ensemble
by Xénakis.

Traveling around the world has also proved to be a source of inspiration — our
6 «musician-researchers» have brought back highly unusual instruments
such as gongs, cowbells, marimbas, tom-toms or wooden drums.

Closer to home, the latest technologies also offer almost limitless research
possibilities. Everyday objects can be deflected from their original purpose
for the purpose of producing a particular resonance.

All these resources contribute towards evolving sound perceptions and en-
riching tonal colour.

Strasbiiro musamieji

1962 m. $esi prancizy perkusininkai jkaré pirmajj pa-
saulyje musamujy instrumenty ansamblj. Sios grupés
jkarimas paskatino plataus Siuolaikinio musamujy ins-
trumenty repertuaro, j kurj Siandien jeina virs 250 kari-
niy, atsiradima. Ansamblio karimosi laikotarpiu naujos
muzikos iniciavimas Siai grupei buvo laikomas ypac
svarbiu. Praéjus 45 metams, ,Strasbiro musamieji” gali
pelnytai didziuotis neeiliniu grupés ilgaamziskumu.
Palaipsniui, daug kur keliaudami, su daug kuo susitik-
dami ir intensyviai kurdami, ansamblio nariai sukaupé musamujy instrumen-
ty kolekcija, kuri nuolat plétési, kol pagaliau tapo jspudingu jkvépimo 3altiniu
kompozitoriams ir net jtakojo jy karyba. Pavyzdziui, jy pirmasis chromatiniy
karviy varpeliy rinkinys karybai jkvépé Olivier Messiaeng, o Hugues'as Du-
fourtas savo musamuyjy simfonijoje ,Erewhon” panaudojo Tailando gongus.
Siandien ansamblio instrumentarijy sudaro daugybé instrumenty — mem-
braniniy, mediniy ir metaliniy - bei jvairiy garso iSgavimo aksesuary, ir kie-
kvienas jy reikalauja ypatingo meistriskumo. Taigi, $esi grupés nariai gali nau-
doti daugiau, nei 400 musamujy instrumenty.

Tiriamosios instrumenty studijos - tikras karybiskumo $altinis. Derindami
eksperimentavima ir meniskuma, ,Strasbiro musamuyjy” muzikai nepaliauja
testi instrumenty tyringjimy. Jy rysiy su kompozitoriais déka atsirado tokie
unikalds instrumentai kaip placiai zinomas metalinis musamasis Six-Xen, ga-
lintis iSgauti 109 skirtingus garsus, sukurtas lannio Xenakio specialiai Siam
ansambliui.

Sesiems muzikams-tyrinétojams jkvépimo Saltinis yra ir kelionés aplink pa-
saulj - i$ jvairiy Saliy parsivezta daug nejprasty instrumenty, tokiy kaip gon-
gai, karviy varpeliai, marimbos, mediniai ir tom-tom bagnai.

Kalbant apie vietoje vykdomus tyrimus, Siuolaikinés technologijos taip pat
suteikia bemaz neribotas tiriamojo darbo galimybes. Tam tikram skambéji-
mui iSgauti gali bati naudojami ir kasdieninio vartojimo daiktai.

Visi Sie veiksniai padeda plésti garso suvokimo ribas ir praturtina spalvine
tembry palete.




31 October, 19.00, St. Catherine’s Church

LATVIAN RADIO CHOIR

Conductor James Wood

Soloists:

Arne Deforce (cello)

Clive Williamson (keyboards)
llona Meija (flute)

Carl Faia (sound director)
Jonathan Harvey Signature Concert

Jonathan Harvey: Marahi (1999) for choir, 9’

Marius Baranauskas (LITHUANIA): Three Visions after Tagore
(2008)* for mixed choir, 12

Jonathan Harvey: Ashes Dance Back (1997) for choir and
electronics, 16’

Santa Ratniece (ISCM / LATVIA): Saline (2006) for choir, 11’45”
Jonathan Harvey: Summer Clouds Awakening (2001) for choir,
flute, cello and electronics, 32’

*Commissioned by Gaida Festival
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Carl Faia (garso rezisierius)
Jonathano Harvey’aus sudaryta programa

Jonathan Harvey: Marahi (1999) chorui, 9’

Marius Baranauskas (LIETUVA): Trys vizijos pagal Tagore (2008)*
miSriam chorui, 12’

Jonathan Harvey: Ashes Dance Back (1997) chorui ir elektronikai, 16’
Santa Ratniece (ISCM / LATVIJA): Saline (2006) chorui, 11’45”
Jonathan Harvey: Summer Clouds Awakening (2001) chorui, fleitai,
violoncelei ir elektronikai, 32’

*Festivalio, Gaida" uZsakymas




Jonathan Harvey
Marahi (1999), 9’

Marahi is a hymn of adoration to the Divine Feminine in the form of the
Virgin Mary and the buddhist Goddess Varahi. The divine love is envisaged
as active in three realms: the angelic realm (major triads), the human realm
(monodic lines) and the animal realm (‘noise’). The hymns and sutras journey
through all three equally. It is a work of ritual.

Marahi was commissioned by the Deutscher Evangelischer Kirchentag, 1999
for the SWR Vokalensemble Stuttgart, conductor Rupert Huber.

Jonathan Harvey

Marius Baranauskas (b.1978), a representative of the
youngest generation of Lithuanian composers, has
gained increased recognition in the past several years,
especially after he was awarded 3rd Prize at the Toru
Takemitsu Composition Award in Japan for the sym-
phonic composition Talking. In his music the compos-
er is particularly concerned with timbre as one of the
primary elements of his musical language, searching
also for ways to extend the limits of imagination by
‘translating’ words into musical sounds and timbres.
In 2003 Baranauskas was awarded the prize for the
best electro-acoustic composition at the composers’ competition organized
by the Lithuanian Composers' Union, in 2006 - the prize for the best orches-
tral work (The Molten Thought for symphony orchestra) at the same competi-
tion. In 2005 his symphonic composition Talking was performed at the ISCM
World New Music Days in Croatia. In 2007 Baranauskas was awarded the Gold
Stage Cross, as the best theatre composer in Lithuania.

Jonathan Harvey
Marahi (1999), 9’

»Marahi“ - tai dievi$kojo moteriskumo, jprasminto Mergelés Marijos ir
budizmo deivés Varahi vaizdiniais, garbinimo himnas. Manoma, kad dieviskoji
meilé gyvuoja trijose plotmése: angely pasaulyje (maZoriniai trigarsiai),
Zmoniy pasaulyje (monodinés linijos) ir gyvuliy pasaulyje (,,triuk§mas®).
Himnai ir sutros keliauja per visus tris pasaulius. Tai ritualinis karinys.
»Marahi“ sukurtas 1999 m. Deutsches Evengelischer Kirchentag uzsakymu ir
skirtas Stutgarto ,, SWR Vokalensemble“ bei dirigentui Rupertui Huberiui.
Jonathan Harvey

Marius Baranauskas (g. 1978) — jauniausios kompo-
zitoriy kartos atstovas, kurio muzika per pastaruosius
kelis metus sulauké nemazo susidoméjimo, ypac
2004 metais uz simfonine kompozicija ,Kalbéjimas”
laiméjus 3-iaja premijg Toru Takemitsu kompozicijos
konkurse Japonijoje. Pastaruoju metu kompozitorius
ypac¢ domisi tembru, siekdamas $j muzikinés kalbos
parametra savo kariniuose iskelti j pirma plana. Prade-
jes nuo literataros, dabar Marius Baranauskas mégina
sieti abi sferas, versdamas zodzius j muzikinius garsus
ir tembrus.

Marius Baranauskas 2003 m. laiméjo priza uz geriausia elektroakustinj karinj,
2006 m. - priza uz geriausia orkestrinj karinj (,ISlydyta mintis” simfoniniam or-
kestrui) Lietuvos kompozitoriy sajungos rengiamame geriausiy mety kariniy
konkurse. Jo simfoniné kompozicija ,Kalbéjimas” 2005 m. buvo atlikta ISCM
Pasaulio naujosios muzikos dienose Kroatijoje. 2007 m. Marius Baranauskas
apdovanotas ,Auksiniu scenos kryziumi” kaip geriausias mety teatro kompo-
zitorius.




Three Visions after Tagore (2008)* for mixed choir, 12’

Vision is something impalpable and surreal, and yet, at the same time, it indirectly

denotes reality and reveals new notions of the world, unframed by everyday

thinking.

These three sound-visions unfold from the sacral mood-filled texts of Rabindranath

Tagore. Poetic texts, influencing the musical parameters, impressions and ambience

of the composition, melt into a tissue of choir voices, filled with diverse colours,

timbres, and modes of making sound. The human voice, in this case, is employed

as a source of boundless sound-transformation opportunities, and as an instrument

capable of delicately and directly conveying human feelings, thoughts and visions.
Marius Baranauskas

I

Ever in my life I sought thee with my songs. It was they who led me from door
to door, and with them have I felt about me, searching and touching my world.
It was my songs that taught me all the lessons I ever learnt; they showed me
secret paths, they brought before my sight many a star on the horizon of my
heart.

They guided me all the day long to the mysteries of the country of pleasure and
pain, and, at last, to what palace gate have they brought me in the evening at
the end of my journey?

II

I boasted among men that I had known you. They see your pictures in all works
of mine. They come and ask me, “Who is he?” I know not how to answer them.
I say, “Indeed, I cannot tell” They blame me and they go away in scorn. And
you sit there smiling.

I put my tales of you into lasting songs. The secret gushes out from my heart.
They come and ask me, “Tell me all your meanings.” I know not how to answer
them. I say, “Ah, who knows what they mean!” They smile and go away in utter
scorn. And you sit there smiling.

III

In one salutation to thee, my God, let all my senses spread out and touch this

world at thy feet.

Like a rain-cloud of July hung low with its burden of unshed showers let all my

mind bend down at thy door in one salutation to thee.

Let all my songs gather together their diverse strains into a single current and

flow to a sea of silence in one salutation to thee.

Like a flock of homesick cranes flying night and day back to their mountain

nests let all my life take its voyage to its eternal home in one salutation to thee.
Rabindranath Tagore “Gitanjali (Song offerings)”

Trys vizijos pagal Tagore (2008)* miSriam chorui, 12

Vizija — kazkas neapc¢iuopiamo ir nerealaus. Bet tuo paciu - tai kazkas, kas
netiesiogiai byloja apie realybe ir atveria naujus pasaulio vaizdinius, i§laisvintus
nuo kasdienio mastymo rémy.
Sios trys garsinés vizijos skleidZiasi i§ sakralinés nuotaikos kupiny Rabindranatho
Tagoreés teksty. Poezijos tekstai, jtakoje tiek muzikinius karinio parametrus, tiek
vaizdinius bei nuotaikas, i$silydo j skirtingy spalvy, tembry ir garso iSgavimo budy
pripildyta choriniy balsy audinj. Zmogaus balsas &ia naudojamas kaip beribiy
garso transformavimo galimybiy $altinis, o taip pat kaip instrumentas, jautriausiai
ir betarpiskiausiai galintis perteikti Zmogaus jausmus, mintis bei vizijas.

Marius Baranauskas

|

Visg gyvenimg taves ieSkojau dainomis. Tai jos mane vedé nuo dury prie dury, ir
jomis ¢iuopiau viska aplinkui, liesdamas ir tyrinédamas savo pasaulj.

Tai dainos i$moké mane visko, ko kada nors i$mokau; jos parodé slaptus takus,
jos mano Zvilgsniui atvéré daug Zvaigzdziy mano $irdies horizonte.

Jos visg dieng vedé mane j malonumo bei skausmo $alies paslaptis, ir prie kokiy

ramy varty pagaliau atvedé vakare kelionés pabaigoj?

II

AS$ gyriausi Zmonéms, jog pazjstu tave. Jie mato tavo atvaizda visuose mano
darbuose. Jie ateina ir klausia: ,,Kas jis toks?“ Nezinau, kaip jiems paaiskinti.
Tariu: ,Tiesg sakant, nieko negaliu pasakyti®. Jie priekai$tauja man ir su panieka
nueina. O tu ten sédi ir $ypsaisi.

Savo pasakojimus apie tave sudedu j giesmes, kurios neturi pabaigos. Ir paslaptis
verzZiasi man i§ $irdies. Jie ateina ir praSo manes: ,,Pasakyk mums, ka reiskia tavo
giesmeés®. Nezinau, ka jiems atsakyti. Tariu: ,,Et, kas gali zinoti, ka jos reigkia!“ Jie
nusisiepia ir su didZiausia panieka nueina. O tu ten sédi ir §ypsaisi.

III
Mano pasveikinime tau, mano Dieve, tegu i$siskleidZia visi mano jausmai ir
paliecia §j pasaulj prie tavo kojy.
Nelyginant liep lietaus debesis, pakimbantis zemai su neisliety liti¢iy nasta, tegu
mano dvasia nusilenkia prie tavo dury, sveikindama tave.
Tegu visos mano dainos surenka savo melodijas j vieng srautg ir tegu tasai
srautas teka j tylos jura, sveikindamas tave.
Kaip barys gimtinés pasiilgusiy gerviy, dieng naktj sklendZian¢iy atgal j savo
lizdus kalnuose, taip tegu mano gyvenimas keliauja j savo amzinuosius namus,
sveikindamas tave.

Rabindranathas Tagore , Aukojimo giesmés”

(I angly k. verté Zigmantas Ardickas)
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Jonathan Harvey
Ashes Dance Back (1997) for choir and electronics, 16’

Ashes Dance Back uses fragments of text from Andrew Harvey’s translations
of Rumi. Rumi’s poems of the ecstatic dissolution of the self in the

elements of nature are reflected in the metaphor of the choir being mixed
electronically with wind, fire and finally healing water. Wind is blown
through analysis of choral sound, effected by computer, giving a singing
wind, and so on. The pitches of the music are based entirely on a new system
of compressed spectra; the choir has to pitch microtones, as cued by the
electronics. The title derives from this verse of Rumi’s:

I burn away; laugh; my ashes are alive!

I die a thousand times:

My ashes dance back -

A thousand new faces.

Jonathan Harvey

Santa Ratniece was born in 1977 in Jelgava. She has
obtained her diplomas in composition and musicol-
ogy with Professeur Romualds Kalsons and at J. Vitol's
Lativia Music Academy. Prominent works during her
studies include Seven Steps for clarinet quartet, Pan-
tomime of Heart for saxophone and piano, and A-Way
for oboe, clarinet, bassoon and string orchestra. In
Spring 2002 she studied at the Enschede Conserva-
tory (Holland) with David Rowland, and read for her
Master’s Degree in the Estonia Music academy with
Helena Tulve. She was awarded first place in the
Young Composers Competition 2003 in Tallinn for Petunia and then first prize
at the 2004 International Rostrum for Composers for Sens nacre. In 2005 her
orchestral work Glittering Promenade was performed by the German-Scandi-
navian Youth Philharmonic and a solo piano piece Myrrh, was performed in
Montreal by Estonian pianist Kadri-Ann Sumera. Her composition Saline for
choir wins DIENA Annual Reward in Culture (Riga, 2006).

Jonathan Harvey
Ashes Dance Back (1997) chorui ir elektronikai, 16’

Karinyje ,,Ashes Dance Back® (,,Pelenai su$oka atgal) naudojami fragmentai
i§ Andrew Harvey’aus versty persy sufijy filosofo Dzalaludino Muhamado
Rumi eiliy. Rumi eiles apie ekstatiska susiliejima su gamtos gaivalais atspindi
metaforiSkas choro susiliejimas su elektroniskai miksuojamais véjo, ugnies
ir gyvojo vandens garsais. Véjo $uorai pisteli per kompiuterio analizuojama
choro skambesj - pasigirsta dainuojantis véjas ir pan. Muzikiniy garsy
auksciai pagristi visiskai nauja kompresuoto spektro sistema; choras turi
dainuoti mikrotonus, kuriuos dainininkai girdi elektroninéje partijoje.
Karinio pavadinimas paimtas i$ §io Rumi eiléras¢io:
»A$ sudegu; juokas; mano pelenai gyvi!
A$ mir$tu tukstantj karty:
Mano pelenai susoka atgal —
Takstanciai naujy veidy*

Jonathan Harvey

Santa Ratniece gimé 1977 m. Jelgavoje. Baigé kom-
pozicijg ir muzikologija (pas Romualda Kalsona) La-
tvijos J. Vitolio muzikos akademijoje. IS studijy metais
parasyty kariniy galima paminéti,Septynis Zingsnius”
klarnety kvartetui, ,Sirdies pantomima” saksofonui ir
fortepijonui ir,,A-Way" obojui, klarnetui, fagotui ir sty-
giniy orkestrui. 2002 m. pavasarj ji tobulinosi Ensche-
dés konservatorijoje (Olandija) pas Davida Rowlanda,
bei tesé magistranturos studijas Estijos muzikos akade-
mijoje pas Heleng Tulve. 2003 m. jos karinys ,Petunia”
laiméjo | premijg jaunuyjy kopozitoriy konkurse Taline,
0 2004 m. ,Sens nacre” pelné | pirma premijg Tarptautiniame kompozitoriy
rostrume. 2005 m. jos orkestrinj karinj ,Glittering Promenade” atliko Vokie-
tijos-Skandinavijos jaunimo simfoninis orkestras, o kompozicija fortepijonui
+Myrrh” Monrealyje atliko esty pianisté Kadri-Ann Sumera.,Saline” chorui lai-
méjo dienrascio ,Diena” kasmetinj apdovanojima (Ryga, 2006).




Saline (2006) for mixed choir, 11’45”

The idea of Saline arose in Israel near the Dead Sea. Here the human voices
are used as a unique material to reflect the sounds of nature - the dry breath
of the desert, the burning hot sun, ivory cliffs, salt and soil - cracked land
all around. That is what the lowest place on this planet looks like... And in
the very middle the saline has fallen asleep. The voices are sometimes used
in extremely high or low registers, because people can whistle much higher
than sing and all these sounds create unreal feeling...
And then the melodies are blown by the wind into this salty landscape - the
bridge between unreal world of sounds and traditional choir singing that has
its roots in Armenian folk music. But it comes naturally as distant and lonely
melodies, gradually covering everything like a thirst for the rain.
Listen to the sounds and save them deeply in the salty water...

Santa Ratniece

Jonathan Harvey
Summer Clouds Awakening (2001) for choir, flute, cello and electronics, 32’

Asked to contribute a major new piece (it’s about half an hour long) to the
New London Chamber Choir’s twentieth anniversary year, I was delighted
that James Wood was very keen that I have the opportunity to incorporate
sophisticated electronics, even arranging for me to work at CIRM in Nice
with the brilliant sound designer and composer Carl Faia. My debt to them
both is great indeed, as it is also to Frangois Paris and the Studio.

The electronics are, as a result, an elaborate part of the argument, with
dramatic 8-channel spatialisation of the recorded sounds, choir and
instruments (which are flute and cello). The sound is chopped up at speed
and flung around and above the listener, often in canonic formations. Huge
clusters of sound (‘clouds’ and ‘mists’) are created from the voices and
instruments. Some sounds are recorded, but many are created in real time.
Everything is based on the relationship of a brief phrase from Wagner’s
Tristan and Isolde to the Buddhist vision of reality. The Wagner phrase is
stretched out from 12 seconds to 5 minutes - the ‘longing’ of the Wagnerian
phrase so achingly long that it seems almost motionless. The text is ‘Must
the day waken Tristan?” Much of the music is based on notes from Wagner’s
phrase.

Saline (2006) misriam chorui, 11'45"

Karinio idéja gimé Izrealyje, netoli Mirusios jaros. Karinyje Zmoniy balsai
naudojami kaip unikali priemoné atkurti gamtos garsus - sausa dykumos
alsavima, deginantj saulés karstj, dramblio kaulo spalvos uolas, druska ir
kur bepazvelgtum visur suskilinéjusia Zeme. Taip atrodo Zemiausia planetos
vieta... O pac¢iame viduryje — mieganti druska. Kartais balsai naudojami itin
aukstuose arba Zemuose registruose, kadangi zmonés geba $vilpauti Zymiai
auks¢iau nei dainuoti. Visi $ie garsai sukuria nerealy jausmg...
Tada j §j druskingg peizaza véjas jpucia melodijas - tai tiltas tarp nerealaus
garsy pasaulio ir tradicinio chorinio dainavimo, kurio $aknys armény
liaudies muzikoje. Taciau tai tolimy ir vieni$y melodijy skambesys,
palaipsniui uzpildantis viska kaip lietaus troskulys.
Klausyk garsy ir paslépk juos giliai siriame vandenyje...

Santa Ratniece

Jonathan Harvey

Summer Clouds Awakening (2001) chorui, fleitai, violoncelei ir elektronikai,
32

Paprasytas parasyti didelés apimties karinj (trunkantj apie pusvalandj)
Naujojo Londono kamerinio choro dvidesimtajam jubiliejui, buvau maloniai
nustebintas, kai Jamesas Woodas isrei$ké pageidavima i karinj jtraukti
elektronika, net suorganizavo man galimybe dirbti CIRM studijoje Nicoje
su fantastisku garso inzinieriumi ir kompzitoriumi Carlu Faia. Esu didziai
deékingas jiems, o taip pat ir Francois Paris bei studijai.

Taigi elektronikai suteiktas reik$mingas vaidmuo. Garsas iskarpomas,
apvejamas aplink arba vir§ klausytojo, daznai naudojant kanono principa.
Balsai ir instrumentai sukuria milziniskus garso klasterius (,,debesis” ir
»migla“). Kai kurie garsai jrasyti, taciau daugelis kuriami realiu laiku.
Viskas grindZiama trumpos frazés i§ Wagnerio ,,ITristano ir Izoldos“ ir
budistinio poziario j realybe sarysiu. Wagnerio 12 sekundziy frazé iStesta
iki 5 minu¢iy - vagneriskas ,,ilgéjimasis” toks skausmingai ilgas, kad, regis,
sustingsta. Tekstas — ,,Ar diena privalo pazadinti Tristana?* (,,Must the day
waken Tristan?“). Muzikoje panaudotos Wagnerio frazés natos.
Budistiniai tekstai paimti i§ Budos zodziy ir ,,Deimantinés sutros‘: jie
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The Buddhist texts are from the Buddha and the Buddhist text, the Diamond
Sutra: they aim to awaken man from the dream through which he views the
world. The fleeting, impermanent self and objects we grasp at as reality are
like ‘a flash of lightning in a summer cloud; ‘a flickering lamp’ or ‘a bubble in
a stream.

The work has a ritualistic form, demarcated by Buddhist temple instruments,
played by the singers. The cellist plays an extra instrument as well: ‘prepared’
cello. This has two each of the bottom two strings: two G-strings and two C-

strings - all tuned an octave down, giving a deep, strange, heiratic sound.
Jonathan Harvey

The Latvian Radio Choir is a full-time professional
chamber choir founded in 1942. Since 1992 the Choir
has worked under the leadership of Sigvards Klava
and Kaspars Putnins. The Radio Choir’s repertoire en-
compasses an epoch spanning the renaissance and
the present day; however, some of the most highly
esteemed performances are those by contemporary
composers, Sergei Rachmaninoff and Baroque music.
The Choir is open to creative experiments and often
participates in dramatic performances of contempo-
rary music and multimedia projects.

CD “On Photography” featuring music by Gavin Bryars, Arturs Maskats and
Valentin Silvestrov recorded by the Latvian Radio Choir ventured into the
Top Ten records of the famous periodical Gramophone in January 2006 and
the Choir’s newest CD “Glorious Hill"again in collaboration with Gavin Bryars
was hailed as Album of the Week by the The Independent in early December
2007.

For its creative activities Latvian Radio Choir has been awarded four trophies
of Latvian music Grand Prix (in 1994, 2000, 2004. and 2005).

siekia pazadinti Zmogy i$ sapno, per kurj jis suvokia pasaulj. Trumpalaikis
nepastovus ,,a$" ir objektai, kuriy nusitveriame kaip realybés, yra lyg ,,zaibo
blyksnis vasariskame debesyje, ,mirksinti lempa“ ar ,,burbuliukas srovéje.
Karinys yra ritualinés formos, kurig apibrézia budistinés $ventyklos
instrumentai — jais groja dainininkai. Violonéelininkas taip pat griezia
papildomu instrumentu — ,,preparuota“ violoncele. Ji turi po dvi Zemasias
stygas — dvi G ir dvi C, kurios suderintos oktava zemiau ir suteikia gily, keista
tembra.

Jonathan Harvey

Latvijos radijo choras yra profesionalus kamerinis
choras, jkurtas 1942 m. Nuo 1992 m. chorui vadovau-
ja Sigvardas Klava ir Kasparas Putninis. Radijo choro
repertuaras apima visas epochas nuo Renesanso iki
nadienos; taciau didziausio jvertinimo sulaukia Siuo-
laikiniy kompozitoriy, Sergejaus Rachmaninovo ir
baroko muzikos atlikimai. Choras yra atviras jvairiems
karybiniams eksperimentams ir daznai dalyvauja
multimedijy projektuose bei atliekant draminius Siuo-
laikinés muzikos veikalus.

Kompaktiné plokstelé ,On Photography” su Gavino
Bryarso, Arturo Maskato ir Valentino Silvestrovo muzika, kurig jrasé Latvijos
radijo choras, 2006 m. sausj uzkilo j zymaus periodinio leidinio ,Gramopho-
ne” geriausiy jrasy TOP 10; o naujausia kompaktiné plokstelé ,Glorious Hill
- vélgi su Gavino Bryarso kiryba — 2007 m. gruodZio pradzioje ,The Indepen-
dent” buvo jvertinta kaip ,Savaités albumas”.

Uz savo karybine veikla Latvijos radijo choras buvo apdovanotas jau keturiais
Latvijos muzikos Grand Prix (1994, 2000, 2004 ir 2005 m.).




James Wood studied composition with Nadia Boul-
anger in Paris (1971-2), read music at Cambridge where
he was an organ scholar (1972-5), and later studied
percussion and conducting at the Royal Academy of
Music (1975-6). Today he is known for his wide ranging
activities as composer, conductor and also formerly as
solo percussionist, and for a close association with an
exceptionally broad spectrum of music from the mid-
dle ages to the present day.
He was Professor of Percussion at the Darmstadt In-
ternational Summer Courses from 1982 to 1994, and during that time was
a regular visitor to contemporary music festivals around the world as a solo
percussionist. He is the founder/director of the highly acclaimed New Lon-
don Chamber Choir with whom he has built up a huge repertoire and has
made numerous CDs - he is also founder and director of the instrumental
ensemble, Critical Band. In demand as a guest conductor, he works regularly
with many European ensembles and choirs, in particular the German ensem-
ble, musikFabrik, the Belgian ensemble, Champ d'Action, the Netherlands
Radio Choir and the Berlin Radio Choir.

http://www.choroi.demon.co.uk/

Arne Deforce (b. 1962, Belgium) studied at the Royal
Conservatories of Ghent and Brussels where he gradu-
ated in cello and chamber music. From 1993 to 2000
he was one of the driving forces of the Flemish con-
temporary music ensemble Champ d‘Action.

His range of musical interests covers all great histori-
cal avant-gardes, from Ars Nova to late 20th century
modernism. His commitment to contemporary music
exceeds conventional academic performing prac-
tice and includes live electronics. He has appeared in
partnership with composer-performer Richard Barrett,
Karlheinz Essl, Logos Foundation (Ghent), and the Centre de Recherches et
de Formation Musicales de Wallonie (CRFMW) in Liége. With Jean-Marc Sul-
lon of CRFMW he has been working on special live electronic applications
(Ferneyhough, Steinke, Saariaho, Stockhausen, Harvey, Barrett), and he is
also known for his experimental improvisations with multimedia and video
applications.

Arne Deforce is well-known for his association with the extreme and mod-
ernistic music of the late 20th century: the music of Giacinto Scelsi, Yannis
Xenakis, Brian Ferneyhough, Wolfgang Rihm, John Cage, Richard Barrett,
Alvin Lucier. His repertoire is often deemed “impossible”. Not so much be-
cause of its virtuosity or new playing techniques but for its high degree of
musical / conceptual interpretation: the performer’s involvement in the proc-

Jamesas Woodas studijavo kompozicijg Paryziu-
je pas Nadig Boulanger (1971-72), lanké paskaitas
Kembridze (1972-5), o véliau émeési perkusijos ir di-
rigavimo studijy Karaliskoje muzikos akademijoje
(1975-76). Siandien jis yra Zinomas dél savo jvairiapu-
sés kompozitoriaus, dirigento, o taip pat perkusininko
solisto veiklos, ir dél iSskirtinai plataus jj dominancios
muzikos spektro — nuo viduramziy iki Siy dieny.

Nuo 1982 m. iki 1994 m. jis buvo Darmstato tarp-
tautiniy vasaros kursy musamujy profesorius ir tuo
paciu metu kaip solistas perkusininkas reguliariai dalyvavo Siuolaikinés mu-
zikos festivaliuose visame pasaulyje. Jis yra puikiai vertinamo Naujojo Lon-
dono kamerinio choro jkaréjas ir vadovas; su $iuo choru yra atlikes milziniska
repertuarg bei jrases daugybe kompaktiniy ploksteliy. Jamesas Woodas taip
pat jkareé ir vadovauja instrumentiniam ansambliui, Critical Band". Kaip kvies-
tinis dirigentas jis nuolatos dirba su daugybe Europos ansambliy ir chory,
tarp kuriy galima isskirti ansamblj i$ Vokietijos ,musikFabrik’; belgy ,Champ
d'Action’, Nyderlandy radijo chorg ir Berlyno radijo chora.

Arne Deforce (g. 1962 m. Belgijoje) violoncelés ir ka-
merinés muzikos specialybes studijavo Gento ir Briu-
selio Karaliskosiose konservatorijose. 1993-2000 m.
jis buvo vienas i3 lyderiy flamandy Siuolaikinés mu-
zikos ansamblyje ,Champ d‘Action”.

Arne Deforce muzikiniy interesy sritis susijusi su vi-
sais Zymiausiais istoriniais avangardais, nuo Ars Nova
iki vélyvojo XX a. modernizmo. Jo atsidavimas Siuo-
laikinei muzikai perzengia jprasta akademiska atliki-
mo praktika; jis pasitelkia ir gyva elektronika. Arne
Deforce bendradarbiavo su kompozitoriumi-atlikéju
Richardu Barrettu, Karlheinzu Esslu, su ,Logos” fondu (Gentas) ir ,Centre de
Recherches et de Formation Musicales de Wallonie” (Ljezas). Kartu su Jean-
Marcu Sullonu i$ CRFMW rengia specialius gyvos elektronikos sprendimus
tokiems kompozitoriams kaip Ferneyhough, Steinke, Saariaho, Stockhausen,
Harvey, Barrett, taip pat garséja savo eksperimentinémis improvizacijomis,
kuriose pasitelkia multimedija ir video.

Arne Deforce kaip atlikéjas daznai siejamas su ekstremalia ir modernia ve-
lyvojo XX a. muzika: Giacinto Scelsi, Yannio Xenakio, Briano Ferneyhough,
Wolfgango Rihmo, Johno Cageo, Richardo Barretto, Alvino Lucier karyba.
Jo repertuaras daznai vadinamas ,nejmanomu” - ne tiek dél virtuoziskumo
ar naujy grojimo techniky, kiek dél ypa¢ konceptualaus muzikavimo bado,
kai atlikéjas jtraukiamas j patj karybos procesa. Konceptualumas badingas
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ess of creation. Many of his recital programms are strongly conceptual, such
as: “Extasis and Askesis", “Cello Icons of the 20th century’, “Talea — The infinity
of time” “Uber die Linie... that other Cello” “Musica Ricercata” “Stardust Music
- Ai limiti delle note’, “Solo Intimo’; “Advaya — Meet the East’, “The Extended
Cello’,"Von Weit... und Zeit".

Sylvester Beelaert

Clive Williamson studied at York University and
the Royal Academy of Music with Ruth Harte. He
made his London solo debut in the Purcell Room,
in the Young Artists and Twentieth Century Music
series run by the Park Lane Group. Since then he
has played as soloist at all of the major London halls,
and many other venues throughout the UK and in
Europe. As an ensemble musician he is in consid-
erable demand, working in both concert hall and
recording studio with many leading groups such
as the London Sinfonietta, Gemini, Composers En-
semble and BCMG.

"

daugeliui jo recitaliy programy: pavyzdziui, ,Extasis and Askesis”,,Cello Icons
of the 20th century”, ,Talea - The infinity of time”,,Uber die Linie... that other
Cello” ,Musica Ricercata”,,Stardust Music — Ai limiti delle note”, ,Solo Intimo”,
+Advaya — Meet the East’,,The Extended Cello*,,Von Weit... und Zeit"

Sylvester Beelaert

Clive’as Williamsonas studijavo Jorko universitete ir
Karaliskoje muzikos akademijoje pas Rutha Harte. Jo
solo debiutas Londone jvyko Purcellio saléje Jaunujy
menininky ir DvideSimto amziaus muzikos koncerty
serijos metu. Nuo tada kaip solistas jis koncertuoja vi-
sose pagrindinése Londono salése, o taip pat ir kituose
renginiuose visoje Jungtinéje Karalystéje bei Europoje.
Daznai kviec¢iamas prisijungti prie jvairiy ansambliy, su
kuriais pasirodo per koncertus bei dirba jrasy studijose
- tarp jy tokios Zymios grupes, kaip ,London Sinfoniet-
ta’,,Gemini‘, Kompozitoriy ansamblis bei BCMG.




1 November, 18.00, Bernardinai Cemetery

CANTIO VESPERTINA

Onuté Narbutaité: Cantio vespertina — an evening part of Lapides, flores,
nomina et sidera (2008)* for mixed choirs and instruments

2 November, 14.00, Churches of Vilnius Old Town

CANTIOSECUNDAENOVEMBRIS

Onuté Narbutaité: Lapides, flores, nomina et sidera (2008)* for mixed
choirs and instruments

* Commissioned by GAIDA Festival

Performers:

The Cathedral: Choir “Vilnius” (dir. Povilas Gylys and Jurijus Kalcas),
Eglé Janauskaité (flute), Linas Balcitnas (trumpet), Genadijus Kovaliovas
(trombone), Vladislavas Seibakas (percussion)

The Church of St Johns: Vilnius University Mixed choir (dir. Rasa Gel-
gotienég, cond. Nerijus Masevicius), Giedrius Gelgotas (flute), Algimantas
Janusevicius (trumpet), Vygantas Silinskas (trombone), Saulius Auglys
(percussion)

The Church of St Casimir: Choir “Brevis” (dir. Gintautas Venislovas), Da-
rius Gedbvilas (flute), Igor Kramarev (trumpet), Marius Balcytis (trombo-
ne), Kostia Akopian (percussion)

The Church of St Francis and St Bernardino (Bernardine Church):
Choir “Langas” (dir. Rita Krauceviciaté), Vytenis Giknius (flute), Remigi-
jus Sereckis (trumpet), Egidijus Miknius (trombone), Saulius Astrauskas
(percussion)

The Church of St Ignatius: Choir “Aidija” and M. K. Ciurlionis Art Gym-
nasium choir (dir. Romualdas Grazinis), Violetas Visinskas (flute), Darius
Miseikis (trumpet), Remigijus Gumuliauskas (trombone), Artaras Zim-
blys (percussion)

The Church of St Teresa: Mixed choir of Lithuanian Academy of Music
and Theatre (dir. Dainius Puisys), Raimonda Vebelitnaite (flute), Laury-
nas Lapé (trumpet), Julius Talocka (trombone), Ingrida Spalinskaiteé (per-
cussion)

St. Catherine’s Church: Vilnius Municipal choir “Jauna muzika” (dir. Va-
clovas Augustinas), Valentinas Gelgotas (flute), Domas Meménas (trum-
pet), Rimantas Valancius (trombone), Zenonas Bagavicius (percussion)

Lapkricio 1d., 18.00 val., Bernardiny kapinés

CANTIO VESPERTINA
(VAKARINIS GIEDOJIMAS)

Onuté Narbutaité: Cantio vespertina — karinio Lapides, flores, nomina et
sidera (2008)* miSriems chorams ir instrumentams vakariné dalis

Lapkricio 2 d., 14.00 val., Vilniaus senamiescio baznycios

CANTIOSECUNDAENOVEMBRIS
(VELINIY GIEDOJIMAS)

Onuté Narbutaité: Lapides, flores, nomina et sidera (2008)* misriems
chorams ir instrumentams

* Festivalio GAIDA uzsakymas

Atlikéjai:

Arkikatedra Bazilika: choras,Vilnius” (vad. Povilas Gylys ir Jurijus Kalcas),
Eglé Janauskaité (fleita), Linas BalciGnas (trimitas), Genadijus Kovaliovas
(trombonas), Vladislavas Seibakas (musamieji)

Sv. Jony baznyéia: Vilniaus universiteto misrus choras (vad. Rasa Gel-
gotieng, dir. Nerijus Masevicius), Giedrius Gelgotas (fleita), Algimantas
Janusevicius (trimitas), Vygantas Silinskas (trombonas), Saulius Auglys
(musamieji)

Sv. Kazimiero bazny¢ia: choras ,Brevis” (vad. Gintautas Venislovas), Da-
rius Gedvilas (fleita), lgor Kramarev (trimitas), Marius Bal¢ytis (trombo-
nas), Kostia Akopian (musamieji)

Sv. Pranciskaus Asyzie¢io (Bernardiny) baznyéia: choras ,Langas”
(vad. Rita Kraucevicite), Vytenis Giknius (fleita), Remigijus Sereckis (tri-
mitas), Egidijus Miknius (trombonas), Saulius Astrauskas (musamieji)

Sv. Ignoto baznyéia: choras ,Aidija” ir M. K. Ciurlionio meny gimnazijos
choras (vad. Romualdas Grazinis), Violetas Visinskas (fleita), Darius Mi-
Seikis (trimitas), Remigijus Gumuliauskas (trombonas), Artaras Zimblys
(musamieji)

Sv. Teresés baznyc¢ia: Lietuvos muzikos ir teatro akademijos misrus cho-
ras (vad. Dainius Puidys), Raimonda Vebelianaité (fleita), Laurynas Lapé
(trimitas), Julius Talocka (trombonas), Ingrida Spalinskaité (musamieji)

Sv. Kotrynos bazny¢ia: Vilniaus savivaldybés choras,Jauna muzika” (vad.
Vaclovas Augustinas), Valentinas Gelgotas (fleita), Domas Meménas (trim-
itas), Rimantas Valancius (trombonas), Zenonas Bagavicius (musamieji)




Onuté Narbutaité (b. 1956) is one of the lead-
ing Lithuanian composers. She is one of the rather
few contemporary composers, whose music bears
a mark of extraordinary individuality and remains
recognisable from the very first bars of each compo-
sition. Like many compositions created by the gen-
eration of Lithuanian ‘neo-romanticist’ composers,
the composer’s early opuses abounded in images of
‘night; ‘silence; ‘oblivion; unhurried flow, transparent
textures and nostalgic moods. However, from the
outset Narbutaité’s music was noted for certain features that distinguished
her from contemporary fellow composers. Along with a wide range of vari-
ous states, moods and emotions, Narbutaité’s entire work is noted for a
sense of aristocratic measure and strong compositional discipline, which
only enhances the emotional impact of her music. The rationality of com-
position here is expressed by meticulously detailed textures, exact propor-
tions of smaller and larger sections and the overall form, and understated
interplay of minute details. The abstract musical narrative is extremely ex-
pressive, prominent and often reminiscent of ‘something familiar’

In 1997 Onuté Narbutaité was awarded the National Prize for the oratorio
Centones meae urbi (Patchwork for My City) for two soloists, mixed choir and
orchestra. The composer was twice awarded the prizes for the best sym-
phonic work of the year (for Tres Dei Matris Symphoniae in 2004, and for La
barca in 2005) at the composers’ competitions organized by the Lithuanian
Composers’ Union. Onuté Narbutaité has been honoured with some other
important prizes as well and her works are constantly performed at many
concerts and festivals in Lithuania and abroad.

Lapides, flores, nomina et sidera (Cantio secundae novembris) - Stones,
Flowers, Names and Constellations (Chanting of November 2nd) (2008) for
mixed choir, piccolo flute, trumpet, trombone, and tamburo profondo.

It is a composition of singing words, rather than autonomous music, and

is based on liturgical texts and the Latin names of stones, flowers and
constellations. The chanting, the music - it all relates into a continuous (4
parts performed in attacca) structured process. Compositional elements

- psalms, the formula “Requiem aeternam,” and the authentically employed
reponsory “Libera me” - repeated in each part, brings the musical process
closer to a ritual reminiscent of liturgical All Saints Day processions. However,
instead of being performed by a mobile, it is performed by a regular standing
choir. This static solution was brought about by the initial idea: to perform
this composition simultaneously by many different choirs in various parts

and courtyards of the old town, for both the strolling and rushing passers-

Onuté Narbutaité (g. 1956) - viena Zymiausiy lie-
tuviy kompozitoriy. Ji yra viena i$ ne tiek daug Siy
dieny kompozitoriy, kuriy muzika pazenklinta is-
skirtinio asmeniskumo Zyme ir yra atpazjstama nuo
pirmujy kiekvieno karinio takty. Panasiai kaip kity
lietuviy ,neoromantiky” kompozitoriy kartos kary-
ba, Narbutaités ankstyvieji opusai buvo prisodrinti
,nakties’, ,tylos’, ,uzmarsties” jvaizdziy; neskubios
tékmeés, skaidriy faktdry ir nostalgisky nuotaiky,
daugiausia kamerinés instrumentinés kompozicijos
neretai primindavo garsais raSomo dienoras¢io puslapius. Taciau skirtingai
nuo savosios kartos koleguy, Salia plataus jvairiy basenuy, nuotaiky, emocijy
spektro visoje Onutés Narbutaités kiryboje juntamas aristokratisko saiko
pojutis, stipri kompoziciné disciplina - tai tik sustiprina emocinj Sios mu-
zikos paveikuma. Komponavimo racionalumas cia atsiskleidzia kruopsciai
detalizuotomis faktdromis, tiksliomis smulkesniy ir stambesniy padaly bei
visos formos proporcijomis, ne iskart atsekamomis maziausiy detaliy sa-
Saukomis. Abstraktus muzikinis naratyvas kartu yra itin raiskus, reljefiskas ir
daznai menantis kazka pazjstama”.

1997 metais uz oratorijg ,Centones meae urbi” (,Skiautinys mano miestui“)
dviem solistams, misriam chorui ir orkestrui kompozitoré pelné Lietuvos
Nacionaline premija. Onutés Narbutaités simfoninis-oratorinis ciklas ,Tres
Dei Matris Symphoniae” bei simfoniné kompozicija ,La barca” buvo pri-
pazinti geriausiais simfoniniais kariniais Lietuvos kompozitoriy sajungos
organizuotuose geriausiy 2004 ir 2005 mety kariniy konkursuose. Onuté
Narbutaité yra pelniusi ir keleta kity reikSmingy apdovanojimuy, jos kariniai
nuolat skamba daugelyje koncerty bei festivaliy Lietuvoje ir uzsienyje.

Lapides, flores, nomina et sidera (Cantio secundae novembris) -
Akmenys, gélés, vardai ir Zvaigzdynai (Véliniy giedojimas) (2008) misriam
chorui, piccolo fleitai, trimitui, trombonui ir bagnui

Tai ne tiek autonomiskos muzikos, kiek i§dainuojamo Zodzio kompozicija,
paremta liturginiais tekstais bei akmenuy, géliy ir zZvaigzdyny lotyniskais
vardais. Giedojimas, muzika visa tai susieja  nepertraukiama (keturios dalys
atliekamos attacca) struktiruotg vyksmga. Kiekvienoje dalyje pasikartojantys
kompoziciniai elementai — psalmés, formulé ,,Requiem aeternam®, autentisku
pavidalu naudojamas reponsoriumas ,,Libera me* - priartina §j muzikinj
vyksma prie liturgines Véliniy procesijas primenancio ritualo. Taciau

viskas atliekama ne judancio, o jprastai stovincio choro. Butent tokj statiska
sprendima salygojo pradinis sumanymas: $ios kompozicijos atlikimas

vienu metu daugelio chory mieste, senamies¢io kiemuose, pro $alj judant

uZsiliekantiems ar nuskubantiems praeiviams. Sis sumanymas apsprendé ir




by to hear. This concept determined a lot of other things, also, namely the
stable nature of the sound of each fragment, and long phase, founded on one
continuous pedal tone or monotonously repeated melodic motifs. The music’s
non-concert purpose and intervention into the communal city area, as well
as the fact that it is more like a prayer or psalm, rather than a “composition”
in nature, all lead to maximal simplicity in musical expression, and its natural
interaction with long-lived traditions, which complement the choice and
elementary functions of instruments and convey distinct authorship discretion.
The main four-part composition performed in the city of the “living;” is
supplemented by a separate piece - “Cantio vespertina” (“Evening chanting”)
— for performance by several choirs on the evenings of November 1 and 2, in
city cemeteries of choice.

Onuté Narbutaité

Lapides, flores, nomina et sidera Stones, Flowers, Names and Constellations

I Corona lapidea Crown of Stones

1L Corona florea Crown of Flowers

111 Litanie Omnium Sanctorum Litany of All Saints
Iv. Corona stellarum Crown of Stars

PARS VESPERTINA: EVENING PART:

Cantio vespertina  Evening chanting

Text sources:

Mat. 5,7 (from Sermon on the Mount) — Beati misericordes (Lat)
Psalm 143 (144), 4 — adam la-hevel dama (Hebr)

homo vanitati adsimilatus est (Lat)

Man is similar to a breath of wind (Eng)

Psalm 93 (94), 22 - vaihi Adonai-li le-misgav (Hebr)

erit autem Dominus mihi in refugium (Lot)

But the Lord is my refuge (Eng)

Psalm 129 (130), 1-2 — mi-maamakim keraticha Adonai (Hebr)
De profundis clamavi ad te, Démine (Lat)

Requiem ceternam (Lat)

daug kity dalyky. Visy pirma - kiekvienos padalos stabily skambesio pobudj,
ilga tarpsnj, grindZiamga vienu besitesianciu pedaliniu tonu ar monotoniskai
kartojamais melodiniais motyvais. Nekoncertiné muzikos paskirtis,
jsiterpimas j bendruomenine miesto erdve ir daugiau maldos, nei ,,karinio®,
prasmé lémé muzikos israiSkos biidy maksimaly paprastuma, nataralia
sgveika su ilgaamzémis tradicijomis, palydinciy instrumenty pasirinkima ir
ju elementarias funkcijas. O taip pat savotiska autorystés diskretiskuma.
Pagrinding, ,,gyvujy* mieste atliekama keturdale kompozicija papildo atskira
padala - Cantio vespertina (Vakarinis giedojimas), — skirta atlikti keliais
chorais lapkri¢io pirmos arba antros dieny vakarais pasirinktose miesto
kapinése.

Onuté Narbutaité

Lapides, flores, nomina et sidera Akmenys, gélés, vardai ir Zvaigzdynai

L. Corona lapidea Akmeny vainikas

II. Corona florea Geéliy vainikas

II1. Litanie Omnium Sanctorum Visy Sventyjy litanija
Iv. Corona stellarum Zvaigzdziy vainikas

PARS VESPERTINA: VAKARINE DALIS:

Cantio vespertina  Vakarinis giedojimas

Teksty $altiniai:

Mt 5, 7 (i$ Kalno pamokslo) — Beati misericordes (lot)
Psalmé 143 (144), 4 — adam la-hevel dama (hebr)
homo vanitati adsimilatus est (lot)

Zmogus yra panasus i véjelio dvelkima (It)

Psalmé 93 (94), 22 - vaihi Adonai-li le-misgav (hebr)
erit autem Dominus mihi in refugium (lot)

Taciau Viespats bus mano tvirtové (It)

Psalmeé 129 (130), 1-2 — mi-maamakim keraticha Adonai (hebr)
De profundis clamavi ad te, Démine (lot)

Requiem ceternam (lot)
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Responsory Libera me (Lat)
(Traditional chanting version, fragment)

Litany of All Saints (Litanie omnium Sanctorum, Lat)
Agnus Dei (Lat)

Pater noster (Lat)

Hymn Iam sol recedit igneus (Lat)

The fiery sun is already setting (Eng)

(Text fragment)

Antiphony Salve Regina (Lat)
(Traditional chanting version, fragment)

List of stones and other geological objects (Lat)
List of flowers (Lat)

List of constellations and other astronomic objects (Lat)

Responsoriumas Libera me (lot)
(tradicinis giesmés variantas, fragmentas)

Visy Sventujy litanija (Litanie omnium Sanctorum, lot)
Agnus Dei (lot)

Pater noster (lot)

Himnas Iam sol recedit igneus (lot)

Jau saulé leidZiasi ugniné (lt)

(teksto fragmentas)

Antifona Salve Regina (lot)
(tradicinis giesmés variantas, fragmentas)

Akmeny ir kity geologiniy objekty sarasas (lot)
Géliy sgrasas (lot)

Zvaigzdyny ir kity astronominiy objekty sarasas (lot)

157 Lapkric¢io 1 d., 18.00 val., Bernardiny kapinés
Lapkric¢io 2 d., 14.00 val., Vilniaus senamiescio baznycios




3 November, 19.00, LTV Studio

SOUND CUBE

Project by ZKM Karlsruhe

Soloists:

Mike Svoboda (trombone)
Sebastian Berweck (piano)
Josh Martin (ZKM programmer)

Gyorgy Kurtag Jr.: Spaces Talks (2007), 10°
Ludger Briimmer: Glasharfe (2006), 19’

Hans Tutschku: Zellen Linien (2007) for piano
and live-electronics, 20’

Ricardas Kabelis: asprom (2008)* for acoustic
and virtual trombone, 21°30”

In cooperation with the ZKM Karlsruhe (Germany)
* Commissioned by GAIDA Festival

Lapkricio 3 d., 19.00 val., LTV didZioji studija
GARSO KUBAS

ZKM Karlsruhe projektas

Solistai:

Mike Svoboda (trombonas)
Sebastian Berweck (fortepijonas)
Josh Martin (ZKM programuotojas)

Gyorgy Kurtag (jaunesnysis): Spaces Talks (2007), 10°
Ludger Brismmer: Glasharfe (2006), 19’

Hans Tutschku: Zellen Linien (2007) fortepijonui ir gyvajai
elektronikai, 20

Ricardas Kabelis: asprom (2008)* akustiniam ir virtualiam
trombonui, 21°30”

Bendradarbiaujant su Karlsrihés Meno ir medijy centru — ZKM (Vokietija)
* Festivalio ,Gaida” uZsakymas

LA




ZKM - Zentrum fiir Kunst und Medientechnologie
(Centre for Art and Media in Karlsruhe) - is the sole
institution of this kind in Europe, where the newest
art and science projects are developed and imple-
mented. The structure of the ZKM includes the in-
stitutes for music and acoustics, computer graphics,
media studies, film and other institutes (9 in total);
museums of contemporary and media art and the
Germany'’s largest Media Library. Characteristic fea-
tures of the projects developed here include the
interdisciplinary interaction and promotion of new technologies. ZKM
maintains partnership with more than one hundred institutions; part of its
projects are carried out abroad.

ZKM Cube

The musical projects are presented in a cube-shaped construction made
of special glass that is one of a kind worldwide. The computer-controlled
system of 50 sound sources spreads the musical pieces within the space of
the cube. This unlocks new opportunities for composers, while the listen-
ers‘submerged’into the piece may follow the acoustic development of the
piece in space.

Gyorgy Kurtag Jr. After studying composition in
Hungary, where he was born, between 1980 and
1982 he joined the team of the Centre Européen de
Recherche Musical in Metz. Between 1980 and 1985
he was a composer-researcher and musical assistant
at IRCAM (Institut de Recherche et de Coordination
Acoustique/Musique ). He worked with Maurizio
Kagel, Péter E6tvos and Sylvano Bussotti. He took
part in the American tour of Pierre Boulez’s Repons.

Since 1983 he has worked with Ferenc Griinvalsky.
He has composed several film soundtracks, of which
the“Variations Goldberg”was awarded the Prix des Critiques de Cinema, the
prize for the best film soundtrack, in 1993. In 1996, with the Lugosi Quartet
he recomposed the music for Ed Wood's film Plan 9 from Outer Space, which
was presented in Paris as a movie event. Later he became a member of the
scientific council of the creative and music technology research centre of
SCRIME (Studio de Création et de Recherche en Informatique et Musique
Electroacoustique). His research touches on the analysis of the movements
of the musician, and the creation of new instruments. He worked with the
German company Shadow on the creation of a prototype synthesis module
to be used with a guitar-MIDI interface.

ZKM - Karlsrahés meno ir medijy centras (Zen-
trum fiir Kunst und Medientechnologie) - vienintelé
Europoje tokio pobudzio institucija, kurioje kuriami
ir jgyvendinami naujausi meno ir mokslo projektai.
ZKM sudaro Muzikos ir akustikos, Kompiuterinés gra-
fikos, Medijy studijy, Kino ir kiti (i$ viso 9) institutai,
Vaizduojamojo ir Medijy meno muziejai, didziausia
Vokietijoje mediateka. ZKM projektams badinga jvai-
riy meno sriciy saveika bei naujy technologijy paies-
ka. ZKM partnerystés geografija apima daugiau nei
$imta institucijy, dalis projekty realizuojama kitose salyse.

ZKM Kubas

Muzikos projektai eksponuojami analogy pasaulyje neturinc¢iame kubo for-
mos statinyje i$ specialaus stiklo. Kompiuteriu valdoma 50 garso 3altiniy
sistema isskleidzia karinius kubo erdvéje. Tai atveria naujy galimybiy kom-
pozitoriams, o j karinio vidy,,panardinti” klausytojai gali klausa sekti karinio
akustinj vyksma erdvéje.

Baiges kompozicijos studijas gimtojoje Vengrijoje,
1980-1982 m. Gyorgy'is Kurtagas jaunesnysis pri-
sijungé prie Europos muzikos tyrimy centro (Centre
Européen pour la Recherche Musical) komandos
Mece. 1980-1985 m. dirbo kompozitoriumi-tyriné-
toju ir muzikiniu asistentu IRCAM'e (Akustikos ir mu-
zikos tyrimy institute Paryziuje). Bendradarbiavo su
Mauricio Kageliu, Péteriu E6tvosu ir Sylvano Bussotti,
dalyvavo atliekant Pierre'c Boulezo ,Répons” Ameri-
koje.

1983 m. pradéjo dirbti su Ferencu Griinvalskiu. Su-
karé garso takelius keliems filmams, kuriy vienas (,Goldbergo variacijos”)
1993 m. buvo apdovanotas Prancizijos kino kritiky prizu kaip geriausias fil-
mo garso takelis. 1996 m. drauge su Lugosi kvartetu sukaré nauja garso ta-
kelj Edo Woodo filmui,Plan 9 from Outer Space”ir pristaté $j darba ParyZziuje.
Véliau jis tapo SCRIME (Studio de Création et de Recherche en Informatique
et Musique Electroacoustique) mokslo tarybos nariu. Jo tyrinéjimai apémé
muzikos atlikéjy judesiy analize bei naujy instrumenty karima. Kartu su Vo-
kietijos bendrove ,Shadow" jis karé sintezavimo modulio prototipa, skirta
gitaros MIDI sasajai.

Drauge su Danieliu Kientzy (saksofonas) ir Franku Royanu Le Mee (vokalas)




With Daniel Kientzy (saxophone) and Frank Royan Le Mee (vocalist) he found-
ed the ensemble Comité des Fétes, which underwent a musical renewal at the
end of the 80s, drawing on eclectic contemporary and early music, the world
of the theatre and improvisation.

Since 1999 he has taken part in collaborative composition and developing
projects.

With Gyorgy Kurtag senior he has written Zwiegespréich for “electronic hybrid”
string quartet and synthesiser. The work was written to a commission from the
Paul Sacher Foundation and featured at the Lucerne Festival in 2000, the Hud-
dersfield Contemporary Music Festival in 2001 (with the Arditti Quartet), and
the Vienna Festwochen in 2002 (with the Keller Quartet). As an independent
artist his work The Continuator Project featured at the 24th Hestejada de Las
Arts d'Uzeste Musical (2001), at the “Sons d’'Hiver” Paris festival and at Vienna
and Budapest festivals in 2002.

Spaces Talks (2007), 10’
“We shape our spaces, and afterward our spaces shape us“ - W CHURCHILL, 1943

We can “see” with our ears.
We are aware of aural architecture, consider displacing familiar sounds to
unfamiliar environments.

The wall becomes audible, or rather, the wall has an audible manifestation, A

real environment, such as an urban street, a concert hall, or a dense jungle,

is sonically far more complex than a single wall. The composite of numerous

surfaces, objects, and geometries in a complicated environment creates an aural

architecture.

My piece Space Talks is inspired by the Zirkonium software as the Klangdom

itself. His high resolution in space and time provides for the composer not only

the possibillity to mouve soundsources, but to build sound space like an architect.
Gydrgy Kurtag Jr

suburé ansamblj ,Comité des Fétes”, kuris 9-ojo des. pabaigoje atnaujino
savo repertuarg, atsigrezdamas j eklektiska Siuolaikine ir senaja muzika, j
teatro ir improvizacijos pasaulj.

Nuo 1999 m. bendardarbiavo kuriant ir jgyvendinant keleta kompoziciniy
projekty.

Su Gyorgy'iu Kurtagu vyresniuoju sukuré ,Zwiegesprach” ,elektroniniam
hibridiniam” styginiy kvartetui ir sintezatoriui. Karinys sukurtas Paulo Sa-
chero fondo uzsakymu ir atliktas 2000 m. Liucernos festivalyje, 2001 m.
Huddersfieldo Siuolaikinés muzikos festivalyje (dalyvaujant Arditti kvar-
tetui) bei 2002 m. ,Wiener Festwochen” (dalyvaujant Kellerio kvartetui).
Jo autoriné kompozicija ,The Continuator Project” nuskambéjo 24-ajame
,Hestejada de Las Arts d'Uzeste Musical” festivalyje (2001), Paryziaus ,Sons
d'Hiver” festivalyje, o taip pat festivaliuose Vienoje ir Budapeste 2002 m.

Spaces Talks (,,Erdvés - pa$nekesiai®, 2007), 10’

»Mes formuojame savgsias erdves, o véliau Sios erdvés formuoja mus“
- Winston Churchill, 1943

Mes galime ,,matyti“ ausimis.

Mes suvokiame garsine architekttirg ir norime perkelti pazjstamus garsus j

nepazjstamas aplinkas.

Siena tampa girdima arba, tiksliau tariant, siena turi garsine iSraiska. Reali

aplinka - kaip kad miesto gatveé, koncerty salé ar dziungliy tankmeé - garsine

prasme yra kur kas sudétingesné nei siena. [vairiausiy pavirsiy, objekty ir

geometrijos derinys sudétingoje aplinkoje sukuria garsing architektirg.

Mano karinj ,,Space Talks“ jkvépé ,,Zirkonium" programiné jranga, kaip ir pats

garso kubas. Jo i$siskaidymas erdvéje ir laike kompozitoriui suteikia galimybe

manipuliuoti garso $altiniais, o sykiu kurti garsine erdve nelyginant architektui.
Gyorgy Kurtdg (jaunesnysis)
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Ludger Briimmer (b 1958 in Werne, Germany) 1983-
1989 studies composition with Nicolaus A. Huber
(instrumental) and Dirk Reith (electroacoustic) at the
Folkwang Hochschule Essen. Commission and col-
laboration with choreographer Susanne Linke for the
choreography “Ruhrort’, followed by several inter-
national performances in America, Europe and Asia
(Paris, Theatre de Ville, Tel Aviv, Charleroi, Madrid and
some others). Ballet music for the “Nederlands Dans
Theater” with his orchestra piece “Riti Contour”. Work
with solo dancers for choreographies for example
“Le temps s'ouvre” with electroacoustic music . Collaboration with Christian
Moeller for Multimedia Expositions in Tokyos Spiral Hall. International Per-
formances f.e. at the INA, Paris or at ICMC’s in SanJose, Tokyo, Banff, Thes-
saloniki. Collaboration with the institute “InterArtes” with video artist Silke
Braemer for the Video “Lizard Point”. After having taught composition and
analysis at the Folkwang Hochschule Essen for 8 years he accepted a posi-
tion as research fellow at Kingston University London in 2000 and contin-
ued to teach as lecturer for composition at the Sonic Arts Research Centre
at Queen’s University Belfast. Since April 2003 he is directing the “Institute
for Music and Acoustics” at the “Centre for Arts and Media Karlsruhe”.

Glasharfe (2006), 19’

Glasharfe is the German expression for an instrument which produces
sounds with a set of bowed of plugged glasses. The glasses are tuned in a
chromatic scale to play melodies by circling with the finger around the top
edge or plugging them with a stick. Glass sounds define a certain topic in
acousmatic music because of its rich and complex attack with noisy timbres
in the beginning and pitch based sounds in later stages. They are widely used
because of their variety, clear gestures like attacks, continuity like a bowed
sound and completely noisy structure if you use smashed glass.

In this composition I try to explore the pitch quality as well as the

noise quality of sounds created by glass. In combination with dense
structures generated with algorithmic techniques it is possible to develop
microstructures which change the quality of the used timbres quite a lot.
Sometime it seems that these sounds are using metal or wood timbres. The
algorithms call many of the glass sounds beside each other, apply to each
event an individual set of pitch modifications as well as spatial informations
and places the sounds in rhythmical patterns. This leads to modifications of
the timbre as already mentioned and it applies contextual information to the
single sounds. It enhances the neutral glass sounds creating the identity of an
structural object. This sound structure can show either a static or evolving

Ludgeris Briimmeris (g. 1958 m. Vernéje, Vokietijoje)
studijavo instrumenting, elektroakustine kompozicija
pas Nicolausa A. Huberj ir Dirkg Reith’a Eseno ,Folk-
wang” aukstojoje mokykloje (1983-1989). Bendradar-
biavo su choreografe Susanne Linke ir sukaré muzika
baletui,Ruhrort’, kuris buvo véliau rodomas Ameriko-
je, Europoje ir Azijoje (Paryziaus ,Théatre de la Ville”,
Tel Avive, Sarlerua, Madride ir kitur). Sukaré baleto
muzika Nyderlandy sokio teatrui (orkestrinis karinys
LRiti Contour”). Dirbo su solo Sokéjais jvairiuose pa-
statymuose, pavyzdziui, ,Le temps souvre’, kuriam
sukareé elektroakustine muzika. Bendradarbiavo su Christianu Moelleriu ku-
riant multimedijos ekspozicijas Tokijo ,Spiral Hall". Tarptautiniai pasirodymai,
tarp jy INA (Nacionaliniame audiovizualiniy meny institute Paryziuje) ir ICMC
(Tarptautinése kompiuterinés muzikos konferencijose) San Chosé, Tokijuje,
Banfe, Salonikuose. Bendradarbiavo su ,InterArtes” institutu ir videomeni-
ninke Silke Braemer kuriant videoprojekta ,Lizard Point". Astuonerius metus
désté kompozicijg ir analize Eseno ,Folkwang” aukstojoje mokykloje, o 2000
m. tapo moksliniu bendradarbiu Londono Kingstono universitete, bei toliau
désté kompozicija Garso meno tyrimy centre Karalienés universitete Belfaste.
Nuo 2003 m. balandzio vadovauja Muzikos ir akustikos institutui Karlsraheés
Meny ir medijos centre (ZKM).

Glasharfe (,Stiklo arfa’; 2006), 19’

Vokieciy kalboje Zodis ,,Glasharfe® vartojamas apibadinti muzikos
instrumentg, skleidZiantj garsus pirstais braukiant ar uzgaunant stiklo taures.
Chromatiniu garsaeiliu suderinty tauriy komplektas sustatomas taip, kad baty
patogu i$gauti melodijg braukiant per tauriy krasta ar uzgaunant jas lazdele.
»Stiklo arfos garsai“ - nuo sodrios ir sudétingos dazniy struktaros atakos metu,
kai girdimi papildomi triuk§mai, iki véliau iryskéjanciy apibrézto aukscio
garsy — uzima ypatingg vietg akuzmatinéje muzikoje. Jy pritaikymas itin
platus dél didelés tembry jvairoves, aiskios artikliacijos (pavyzdziui, atakos),
grieziamo garso tolygumo arba triuk$miniy savybiy, kuomet garsui iSgauti
naudojamos stiklo duzenos. Sioje kompozicijoje tyrinéju stiklo instrumentu
iSgaunamy garsy aukstines ir triukSmines charakteristikas. Derinant jas

su didelio tankio struktGromis, generuojamomis taikant algoritmines
technikas, atsiranda galimybé plétoti mikrostrukturas, zenkliai kei¢iancias
naudojamy tembry charakteristikas. Kartais $iy garsy tembrai gali pasirodyti
net metaliniai ar mediniai. Algoritmai susieja daugelj ,,stikliniy“ skambesiy

i grupes, kiekvienam tokiam kompleksiskam ,,garsiniam jvykiui pritaiko
atskirg aukscio modifikacijy bei erdviniy parametry rinkinj ir parenka jam
tam tikras ritmo formules. Tai salygoja jau minétas tembro modifikacijas ir




structure performing processes of continuous modification.

Because of its short and high pitched attack it is possible to create very fast
rhythms without blurring the single attacks to a continuing event. The use of
fast rhythms and high pitch enables the composer to generate structures with
very high tension. Most of the sounds in this work are generated out of glass

samples. Sometimes piano sounds were used as well.

Glasharfe was commissioned by the french ministry of culture for premiere
in Salle Olivier Messian, INA-GRM Paris at the 25th of march 2006.
Ludger Briimmer

Hans Tutschku born 1966 in Weimar. Member of the
“Ensemble for intuitive music Weimar” since 1982.
He studied composition of electronic music at the
college of music Dresde and had since 1989 the op-
portunity to participate in several concert cycles of
Karlheinz Stockhausen to learn the art of the sound
direction. He further studied 1991/92 Sonology and
electroacoustic composition at the royal conserva-
toire in the Hague (Holland).

1994 followed a one year’s study stay at IRCAM in
Paris. He taught 1995/96 as a guest professor elec-
troacoustic composition in Weimar. 1996 he participated in composition
workshops with Klaus Huber and Brian Ferneyhough. 1997-2001 he taught
electroacoustic composition at IRCAM in Paris and from 2001 to 2004 at the
conservatory of Montbéliard.

In May 2003 he completed a doctorate (PhD) with Professor Dr. Jonty Har-
rison at the University of Birmingham. During the spring term 2003 he was
the “Edgar Varése Gast Professor” at the TU Berlin.

Since September 2004 Hans Tutschku has been working as composition
professor and director of the electroacoustic studios at Harvard University
(Boston).

He is the winner of many international composition competitions, among
other: Bourges, CIMESP Sao Paulo, Hanns Eisler price, Prix Ars Electronica,
Prix Noroit and Prix Musica Nova. In 2005 he rezeived the culture prize of
the city of Weimar.

kontekstualizuoja atskirus garsus. Tokiu badu neutralas ,,stiklo arfos garsai“
sustiprinami ir sukuriama struktirinio objekto tapatybé. Si garsiné struktiira
gali buti statiska ar kintanti, patirianti nuolatinio atsinaujinimo procesus.
Trumpos ir aukstos garsy atakos nesusilieja | nenutraikstama skambesj, todél
jmanoma kurti labai greitus ritmus, o $ie drauge su aukstais garsais sudaro
prielaidas kompozitoriui kurti aukstos jtampos strukaras. Dauguma $iame
karinyje skambanciy garsy generuojami is ,,stikliniy“ semply, nors kai kuriais
atvejais pasitelkiami ir fortepijono garsai. Karinys ,Glasharfe® sukurtas
Prancizijos kultGros ministerijos uzsakymu, o jo premjera jvyko 2006 m. kovo
25 d. ,,Salle Olivier Messiaen®, bendradarbiaujant su INA-GRM (Nacionalinio
audiovizualiniy meny instituto Muzikos tyrimy grupe Paryziuje).

Ludger Briimmer

Hansas Tutschku gimé 1966 m. Veimare. Nuo 1982
m. yra Veimaro intuityviosios muzikos ansamblio
narys. Drezdeno aukstojoje muzikos mokykloje
studijavo elektroninés muzikos kompozicija ir nuo
1989 m. dalyvavo keliuose Karlheinzo Stockhause-
no koncerty cikluose, kur mokési garso rezisuros
meno. Véliau (1991-1992) studijavo sonologijg ir
elektroakustine kompozicija Karaliskojoje Hagos
konservatorijoje (Olandija).

1994 m. vienerius metus stazavo IRCAM'e (Akustikos
ir muzikos tyrimy institute Paryziuje). 1995-1996 m.
kaip kviestinis profesorius désté elektroakustinés muzikos kompozicijg
Veimare. 1996 m. dalyvavo kompozicijos seminaruose su Klausu Huberiu ir
Brianu Ferneyhough. 1997-2001 m. désté elektroakustinés muzikos kom-
pozicija IRCAM'e Paryziuje, 0 2001-2004 m. — Monbeljaro konservatorijoje.
2003 m. geguze uzbaigé doktorantiros studijas Birmingamo universitete,
vadovaujant profesoriui Dr. Jonty Harrisonui. 2003 m. pavasario semestra
dirbo kviestiniu profesoriumi Berlyno technikos universitete pagal Edgard’o
Varése'o mainy programa.

Nuo 2004 m. rugséjo, Hansas Tutschku yra kompozicijos profesorius ir elek-
troakustinés studijos vadovas Harvardo universitete Bostone.

Jis pelné apdovanojimus daugelyje tarptautiniy kompozicijos konkursy,
tarp jy Burzo kompozicijos konkursg Prancuzijoje, CIMESP (tarptautinj San
Paulo elektroakustinés muzikos konkursa); yra laiméjes Hannso Eislerio,
,Prix Ars Electronica’, ,Prix Noroit” ir ,Prix Musica Nova“ premijas. 2005 m.
jam suteiktas Veimaro miesto kulttros apdovanojimas.

162



Zellen Linien (2007) for piano and live-electronics, 20’

Zellen Linien uses all my research on prepared piano and live-electronics I
undertook over the past years. I wanted to create an “electronically prepared”
piano. There is no physical preparation on the instrument at all. Since 1999

I experimented with the real-time analysis of the instrumental gesture of

the pianist and with possibilities to control the live-electronics through

the gesture of the player. A first result was the composition “Das Bleierne
Klavier”. Since then many performances of that piece enriched my experience
and led finally to this new work.

Hans Tutschku

For more than 15 years Ri¢ardas Kabelis (b. 1957)
has been residing in Stuttgart, Germany, and mak-
ing rare but regular appearances at European as
well as Lithuanian contemporary music events. The
striking austerity, characteristic of the major part of
his compositions, seem to flow from the underly-
ing formal procedures he employs such as meticu-
lous reduction of musical material. Quite a few of
his works are based on the exposition of a certain
single isolated musical parameter (such as rhythm,
harmony, or timbre), eliminating the others. Since
the early 90's, he delves thoroughly into the subtleties of microtonal music
and puzzles of its rhythmic arrangement. Hardly audible changes of tim-
bre, microintervals and acoustic intensity in his compositions immerse the
concentrated audience into and endless space / time continuum. Clearly
off the mainstream of contemporary music, however, oeuvre by Kabelis,
probably the most radical and enigmatic figure in Lithuanian music, is con-
sidered neither easibly performable nor listenable.

asprom (2008) for acoustic and virtual trombone, 21°30”

The composition is based on a multi background (as) 12-octave sound
system (AudioSculpt, PeakPro programs). Here structure develops in a way
contrary to that in the CERN experiment, aimed at obtaining a pencil of light
by accelerating up hydrogen nuclei: the spectre of the sound system is slowed
down, until aliquot waves are separated, enabling scenarios of conversion

of sound into inert (noble) gases. Although the name of the composition

gas promotion, as was suggested by Remigijus M., provokes controversial
thoughts (Gasprom, Gaskammer, etc.), it fades before the beauty of the spatial
multi background diffusion, and a new audial experience. The acoustic

Zellen Linien (, Lgstelés - linijos‘, 2007) fortepijonui ir gyvajai elektronikai, 20’

Karinyje pritaikiau visas mano turimas zinias, kurias sukaupiau pastaraisiais
metais tyrinédamas preparuotg fortepijona ir gyvaja elektronika. Mano
tikslas buvo sukurti ,elektroni$kai preparuota“ fortepijona, jo visiskai
nepritaikant ir nekeic¢iant fiziskai. Nuo 1999 m. eksperimentavau
analizuodamas pianisto judesius realiuoju laiku ir tyrinéjau galimybes
kontroliuoti gyvaja elektronika atlikéjo judesiais. Pirmasis $iy eksperimenty
vaisius buvo kompozicija ,,Das bleierne Klavier. Nuo tada buta daugybeés
$io karinio atlikimy, kurie praturtino mano patirtj ir parenge dirva naujojo
karinio atsiradimui.

Hans Tutschku

Ricardas Kabelis (g. 1957) jau daugiau nei 15 mety
gyvenantis Stutgarte, Vokietijoje, turbat yra paslap-
tingiausia lietuviy muzikos figara. Ypatingas aske-
tizmas, budingas daugeliui jo kompozicijy, atrodyty
iSplaukia i$ tam tikry kompozitoriaus naudojamy for-
maliy procedury, tokiy, kaip skrupulinga muzikinés
medziagos redukcija. Keli jo kariniai remiasi vieninte-
lio izoliuoto muzikinio parametro (ritmo, harmonijos
ar tembro) ekspozicija, eliminuojant kitus parame-
trus. 10-ojo desimtmecio pradzioje kompozitorius i$
pagrindy néré j mikrotoninés muzikos subtilybes bei
émési ritminio iSdéstymo galvosukiy. Sunkiai ausimi pagaunami jo kompo-
zicijy tembro, mikrointervaly ir akustinio intensyvumo pokyciai panardina
susikoncentravusius klausytojus j begalinj erdvés / laiko kontinuuma.

asprom (2008) akustiniam ir virtualiam trombonui, 21°30”

Kirinys grindziamas i§ multifono (as) sudarytu 12 oktavy garsaeiliu
(programos AudioSculpt, PeakPro). Struktira ¢ia plétojama tarsi priesingai,
nei CERN eksperimente, kuriame greitinant vandenilio branduolius
meéginama i§gauti §viesos pluosta. Multifono spektras kubo erdvéje létinamas,
kol alikvoty bangos i$siskiria ir tampa jmanomi garso virtimo inertinémis
(tauriosiomis) dujomis scenarijai. Nors karinio pavadinimas ,,gas
promotion’, pasiulytas Remigijaus M., provokuoja kontroversiskas mintis
(Gasprom, Gaskammer), tai nublanksta prie$ multifono erdvinés sklaidos
groZj ir naujg audialy patyrima. Vir§ klausytojy galvy kybantis akustinis




firmament above listeners” heads, with its three-storied multi background
projection, becomes open contra attack to the trombone part. The performer,
by manipulating sound (as) extraction techniques and several drums, shapes
and secures counterbalance of the acoustic process. The work was realized at
the Karlsruhe Center for Art and Media Technology.

Ricardas Kabelis

The trombonist and composer Mike Svoboda was
born 1960 on the island of Guam, grew up in Chicago
and came to Germany with the help of a BMI Award
to Young Composers in 1982. His eleven years as
trombonist and assistant with Karlheinz Stockhausen
during the 80s and 90s proved to be of eminent im-
portance for Svoboda’s musical development. Includ-
ing the collaboration with Stockhausen and other
composers such as Peter EOtvos, Helmut Lachen-
mann, Wolfgang Rihm, Martin Smolka, David Lang,
and Frank Zappa, Svoboda has premiered over 400
works for trombone at major festivals throughout the world.
Numerous CDs, mainly for the WERGO label, document Svoboda’s art both
as an interpreter and composer. In 2008 he was awarded the Praetorius-
Prize for Innovation in Music from the German government, because of,
according to the jury, the“influence and recognition his concepts and ideas
have had on the development of music and its performance”.
www.mikesvoboda.de

skliautas ir jame sklandancios triaukstés multifono projekcijos tampa atvira
trombono partijos priespriesa. Atlikéjas, manipuliuvodamas garso (as)
iSgavimo technikomis ir keliais musamaisiais instrumentais, formuoja ir
jtvirtina akustinio vyksmo atsvarg. Karinys realizuotas Karlsrahés Meno
technologijy centre.

Ricardas Kabelis

Trombonininkas ir kompozitorius Mike‘as Svoboda
gimé 1960 m. Guamo saloje, augo Cikagoje ir j Vo-
kietija 1982 m. atvyko pelnes BMI kompanijos apdo-
vanojima jauniesiems kompozitoriams. Vienuolika
mety praleisty grojant trombonu ir asistuojant Karl-
heinzui Stockhausenui Svobodos muzikiniam to-
buléjimui buvo nejkainojamos svarbos. Bendradar-
biaudamas su Stockhausenu ir kitais kompozitoriais
(tokiais kaip Peteris E6tvosas, Helmutas Lachenman-
nas, Wolfgangas Rihmas, Martinas Smolka, Davidas
Langas ir Frankas Zappa), Svoboda atliko daugiau
nei 400 kariniy premjeras zymiausiuose viso pasaulio festivaliuose.
Daugybé kompaktiniy ploksteliy, kuriy daugumga isleido WERGO kompa-
nija, leidzia jvertinti Svoboda ir kaip interpretatoriy, ir kaip kompozitoriy.
2008 m. Vokietijos valdzia jj apdovanojo Praetorius prizu uz,inovacijas mu-
zikos srityje’, kadangi, komisijos nuomone, ,jo sumanymai bei idéjos pripa-
zjstamos ir veikia tolesne muzikos raida bei jos atlikima”.

www.mikesvoboda.de
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With over 100 world premieres to his name, Se-
bastian Berweck is one of the most sought-after
pianists for contemporary music. He has appeared
at the Salzburger Festspiele, the Schleswig-Holstein
Music Festival, Spring in Heidelberg, the Darmstadt
International Summer Courses, and other major fes-
tivals for contemporary music. In 2004 he was solo-
ist in “Rote Asche’, an opera by Johannes Schéllhorn
and Ludger Engels, premiered at the World New
Music Days.

As a specialist for piano and live electronics, he has been a frequent guest
of the ZKM Karlsruhe. In 2003 he founded trigger - Ensemble fiir aktuelle
Musik in Hamburg. The titles of the concerts (Drum’n Cage, New Music with
Animals) and collaboration with artists such as Jan-Peter E. R. Sonntag and
Katrin Bethke are an integral part of the concept. Sebastian Berweck lives
and works in Hamburg. He is co-founder of the Verband fiir aktuelle Musik
Hamburg and a member of stock11.de.

Atlikes jau daugiau nei 100 pasauliniy premjery,
Sebastianas Berweckas yra vienas geidziamiausiy
Siuolaikine muzika atliekanciy pianisty. Jis yra daly-
vaves Zalcburgo festivalyje, Slézvigo-Hol$teino mu-
zikos festivalyje, Heidelbergo pavasaryje, Tarptauti-
niuose Darmstato vasaros kursuose ir daugelyje kity
svarbiausiy Siuolaikinés muzikos renginiy. 2004 m. jis
atliko solo partija Johanneso Schéllhorno ir Ludgerio
Engelso operoje ,Rote Asche’, kurios premjera jvyko
Pasaulio muzikos dieny metu Sveicarijoje.

Kaip fortepijono ir gyvosios elektronikos specialistg jj nuolat kviecia Karls-
rihés meno ir medijy centras (ZKM). 2003 m. jis jkiré Hamburge reziduo-
jantj aktualiosios muzikos ansamblj, trigger”. Jo sumanymuy sudétine dalimi
tampa ir koncerty pavadinimai (,Drum’'n Cage’,,New Music with Animals”),
ir bendradarbiavimas su tokiais menininkais, kaip Janas-Peteris E. R. Sonn-
tagas arba Katrin Bethke. Sebastianas Berweckas gyvena ir dirba Hambur-
ge. Jis yra Hamburgo aktualiosios muzikos draugijos (Verband fiir aktuelle
Musik Hamburg) vienas i$ jkuréjy bei kompanijos ,stock11.de” narys.




4 November, 19.00, Contemporary Art Centre

LABORINTUS I

Music: Luciano Berio
Text: Edoardo Sanguineti

Performers:

Fosco Perinti (reciter)

Jean-Pierre Drouet (percussion)
Arkadijus Gotesmanas (percussion)
Liudas Mockunas (saxophone)
Dominykas Vysniauskas (trumpet)
Eugenijus Kanevicius (double bass)
Gaida Ensemble

“Brevis” chamber choir

Conductor Georges-Ellie Octors

Lapkricio 4 d., 19.00 val., Siuolaikinio meno centras
LABORINTUS [l

Muzika: Luciano Berio
Tekstas: Edoardo Sanguineti

Atlikéjai:

Fosco Perinti (skaitovas)
Jean-Pierre Drouet (musamieji)
Arkadijus Gotesmanas (perkusija)
Liudas Mocktnas (saksofonas)
Dominykas Vysniauskas (trimitas)
Eugenijus Kanevicius (kontrabosas)
Gaida Ensemble

Kamerinis choras ,Brevis”
Dirigentas Georges-Ellie Octors

Gaida Ensemble:

Valentinas Gelgotas, fleita / flute

Liudas Mockuinas, klarnetas / clarinet

Vida Lukositnaité, klarnetas /clarinet

Aidas Kanciauskas, bass klarnetas / bass clarinet
Igor Kramareu, trimitas / trumpet

Domas Memeénas, trimitas / trumpet

Rimantas Valancius, trombonas / trombone
Marius Balcytis, trombonas / trombone

Egidijus Miknius, trombonas (bass) / trombone (bass)
Daiva Slyziené, arfa / harp

Vilija Grenceviciaté, arfa / harp

Edmundas Kulikauskas, violoncelé / violoncello
Rata Tamutyté, violoncelé / violoncello

“Brevis” chamber choir / Kamerinis choras ,Brevis”
Edita Bagdonaité

leva Gaidamaviciaté

Vilija Mazintaite

Dainius Balsys

Margarita Chodanaité

Rytis Kamicaitis

Darius Krasauskas

Saulius Laurinaitis

Dovilé Maciukaité

Grazina Makeliené

Neringa Svetikaité

Gintautas Venislovas, choir leader / choro vadovas




Luciano Berio

Italian composer Luciano Berio wrote Laborintus
Il in 1963-65 on a libretto by his friend, the Dante
scholar Edoardo Sanguineti, who in 1956 had pub-
lished a first poetry collection Laborintus. It is scored
for tape, three female vocal soloists, a mixed choir of
eight, a narrator and an ensemble including a jazz
drummer. The piece, about 35 minutes long and con-
sisting of two parts, besides the texts by Sanguineti
uses additional materials from Dante (Divina Comedia, Vita Nueva et. al.),
the Bible, T. S. Eliot, and Ezra Pound, protesting usury and employing the
concept of the “catalogue” as its principal formal reference.

The work was jointly commissioned by the French and Italian Radios to cel-
ebrate the 700th anniversary of Dante’s birth, but according to publisher
Universal Edition was first performed in Brussels (1965) under Berio. Oth-
ers, depending on source, claim first performances in France or Italy, with
the first acknowledged full concert performance at Mills College, Oakland,
California, again under Berio, in 1967.

It was precisely at Mills College, during an intense period of teaching, that
Berio had begun writing Laborintus Il in 1963. This Californian period seems
to have been exemplary for the diversity of his activities and the width of
scope of musical influences. He not only would teach, but also engaged in
political debate, enjoyed cruising the sunny boulevards in his white Buick
convertible and socialising with his students at avant-garde and jazz con-
certs, even attending a rock conference hosted by Mills college and engag-
ing in musical experiments with his ex-students in the Grateful Dead. It was
at Mills too that Berio met his second wife Susan Oyama, then a psychology
student, who wrote the text used by him for Traces. Notwithstanding his di-
vorce from Cathy Berberian, Berio continued to have a fruitful professional
relationship with her, which resulted in numerous important vocal works
around that time, including Folksongs (1964).

Laborintus Il is a typical Berio no-story opera. Far from being mere verbal or
vocal expression, it draws strongly on Berio’s sense for the Italian operatic
tradition. The beat-like cut-up of text lines produces a number of central
themes including memory, usury and music itself. The music is at times
highly dramatic but can easily twist in a light-hearted jazzy or even funky
swing feel not unlike a cheap sixties’ Italian police movie, complete with
nervous walking bass motives. The narrator and the singers often relate to
each other like actors and choros in a Greek tragedy, at other times both are
swallowed by the abstract framework given by short patches of Cologne-
style Elektronische Musik.

How Berio conducted Laborintus Il can be heard on Harmonia Mundi HMA
190764 (musique d’abord). This quintessential account of the piece’s his-

Luciano Berio

Italy kompozitorius Luciano Berio veikala ,Labo-
rintus II” karé 1963-65 m. Karinio libreto autorius
- kompozitoriaus draugas ir Dantés karybos zinovas
Edoardo Sanguineti, kurio pirmoji poezijos rinktiné
pavadinimu ,Laborintus” buvo publikuota 1956 m.
,Laborintus II” parasytas magnetofono juostai, trims
moteriskiems solo balsams, misriam astuoniy daini-
ninky chorui, skaitovui ir instrumentiniam ansambliui
su dziazo mugamaisiais. Siame 35 minuciy trukmés dviejy daliy krinyje,
protestuojanciame pries pasipelnikavima ir parasytame savotisko ,katalogo”
forma, be Sanguineti teksty naudojama dar ir medziaga i$ Dantés karybos
(,Dieviskosios komedijos®,,Naujojo gyvenimo” ir kt.), istraukos i$ Biblijos, T. S.
Elioto ir Ezros Poundo kariniy.

Karinys buvo parasytas Prancuzijos ir Italijos radijo kompanijy uzsakymu,
Svenciant Dantés 700 mety jubiliejy, taciau, pagal karinj isleidusios leidyklos
+Universal Edition” duomenis, pirmg karta buvo atliktas 1965 m. Briuselyje,
diriguojant paciam Berio. |vairiy kity Saltiniy teigimu, karinys pirma kartg
buvo atliktas arba Prancizijoje, arba Italijoje, taciau pirmasis negincijamas
pilnas koncertinis atlikimas, diriguojant kompozitoriui, jvyko 1967 m. Millso
koledze (Ouklendas, Kalifornija).

1963 m., déstydamas tame paciame koledze, Berio ir pradéjo rasyti ,Labo-
rintus 11 Sis Kalifornijos laikotarpis kompozitoriaus biografijoje i$siskiria vei-
klos jvairiapusiskumu ir placia muzikiniy jtaky apimtimi. Jis ne tik désté, bet
buvo jsitraukes ir j politine polemika, mégdavo vazinétis saulétais bulvarais
savo baltuoju ,biuiku” atver¢iamu stogu, kartu su savo studentais vaiksciojo
j avangardinés ir dziazo muzikos koncertus, apsilanké net ir Millso koledze
vykusioje konferencijoje apie roka bei kartu su buvusiais studentais dalyvavo
roko grupés ,Greatful Dead“muzikiniuose eksperimentuose. Batent Millso
koledze Berio sutiko savo blsimaja antraja Zmona, psichologijos studente
Susan Oyama, kurios tekstg jis panaudojo karinyje ,Traces”. Nepaisant Berio
skyryby su pirmaja zmona Cathy Berberian, jy vaisinga karybiné draugysté
nenutriko, ir jos déka gimé daug puikiy vokaliniy kariniy, tarp jy ir ,Folk-
songs” (1964).

,Laborintus II” yra tipiSka Berio nesiuzetiné opera. Ji - nei grynai verbaliné,
nei vokaliné, taciau yra stipriai paremta Berio italiSkosios operos tradicijos
pojaciu. Pulsinis teksto eiluciy suskirstymas pateikia keleta centriniy temy,
tokiy kaip atmintis, pasipelnikavimas ir pati muzika. Karinio muzika vietomis
labai dramatiska, taciau, visai panasiai kaip pigiuose septintojo desimtme-
Cio italy kriminaliniuose veiksmo filmuose, gali ¢ia pat virsti lengvu dziazu ar
funky svingu, kuriam isbaigtumo suteikia nervingi boso Zingsniai. Skaitovas
ir dainininkai tarpusavyje nuolat bendrauja, panasiai kaip aktoriai ir choras
graikiskojoje tragedijoje, taciau kartkarciais juos visus nustelbia abstraktts




tory has Sanguineti himself as narrator, and including soprano Christiane
Legrand, Michel Portal on clarinet, Jean-Pierre Drouet on drums and legen-
dary jazz bass player Jean-Francois Jenny-Clarke.

The piece (35 mins. approx.) will be accompanied by images from the video
artists of the Brussels collective Visual Kitchen, reflecting the lush atmos-
phere of the electronic sounds and jazz tape part that Berio incorported.

As a second part of the concert, the Lithuanian jazz soloists that will be part
of the ensemble will create a group improvisation inspired by the European
jazz of the 60s and 70s.

The project is obviously aiming for an adventurous audience with a broad
taste, offering an original insight in the musical world of Luciano Berio.

Fosco Perinti started as a theatre actor in Florence,
Italy. In 1984, he moved to Paris to join the Marcel
Marceau mime school. From 1988 to 1990, he was
on tour with the Marcel Marceau troupe all around
the world. He has performed in several opera produc-
tions with directors such as Bob Wilson, Liliana Cav-
ani, Jorge Lavelli. He also played many parts involv-
ing physical acting : Vita Nova by Dante Alighieri with
Wolfram Franck, Tutu with Gilles Nicolas, The Master
and Margherita by Mikail Boulgakov with Lisa Wur-
mser, Summer Rain by Marguerite Duras with Domi-
nique Bertola, Sweet Things by Marie de Beaumont with Olivier Schneider
and Corpus Eroticus with Virginie Deville. He has been singing in The Three
Penny Opera and The Silver Lake by Kurt Weill with the Opéra Eclaté troupe.

French-born avant-garde percussionist and com-
poser Jean-Pierre Drouet is a familiar figure in mod-
ern European experimental music, having worked
with storied figures like Luciano Berio and Karlheinz
Stockhausen, as well as creating his own bizarre mul-
ti-media extravaganzas. Born in Paris in 1935, Drouet
originally studied piano until an accident forced him
to switch to percussion while still a student. Upon
graduating, Drouet fell into friendship with Italian
composer Luciano Berio and his vocalist wife Cathy

Kelno radijo studijos stiliaus Elektronische Musik fragmenty dariniai. Kaip,La-
borintus II” dirigavo pats Berio, galima isgirsti kompanijos,,Harmonia Mundi”
iSleistame jrase (serija ,Musique d’abord’, HMA 190764), kuriame skaitovo
vaidmenj atlieka pats Sanguineti, dalyvauja sopranas Christiane Legrand,
klarnetininkas Michelis Portalis, perkusininkas Jeanas-Pierre’as Drouet ir le-
gendinis dZiazo bosistas Jeanas-Francois Jenny-Clarke’as.

Karinio (apie 35 min.) atlikima papildys Briuselio kolektyvo ,Visual Kitchen”
menininky videoprojekcijos, atliepiancios sodrig elektroniniy garsy ir dziazi-
nés magnetofono juostos partijos kuriamga atmosfera.

Antroje koncerto dalyje lietuviy dziazo solistai, jeinantys j ansamblio sudétj,
atliks improvizacija, jkvépta septintojo ir astuntojo desSimtmeciy europietisko
dziazo.

Sis projektas, pateikiantis originaly pozidrj j Luciano Berio muzikos pasaulj,
yra skirtas nebijanciai eksperimenty, plataus skonio publikai.

Aktorius Fosco Perinti savo kirybinj kelia pradéjo
Florencijoje (Italija). 1984 m. jis persikélé j Paryziy,
jstojo j Marcelio Marceau pantomimos mokykla, o
1988-1990 m. su Marcelio Marceau trupe gastroliavo
po visg pasaulj. Aktorius yra dalyvaves keliuose opery
pastatymuose, rezisuotuose Bobo Wilsono, Lilianos
Cavani ir Jorge'o Lavelli, sukaré nemazai kino ir teatro
vaidmeny (Dantés ,Naujasis gyvenimas” su Wolframu
Francku, ,Tutu” su Gilles'u Nicolas, Michailo Bulgakovo
»Meistras ir Margarita” su Lisa Wurmser, Marguerite'os
Duras ,Vasaros lietus” su Dominique Bertola, Marie de
Beaumont,Sweet Things” su Olivier Schneideriu ir,,Corpus Eroticus” su Virginie
Deville), dainavo trupés,Opéra Eclaté” pastatymuose — Kurto Weillio ,Operoje
uz tris skatikus” ir muzikiniame vaidinime,,Sidabrinis eZeras".

Avangardinés krypties prancuzy perkusininkas ir
kompozitorius Jeanas-Pierre’as Drouet - viena
zymiausiy Siuolaikinés europinés eksperimentinés
muzikos figurry. Jis yra dirbes su tokiomis legendiné-
mis asmenybémis kaip Luciano Berio ir Karlheinzas
Stockhausenas, o taip pat yra originaliy multimedi-
jiniy pastatymy autorius.

Drouet gimé 1935 m. Paryziuje. Pradzioje jis mokési
skambinti fortepijonu, bet véliau, po dar jam stu-
dijuojant jvykusio nelaimingo atsitikimo, pasirinko
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Berberian; the three explored the United States together in the 1950s,
where Drouet developed an interest in jazz and improvised music that
would remain with him through the rest of his career. Besides his solo im-
provisations and work with collaborators ranging from the British jazz-rock
guitarists John McLaughlin and Fred Frith to the avant-garde French saxo-
phonist Louis Sclavis, Drouet has also written extensively for the theater,
the ballet, and the concert stage. His album releases include Solo, En Public
a Banlieues Bleues, Improvisations, Les Variations d'Ulysse, and Parcours.
Stewart Mason, All Music Guide

Liudas Mockiinas (b. 1976) is a representative of
modern creative and free avant-garde jazz, his mu-
sic obliterates the boundaries between jazz and
academic music. Exploring the nature of sound and
the potential of overtones, he has developed his
own playing style saturated with multiphonic tech-
niques.
The saxophonist has accumulated a solid stage expe-
rience. He started playing jazz as a child of eight and
made his stage debut in 1988 with the Youth Jazz
Ensemble led by Vladimir Chekasin. From the age of
15 he has constantly been part of jazz festivals and emerged as a leader in
1996; he has performed with numerous Lithuanian jazz musicians.
Liudas Mockanas truly merits the name of Lithuanian jazz ambassador.
He is constantly involved in international projects both as initiator and
member of different groups. His international collaborations were given a
new impetus when in 1999 he started his studies in Copenhagen. In 2000
he and the Danish drummer Stefan Pasborg founded a highly acclaimed
group Toxikum, their self-titled aloum in Denmark was hailed Jazz Discov-
ery of the Year 2004.
Liudas Mockanas also performs contemporary classical repertoire (pieces
by Bronius Kutavicius, Algirdas Martinaitis, Remigijus Merkelys and oth-
ers). He has performed with the Lithuanian State Symphony Orchestra, the
Lithuanian National Symphony Orchestra, the St. Christopher Chamber Or-
chestra and the Gaida Ensemble. He also composes music for theatre and
cinema.

Jiraté Kucinskaité

musamuosius. Baigdamas studijas, jis susidraugavo su italy kompozitoriu-
mi Luciano Berio ir jo Zmona dainininke Cathy Berberian. Sestajame de$im-
tmetyje trijulé kartu keliavo po Jungtines Amerikos Valstijas, kur Drouet
susidoméjo dziazo ir improvizacine muzika ir nuo tada liko jai istikimas. Be
solinio improvizavimo ir bendradarbiavimo su jvairiausiais muzikais, nuo
brity dziazroko gitaristy Johno McLaughlino ir Fredo Fritho iki prancizy
avangardo krypties saksofonininko Louiso Sclaviso, Drouet yra sukares ne-
mazai teatro, baleto ir sceninés muzikos. Jo diskografijoje — albumai ,Solo,

" "

,En Public a Banlieues Bleues’, ,Improvisations’, ,Les Variations d'Ulysse” ir
JParcours”.

Stewart Mason (,All Music Guide”)

Liudas Mockiinas (g. 1976) - moderniojo dZiazo
ir laisvosios avangardinés muzikos atstovas; jo mu-
zikoje tirpdomos ribos tarp dziazo ir Siuolaikinés
akademinés muzikos. |sigilines | garso prigimtj bei
obertony galimybes, jis sukaré individualy grojimo
puciamaisiais stiliy, prisodrinta multifoniniy techni-
ky.

Saksofonininkas turi svarig scenine patirtj. DZiaza
pradéjes groti vos astuoneriy, dZiazo scenoje debiu-
taves 1988 m. su Vladimiro Cekasino vadovaujamu
moksleiviy dziazo ansambliu, nuo 15 mety jis nuolat
dalyvauja dziazo festivaliuose, o nuo 1996 m. reiskiasi ir kaip ansambliy ly-
deris; grojo su daugeliu Lietuvos dZiazo muzikanty.

Liudas Mockinas pelnytai vadinamas Lietuvos dziazo ambasadoriumi. Jis
nuolat muzikuoja su kity Saliy atlikéjais, yra jvairiy tarptautiniy projekty
iniciatorius. Tarptautiné saksofonininko karjera ypac suaktyvéjo 1999 m.
pradéjus studijas Kopenhagoje. Su dany bugnininku Stefanu Pasborgu
2000 m. suformavo puikiai jvertintg grupe ,Toxikum®, o to paties pavadini-
mo albumas Danijoje buvo pripazintas 2004 mety dziazo atradimu (Jazz
Discovery of the Year 2004).

Be dziazo Liudas Mockinas atlieka ir Siuolaikine akademine muzika (Bro-
niaus Kutaviciaus, Algirdo Martinaicio, Remigijaus Merkelio ir kity karinius),
yra grojes su Lietuvos valstybiniu simfoniniu, Lietuvos nacionaliniu sim-
foniniu, Sv. Kristoforo kameriniu orkestrais, naujosios muzikos ansambliu
,Gaida" Jis taip pat komponuoja teatrui ir kinui.

Jraté Kucinskaité




Gaida Ensemble

During its 17-year history, the chamber choir Brevis
lead by Gintautas Venislovas, has won many impor-
tant awards at a variety of competitions. In 1996,
the choir well-known to choral music lovers in many
countries won the Grand Prix at an international com-
petition in Slovenia, and Venislovas was awarded best
conductor. In 2002, the choir won the International
Russian Sacral Music competition in Poland, and in
2003, at a competition in France, it was awarded best choir in Europe.

The choir consists of students of or graduates from the Lithuanian Music
and Theatre Academy. It is often invited to perform at various prestigious
events. The repertoire of the choir consists of early music, sacral music, and
some unexpected musical digressions. The Brevis choir gave a concert-in-
stallation Amzinoji Sviesa (Eternal Light) by combining music, monumen-
tal art, and architecture. Together with Lithuanian pop music performers,
Brevis has participated in many music projects, including the rock opera
Velnio nuotaka (The Devil's Bride) and Meilé ir mirtis Veronoje (Love and
Death in Verona). The choir was awarded the Lithuanian Musicians Union
Golden Disk for its ingenuous and artistic programmes. In 2003, the choir
received the city of Vilnius St. Christopher Statue award for its contribution
toart.

Gaida Ensemble

Kamerinis choras ,Brevis”, vadovaujamas Gintau-
to Venislovo, per palyginti neilga 17 mety istorijg
sulauké daugybés svarbiy pripazinimo zenkly.
Uzsienio chorinio dainavimo mégéjams puikiai
pazjstamas kolektyvas i$ visy aplankyty konkursy
parsiveza apdovanojimus. Dar 1996 metais tarptau-
tiniame konkurse Sloveénijoje ,Brevis” iskovojo Didjjj
priza, o G.Venislovas buvo pripaZintas geriausiu
dirigentu. 2002-aisiais Lenkijoje ,Brevis” tapo tarptautinio rusy sakralinés
muzikos konkurso nugalétoju, 2003-aisiais Prancizijoje buvo pripazintas
geriausiu Europos choru.

Kolektyvas, kuriame dauguma sudaro dabartiniai ir buve Lietuvos muzikos
ir teatro akademijos studentai, nuolat kvie¢iamas dainuoti prestiZiniuose
renginiuose. Choro repertuare — daug senosios muzikos, religiniy kariniy,
taciau repertuare netraksta ir netikéty sprendimy. Kolektyvas yra surenges
koncerta-instaliacija ,Amzinoji Sviesa“, kur j viena visuma sujungé muzika,
monumentaligja daile ir architektdra. Kartu su Zymiais Lietuvos popmuzi-
kos atlikéjais ,Brevis” dalyvavo daugelyje jvairiy muzikos projekty - tarp jy
roko opery ,Velnio nuotaka” bei ,Meilé ir mirtis Veronoje” pastatymuose.
|vertindamas choro muzikine veikla. Lietuvos muziky sajunga uz karybi-
nius pasiekimus chorui skyré auksciausia apdovanojima - ,Auksinj diska".
2003 metais chorui jteikta Vilniaus miesto Sv.Kristoforo statulélé uz nuo-
pelnus menui.
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Georges-Elie Octors (b. 1947) studied at the Acade-
my of Brussels, where since 1982 he is also a teacher.
He started his career as a soloist in the National Or-
chestra of Belgium in 1969. He was a member of the
ensemble “Musiques Nouvelles” (Belgium) in 1970
where in 1976 he became director until 1991. From
1977 on, he was regularly invited as a conductor
by several symphonic, chamber and contemporary
music formations in Belgium and in foreign places.
He was advisor of the dance departement at the Op-
era of Brussels in 1992 and between 1992 and 1999 chairman of “Jeunesses
Musicales du Brabant Wallon”. In 1993 he became conductor of the ensem-
ble Ictus. He is teaching at Liege Royal Conservatory and Escuela Superior
de Musica de Catalunya (Barcelona). He conducted first performances of
pieces written by many Belgian and foreign composers, and is regularly
invited at famous european Festivals in Paris (IRCAM), Avignon, Aix-en Pro-
vence Lyrical Festival, Holland Festival, Vienne, Barcelona, Lisabon...) and
foreign festivals in the United States, Canada, Brasil and Japan.

Georges-Elie Octorsas (g. 1947 m.) yra baiges Briu-
selio akademija, kurioje désto nuo 1982 m. 1969 m.
jis tapo Belgijos nacionalinio orkestro solistu, o 1970
m. - belgy ansamblio ,Musiques Nouvelles” nariu.
1976-1991 m. buvo $io kolektyvo vadovu. Nuo 1977
m. jis nuolat kviec¢iamas diriguoti Belgijos ir uzsienio
simfoniniams, kameriniams ir Siuolaikinés muzikos
kolektyvams. 1992 m. dirigentas buvo Briuselio ope-
ros Sokiy sekcijos konsultantu, 1992-1999 m. vado-
vavo centrui ,Jeunesses Musicales du Brabant Wal-
lon’, 0 1993 m. tapo ansamblio ,Ictus” dirigentu. Désto Liezo Karaliskojoje
konservatorijoje ir Katalonijos aukstojoje muzikos mokykloje (Barselona).
Georges-Elie Octorsas dirigavo daug belgy bei uzsienio kompozitoriy kari-
niy premjery, yra daznai kvieciamas dalyvauti prestiziniuose Europos festi-
valiuose Paryziuje (IRCAM), Avinjone, Aix-en-Provence (,Festival internatio-
nal d'art lyrique”), Amsterdame (,Holland Festival”), Vienoje, Barselonoje ir
Lisabonoje bei JAV, Kanados, Brazilijos ir Japonijos festivaliuose.







Laborintus Il Afterparty is a third part of Laborintus Il project — a tribute
to Italian B-movies of the sixties (and their jazz soundtracks) by Dutch D)J
Florintintin (Florentijn Boddendijk), inviting us to dance the night away.

Florintintin is a pseudonym of dutch composer Flo-
rentijn Boddendijk. As Florintintin he explores his
fascination with 45/33/78rpm records through ex-
treme meta-remixes and style-crossing dj sets.

As a composer, Florentijn Boddendijk studied sono-
logy at the Academy of Music in the Hague. While
developing programmes for computers that genera-
te music independently, Boddendijk also continues
to make remixes of existing music. He prefers to recy-
cle older music instead of making his own live sound
since the recognition of fragments helps the listener,
familiar with the sound of the records and cd’s. On the stage, he looks for
ways of making the “electronic performance” more theatrical. For example
with his “Laserbass’, a two metre high machine enabling the player to cut
through a vertical laser beam that activates the samples in the computer.
His DISK Session performance is called Florintintin and is made up from
some of the pieces of his recent album Lapbop, a record made by laptop
and based on old jazz samples.

At the ISCM World Music Days Florintintin will play a dj-set of “Transatlan-
tic Musical Crossdressing” consisting of 50's and 60’s European records that
long for the Jazz of America (early Berio, Juliette Greco etc.) and American
Jazz records that want to relate to the European culture (Chico Hamilton,
Eric Dolphy etc).

Treciojoje projekto,Laborintus II” dalyje, pavadintoje ,Laborintus Il After-
party”, olandy diskzokéjas Florintintinas (Florentijn Boddendijk) atiduos
duokle septintojo desSimtmecio italy B kategorijos filmams (bei jy garso
takeliams) ir kvies Sokti per visg naktj.

Florintintinas - tai olandy kompozitoriaus Floren-
tijno Boddendijko pseudonimas. Pasirodydamas
kaip Florintintinas, jis perteikia savo susizavéjima
45, 33 ir 78 aps./min. plokstelémis, kurdamas ekstre-
malius meta-remiksus ir pateikdamas stiliy ribas
perzengiancius DJ setus.

Kaip kompozitorius Boddendijkas
studijavo sonologija Hagos muzikos akademijoje.
kompiuterines muzika
kuriancias programas, jis kartu remiksuoja ir jau
egzistuojancia muzika. Labiau nei kurti savo muzika
jis mégsta perdirbinéti senesniaja, nes pazjstamy fragmenty atpazinimas
suteikia dziaugsmo klausytojui, susipazinusiam su viniliniy bei kompaktiniy
ploksteliy jrasais. Scenoje jis visada stengiasi teatralizuoti savo ,elektroninj
pasirodyma’, kaip viena i$ priemoniy pasitelkdamas, pavyzdziui, savo ,La-
serbass” — dviejy metry aukscio prietaisa, kurj naudodamas atlikéjas gali
praeiti vertikaly lazerio spindulj, aktyvuojantj semplus kompiuteryje. Jo
pasirodyma pavadinimu ,Florintintin” sudaro keletas numeriy i$ naujausio
albumo pavadinimu ,Lapbop®, kuris buvo jrasytas naudojant nesiojamajj

Florentijnas

Kurdamas savarankiskai

kompiuterj ir yra pagrjstas senaisiais dziazo muzikos semplais.

ISCM ,Pasaulio muzikos dienose” Florintintinas pristatys dj setg ,Trans-
atlantic Musical Crossdressing”. Cia naudojami 3eStajame ir septinta-
jame desimtmeciuose Europoje isleisti jrasai, kuriuose galima isgirsti
amerikietiskojo dziazo (ankstyvasis Berio, Juliette Greco ir pan.) atgarsius,
bei artimo europinei kultarai amerikietiskojo dziazo kompozicijas (Chico
Hamiltonas, Ericas Dolphy ir pan.).




November, 19.00, Natina.l PhiIharonic Hall
KREMERATA BALTICA

Conductor Martynas Staskus

Soloists:
Boyan Vodenitcharov (piano)
Veronika Povilioniené (voice)

Sunleif Rassmussen (ISCM / FAROE ISLANDS): Grave — In Memoriam Karsten Hoydal
(1990) for clarinet, strings and percussion, 9’

Filip Rathé (ISCM / BELGIUM-FLANDERS): Das Utopias (2002) for 17 solo-strings, 12’

Bronius Kutavi¢ius: Dzukian Variations (1974) for chamber orchestra and recording,
12’30”

Victor Kissine: Between two Waves (2006) for piano and strings, 9’

Ake Parmerud (ISCM / SWEDEN): Bows, Archs & the Arrows of Time (2004) for string
orchestra, 2 samplers and video, 14’

Lapkricio 5 d., 19.00 val., Nacionaliné filharmonija

KREMERATA BALTICA

Dirigentas Martynas Staskus

Solistai:
Boyan Vodenitcharov (fortepijonas)
Veronika Povilioniené (balsas)

Sunleif Rassmussen (ISCM / FARERUY SALOS): Grave - In Memoriam Karsten
Hoydal (1990) klarnetui, styginiams ir mu$amiesiems, 9’

Filip Rathé (ISCM / BELGIJA-FLANDRIJA): Das Utopias (2002) 17 styginiy solo, 12’
Bronius Kutavicius: Dziikiskos variacijos (1974) kameriniam orkestrui ir jrasui,
12’30”

Victor Kissine: Between two Waves (2006) fortepijonui ir styginiams, 9’

Ake Parmerud (ISCM / SVEDIJA): Bows, Archs & the Arrows of Time (2004) styginiy
orkestrui, 2 sempleriams ir video, 14’




Sunleif Rasmussen (b. 1961, the Faroe Islands) is
the foremost Faroese composer of classical music.
Rasmussen studied in Norway, then returned to
Toérshavn in the Faroes as music teacher and jazz
pianist. From 1990 to 1995 he studied musical com-
position at the Royal Danish Academy of Music in
Copenhagen under Ib Nerholm and electronic mu-
sic under Ivar Frounberg.

Rasmussen has written music for choir and lots of i
different ensembles as well as several large orchestral works. A characteri-
stic feature of his instrumentation is that he often combines electronics or
tapes with more traditional instruments or singers. Most of his choral music
was written with poems in Faroese, and the music also incorporates the
song tradition of the Faroe Islands.

Sunleif Rasmussen’s instrumental music is very often accompanied by a
title, e.g. the music may illustrate phenomena or incidents outside itself.
Here nature is his central source of inspiration. In this respect the fact that
he grew up on the Faroe Islands was of the greatest significance, as the
music very often may illustrate Faroese or north Nordic nature. Rasmussen
grew up in an island community, and consequently the stormy North Atlan-
tic Ocean is very important for his works — this is evident in his Symphony
No. 1 Oceanic Days. There is also a close connection between the musical
idioms and the movement techniques in his works. Rasmussen makes use
of a special technique that arranges the individual components in minute
details in order to express a complex musical idiom as an analogy to the
complexity of nature e.g. DNA.

Literature is also one of his sources of inspiration, especially the Faroese
poet William Heinesen who writes in Danish and is a major cultural force
on the Faroe Islands.

Rasmussen’s compositional style is characterized by a doctrine of econo-
my: his basis is very often a tiny motif — or an “embryo” - from which the
music may be materialized. This applies to most of his works, including
parts of the choral music. In this way a kind of serialism can be traced in
his compositions.

Lately his personal compositional style has been characterized by theories
about form; theories which are being researched at IRCAM in Paris, such as
“Spectral music”. The theories are combined with a research into the Faro-
ese tradition: by means of technical procedures he incorporates old folk
tunes as central structures in his music.

Sunleifas Rasmussenas (g. 1961, Farery salos) — zy-
miausias farery klasikinés muzikos kompozitorius. Po
studijy Norvegijoje jis grjzo j Tousaung Farery salose
kaip muzikos mokytojas ir dziazo pianistas. 1990-
1995 m. studijavo kompozicijg pas Iba Nerholma ir
elektronine muzika pas Ivara Frounbergg Danijos
Karali$kojoje muzikos akademijoje.

Rasmussenas yra parases kariniy chorui, jvairiems
ansambliams bei keletg stambiy orkestriniy opusy.
Savo muzikoje naudodamas elektronika arba magnetofono juostas daz-
niausiai juos jungia su tradiciSkesniais instrumentais arba dainininky bal-
sais. Didzioji dalis kariniy chorui sukurti pagal farery poezija, o muzikoje
pasitelkia Farery saly dainy tradicijas.

Sunleifas Rasmussenas savo instrumentiniams kariniams neretai suteikia
pavadinimus, rodancius, kad muzika gali iliustruoti ir nemuzikinius reiski-
nius. Gamta - pagrindinis kompozitoriaus jkvépimo 3altinis. Didele reikSme
turi faktas, kad kompozitorius uzaugo Farery salose, nes jo muzika daznai
iliustruoja farery arba Siaurietiska gamta. Rasmussenas uzaugo salos ben-
druomenéje, tad nenuostabu, kad audringas Siaurés Atlanto vandenynas
uzima svarbia vietg jo karyboje - tai patvirtina Simfonija Nr. 1,Vandenyno
dienos” Kitas svarbus jo karybos aspektas yra sasajos tarp muzikiniy idio-
my ir muzikinés medziagos organizavimo technikos. Siekdamas pateikti
muzikine idioma kaip gamtos kompleksisSkumo analogija, pvz. DNR, kom-
pozitorius naudoja tam tikrg technika, kurios pagalba sustyguoja maziau-
sias atkiry komponenty detales.

Kompozitorius semiasi jkvépimo ir i$ literatdros, ypatingai dany kalba ra-
sancio farery poeto Williamo Heineseno, kuris yra viena reikSmingiausiy
Farery saly kultdros asmenybiy.

Rasmusseno kompozicijos stiliy galima apibrézti kaip ekonomiskumo dok-
trina: savo karinius jis daznai iSaugina i$ mazucio motyvo - ,embriono” Taip
sukonstruoti beveik visi jo kariniai, jskaitant ir daugelj choriniy. Atsizvel-
giant j tai, jo kdriniuose galima aptikti serializmo uzuomazgy.

Pastaruoju metu jo kompozicijos stiliy imta charakterizuoti teorijomis apie
forma; taip pat teorijomis, kurios nagrinéjamos IRCAM centre Paryziuje
(pavyzdziui, ,spektrinés muzikos” idéjos). Sios teorijos jungiamos su farery
tradicija: liaudies dermés Rasmusseno muzikoje neretai tampa centrinémis
kompoziciniy techniky strukttromis.




Grave - In memoriam Karsten Hoydal (1990) for clarinet, strings and

percussion, 9’

Grave — In memoriam Karsten Hoydal has a stringent relationship with one
of composers” older melodies. The melody never emerges clearly in the

work, but permeates the material such that its structure becomes a substitute
for the form-creating function of harmony. This work can incidentally be
recommended as an introduction to Rasmussen’s music - precisely because
of its clear structure and clearly descriptive tonal idiom. The percussion
ensemble is bells and cymbals — the former a clear reference to the title In
memoriam, the latter recalling the always present sea. This technical economy
with the material is also always present in Rasmussen’s music. It entails that

the music as a whole also functions entirely on its own terms — detached

from extramusical explanatory models such as title, programme and idea.
Hans Pauli Torgard

Filip Rathé (b. 1966, Belgium-Flandres) graduated at
the the Conservatoire of Ghent for piano and conduc-
ting. Afterwards he studied composition with Lucien
Goethals. At the university of Ghent he acquired a
Master Degree of musicology. Today he is a lecturer
at the Music Schools of Higher Education in Ghent
and Antwerp, teaching musical analysis, contempo-
rary chamber music and doing research on the music
of Nicolaus A. Huber. Between 1992-2001 he directed
the contemporary music choir “De Tweede Adem”.
Since 1993 he is artistic leader of the SPECTRA En-
semble with which he conducted concerts in Europe and South-America
premiering over 70 new compositions (a.o. Luca Francesconi and Nicolaus
A. Huber).

His compositions include a.o.: Can¢do do Caminho for choir (1998), O ultimo
poema for ensemble (2001), Cancdo de vidro for 16 voices (2004), La veloci-
dad de las Tinieblas for amplified voice and ensemble (2005). His works were
performed a.o. by the Flemish Radio Choir, ASKO, the SPECTRA Ensemble
and the Collegium Instrumentale Brugense.

Grave - In memoriam Karsten Hoydal (1990) klarnetui, styginiams ir

musamiesiems, 9’

Karinys turi ryskias sasajas su viena i§ ankstesniy kompozitoriaus melodijy.
Cia ji niekur necituojama, taciau persmelkia muzikinj audinj taip, kad jos
struktiira tampa forma kurian¢ios harmonijos pakaitalu. Sis karinys gali
bati rekomenduojamas kaip jvadas j Rasmusseno muzikg batent dél aiskios
struktaros ir ai$kaus tonacinio charakteringumo. Musamuyjy ansamblj sudaro
varpai ir lékstés. Pirmieji - tai nuoroda j pavadinima (In memoriam), antrieji
- nuoroda j jirg. Toks priemoniy taupumas biidingas visai Rasmuseno
karybai. Tai jrodo, kad muzika taip pat funkcionuoja pagal savo principus,
nepriklausomai nuo ekstramuzikiniy paaiskinamyjy modeliy, tokiy kaip
pavadinimas, programa ir idéja.

Hans Pauli Torgard

Filipas Rathé (g. 1966, Belgija-Flandrija) baigé
fortepijono ir dirigavimo specialybes Gento kon-
servatorijoje. Véliau tesé kompozicijos studijas pas
Lucieng Goethalsa. Gento universitete jgijo muziko-
logijos magistro laipsnj. Siuo metu jis désto muzikos
analize, Siuolaikine kamerine muzika Gento ir An-
tverpeno aukstesniosiose muzikos mokyklose, bei
tyrinéja Nicolauso A. Huberio kiryba. 1992-2001 m.
jis vadovavo Siuolaikinés muzikos chorui ,De Twe-
ede Adem”. Nuo 1993 m. kompozitorius yra ,SPEC-
TRA" ansamblio meno vadovas. Su $iuo ansambliu
kaip dirigentas Filipas Rathé koncertavo Europoje ir Piety Amerikoje, atliko
daugiau nei 70 kariniy premjeras (tarp jy Luca Francesconi ir Nicolauso A
Huberio opusus).

I$ jo kariniy galima paminéti:,Cancao do Caminho” chorui (1998),,0 ultimo
poema”“ ansambliui (2001),,Canc¢éo de vidro” 16 balsy (2004),,La velocidad
de las Tinieblas” jgarsintam balsui ir ansambliui (2005). Jo karinius atliko
Flamandijos radijo choras, ASKO, SPECTRA ansambliai ir,,Collegium Instru-
mentale Brugense”.

176



Das Utopias (2002) for 17 solo-strings, 12

Two musical symbols: the opening motive of the third act of Wagner’s ‘Tristan
und Isolde’ as metaphore for darkness and longing, the ‘Seufzer’ representing
suffering from unfulfilled desire and complaint.
One chord cross-faded over it’s own transpositions, sent through an acoustical
stroboscope, looking for the tension evoked by Rothko’s monochrome
paintings.
One poem: a poem (Das Utopias) by the Brazilian autor Mario Quintana des-
cribing how dreams and longings lighten up the otherwise often dark con-
ditions of existance.
Those were the elements | tried to compose and decompose in this piece for
17 solo strings, using a (monochrome) blurred harmonic progression and ex-
ploring the expressive possibilities of traditional musical symbols in a present
day language, following the emotional structure of a simple poem without
becoming programmatical.

Filip Rathé

Bronius Kutavicius
Dzukian Variations (1974) for chamber orchestra and recording, 12’30”

Dzikian Variations is dedicated to the 100th anniversary of birth of M. K.
Ciurlionis, the great Lithuanian classical composer and painter. The theme for
the variations is Lithuanian folk song from the Dziikija ethnographic region,
Beaustanti ausrelé (Dawn Is Breaking). The whole composition is framed by
two versions of the same song: the initial theme, sung by female folk singer, and
Ciurlionis’ arrangement for four-voice choir in the final variation (recording
may be used in both cases). Each variation gives a rhythmic, textural and
dynamic stimulus for the next one. After the main climax, before the coda and
entrance of choir, new motive is introduced — another folk song Békit, bareliai
(Stretch Away, Fields) which was also used by Ciurlionis in his compositions.
Dzitkian Variations once was highlight of the repertoire of the Lithuanian
Chamber Orchestra led by Saulius Sondeckis on their tours to many countries
of the world.

Das Utopias (2002) 17 styginiy solo, 12’

Du muzikiniai simboliai: Wagnerio ,,Iristano ir Izoldos“ tre¢iojo veiksmo
pradZios motyvas — tamsos ir ilgesio metafora, ,Seufzer” (atodsis, aimana)
- nepatenkinto geismo sukelta kancia ir skundas.
Siekiant atrasti Rothko monochrominio paveikslo sukeltos jtampos israiska,
vienas akordas i$tirpsta savo paties transpozicijose, kurias veikia akustinis
stroboskopas.
Viena poema: brazily autoriaus Mario Quintana poema (,Das Utopias”),
kurioje kalbama kaip svajonés ir ilgesys palengvina daznai niurig egzisten-
cija.
Siuos elementus stengiausi sukurti ir i$skaidyti kirinyje 17 solisty-styginin-
ky. Naudojau (monochromiskai) miglota harmoninj junginj, analizavau na-
dienos tradiciniy muzikiniy simboliy iSraiSkos galimybes, sekiau emocine
paprastos poemos struktara, stengdamasis iSvengti programiskumo.

Filip Rathé

Bronius Kutavicius
Dzukiskos variacijos (1974) kameriniam orkestrui ir jradui, 12°30”

,Dziikiskos variacijos - karinys, skirtas 100-osioms M. K. Ciurlionio
gimimo metinéms. Jy tema pasirinkta liaudies daina ,,Beaustanti ausrelé“.
Karinio pradzioje $ios dainos melodija skamba atliekama liaudies
dainininkés (arba i§ jrago), o finalinéje variacijoje grizta Ciurlionio
harmonizuotu pavidalu - keturiy balsy choru (taip pat gali buti i$ jraso).
Kiekviena variacija suteikia ritminj, tembrinj ir dinaminj impulsg tolesnei.
Po karinio kulminacijos, prie$ kodg ir choro jstojima, pasigirsta naujas

- lietuviy liaudies rugiapjutés dainos ,,Békit, bareliai“ — motyvas (ir $ig daing
savo kiiryboje yra naudojes Ciurlionis).

»Dzukiskos variacijos* kadaise buvo neatsiejamos nuo Sauliaus Sondeckio
vadovaujamo Lietuvos kamerinio orkestro, grojusio $j karinj daugybéje
pasaulio $aliy.




Victor Kissine was born in 1953 in Leningrad (Saint-
Petersburg). He studied composition and musicology
and received a PhD degree from the Saint Petersburg
Conservatory.

Since 1990 Kissine settled in Belgium. Currently, he
teaches musical analysis and orchestration at the
Royal Conservatory of Mons. He is a member of the
Royal Academy of“Scienses, Lettres, Beaux-Arts”
of Belgium.

The work of Kissine includes a wide range of genres,
although chamber music occupies a central place among his interests. He
received commissions from the San Francisco Symphony, the Amsterdam
Concertgebouw, Lincoln Centre, as well as from leading soloists and cham-
ber groups.

Among his recent works are: Barcarola for violin, string orchestra and per-
cussions (2007), written for Gidon Kremer and “Kremerata Baltica”; the vio-
lon concerto Aftersight (2005), Smiles on the Night for double choir a cappe-
la (2006, Bruxelles), septet Traverso (2008, Antwerpen) and Recto-Verso for
two pianos (2008, New-York)

Between two waves (2006) for piano and strings

Between two waves was commissioned by Belgian ensemble “Musiques
Nouvelles” and premiered in Brussels at January 2006 with Boyan
Vodenitcharov as soloist.

The idea and the formal subject of the work is suggested by two idioms:

“In my beginning is my end” (from T. S. Elliot) and by Bach’s choral “Es ist
genug’.

The version for string orchestra is written specially for Kremerata Baltica and
the Gaida festival.

Victor Kissine

Ake Parmerud (b. 1953) has been professionally
active as a composer since 1978. He studied at the
Gothenburg Music Conservatory. His list of works in-
cludes instrumental music as well as electro-acoustic
compositions, multimedia, video and music for theat-
er and film. It is however his electro-acoustic music in
particular that has gained international interest, most
noticably through a great number of festival prizes.
(Bourges festival 1978, 1980, 1984, 1988, 1991, 1992
Prix Ars Electronica 1990, 1994, Prix Noroit 1991 and
Stockholm Electronic Arts Award 1993) His CD "Invi-

Victoras Kissine’as gimé 1953 m. Leningrade
(Sankt Peterburge). Jis studijavo kompozicija ir mu-
zikologija bei jgijo daktaro laipsnj Sankt Peterburgo
konservatorijoje. Nuo 1990 m. Kissine'as persikélé
gyvent j Belgija. Siuo metu jis désto muzikos ana-
lizés ir orkestruotés kursus Monso Karaliskoje kon-
servatorijoje. Jis yra Belgijos Karaliskosios mokslo,
literataros ir meny akademijos narys.

Viktoras Kissine‘as yra sukares jvairiy zanry kariniy,

]

tac¢iau daugiausia jo démesio sulaukia kameriné
muzika. Karinius jam yra uzsake San Francisko simfoninis, Amsterdamo
Concertgebow, Linkolno centro orkestrai, taip pat Zymas solistai ir kame-
riniai ansambliai.

Pastaraisiais metais jis sukare,,Barcarola” smukui, styginiy orkestrui ir musa-
miesiems (2007), dedikuota Gidonui Kremeriui ir ,Kremerata Baltica“, kon-
certa smuikui ,Aftersight” (2005), ,Smile on the Nights” dvigubam chorui
a cappela (2006, premjera Briuselyje), septeta ,Traverso” (2008, premjera
Antverpene) ir ,Recto-Verso” dviems fortepijonams (2008, premjera Niu-
jorke).

Betweeen two waves (2006) fortepijonui ir styginiams

»Betweeen two waves“ (Tarp dviejy bangy) fortepijonui ir styginiams uzsake
Belgy ansamblis ,,Musique Nouvelles“ ir pirmg kartg atliko Briuselyje
2006 m. sausj su solistu Boyanu Vodenitscharovu.
Kompozicijos idéja ir formaly subjekta inspiravo dvi idiomos: ,,Mano
pradZioje yra mano pabaiga“ (i§ T. S. Ellioto) ir J. S. Bacho choralas ,,Es ist
genug®. Versija styginiy orkestrui buvo parasyta specialiai ,Kremerata Baltica“
orkestrui ir ,Gaidos“ festivaliui.

Victor Kissine

Profesionalaus kompozitoriaus kelig Ake Parmeru-
das (g. 1953) pradéjo 1978 m. Jis studijavo Getebor-
go konservatorijoje, yra instrumentiniy bei elektro-
akustiniy kadriniy, multimedijos, video bei muzikos
teatrui ir kinui autorius. Taciau tarptautinj pripazini-
ma ir gausybe apdovanojimy (Burzo festivalio 1978,
1980, 1984, 1988, 1991, 1992; ,Prix Ars Electronica”
1990, 1994; ,Prix Noroit” 1991; ir Stokholmo elek-
troninio meno apdovanojimas 1993) jis pelné uz
savo elektroakustines kompozicijas. Jo kompaktiné
plokstelé ,Invisible music” 1995 m. Svedijoje buvo
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sible music” was awarded a Grammy as the best classical CD in Sweden
1995, and in 1997 his work Grains of Voices was performed in the New York
headquarters during the United Nations day. Ake Parmerud has composed
a number of works comissioned by international institutions in Holland,
France, Germany, Norway and Denmark. His music is played worldwide.
Ake Parmerud also teaches computermusic and composition at the Lind-
bladstudio, Gothenburg University.

Bows, Arcs and the Arrow of Time (2004) for string orchestra, 2 samplers
and video, 14’

Bows, Arcs and the Arrow of Time was commissioned by the Swedish string
orchestra Musica Vitae as part of a project of scoring new music for old
films. I was however not particularly interested in repeating this rather
exploited concept, so instead I proposed to make a new visual interpretation
as a composed part of the piece. I filmed the musicians of the orchestra
during rehearsals since I wanted the video to reflect the relation between
the body and the interpretation of music. I finally ended up using almost
only images of the musicians eyes and their instruments. These images
were then digitized and processed much in the same way as I use digital
transformations of “real” sounds in my electro-acoustic compositions. I
tried to think of the visual elements both as images and at the same time
musical constructions that would create a counterpoint in terms of gestures,
repetitions and rythm in relation to the music. There is also a theme of falling
in the end of the composition. This is a theme that I have explored in other
visual compositions as well. There is something both magic and tragic in
this gravitational direction that implies both the decay of life as well as the
immutable movement of the universe towards a state of cold darkness where
all energy has been equally distributed across time and space.

Ake Parmerud

Kremerata Baltica, a chamber orchestra, was created in 1997 by renowned
violinist Gidon Kremer, who serves as the orchestra’s artistic director and
solo violinist. The high artistic quality of the ensemble is the result of the
exceptional talent of the individual musicians and Kremer's innovative ap-
proach to repertoire. Kremerata Baltica is composed exclusively of talented
young musicians (average age 27) from the Baltic States and is supported
by the Ministries of Culture of Estonia, Latvia and Lithuania, making the
group the de facto cultural ambassadors of the region. Kremerata Baltica
won a Grammy Award in 2002, was nominated for another in 2003, records
for Nonesuch Records (a Warner Bros. label) and Deutsche Grammophon,
and it performs in all the great halls of the world.

pripazinta geriausiu klasikiniu albumu ir pelné Grammy apdovanojima, o
1997 m. kompozicija,,Grains of Voices” buvo atlikta Jungtiniy Tauty dienos
proga Niujorke. Ake Parmerudas yra sukares daugybe kariniy Olandijos,
Prancizijos, Vokietijos, Norvegijos ir Danijos institucijy uzsakymu. Jo muzi-
ka skamba visame pasaulyje. Ake Parmerudas désto kompiuterine muzikg
ir kompozicija Geteborgo universiteto Lindbladstudio.

Bows, Archs & the Arrows of Time (2004) styginiy orkestrui, 2 sempleriams
ir video, 14’

Sj krinj uzsake Svedijos styginiy orkestras ,, Musica Vitae“. Tai turéjo buti
dalis jy sumanymo sukurti nauja muzika seniems filmams. Man $i, gerokai
per daug ekpslotuojama, idéja nebuvo jdomi, todél kaip dalj kiirinio pasialiau
nauja vizualing interpretacija. Filmavau orkestrantus repeticijy metu, nes
noréjau, kad video atskleisty kino ir atliekamos muzikos rysj. Galutiniame
varijante naudojau beveik vien tik muzikanty akiy ir jy instrumenty kadrus.
Juos, pervedes j skaitmeninj formatg, transformavau tokiu paéiu principu,
kaip ir savo elektroakustiniuose kiiriniuose transformuoju garsa. Stengiausi
traktuoti vizualinius elementus ir kaip vaizdinius, ir kaip muzikines
struktaras, kurios santykyje su muzika sukuria judesiy, pasikartojimy ir
ritmo kontrapunkta. Karinio pabaigoje susiformuoja nauja — kritimo tema. Ir
anksciau jg esu analizaves savo vizualinése kompozicijose. Toje gravitacijoje
yra kazkas magisko ir kartu tragisko, kazkoks gyvenimo baigties ir amzino
visatos judéjimo tamsos link uzZtaisas, judéjimo ten, kur energija vienodai
paskirstoma laike ir erdvéje.

Ake Parmerud

Kamerinj orkestra ,Kremerata Baltica” 1997 m. jkaré Zymus smuikininkas
Gidonas Kremeris — orkestro meno vadovas ir solistas. Puikia atlikimo kokybe,
kuria ansamblis i$siskiria i$ daugelio kity, lemia atskiry muzikanty ypatingas
talentas bei inovatyvus Kremerio pozilris j repertuara. ,Kremerata Baltica”
sudaro vien talentingi jauni muzikantai (jy amziaus vidurkis 27 metai) i$ visy
trijy Baltijos valstybiu, o orkestra remia Estijos, Latvijos ir Lietuvos Kultaros
ministerijos. Tokiu badu kolektyvas de facto tapo Sio regiono kulttros am-
basadoriumi. ,Kremerata Baltica” 2002 m. laiméjo Grammy apdovanojima,
2003 m. buvo nominuota dar vienam. Orkestro jrasus leidZia kompanijos
,Nonesuch Records” (priklausanti,Warner Bros.) ir,Deutsche Grammophon’,
koncertai rengiami visose Zymiausiose pasaulio koncerty salése.




Martynas Staskus (b. 1969) is the conductor of the
Lithuanian National Opera and Ballet Theatre, prin-
cipal conductor and artistic director of the Vilnius
Teachers House choir Salutaris and winner of interna-
tional competitions.

M. Staskus graduated from the Lithuanian Academy
of Music in 1994 where he studied choir, orchestra
and opera conducting (with G.Rinkevicius). The same
year he started working as the conductor’s assistant
at the Lithuanian National Opera and Ballet Theatre,
since 1996 he has been the conductor of this theatre, in 1997-1998, princi-
pal conductor. During more than ten years of his career at the Lithuanian
National Opera and Ballet Theatre M. Staskus has prepared and has been
conducting more than 30 operas and ballets.

M.Staskus has given concerts with such world famous performers as |I.
Mukhamedov, Y. Yebra, B. Maisuradze and E. Rubin, pianist K. Broya, vio-
linist G. Kremer. The conductor has prepared concert programmes with
Kremerata Baltica, International Nordic-Baltic Youth Chamber Orchestra,
Nordrhein-Westfalen youth symphony orchestra, Lithuanian Academy of
Music, Vilnius and Lithuanian Chamber Orchestras, Lithuanian State and
Lithuanian National Symphony Orchestras.

Bulgarian pianist Boyan Vodenicharov has been
highly praised for his performances ever since he
was a student at the High School of Music in Sofia. He
studied under Milena Kurteva until he transferred to
the class of the great Bulgarian pedagogues Julia and
Konstantin Ganev. A few months after his graduation
he won a 1979 International contest in Senegal, after
which he became laureate of the 1981 edition of the
Busoni prize in Italy and the 1983 Queen Elizabeth
Prize in Belgium. Soon after completing his master’s
degree at the Music Academy in Sofia he began tea-
ching piano classes. Meanwhile, he kept receiving invitations for concerts
and concert tours. In the early 1990s he settled permanently in Belgium.

Dirigentas Martynas Staskus (g. 1969) - Lietuvos
nacionalinio operos ir baleto teatro dirigentas, Vil-
niaus mokytojy namy kamerinio choro ,Salutaris”
vyr. dirigentas ir meno vadovas, tarptautiniy kon-
kursy laureatas.

M. Staskus 1994 m. baigé Lietuvos muzikos akade-
mijoje choro, orkestro ir operos dirigavimo specia-
lybes (G.Rinkeviciaus kl.). Tais paciais metais pradéjo
dirbti Lietuvos nacionaliniame operos ir baleto tea-
tre dirigento asistentu, nuo 1996 m. jis — teatro diri-
gentas, 1997-1998 m. — vyriausias dirigentas. Per keliolikg karybinés veiklos
Lietuvos nacionaliniame operos ir baleto teatre mety M. Staskus parengé
ir diriguoja daugiau kaip 30 opery ir balety.

M.Staskus koncertavo su tokiais pasaulinio garso atlikéjais, kaip I. Mukha-
medovas, Y. Yebra, B. Maisuradze, E. Rubin, pianistas K. Broya, smuikininkas
G. Kremeris. Dirigentas parengé koncerty programy su,,Kremerata Baltica“,
Tarptautiniu Siaurés / Baltijos $aliy jaunimo kameriniu orkestru, Nordrhein-
Westfalen jaunimo simfoniniu orkestru, Lietuvos muzikos akademijos, Vil-
niaus bei Lietuvos kameriniais orkestrais, Lietuvos valstybiniu bei Lietuvos
nacionaliniu simfoniniais orkestrais.

Bulgary pianistas Boyanas Vodenicharovas auks-
Ciausiy jvertinimy susilauké dar studijuodamas
Sofijos aukstojoje muzikos mokykloje. Jis studijavo
pas Mileng Kurteva, véliau peréjo j zymiy bulgary
pedagogy Julios ir Konstantino Ganevy klase. Praé-
jus keliems ménesiams po studijy baigimo jis laime-
jo 1979 m. Tarptautinj konkursa Senegale. 1981 m.
tapo Busoni prizo (ltalija) laureatu, o 1983 m. Kara-
lienés Elzbietos konkurse (Belgija) uzémé Ill vieta.
Vos tik baiges magistro studijas Sofijos muzikos
akademijoje, jis pradéjo déstyti. Tuo pat metu ak-
tyviai koncertavo ir rengé koncerty turus. Désimto desimtmecio pradzioje
persikélé gyventi j Belgija.
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Veronika Povilioniené, the most famous perfor-
mer of Lithuanian folk songs, has become a symbol
of national culture. Originally from Dzukija, the sin-
ger has inherited the tradition from the old singers
of this region. Veronika Povilioniené’s voice is strong
and evocative; it reveals, with expression, the ex-
traordinary beauty of the Dzakian monodic songs,
their modes and melodic turns. Apart from abun-
dant solo performances and recordings, the singer
frequently gives concerts with the folk ensemble
Blezdinga and the ensemble of Indian classical music Lyla. The singer is also
famous for her collaborations with jazz musicians and contemporary clas-
sical composers (saxophonist Petras Vysniauskas, composers Vidmantas
Bartulis and Bronius Kutavicius), other renowned artists, poets and film di-
rectors. She often bravely and innovatively popularizes folk songs, singing
with pop and rock music bands.

Ugnius Liogé

Veronika Povilioniené - Zymiausia lietuviy liaudies
dainy atlikéja, tapusi iSskirtiniu nacionalinés kulta-
ros simboliu. IS Dzakijos kilusi dainininké paveldéjo
tradicija i$ senyjy legendiniy dainingojo krasto gies-
mininky. Stiprus ir jtaigus Veronikos Povilionienés
balsas itin israiSkingai atskleidZia dzakisky vienbalsiy
dainy melodika, dermes bei intonacijas, protéviy pa-
saulio grozj ir baties autentika. Greta gausiy soliniy
pasirodymy ir jrasy dainininké daug koncertuoja su
folkloro ansambliu ,Blezdinga’, indiskos muzikos ko-
lektyvu ,Lyla” Si atlikéja taip pat garsi projektais su dZiazo ir akademinés
muzikos karéjais: saksofonistu Petru Vysniausku, kompozitoriais Vidman-
tu Bartuliu, Broniumi Kutavic¢iumi, kitais pripaZintais menininkais, poetais,
kino rezisieriais. Daznai liaudies dainas ji populiarina drasiai ir novatoriskai,
dainuodama su pop ir roko grupémis.

Ugnius Liogé

Lapkricio 5 d., 19.00 val., Nacionaliné filharmonija
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| Rytis ‘Mazulis: Canon flu 'P—"I- Rytis Mazulis: Canon fluxus (2008)*, 18’
L George Macianas: End A ) Jurgis Macianas: End After 9, 10000 frames and Artype (4 trumpi ﬁl*'ﬁ
orge Maciunas: Piano pie Jurgis Macitnas: Piano piece No. 13 (carpenter's piece) -

eorge Macitnas: Solo for Jurgis Macitnas: Solo for violin (for Sylvano Bussotti)

George Macitinas: In me; Jurgis Macianas: In memoriam Adriano Olivetti

George Macia Jurgis Macianas: Music for Three Mouths

is Maz azulis: Non in Commotione (20

i
\'._1 stivalio,,Gaida” uzsakymas "
o iZsakymas




Destroyed instruments, anti-film, chaotic pianos,
Fluxus and anarchic canons. Apartment House pre-
sent two radical Lithuanian composers/artists Rytis
Mazulis and George Macitnas. Macitnas, the high
priest of 60’s art revolution Fluxus, and Mazulis, a
highly distinctive superminimalist composer, obses-
sed with canonic forms, taken to supreme limits ver-
ging on rock music. George Macitnas was, amongst
many things, a great maker of diagrams mapping
and charting the intricate nature of 20th century
avantgarde art. This brings me to think of the French writer Raymond Rous-
sel, who had the idea of using phonetic sameness, but multiple meaning,
in order to change the narrative course of his books. | think also of George
Perec’s encyclopedic tracts, a whole house of labyrinthine life. Lastly, | think
of my own family’s Lithuanian genealogical chart, a vast sprawl spanning
the globe back to 1840. The vast inter-connected, correlative nature and,
indeed, absurdness of contemporary life is also a programmer’s dream.
Take 2 Lithuanian artists, Mazulis and Macilnas, a generation apart, unre-
lated apart from country of birth and similarity of surname. We discover
a vast network of connections between their work. Musical instruments
threatened, destroyed even, in states of sonic decay and tragic destruction.
Musicians reduced to an almost mechanical state and negated of conven-
tional musical roles. Film and music reduced to numbers, fragments, basics
and banality. Systems of uniformity and functional blandness, enriched
through repetition ad absurdam. Musical canons driven insanely or with a
limpid subtle beauty.

My own life as the grandson of Lithuanian immigrants, whose village of
birth has disappeared from contemporary maps, whose family has disap-
peared with the ravages of Stalin's pogroms, whose family has stretched
across the globe, Lithuania, USA, Canada, Australia, Brazil and the UK. Now,
| have been drawn to these 2 artists. People have often commented to me
that they see Fluxus as‘just arsing about’. Well, some of it is of course and so
it should be. But, what has always interested me is the musical potential of
so many Fluxus events. Of course, some Fluxus events are more inherently
musical than others. Others, being more conceptual or art-object based. |
often cringe and feel disappointed at the inability of classical contempora-
ry music to embrace elements of theatre. Many have striven to integrate it,
look at Mauricio Kagel, Vinko Globokar and the hugely complex scores of
Dieter Schnebel from the sixties. Somehow they just tried too hard. Fluxus
really opened the windows and let the light in for me. I still find Three Piano
Pieces by another Fluxus artist George Brecht, for example, as some of the
most beautiful piano works ever conceived.

Anton Lukoszevieze

Lauzomi instrumentai, antifilmas, chaotiski fortepijonai,
fluxus ir anarchistiski kanonai. ,Apartment House" pri-
stato du radikalius lietuviy kompozitorius/menininkus
- Rytj Mazulj ir Jurgj Macitna. Macitnas, 60-yjy meno
revoliucijos fluxus vyriausias zynys, ir Mazulis, labai savi-
tas kompozitorius ,superminimalistas’, apséestas kanony,
tiksliau, radikaliy jo versijy, balansuojanciy ant roko mu-
zikos ribos. Jurgis Macitnas, be kita ko, buvo ir puikus di-
agramy, zyminciy painig XX amziaus avangardinio meno
istorijg, braizytojas. Tai man primena pranciizy rasytoja
Raymond’a Rousselj, kuris, norédamas pakeisti savo knygy pasakojimo kryptj,
bandé naudoti fonetiskai vienodus, taciau skirtingos reikSmés Zodzius. Taip pat
ir George'o Pereco enciklopedinius traktatus - tikrus labirintisko gyvenimo na-
mus. Pagaliau prisimenu ir lietuviska savo Seimos genealoginj medj - didziulj
tinkla, aprépianti visa Zemés rutulj ir siekiantj 1840-uosius metus. Sis didziulis,
tarpusavyje susijes ir absurdiskas Siuolaikinis gyvenimas taip pat yra Sios pro-
gramos sudarytojo sapnas. Pazvelkime j Siuos du lietuvius menininkus, Mazulj ir
Macitna: jie priklauso skirtingoms kartoms, jy apskritai niekas nesieja, iSskyrus
tautybe ir pavardziy panasuma. Taciau jy karyboje randame begale sasajy. Muzi-
kos instrumentams cia yra grasinama, garso suirimo ir tragiskos dekonstrukcijos
situacijose jie yra netgi lauzomi. Atlikéjai ¢ia yra beveik mechaniski ir paneigiami
jprasti jy muzikiniai vaidmenys. Muzikiniai instrumentai yra prievartaujami, net-
gi suardomi garso suirimo ir tragisko sunaikinimo situacijose. Atlikéjy vaidmuo
sumazinamas iki beveik mechaniskos busenos. Filmai ir muzika virsta skaiciais,
fragmentais, elementariais dalykais ir banalybe. Kuriamos vienodumo ir funk-
cinio nuobodulio sistemos, praturtinamos kartojimu ad absurdam. Beprotiskai
verzlis arba skaidraus ir subtilaus grozio pilni muzikiniai kanonai.

Esu vaikaitis lietuviy imigrantuy, kuriy gimtasis kaimas jau iSnykes i$ dabartiniy
zemélapiy, kuriy $eimg isnaikino Stalino pogromai, kuriy giminé issibarsté po
visg pasaulj — Lietuva, JAV, Kanadg, Australija, Brazilijg ir Jungtine Karalyste. Ir
mane traukia Sie du menininkai. Daznai girdziu komentarus, kad fluxus - tai tie-
siog ,durniaus voliojimas". K3 gi, kazkuria prasme taip, be abejo, ir yra, ir taip tu-
réty bati. Taciau, kas visada labiausiai mane domina, tai daugelio fluxus renginiy
muzikinis potencialas. Zinoma, kai kurie jy i$ prigimties yra labiau muzikiniai nei
kiti, konceptualesni ar grindZziami meno objektais. Klasikinés Siuolaikinés mu-
zikos nesugebéjimas priimti teatriniy elementy man daznai kelia nusivylima ir
vercia jaustis nejaukiai. Daugelis menininky siekeé tokios integracijos — pakanka
prisiminti Mauricio Kagelj, Vinko Globokarg ar nepaprastai sudétingas Dieterio
Schnebelio SeSiasdesimtyjy partittras. Kazkaip labai jau jie stengési. Man flu-
xus isties atvere langus ir jleido Sviesos. AS vis dar manau, kad, pavyzdziui,
George'o Brechto - dar vieno fluxus menininko - Trys pjesés fortepijonui yra
vienas nuostabiausiy kada nors sukurty fortepijoniniy kariniy.

Antonas Lukoszevieze




Rytis Mazulis
Canon fluxus (2008), 18

Canon fluxus is defined by a tenaciously, unremittingly, and relentlessly
repeated infinite semiquaver melody, consisting of continuously alternating
cells, in the structure of which, besides tones and semitones, quartertones are
used also. The creation was commissioned for the Apartment House ensemble
by Gaida Festival.

Rytis Mazulis

Non in commotione (2008), 15’

The conception of Non in commotione (2008) is rooted based on an Old
Testament citation (1 Kings 19:11,12): “And behold, the Lord passed by,
and a great and strong wind overthrowing the mountains, and breaking the
rocks in pieces before the Lord, but the Lord was not in the wind; and after
the wind an earthquake, but the Lord was not in the earthquake; and after
the earthquake a fire, but the Lord was not in the fire; and after the fire a
whistling of a gentle air” The layout of musical material is polytemporal and
micro-intervalic. Non in commotione was commissioned by Linz Festival
4020.

Rytis Mazulis

Apartment House was created by the cellist Anton Lukoszevieze in 1995.
Since then it has established itself as the leading British exponent of avant-
garde and experimental music from around the World. Apartment House
performances embrace radical elements of avant-garde and experimental
music creating a wide range of acoustical and theatrical situations within
which volatile and stimulating performances occur. The seeds of the Ap-
artment House repertoire stem from the hard-core European avant-garde,
the joyful anarchy of The Scratch Orchestra, and the exploratory nature of
experimental music.

Apartment House's performances have included many UK and World pre-
mieres of music by a wide variety of composers. Notable portrait events
have featured composers Christian Wolff, Luc Ferrari, Dieter Schnebel,
Christopher Fox, Laurence Crane, Helmut Oehring, Clarence Barlow, Philip
Corner, and Richard Ayres. Titled with reference to the Cage work Apar-
tment House 1776, ensemble is of flexible instrumentation, allowing for a
vast range of performance possibilities.

Rytis Mazulis
Canon fluxus (2008), 18

»Canon fluxus® - atkakliai, nepaliaujamai, nepermaldaujamai kartojama
begaliné $esioliktiniy melodija, sudaryta i§ nuolat besimainanciy lasteliy,
kuriy intervalinéje struktiroje greta tony ir pustoniy panaudojami ir
ketvirtatoniai. Karinys para$ytas ansambliui ,, Apartment House festivalio
»Gaida“ uzsakymu.

Rytis Mazulis

Non in commotione (2008), 15’

»Non in commotione“ sumanymas grindZiamas zinoma citata i§ Senojo
Testamento (1 Karaliy, 19:11,12): ,,Staiga Vie$pats praéjo. Didelé ir smarki
audra, ardanti kalnus ir skeldinanti uolas, éjo Viespaties priesakyje.
Viespaties nebuvo audroje. Po audros éjo zemés drebéjimas. Viespaties
nebuvo drebéjime. Po drebéjimo éjo ugnis. O po ugnies atéjo ramus, tykus
$lamesys“. Muzikiné medzZiaga iSdéstoma politempiskai ir mikrointervaligkai.
»,Non in commotione® sukurtas Linco Festival4020 uzsakymu.

Rytis Mazulis

Ansamblis ,Apartment House”, 1995 m. jkurtas violoncelininko Antono
Lukoszevieze, yra pelnes pripazinima kaip zymiausia brity grupé, atliekanti
jvairiy 3aliy kompozitoriy avangardine ir eksperimentine muzika. Naudo-
damas esminius avangardinés ir eksperimentinés muzikos elementus, ,Ap-
artment House” sukuria platy spektrg akustiniy ir teatriniy situacijy, i$ kuriy
kyla gyvybingi ir jaudinantys jy pasirodymai. Grupés repertuaro formavi-
muisi didelés jtakos turi europinio avangardo pagrindai, kolektyvui ,The
Scratch Orchestra” badinga smagi betvarke ir ieskojimais pagrjsta ekspe-
rimentinés muzikos prigimtis.

+Apartment House” yra pristates daugybe brity ir uzsienio $aliy autoriy
kariniy premjery, dalyvavo kompozitoriy Christiano Wolffo, Luco Ferra-
ri, Dieterio Schnebelio, Christopherio Foxo, Laurence’o Crane'o, Helmuto
Oehringo, Clarence’o Barlowo, Philipo Cornerio ir Richardo Ayreso autori-
niuose koncertuose. Ansamblio, kurio pavadinimas kilo i§ Cage’o karinio
+~Apartment House 1776" antrastés, instrumentiné sudétis lengvai keiciama
ir tai suteikia jam galimybe atlikti pacia jvairiausig muzika.
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Apartment House's recent large scale project was “Die Schachtel’, an envi-
ronment for musicians, performers, space, video installation, lighting and
electronics based on the music by Franco Evangelisti and the scenario by
Franco Nonnis. In collaboration with “labor fiir musik:theater’, Berlin, Ap-
artment House performed this work at the Sophiensaele in Berlin as part
of the Ultraschall Festival in January 2006. In 2008 they take part in a full
performance of Karlheinz Stockhausen’s Aus den Sieben Tagen for Sonic Arts
Network/ BBC Cut‘n Splice Festival at Wiltons Music Hall. They also present
a concert focusing on music by John Cage at this year’s Huddersfield Con-
temporary Music Festival. Apartment House is represented by Haferkorn
Associates.

Vienas i$ naujausiy ,Apartment House” dideliy projekty - ,Die Schachtel”
pagal Franco Evangelisti muzikg ir Franco Nonniso scenarijy, apimantis
muzika, vaidyba, erdvinius sprendimus, videoinstaliacija, Sviesy efektus ir
elektronika. Bendradarbiaujant su Berlyno ,Labor fiir musik:theater”, 2006
m. sausj Sis karinys buvo atliktas Berlyno,Sophiensaele” teatre, Ultraschall”
festivalio metu. I$ 2008 m. grupés pasirodymy paminétini Karlheinzo Stock-
hauseno karinio I septyniy dieny” (Aus den Sieben Tagen) atlikimas ,Wil-
tons” saléje,Sonic Arts Network/ BBC Cut 'n Splice” festivalio metu ir Johno
Cage'o kariniy koncertas Huddersfieldo Siuolaikinés muzikos festivalyje.

Ansambliui ,Apartment House” atstovauja agentara ,Haferkorn Associa-

"

tes”.
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TRIO PALIMPSEST

| Lauren Newton (voice)
Dror Feiler (reeds)
Vladimir Tarasov (percussion)

Lapkricio 6 d., 19.00, Siuolaikinio meno centras

TRIO PALIMPSEST

Lauren Newton (balsas) :
Dror Feiler (saksofonai, klarnetai)
l Vladimir Tarasov (perkusija)




Three composers and masters of improvisational music demonstrate their
aptitude to create music live: their intuition and professionalism weave the
musical form, which, in this case, is born right here and now, at the same
time preserving the primordial traditions of palimpsest.

Lauren Newton - born in Coos Bay, Oregon, USA,
she received music diplomas from the University of
Oregon and the University of Music in Stuttgart, Ger-
many. She has lived since 1974 in Germany as free-
lance vocalist performing with a variety of groups
and as soloist. From 1979-1989, she was a member
of the Vienna Art Orchestra, and from 1983-84 with
Vocal Summit. 1983 she received the annual German
Critiques Prize for her first solo recording “Timbre’,
rereleased as a CD under the title “Filigree” on Hat
Hut Records. As composer, vocalist and actress, she
has participated in several music and dance-theater and radio-play pro-
ductions. Some of her artistic partners include: composer Anthony Braxton,
pianist Aki Takase, bass player Joelle Léandr, vocal quartet “Timbre’, the late
poet Ernst Jandl, pianist Joachim Kuehn and drummers Vladimir Tarasov
and Fritz Hauser. Since 1983 she travels regularly to Japan for concert tours
and recordings with japanese musicians such as: Masahiko Satoh (piano),
Kazutoki Umezu (saxophone), T. Saito (bass), Koichi Makigami (vocal),
among others. Her performing venues include important music fesivals
and concert halls throughout Europe, Russia, Africa, USA, Korea, & Japan.
Her discography encompasses over 70 recordings.
www.laurennewton.com

Dror Feiler, with his ardent sense of vocation, must
rank as one of Sweden’s leading improvisation musi-
cians and composers, and he campaigns for equality
of status between improvised and pre-composed
music.

Dror Feiler was born in Tel Aviv, 1951. After complet-
ing his studies at an agricultural college (1965-1969)
and serving his military service as a parachutist
(1969-1972), he settled in Sweden 1973. In 1977-
1978 he studied musicology at Stockholm Univer-
sity and in 1978-1983 he studied composition at the
state college of Music in Stockholm for Gunnar Bucht, S. D. Sandstrém and
Brian Ferneyhough. Since the end of the 1970s, he has composed upwards
60 works for various combinations of instruments, ranging from orchestral

Trys improvizacinés muzikos meistrai, trys kompozitoriai demonstruoja
mums savo gebéjima kurti kompozicijg gyvai. Kai muzikanto intuicija ir
profesionalumas audzia muzikine forma, kuri gimsta, Siuo atveju, cia ir da-
bar, ir tuo paciu issaugo pirmykstes palimpsesto tradicijas.

Lauren Newton (gimé Coos jlankoje, Oregone,
JAV) baigé muzikos studijas Oregono universitete ir
Stutgarto aukstojoje muzikos mokykloje. Nuo 1974
m. gyvena Vokietijoje, kur reiskiasi kaip laisva me-
nininké, dalyvauja jvairiuose kolektyvuose ir rengia
solo pasirodymus. 1979-1989 m. ji buvo ,Vienna Art
Orchestra” naré, o 1983-1984 m. dainavo su ,Vocal
Summit” 1983 m. ji pelné kasmetine Vokietijos kriti-
ky premija uz savo pirmajj solinj jrasa,Timbre’, véliau
iSleista kompaktinéje ploksteléje ,Filigree” (,Hat Hut
Records”). Kaip kompozitoré, dainininké ir aktoré da-
lyvavo keliuose muzikiniuose, Sokio teatro ir radijo teatro projektuose. Tarp
jos karybiniy partneriy galima paminéti kompozitoriy Anthony Braxtong,
pianiste AkiTakase, kontrabosininke Joélle Léandre, vokaliné kvarteta ,Tim-
bre’, poeta Ernsta Jandlj, pianistg Joachima Kuehnga, bugnininkus Vladimirg
Tarasova ir Fritzg Hauserj. Nuo 1983 m. ji daznai lankosi Japonijoje, kur ren-
gia koncertus ir dalyvauja jrasuose su japony muzikantais, tarp jy su Ma-
sahiko Satoh (fortepijonas), Kazutoki Umezu (saksofonas), T. Saito (bosas),
Koichi Makigami (vokalas) ir kitais. Ji koncertuoja zymiausiose koncerty
salése ir muzikos festivaliuose Europoje, Rusijoje, Afrikoje, JAV, Koréjoje ir
Japonijoje. Jos diskografijoje - per 70 jrasy.

www.laurennewton.com

Aistringai jauciantis savo pasaukima, Droras Feileris
laikomas vienu Zymiausiy Svedijos improvizacinés
muzikos atlikéjy ir kompozitoriy, kovojanciy uz ly-
gias improvizuojamos ir komponuojamos muzikos
teises.

Droras Feileris gimé 1951 m. Tel Avive. Baiges studi-
jas zemés ukio koledze (1965-1969) ir atlikes karine
prievole oro pajégose kaip parasiutininkas (1969-
1972), 1973 m. jis jsikaré Svedijoje. 1977-1978 m.
studijavo muzikologijg Stokholmo universitete, o
1978-1983 m. kompozicija Valstybiniame muzikos
koledzZe Stokholme pas Gunnarg Buchtg, S.D. Sandstroma ir Briang Ferne-
yhough. Nuo 8-ojo desimtmecio pabaigos sukaré per 60 kariniy jvairioms
instrumenty sudétims — nuo muzikos orkestrui iki kompozicijy solo instru-




music to solo pieces, from electroacoustic music to ballet music.

Parallel to his activities as a composer he has since 1978 been playing the
saxophones, clarinets and electronics as a solo performer and in “Lokomo-
tive Konkret” and “The Too Much Too Soon Orchestra” two music groups,
of which he is the founder and artistic leader. He has taken part in radio
recordings and concerts as a soloist or with his group in Europe, Asia and
US.A.

In January 2004 he made international news with his artwork Snow White
and The Madness of Truth, which was vandalized by then Israeli ambassador
to Sweden Zvi Mazel. Feiler is now the chairman of the Swedish organiza-
tion Jews for Israeli-Palestinian Peace (JIPF) and the European organization
European Jews for a Just Peace (EJJP).

He is active as a composer of modern music, which includes composition
music for symphonic orchestras, opera, chamber music and electro-acous-
tic music. In April 2008, the Bavarian Radio Symphony Orchestra dropped
the world premiere of his composition Halat Hisar (State of Siege), after mu-
sicians complained that the music, which includes machine gun sounds,
was so loud that it gave them ear problems and headaches.

A world-famous drummer, resourceful percussion-
ist, composer and visual artist, Vladimir Tarasov (b.
1947) is equally at home with many musical styles.
But his true affection lies with free jazz and impro-
vised music. His masterly strokes make percussion
instruments sound like an orchestra, let alone some
unconventional objects, from which he elicits most
unexpected sonorities. Together with the members
of the GTCh Trio, he laid the foundations of Lithua-
nian jazz school and partnered many of the world’s
improvised music celebrities. He was one of the first
in Europe to present solo programs for drums and percussion. He is re-
garded as a conceptual artist whose ideas find their way in various media:
he composes for theatre and film, creates visual art and intermedia works,
presents performances and installations, collaborates with various artists,
including writers, painters and dancers.

Since 1971 Tarasov has been a member of the celebrated Trio GTCh (Vy-
acheslav Ganelin, Vladimir Tarasov, Vladimir Chekasin). His experience with
this group is accounted at length in his “Trio", an autobiographical book
published in 1998. He was repeatedly hailed the Best Drummer (1980-87)
and the Second Jazz Musicians of the Year (1987) of the Soviet Union, as
well as the Second Europe’s Drummer (1986).

In 1984 he started solo performances with his “Atto” series of compositions.
In 1991 he founded the Lithuanian Art Orchestra - a variable line-up of mu-

mentams, nuo elektroakustinés muzikos iki muzikos baletui.

Salia komponavimo jis nuo 1978 m. soluoja saksofonu, klarnetu ir elektro-
niniais instrumentais grupése ,Lokomotive Konkret” ir ,The Too Musch Too
Soon Orchestra’, kurias pats jkaré ir iki Siol yra jy meno vadovas. Su jomis
dalyvavo radijo jrasuose ir koncertuose Europoje, Azijoje ir JAV.

2004 m. sausj jis atsidaré tarptautinés Ziniasklaidos démesio centre, kai jo
instaliacija ,Snow White and The Madness of Truth” iSniekino tuometinis
Izraelio ambasadorius Svedijoje Zvi Mazelis. Siuo metu D. Feileris yra Svedi-
joje jsikarusiy organizacijy,Zydai uz taika tarp Izraelio ir Palestinos” (JIPF) ir
,Europos zydai uz teiséta taika” (EJJP) pirmininkas.

D. Feileris aktyviai reiskiasi kaip Siuolaikinés muzikos karéjas, yra sukires
muzikos simfoniniam orkestrui, operos teatrui, kamerinés ir elektroakusti-
nés muzikos. 2008 m. balandj Bavarijos radijo simfoninis orkestras atsisaké
atlikti jo,Halat Hisar” (,Karo stovis”) premjera, nes muzikantai skundési, jog
karinyje naudojamy kulkosvaidziy garsai buvo tokie triukmingi, kad su-
trikdé klausa ir kélé galvos skausmus.

Vladimiras Tarasovas (g. 1947) - pasaulinio garso
bagnininkas, isradingas perkusininkas, kompozito-
rius bei vizualiojo meno kadréjas. Jis valdo daugybe
muzikos stiliy, taciau pagrindiniai jo interesai - lais-
vasis dziazas ir improvizaciné muzika. Meistrisko
perkusininko paliesti instrumentai suskamba kaip
orkestras, jis privercia skambéti ir netikétus objek-
tus. Drauge su GTC trio jis déjo pagrindus Lietuvos
dziazo mokyklai, muzikavo su pasaulio improviza-
cinés muzikos zymunais, vienas pirmyjy Europoje
pradéjo groti solines musamujy instrumenty pro-
gramas. Jis - menininkas konceptualistas, aktyviai dalyvaujantis plataus
diapazono kirybiniame gyvenime: komponuoja teatrui ir kinui, kuria vizu-
aliojo meno bei tarpzanrinius projektus, rengia performansus, instaliacijas,
bendradarbiauja su jvairiy meno saky karéjais - literatais, dailininkais, Sokio
ir plastikos meistrais.

1971 m. Vladimiras Tarasovas kartu su Viaceslavu Ganelinu ir Vladimiru Ce-
kasinu jkaré zymuyjj GTC trio. Apie $j kolektyva bagnininkas yra parases au-
tobiografine knyga,Trio” (1988). Tarasovas buvo renkamas geriausiu Sovie-
ty Sajungos bugnininku (1980-1987) ir mety dziazo muzikantu Nr.2 (1987),
Europos bugnininku Nr.2 (1986).

Nuo 1984 m. kuria solines kompozicijas (ciklas ,Atto”). 1991 m. subaré Lie-
tuvos akademinés muzikos ir dziazo muzikanty orkestra ,Lithuanian Art
Orchestra“. Komponuoja muzika kino filmams, dramos spektakliams, Sokio
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sicians coming from both academic and jazz backgrounds. He also com-
poses music for film, drama and dance performances.

Vladimir Tarasov is equally engaged in visual arts, presenting his work in
many personal and group exhibitions, collaborating with artists such as
Ilya Kabakov and others. From 1999 to 2002 he was director of the Russian
Drama Theatre in Vilnius.

Vladimir Tarasov has recorded more than 100 LPs and CDs with the Trio
GTCh, many other artists and orchestras, including also numerous solo per-
formances.

Jiraté Kucinskaité, Zana Lebedeva

pastatymams.
Vladimiras Tarasovas kuria ir vizualyjj meng, rengia personalines bei grupi-
nes parodas kartu su dailininku Ilja Kabakovu ir kitais menininkais. 1999-
2002 m. buvo Rusy dramos teatro Vilniuje vadovas.
Su trio GTC, kitais muzikantais, orkestrais bei solo Vladimiras Tarasovas jrasé
ir iSleido daugiau nei 100 ploksteliy ir kompaktiniy disky.

Jaraté Kucinskaité, Zana Lebedeva

Lapkri¢io 6 d., 19.00, Siuolaikinio meno centras
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TO THE 80TH ANNIVERSARY O@RLHEINZOSTOCKHAUSENO
KARLHEINZ STOCKHAUSEN 80-MECIUI

Ensemble fiir Intuitive Musik Weimar Ensemble fiir Intuitive Musik Weimar
Karlheinz Stockhausen: Karlheinz Stockhausen:

Treffpunkt (Meeting Point) Treffpunkt (Susitikimo vieta)

Wellen (Waves) Wellen (Bangos)

Vorahnung (Presentiment) Vorahnung (Nuojauta)

Intensitdt (Intensity) Intensitdt (Intensyvumas)

Wach (Awake) Wach (Pabudimas)

Zugvogel (Bird of passage) Zugvogel (Paukstis keliauninkas)




In 1968, composer Karlheinz Stockhausen
(1928-2007) discovered a method of composition
he was to call intuitive music. For a score he offers
the musicians only a text as a direction. The freedom
implied here may seem to allow random interpreta-
tion by the performers, but randomness was far from
Stockhausen’s mind. He once said that he was not
seeking indeterminacy, but an “intuitive determi-
nacy” which would create the music. Stockhausen’s
intuitive music thus became the formative inspirati-
on for the Ensemble fiir Intuitive Music Weimar, which was founded in
1980.

During the time of the German Democratic Republic (East Germany), the
musicians of the ensemble felt compelled to explore officially tabooed and
“useless” areas of musical expression. The group’s activities began in an un-
lawful gallery in Erfurt, continued in numerous churches, and even rose to
performance in the Palace of the Republic in Berlin. The listeners of pre-uni-
fication communist half of Germany, whose longing and curiosity were al-
most unappeasable, followed these excursions enthusiastically. Prior to the
political change in 1989 several hundred concerts including Stockhausen’s
music were given by EFIM. Since then the ensemble has performed in more
then twenty-five countries in America, Europe and Asia.

In 1990, only after the border opening, did the ensemble give its first con-
cert in the presence of Stockhausen. He wrote afterwards in a letter: “..it
was good that | finally heard you in a concert. | would like to thank you all:
you kept the intuitive music alive. We will surely go on together to deve-
lop this unfamiliar music form.” Following an intensive rehearsal phase in
May 1991 he wrote: “THANKS for these Whitsun-days: also for me they were
extraordinarily instructive, and you are simply four angels! | will help you,
whenever | get a chance, to continue in the discovery and clarification of
the intuitive music”” This fruitful collaboration culminated in 2005 in studio
recordings of six intuitive compositions from the cycle Fiir kommende Zei-
ten under Stockhausen’s direction for his CD label.

Through EFIM’s characteristic interrelationship between orchestral instru-
ments (trumpet/fligelhorn, violoncello, and piano/organ) and live-electro-
nics, not only do an abundance of new sound structures develop, but some
hardly conceivable communication processes are initiated as well. Electro-
nics technology is viewed by the members of EFIM as a central component
of instrumental discourse, rather than as a mere supplemental accessory.
The computer-as-mobile-studio is thereby played as a musical instrument;
one which can, through the use of multichannel sound diffusion systems,
control the movement of sounds in space.

Beginning in 1987 a series of synesthetic projects based on Bauhaus tra-
ditions were realized. Since the early 1990s the EFIM has been dedicated

1968 m. kompozitorius Karlheinzas Stockhausenas
(1928-2007) sukaré komponavimo metoda, kurj pa-
vadino intuityvia muzika. Partitiroje kompozitorius
muzikantams nurodo tik teksta kaip kryptj. Si laisve,
atrodytuy, leidzia visiskai atsitiktine atlikéjy interpreta-
cija, taciau atsitiktinumas anaiptol nebuvo Stockhau-
seno tikslas. Jis yra sakes, kad savo kiryboje siekia ne
neapibréztumo, o ,intuityvaus apibréztumo®, kuris ir
formuoja muzikos kdrinj. Batent Stockhauseno intui-
tyvioji muzika tapo akstinu 1980 m. jkurti ,Ensemble
fiir Intuitive Music Weimar” (Veimaro intuityviosios muzikos ansamblis).
Vokietijos demokratinés respublikos (Ryty Vokietija) laikotarpiu ansamblio
muzikantai jauté poreikj gilintis j oficialiai uzdraustas ir ,bevertes” muzikos
iSraiskos erdves. Ansamblis savo veikla pradéjo uzdraustoje Erfurto galerijo-
je, koncertus rengé jvairiose baznyciose ir net uzsitarnavo teise koncertuoti
Respublikos rimuose Berlyne. Komunistinés Vokietijos dalies klausytojai,
kuriy ilgesys ir doméjimasis buvo beveik nepasotinamas, Sias ekskursijas
sekeé labai entuziastingai. Iki 1989-yjy politiniy pokyciy EFIM surengé ke-
leta Simty koncerty, kuriuose buvo pristatoma ir Stockhauseno muzika.
Nuo to laiko ansamblis koncertavo daugiau kaip dvideSimt penkiose 3alyse
Amerikoje, Europoje ir Azijoje.

Tik 1990 m., atsivérus sienoms, Stockhausenas pirma kartg iSgirdo ansamblj
koncerte. Véliau laiske jis raseé: ,...gerai, kad pagaliau isgirdau jus koncerte.
Noréciau jums visiems padékoti — jasy déka intuityvi muzika gyvuoja. Mes
tikrai kartu toliau plétosime $ig nepazjstamos muzikos forma”. Po intensy-
viy repeticijy 1991 m. geguze kompozitorius rasé: ,ACIU uz $ias sekminiy
dienas. Man jos atvéré labai daug naujo, o js, tiesiog, esate keturi angelai!
Kai tik galésiu, visuomet stengsiuosi jums padéti intuityvios muzikos paies-
kose”. Sis produktyvus bendradarbiavimas kulminacija pasieké 2005 m., kai
kompozitoriui vadovaujant buvo jrasytos Sesios intuityvios kompozicijos i$
ciklo ,,Fiir kommende Zeiten”

Ansamblio intepretacijose santykis tarp orkesto instrumenty (trimito/flia-
gelhorno, violoncelés ir fortepijono/vargony) ir gyvos elektronikos ne tik
formuoja naujas garsines struktdras, bet ir kuria sunkiai suvokiamus ko-
munikacijos procesus. Elektronika ansamblio nariai traktuoja ne kaip pa-
galbine priemone, bet kaip centrinj instrumentinio diskurso komponenta.
Kompiuteriu, tarsi mobilia studija, yra grojama kaip muzikos instrumentu,
kuris daugiakanale garso paskistymo sistema gali kontroliuoti garsy judé-
jima erdvéje.

1987 m. buvo realizuota nemazai Bauhauso tradicija pagrijsty sinestetiniy
projekty. Nuo desimto deSimtmecio pradzios ansamblis atsidéjo bendriems
sumanymams su kity sri¢ciy menininkais. Vienas i$ ambicingiausiy ansam-
blio projekty buvo ,Flame Sound Meiningen” (1996) 16 karsto oro baliony
uzdegéjy, Sokéjams, chorui, ansambliui ir Hanso Tutschku garso jrasui. Sis




to projects in collaboration with artists of other disciplines. One of the
ensemble’s most ambitious creations was Flame Sound Meiningen (1996)
for 16 hot-air balloon burners, dancers, choir, ensemble, and tape by Hans
Tutschku. This spectacle, which featured various configurations of 18-feet-
high flames, was an evening-filling work of majestic musical scenery in the
English Garden of the city of Meiningen.
In the same year, EFIM developed an inspiring collaboration with the cho-
reographer Joachim Schloemer for the festival Kunstfest Weimar. Imagina-
ry Areas was created for 4 dancers, ensemble and multi-dimensional sound
projection, controlled by touch-sensitive dance floor sensors. In 1998 the
ensemble had a fruitful meeting with DJ Juryman (London) in the project
“Disco as Art Space””In 1999, when Weimar was proclaimed a European Cul-
ture City, the EFIM traveled with the project“The Church as Sound Sculptu-
re” (concerts and sound installations by Hans Tutschku) to Paris, Basel and
Plovdiv. In collaboration with Christine Kono (Japan/USA), Dimitris Kranio-
tis (Greece/France), and David Kern (USA/Germany), the ensemble’s 2003
project “Sacred Dances” was the centerpiece of the Culture Arena Jena in
the Friedens Church.
Whether in the EXPO 2000 in Hanover, in the festivals in Porto (2001), War-
saw (2002), Rome (2003), Vienna (2004), or Boston and New York (2006),
the EFIM continues on a sound journey meant to open new dimensions of
listening. The objective of this work is not only a music with new sounds; it
is also the integration of so-called “sound-scapes-recorded in distant cities
and landscapes-into future performances of the ensemble.

Michael von Hintzenstern

Comprising Karlheinz Stockhausen’s program, are text compositions from
the cycles Aus den sieben Tagen (From the Seven Days), and Fir kommen-
de Zeiten (For Times to Come).

From the Seven Days is a collection of 15 text compositions by Karlheinz
Stockhausen, composed in May 1968, in reaction to a personal crisis, and
characterized as “Intuitive music” - music produced primarily from the in-
tuition rather than the intellect of the performer(s).

Often regarded as meditation exercises, all but two of these texts nonethe-
less describe in words specific musical events: “l don’t want some spiritistic
sitting — want music! | don't mean something mystical, but rather everyt-
hing completely direct, from concrete experience”.

Between 1968 and 1971, Stockhausen composed a companion set of 17
text pieces, titled For Times to Come.

spektaklis, kuriame buvo demosntruojamos 18 pédy aukscio ugnies lieps-
nos, tapo pagrindiniu muzikiniu jvykiu Meiningeno Angliskuose Soduose.
Tais paciais metais festivalyje ,Kunstfest Weimar” ansamblis pradéjo ben-
dradarbiauti su choreografu Joachimu Schloemeriu. Buvo sukurtas ,Ima-
ginary Areas” keturiems Sokéjams, ansambliui ir multidimensinei garso
projekcijai, kurig reguliavo j prisilietima reaguojantys grindyse jmontuoti
sensoriai. 1998 m. ,Disco as Art Space” (Diskoteka kaip meno erdvé) pro-
jekte ansamblis produktyviai bendradarbiavo su DJ Juryman (Londonas).
1999 m. Veimarui tapus Europos kultdros sostine, ansamblis pristaté ,The
Church as Sound Sculpture” (Baznycia kaip garso skultpira) projekta (Han-
so Tutschku koncertai ir garso instaliacijos) Paryziuje, Bazelyje ir Plovdive.
Ansamblio, Christine Kono (Japonija/JAV), Dmitriso Kraniotiso (Graikija/
Prancizija) ir Davido Kerno (JAV/Vokietija) bendras 2003 mety projektas
,Sacred Dances” (Sventi 3okiai) tapo centriniu Jenos kultaros arenos Frie-
dens baznycioje jvykiu. Ar tai baty EXPO 2000 Hanoveryje, ar festivaliai
Porto (2001), VarSuvoje (2002), Romoje (2003), Vienoje (2004) ar Bostone
ir Niujorke (2006), ansamblis tesia garsines ekspedicijas, kuriomis stengiasi
atverti naujas klausymo dimensijas. Sio darbo tikslas ne tik naujy skambe-
siy muzika, bet taip pat taip vadinamy ,tolimy miesty garsovaizdziy ir atei-
ties peizazy” integravimas j ansamblio pasirodymus.

Michael von Hintzenstern

Karlheinzo Stockhauseno kariniy programa sudaro tekstinés kompozicijos
i$ cikly ,Aus den sieben Tagen” (IS septyniy dienu) ir ,Fir kommende Zei-
ten” (Ateinantiems laikams).

»Aus den sieben Tagen” - tai 15 tekstiniy kompozicijy rinkinys, kurias Karl-
heinzas Stockhausenas sukiré 1968 m. geguze. Si kompozitoriaus reakcija
i asmenine krize charakterizuojama kaip ,intuityvi muzika” — ne atlikéjo(y)
proto, bet intuicijos generuojama muzika.

Nors Sios kompozicijos daznai traktuojamos kaip meditacijos pratimai,
13 kariniy tekstai Zodziais nusako specifinius muzikinius jvykius: ,Nenoriu
jokiy spiritualizmo seansy - noriu muzikos! Nenoriu jokios mistikos, tik
visisko atvirumo, pasidalinimu konkreciais patyrimais”.

1968-71 m. Stockhausenas sukaré dar vieng - 17 kariniy cikla, pavadinta
,FUr kommende Zeiten"”.
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Karlheinz Stockhausen
Treffpunkt (Meeting Point)

Everyone plays the same tone

Lead the tone wherever your thoughts
lead you

Do not leave it, stay with it

Always return

to the same place

Wellen (Waves)

Overtake the others

Hold the lead

Allow yourself to be overtaken
Less often

Vorahnung (Presentiment)

Place each note
on the head of another

Intensitit (Intensity)

Play a single sound

with such dedication
until you feel the warmth
that radiates from you
Play on and sustain it

as long as you can

Wach (Awake)

Star constellations
with common points
and falling stars
with secret wishes
and nocturnal forest
with dialogues
Aprupt end

Zugvogel (Bird of passage)

Play/sing as parallel as possible with
the others

Make exceptions and long pauses
Bring the whole to a stand-still

Fly away

Karlheinz Stockhausen
Treffpunkt (Susitikimo vieta)

Visi groja ta pacia nata

Vesk natg ten, kur tave veda mintys
Nepalik jos, visada bik su ja
Visada grizk j ta pacia vieta

Wellen (Bangos)

Perimk vadovavima kitiems
Tesk vadovavima

Leiskis vadovaujamas
Reciau

Vorahnung (Nuojauta)

Kiekvieng natg grok
Ant kitos galvos

Intensitit (Intensyvumas)

Kiekvieng natg grok

Su tokiu atsidavimu

Kol pajusi $ilumag

Kuri spinduliuoja i$ taves

Grok toliau ir laikyk ja tiek ilgai
Kiek pajegi

Wach (Pabudimas)

Zvaigzdynai

Su bendrais taskais

Ir krintanc¢iom Zvaigzdém
Su slaptais norais

Ir naktiniais miskais

Su dialogais

Nutrauktom pabaigom

Zugvogel (Paukstis keliauninkas)

Grok/dainuok taip paraleliai su
kitais, kaip tik sugebi

Daryk igimtis ir ilgas pauzes
Privesk viska iki sustingimo
Nuskrisk

Lapkri¢io 6 d., 21.30 val., Siuolaikinio meno centras






Peter E6tvos

Love and Other Demons is a story of forbidden love set in the tropical
and magical world of 18th century Colombia, adapted from the novella by
Nobel-prizewinner, Gabriel Garcia Marquez.

One Sunday in the slave market in the port of Cartagena de Indias, a young
girl is bitten by a dog. The girl is Sierva Maria of All The Angels, the daughter
of the Marquis, and the dog is rabid. Although Sierva herself seems un-
hurt, this is a town where reason and superstition are at war, and soon the
talk is not of rabies, but possession. Sierva finds herself imprisoned in the
Convent of St Clare, where Cayetano Delaura, the bishop’s exorcist, comes
to drive out her demons. But soon it is Delaura himself who is possessed,
consumed by Love, ‘the most terrible demon of all’ As the lovers’ obsession
grows, so too does the desire of the authorities to purge this sickness from
their midst.

Synopsis:

On her birthday, in the town of Cartagena de Indias in Colombia, Sierva
Marid, daughter of the Marquis Don Ygnacio, is taken to the market by
Dominga, her father’s housekeeper. At the market, Sierva Marid - whose
red hair will never be cut until she is married - is bitten by a rabid dog.
Although the girl shows no symptoms, both Dominga and the Marquis
set about trying to cure her, the former using Yoruba spells and medicine,
Sierva Marid's father turning to Abrenuncio, the laconic and rational local
doctor.

But there are other opinions abroad, and when the town falls under a so-
lar eclipse, the local bishop determines that some action must be taken
to calm the superstitions of local population. He instructs the Marquis to
lodge Sierva Maria in the care of the Abbess at the Convent of St Clare. The
bishop then sends his brilliant young librarian, Cayetauno Delaura, to exor-
cise the demons they believe to be possessing the young girl. No sooner
has Delaura met Sierva Maria than he falls in love with her, and despite his
attempts to drive out the demon of lust, he becomes obsessed.

Convinced that there is nothing wrong with Sierva Maria, Delaura pleads
to her father and the Bishop to let her go away with him, but they refuse,
so instead the two lovers plan to escape. They are discovered and parted.
Separated from all who have loved her, Sierva Maria submits to an horrific
exorcism by the Bishop.

Peter Eotvos

»Meilé ir kiti demonai” - tai pagal Nobelio premijos laureato Gabrieliaus
Garcia Marquezo romang sukurta opera apie uzdrausta meile, issiskleidusig
tropinéje, magiskoje XVIIl amziaus Kolumbijoje.

Vieng sekmadienj, Cartagena de Indias uosto vergy turguje jaunai mergait-
ei jkanda Suo. Mergaité - tai Visy Angely Sierva Marija, Markizo dukra, o Suo
— pasiutes. Nors Sierva neatrodo suzeista, Siame mieste tarp motyvacijos ir
prietary verda arsi kova. Netrukus jau kalbama ne apie pasiutlige, o apie
apsedima. Sierva nugabenama j Sv. Klaros vienuolyna, ¢ia atvyksta ir vysk-
upo siystas egzorcistas Kajetanas Delaura — jam pavesta i$varyti mergaite
apsédusius demonus. Taciau netrukus pats Delaura tampa apsédimo
auka - jj pasiglemzia Meilé, ,siaubingiausias i$ visy demony”. |simyléjéliy
apsédimas stipréja, tuo paciu auga ir miesto galingujy troskimas isnaikinti
i$ savo tarpo Sig nedorybe.

Siuzetas:

Cartagena de Indias miestas Kolumbijoje. Markizo Don Ignasijaus dukté
Sierva Marija per savo gimimo dieng issiruosia j turgy kartu su savo tévo
namy Seimininke Dominga. Turguje Siervai Marijai, kurios ugniniai plau-
kai nebus nukirpti tol, kol ji iStekés, jkanda pasiutes Suo. Nors mergaitei
nepasireiskia jokie ligos simptomai, Dominga ir markizas bando ja gydy-
ti: namy Seimininké pasitelkia jorubos uzkeikimus ir medicing, tuo tarpu
Siervos Marijos tévas kreipiasi j Abrenunsijy — lakoniska, racionaly miesto
daktara.

Taciau aplinkui pasigirsta ir kitokiy nuomoniy. Kai visas miestas paskesta
saulés uztemimo sukeltoje tamsoje, vietos vyskupas nusprendzia — metas
imtis veiksmuy, kurie iSsklaidyty prietary persmelktus miestelény jtarimus.
Jis nurodo markizui, kad $is privalo atiduoti Sierva Marija Sv. Klaros vi-
enuolyno abatés globon. Tuomet vyskupas siuncia savo jaung talentinga
bibliotekininkg Kajetang Delaura atlikti egzorcizmo seansa ir iSvaryti de-
monus, kurie neva kamuoja mergaite. Vos sutikes Sierva Marija, Delaura ja
jsimyli. Bibliotekininko pastangos isvaryti geismo demong - tuscios; De-
laura tampa apséstuoju.

Jsitikines, kad Sierva Marija visiskai sveika, Delaura meldzia mergaités téva
ir vyskupa leisti Siervai Marijai iSvykti kartu su juo, taciau abu atsisako.
|simyléjéliai kuria pabégimo plang, taciau juos uztinka ir iSskiria. Atskirta
nuo vienintelés tikros meilés, Sierva Marija paklasta — vyskupas atlieka
siaubinga egzorcizmo seansa.




Dramaturg Edward Kemp talks to Peter E6tvos about his new opera
Love and Other Demons prie$ premjera Glyndebourne festivalyje

How was the project originally conceived?

It began with the text. The story for each opera | have written has been cho-
sen to suit the character of the opera house it is written for. There is always
a very special personality and style for that house and its public and so we
needed to find a text that would fit well with Glyndebourne. | presented the
idea of Gabriel Garcia Marquez's novel Of Love and Other Demons to David
Pickard and Vladimir Jurowski and they thought it an appropriate choice.
This is the first time that | have composed not for a theatre piece but inste-
ad with a libretto created from a novel. | was very enthusiastic about this
story as it is full of fantasy but most of all love. For me this is fundamental
- opera and love.

Why did this novel seem like a Glyndebourne piece?

| know the Glyndebourne audience as | have conducted here (The Ma-
kropoulos Case /Festival 2001). | had considered many other ideas but
Mdérquez’s story is one that will touch immediately the Glyndebourne au-
dience, especially the central issues of faith and different cultures. Most in-
teresting of all is the element of fantasy. My other operas Angels in America
and Le Balcon were more theatre pieces - theatre with music, cabaret - but
in Love and Other Demons | tried to avoid concrete elements.

There is no physical limit in this novella, everything is possible. Marquez
says that the young girl, Sierva Maria, has hair 22 metres long which is
of course not possible; he lies to us from the very beginning! This fanta-
sy world allows me freedom as a composer to concentrate on the music
rather than the action. This work is my first opera about love and my first
opera quasi bel canto. It gives each singer the chance to show the beauty
of the voice.

Do characters have particular motifs, styles or melodies?

Not really motifs or melodies but there are three different musical cultu-
res. One uses elements of the African style which was transformed by the
Spanish during the 17th century. The housekeeper Dominga and the sla-
ve women represent this style, as does Sierva at the beginning. However,
from this simple African style as a young girl she evolves into a woman with
much more complicated musical language.

The second musical style is my own style for this piece. | often say | have
no style; instead each piece has a style. | work on an opera for so long that |
find it develops its own musical identity. Mozart, Puccini, Verdi, Wagner did
exactly the same thing; The Magic Flute is a completely different Mozart to
the Mozart of Cosi. They invented different styles for each piece. Of any of
my previous works, The Three Sisters is probably most like the music of Love

Dramaturgo Edwardo Kempo pokalbis su Peteriu Etvosu apie jo nau-
jausia opera , Meilé ir kiti demonai” pries premjera Glaindborno fes-
tivalyje

Kame slypi Sio projekto uzuomazgos?

Viskas prasidéjo nuo teksto. Kiekvienos mano parasytos operos istorija
buvo pasirinkta atsizvelgiant j numatyto operos teatro charakterj. Kiekvie-
nas operos teatras yra individualus ir pasizymi iSskirtinai savitu stiliumi - tai
liecia ir publika - taigi, privaléjome surasti teksta, kuris tikty butent Gla-
indbornui. Masciau apie Gabrielio Garcios Marquezo romang ,Apie meile
ir kitus demonus’, savo idéjas pristaciau Davidui Pickardui ir Vladimirui Ju-
rowskiui — toks pasirinkimas jiems pasirodé tinkamas.

Tai pirmas kartas, kai mano operos pagrindu tapo ne teatrinio karinio idéja,
o i$ literatarinio romano gimes libretas. Sios istorijos émiausi labai entuzi-
astingai, nes ji kupina fantazijos, o labiau uz viska — meilés. Opera ir meilé
- tai man svarbiausia.

Kodél Sis romanas pasirodé tinkamas Glaindbornui?

Pazjstu Glaindborno publika, nes teko diriguoti Siame festivalyje (,Makro-
polus byla“, 2001). Svars¢iau daugybe kity varianty, tac¢iau Marquezo istori-
ja kaipmat palies Glaindborno publika, o ypac esminius tikéjimo ir skirtingy
kultary klausimus. Jdomiausias is visy yra fantazijos momentas. Kitos mano
operos - ,Angelai Amerikoje” ir ,Balkonas” — buvo labiau persmelktos tea-
tro, tai buvo teatras einantis iSvien su muzika, kabaretas. Taciau ,Meiléje ir
kituose demonuose” stengiausi iSvengti pernelyg konkreciy detaliy.
Siame romane neegzistuoja jokie fiziniai rémai, viskas yra jmanoma. Mar-
quezas sako, kad jaunoji mergaité Sierva Marija turi 22 metry ilgio plaukus,
o tai, zinoma, yra nejmanoma; jis meluoja mums nuo pat pradziy! Tokia
fantazija suteikia laisvés man, kaip kompozitoriui, koncentruotis | muzika,
o ne j veiksma. Sis kairinys — mano pirmoji opera apie meile, taip pat pirmo-
ji opera parasyta quasi bel canto stiliumi. Kiekvienam dainininkui suteikta
proga atskleisti balso grozj.

Ar veikéjai turi tam tikrus motyvus, stilius, melodijas?

Nepasakyciau, kad tai motyvai ar melodijos - ¢ia egzistuoja trys skirtin-
gos muzikinés kultaros. Viena isSnaudoja afrikietiskojo stiliaus elementus,
kuriuos XVIl a. transformavo ispanai. S stiliy atstovauja Namy $eimininké
Dominga ir vergés, taip pat ir Sierva Marija kirinio pradzioje. Sis paprastas
afrikietiskas stilius atspindi Siervos vaikyste — véliau ji iSauga j moterj, kuri
ivaldo gerokai sudétingesne muzikine kalba.

Antrasis stilius - tai mano paties muzikinis stilius, pritaikytas batent siam
kariniui. Daznai sakau, kad neturiu stiliaus - tai kiekvienas mano karinys
turi savo stiliy. Operg kuriu taip ilgai, kad galiausiai ji iSvysto unikalig muzi-
kine tapatybe. Mozartas, Puccini, Verdi, Wagneris daré lygiai t patj.,Uzbur-
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and Other Demonts in its density.

As a composer | see myself as a mirror in front of these texts and situations.
I must play every role. To help me ‘become’ Sierva or Dominga or Delaura, |
often spoke with the director Silviu Purcarete to help fully understand the
complexity of their personalities. | needed a relatively long time to absorb
the setting of Marquez's story as it was very new to me. | visited Spain, lis-
tened to Spanish music, researched atholicism and exchanged ideas with a
bishop for the religious characters.

The third style is for the physician, Abrenuncio. He is a very mixed charac-
ter and | wrote him completely different music from the other characters.
He sings in melisma, which is a baroque technique, but his style is rooted
in Armenian traditional music. The two roles of Sierva'’s father, the Marquis
and the physician, Abrenuncio are absolute opposites. Whereas the Mar-
quis reacts to everything too late, Abrenuncio sees catastrophe about to
happen but does nothing. They are very good together and | give them
very different musical styles.

How do you use the orchestra in this piece?

My experience with The Three Sisters was something very special because |
used two orchestras, a small ensemble in the pit and backstage an orches-
tra of fifty musicians. Acoustically it was a miracle for the audience and for
the singers.

In Love and Other Demons, | use a standard sized orchestra but | have divi-
ded it into two halves, left and right, like stereo speakers. Many dramatic
possibilities come from this idea. For example, the principal wind players
are all on the left and the second wind players are on the right so this creat-
es a dialogue. Not a duo but a permanent dialogue situation between two
orchestras. This was my first idea.

Is it something in the story itself that suggested that approach?

Yes, it creates a sense of suspense and premonition. The music suggests
something that is not there yet but will happen. | use this when composing
film music too. The audience needs emotional preparation before they see
what happens. The other effect that can be created in this situation with
the left orchestra and the right orchestra, is a reflection or echo of the dra-
matic action. It allows you to play with time.

Does that go back to the notion of fantasy, that time in this piece is
elastic?

| think in these terms the piece is more traditional and romantic in tech-
nique. This opera is not romantic in musical style but very romantic in terms
of fantasy elements. The fantasy is the same now as the fantasy of the 19th
century.

www.glyndebourne.com

toji fleita” yra visiskai kitokia nei to paties Mozarto parasyta,Visos jos tokios".
Kiekvienam kariniui jie sukaré atskirg stiliy. Lyginant su ankstesniais mano
darbais, operos ,Trys seserys” muzika yra bene artmiausia ,Meilei ir kitiems
demonams” batent dél muzikinés faktaros tirstumo.

Save regiu tarsi veidrodj esantj priesais visus tekstus ir situacijas. Privalau su-
vaidinti kiekvieng vaidmenj. Kad ,tapciau” Sierva, Dominga ar Delaura, daz-
nai diskutuodavau su rezisieriumi Silviu Purcarete - tai man padéjo geriau
suprasti sudétinga $iy asmenybiy sandara. Man prireiké palyginus nemazai
laiko tam, kad sugerciau j save aplinka, kurioje vyksta Marquezo istorija — juk
viskas man buvo nauja. Aplankiau Ispanija, klausiausi ispaniskos muzikos,
tyrinéjau katalikybe ir apsikeiciau idéjomis su vyskupu tam, kad geriau jpras-
minciau religinius veikéjus.

Trediasis stilius priklauso gydytojui Abrenuncijui. Tai labai jvairialypis veikéjas
ir a8 parasiau jam muzika, kuri yra visiskai kitokia nei likusiujy. Jo dainavime
gausu melizmy - tai baroko technika, taciau jo stilius iSauga is tradicinés ar-
mény muzikos. Siervos tévo Markizo ir gydytojo Abrenuncijaus vaidmenys yra
visiSkos prieSingybés. Markizo reakcijg j visus jvykius yra pavéluota, tuo tarpu
Abrenuncijus mato gresiancig katastrofa, taciau nieko nedaro. Labai gerai, kai
jie yra kartu, ir as suteikiu jiems visiskai skirtingus muzikinius stilius.

Kaip siame karinyje panaudojate orkestra?

Mano patirtis operoje ,Trys seserys” buvo ypatinga — panaudojau du orkes-
trus, maza ansamblj orkestro duobéje ir 50 muzikanty orkestra uzkulisiuose.
Akustikos prasme tai buvo stebuklas ir publikai, ir dainininkams.

+Meiléje ir kituose demonuose” naudoju standartinj orkestra, taciau padali-
nau jj j dvi dalis - kaire ir desine, tarytum stereo garso kolonéles. IS Sios idéjos
gimsta daugybé dramatiniy galimybiy. Pavyzdziui, pagrindiniai puciamieji
yra kairéje, o antrieji — desinéje; tai sukuria dialoga. Ne duetg, o nuolatinio
dialogo situacija tarp dviejy orkestry. Tokia idéja man kilo pirma karta.

Ar tokia idéja pasufleravo pati istorija?

Taip, tai sukuria lukescio, nuojautos, nezinomybés pojicius. Muzika uzsime-
na apie tai, ko dar néra, bet kas greitai nutiks. Tuo naudojuosi ir kurdamas
muzika filmams. Publikai reikia emocinio pasiruosimo prie$ pamatant tai, kas
nutiks. Dar vienas efektas, kylantis i$ deSiniojo ir kairiojo orkestry egzistavimo
- dramatinio veiksmo atspindys, aidas. Tai leidZia Zaisti su laiku.

Ar tai siejasi su fantazijos savoka ir faktu, kad siame karinyje laikas trak-
tuojamas itin laisvai?

Manau, kad technine prasme $is karinys yra labiau tradicinis, romantinis. Si
opera neperteikia romantizmo per muzika - jis slypi fantazijos elementuose.
Dabartiné fantazija yra lygiai tokia pati, kokia buvo XIX a.
www.glyndebourne.com
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Scanner - British artist Robin Rimbaud traverses
the experimental terrain between sound, space,
image and form, creating absorbing, multi-layered
sound pieces that twist technology in unconven-
tional ways. From his early controversial work using
found mobile phone conversations, through to his
focus on trawling the hidden noise of the modern
metropolis as the symbol of the place where hidden
meanings and missed contacts emerge, his restless fith &
explorations of the experimental terrain have won
him international admiration from amongst others, Bjork, Aphex Twin and
Stockhausen.
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Scanner is committed to working with cutting edge practitioners and has
collaborated with artists from every imaginable genre: musicians Bryan
Ferry, Radiohead and Laurie Anderson, The Royal Ballet and Merce Cun-
ningham and Random Dance companies, composers Michael Nyman and
Luc Ferrari, and artists Steve McQueen, Mike Kelley, Derek Jarman, Carsten
Nicolai and Douglas Gordon.

Since 1991 he has been intensely active in sound art, producing concerts,
compositions, installations and recordings, the albums Mass Observa-
tion(1994), Delivery(1997), and The Garden is Full of Metal (1998) hailed by
critics asinnovative and inspirational works of contemporary electronic mu-
sic. In 2004 his Sound Surface work with Stephen Vitiello was the first ever
Tate Modern sound-art commission. In 2006 he presented Night Haunts
with Artangel, produced a four-hour performance across the mountains of
North Wales, and designed a new car horn for the US.

In 2007 he sound-designed new British horror movie Reverb, installed a
permanent artwork for the Northern Neuro Disability Services Centre in
Newcastle UK, and collaborated with film-maker Steve McQueen for his
film Gravesend at the 52nd Venice Biennial. His score for the hit musical
Kirikou & Karaba is currently touring France and Belgium.

He has performed and created works in many of the world’s most presti-
gious spaces including San Francisco Museum of Modern Art (USA), Hay-
ward Gallery London, Pompidou Centre Paris, Kunsthalle Vienna, Bolshoi
Theatre Moscow, Tate Modern London and The Royal Opera House Lon-
don.
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Scanneris - brity menininkas Robinas Rimbaud,
keliaudamas per eksperimentine Zeme tarp garso,
ervdés, vaizdo ir formos, kuria kerincius daugiasluoks-
nius garsinius karinius, kuriuose technologijos nau-
dojamos nejprastai. Karjeros pradzioje Scanneris karé
kontroversiskus karinius, kuriuose naudojo aptiktus
pokalbius mobiliuoju telefonu, véliau susidoméjo
uzsléptais triukSmais, kuriuos skleidzia modernus me-
;E.__.r tropolis - simbolis tokios vietos, kur isryskéja paslép-
o3 tos prasmeés ir atgaivinami prarasti rysiai. Neissenkan-
tys eksperimentai pelné menininkui tarptautinj pripazinima. Tarp jo gerbéjy
- Bjork, Aphex Twin ir Stockhausenas.

Scanneris pasirjzes dirbti su novatoriskiausiais karéjais. Jis bendradarbiavo
su jvairiausiy sri¢iy menininkais: muzikantais Bryanu Ferry, ,Radiohead” ir
Laurie Anderson, Karaliskuoju baletu bei Merce'o Cunninghamo ir ,Ran-
dom Dance” trupémis, kompozitoriais Michaelu Nymanu ir Lucu Ferrari,
dailininkais Steve'u McQueenu, Mike'u Kelley, Dereku Jarmanu, Carstenu
Nicolai’'umi ir Douglasu Gordonu.

Nuo 1991 m. jis pasisventé garso menui — prodiusuoja koncertus, karyba,
instaliacijas ir jrasus. Albumai,Mass Observation” (1994), ,Delivery” (1997)
ir ,The Garde is Ful of Metal” (1998) kritiky buvo jvertinti kaip novatoriski ir
jkvepiantys siuolaikinés elektroninés muzikos darbai. 2004 m. jo ir Stepheno
Vitiello darbas ,Sound Surface” tapo pirmuoju Tate Modern muziejaus uz-
sakytu garsinio meno kdriniu. 2006 m. Scanneris naktiniam zurnalui,Night
Haunts" sukaré ,Artangel’, prodiusavo keturiy valandy performansa Siaurés
Velso kalnuose ir sukdré nauja masinos signalg Amerikai.

2007 m. jis sukaré garso takelj brity siaubo filmui,Reverb’, instaliavo meno
karinj Niukastlo Neurologiniame nejgaliujy centre (Didzioji Britanija), ben-
dradarbiavo su kino rezisieriumi Steve’'u McQueenu, su kuriuo 52-ojoje Ve-
necijos bienaléje pristateé filma,Gravesend” Jis sukiré muzika hitu tapusiam
miuziklui,Kirikou & Karaba“.

Scanneris atliko ir karé darbus prestiziskiausiose pasaulio erdvése — San
Francisko modernaus meno muziejuje (JAV), Harwardo galerijoje Londone,
Pompidu centre Paryziuje, Kunsthalle Vienoje, Maskvos Didziajame teatre,
,Tate Modern” Londone ir Londono KaraliSkajame operos teatre.




DJ Walkman is one of the most active persons on the Lithuanian electronic
scene. He is mostly known for being founder and runner of this gorgeous
web site and net label (sutemos.net that is). He is also a host of Sutemos
Live gig series. By breaking stereotypes of one-day projects Sutemos web
site has become a symbol of idm and minimal music not only in Lithuania
but also abroad. Our releases are warmly met in Japan, USA and Western
Europe.

This has opened the door for DJ Walkman to the biggest contemporary
music parties. Although he has been collecting records for more than 9
years already, he started mixing only in 2005. His versatile and wide taste
and thousands of idm, minimal, trip hop, house, glitch, techno, drill'n’bass
and etc. records lets DJ Walkman during the play be whatever he wants to
be.

From 2005 he has been spinning records together with the legend of chi-
cago House - Johny Fiasco, Nightwares On Wax, Fluxion, Technical ltch,
Rhythm & Sound. He was also hosting and warming up in Sutemos Live
event series such producers as Modeselektor, Apparat, Plaid, Monolake,
SCSI9, Vladislav Delay, Michael Fakesch (ex Funkstorung), Thomas Fehl-
mann, Deabeat, Donnacha Costello, Stewart Walker, Jan Jelinek, Anders llar,
Yagya and Sleepy Town Manufacture.

Riit Rut started with audiovisual gigs in 2002, but at
the mean time are more known as visual producers,
vjs and audiovisual events iniciators.

F

Rt Rat as vjs worked almost with all Lithuania event
organizers, dj teams and night clubs. Original eclec-
tic visual forms and delicate vjing style let collective
show their visual skills in such modern art events as
JPixelAche” (Helsinki, Fi), “Scene: in NRW” (Dortmund,
De), ,Plektrum” (Tallin, Ee), “Fusion” (Larz, De), “C/O
POP” (Cologne, De), etc and visualy support artist like L

Sascha Funke (De), Pier Bucci (De), Metope (De), Al-

den Tyrell (NI), Ada(De), Joakim (Fr), Apparat (De), Funkstérung (De), Stan-
ton Warriors (Uk), Cris Clark (Uk), Animals On Wheels (UK) and others.
Together with ICCA (Kaunas, Lt) Rut Rut organized first multimedia fes-
tiavals “Centras” in Lithuania. Now together with Partyzanai djs (Lt) they
responsable for audiovisual event series “Go Gaga’, and with video artist
Lumos (Lt) work on “Falschkanal : Recycled Entertainment” project/event.
Rut Rut also constantly popularize audiovisual culture by contributing with
articles and news to “Shift” (JAP) e-zine and “Djscene.lt” (LT) portal.

DJ Walkman yra vienas aktyviausiy Zzmoniy elektroninés muzikos scenoje
Lietuvoje. Jis labiausiai Zinomas kaip www.sutemos.net muzikinio Zurnalo
ir virtualaus leiblo ,Sutemos” jkaréjas bei renginiy serijos ,Sutemos Live”
organizatorius. Lauzydamas lietuviskus vienadieniy projekty stereotipus,
sutemos.net portalas paskutiniais metais tapo idm bei minimal simboliu ne
tik Lietuvoje, bet ir uzsienio Salyse. Jy isleisti jrasai puikiai sutinkami Japoni-
joje, JAV bei Vakary Europoje.

Aktyvus ir itin pastebimas darbas sutemos.net portale jam atvéré duris j
garsiausius Siuolaikinés muzikos vakarélius, ir nors ploksteliy kolekcionavi-
mu bei miksavimu DJ Walkman uzsiiminéjo daugiau nei 8 metus, taciau tik
2005 m. didzéjauti pradéjo itin aktyviai. Labai platus muzikinis skonis bei
takstanciai idm, minimal, trip hop, house, glitch, techno stiliy jrasy uz DJ
pulto Walkmanui leidzia bati bet kuo.

Nuo 2005-yjy DJ Walkman ploksteles sukiojo kartu su Cikagos house le-
genda Johnny Fiasco, Nightmares On Wax, Fluxion, Technical ltch, Rhythm
& Sound, o taip pat su visais savo serijos ,Sutemos Live” sveciais — vienas
uz kitg garsesniais elektroninés muzikos herojais: Modeselektor, Apparat,
Plaid, Monolake, SCSI9, Vladislav Delay, Funkstorung, Joris Voorn, Thomas
Fehlmann i$ The Orb, Deadbeat, Donnacha Costello, Stewart Walker, Jan
Jelinek, Anders llar bei Sleepy Town Manufacture.

Rt Riit pradéjo savo veikla 2002 metais, rengdami
audiovizualinius pasirodymus, bet Siuo metu jy dé-
mesys sutelktas j videoprojekcijy karima, demons-
travima ir audiovizualiniy renginiy inicijavima.

Rut Rut kaip videozekéjai darbavosi su dauguma
Lietuvos renginiy organizatoriy, dj komandy bei
naktiniy kluby. Originalus vaizdo darbai leido kolek-
tyvui atsidurti tokiose moderniojo meno renginiuo-
se kaip ,PixelAche” (Helsinkis, Suomija), ,Scene: in
NRW” (Dortmundas, Vokietija), ,Plektrum” (Talinas,
Estija), ,Fusion” (Larcas, Vokietija), ,C/O POP” (Kel-
nas, Vokietija) ir vizualiai ,palaikyti” tokius atlikéjus kaip Sascha Funke, Pier
Bucci, Metope, Alden Tyrell, Ada, Joakim, Apparat, Funkstorung, Stanton
Warriors, Cris Clark, Animals On Wheels bei kitus.

Kartu su SMIC (Kaunas) Riit Riit suorganizavo pirmuosius multimedia meno
festivalius ,Centras” Lietuvoje. Dabar, kartu su Partyzanai djs (Lietuva), jie
atsakingi uz audiovizualiniy renginiy serija ,Go Gaga"“.
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Discussions' Forum: Composer’s Dilernma
26-30 October, 3 pm, Vilnius Teachers'House (Vilnius str. 39)

Considering the current situation of composer, autonomy of artist seems
one of utmost out-dated utopia. Contemporary composing strategies are
deeply influenced by engagement of composer with the world of repro-
duction, consumption and evaluation of music, e.g. politics, economics,
marketplace, media, academy and others. What space is devoted nowada-
ys to composer in this ever-changing culture and society? How does music
as artistic activity relate to other fields of musical culture? What is relati-
onship between composer and his/her partners and patrons - publishers,
producers, politicians, critics and others?

The cycle of public discussions is dedicated to confront wide range of issu-
es (artistic, political, social, economic, technological etc.), tackling current
positions and strategies of composer in different countries.

Composer & State
26 October, 3 pm

The session is devoted to various strategies of the public support for cre-
ativity — individual composers’ actions (having in mind that earnings from
creative work make up less than 50% of the composer’s income), institu-
tional commissioning system, measures to encourage exploitation of the
repertoire in media, various collective, union / association based actions.
What is the state support system for composition in various countries? Can
the composer rely only on earning from composition alone and how does
it influence the quality of his / her work? What are the principle arguments
for the governmental subsidies going to creativity and why it is discussed
as an unquestionable benefit?

Participants:

Moderated by: RICHARD TSANG (Hong Kong, board member of the Hong
Kong Guild of Composers, President of the ISCM, composer)

John Davis (Australia, Chief Executive Officer of the Australian Music Cen-
tre, Vice-President of the ISCM)

Henk Heuvelmans (The Netherlands, Head of the Contemporary Music
Department at the Music Centre The Netherlands, General Secretary of the
ISCM)

Ivo Josipovi¢ (Croatia, President of Zagreb Biennale, board member of the
Croatian Composers’ Society, composer)

Olga Smetanova (Slovakia, Managing Director of the Music Centre Slova-
kia, President of IAMIC)

Keturiy diskusijy ciklas: Kompozitoriaus dilema
Spalio 26-30, 15:00 val. Vilniaus Mokytojy namuose (Vilniaus g. 39)

Karéjo autonomiskumas Siandien yra gerokai pasenusi koncepcija. Kie-
kvienas karéjas Siandien yra tampriai susijes su istisa karybos ,vartojimo”
ir vertinimo sistema, t.y. politika, ekonomika, meno rinka, Ziniasklaida, mo-
kymo jstaigomis ir pan. Kokia vieta Siandien tenka kompozitoriui kultaroje
ir visuomenéje? Kaip meniné veikla siejasi su kitais kultaros laukais? Kokie
yra rysiai tarp kompozitoriaus ir jo(s) partneriy bei globéjy - leidéjy, pro-
diuseriy, politiky, kritiky? ISCM Pasaulio muzikos dieny metu planuojamas
atviry diskusijy ciklas, kuriame bus kalbama apie kompozitoriy pozicijas ir
strategijas jvairiose Salyse.

Kompozitorius ir valstybé
Spalio 26 d., 15.00 val.

Sis sesija skiriama jvairioms valstybinéms kirybos paramos strategijoms,
kurios apima jvairius aspektus - individualius kompozitoriy veiksmus (tu-
rint mintyje, kad daznai pajamos i$ kirybos sudaro maziau nei 50 % karéjo
pajamy), instituciniy uzsakymy sistema, kompozitoriy kurybos naudojimo
skatinimo programas, pagaliau tam tikrus bendruomeninius / sajunginius
kompozitoriy veiksmus. Kokia yra valstybinés karybos paramos situacija
jvairiose pasaulio Salyse? Ar tikrai verta tikétis iSgyventi vien i karybinio
darbo ir ar tikrai parama lemia karybinio darbo kokybe? Kokie yra pagrindi-
niai argumentai teikiant parama karybos skatinimui ir kodél apie tai kalba-
me kaip apie nekvestionuojama nauda?

Dalyviai:

Diskusija moderuoja RICHARD TSANG (Honkongas, Honkongo Kompo-
zitoriy gildijos tarybos narys, ISCM prezidentas, kompozitorius)

John Davis (Australija, Australijos muzikos centro vadovas, ISCM vice-pre-
zidentas)

Henk Heuvelmans (Nyderlandai, Nyderlandy muzikos centro Siuolaikinés
muzikos skyriaus vadovas, ISCM sekretorius, Gaudeamus muzikos savaités
vadovas)

lvo Josipovi¢ (Kroatija, Zagrebo bienalés prezidentas, Kroatijos kompozi-
toriy draugijos tarybos narys, kompozitorius)

Olga Smetanova (Slovakija, Slovakijos muzikos centro vadové, IAMIC
(Tarptautinés muzikos informacijos centry asociacijos) prezidenté)
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Composer & Agent
27 October, 3 pm

Session will discuss the composer’s agency and promotion of his / her mu-
sic, emphasizing two basic models - commercial publishers / agents and
not-for-profit organizations / associations, working in the field of music in-
formation and promotion (such as Music Information Centres). What kind
of services composers expect from their agents? What are the differences
in practice between the commercial sector and not-for-profit organization?
Are there points to share and to learn from each other? What is the role of
the composer today in the promotion of his / her own music? Maybe the
most important agents of the composer’s work have always been music
performers? How synergetic are the relationships between all these par-
ties?

Participants:

Moderated by JOHN DAVIS (Australia, Chief Executive Officer of the Aus-
tralian Music Centre, Vice-President of the ISCM)

Magnus Anderson (Sweden, guitar player and teacher, former Artistic Di-
rector of the festival Stockholm New Music)

Vykintas Baltakas (Lithuania, composer and conductor)

Sally Cavender (United Kingdom, Director of Performance Promotion and
Vice-Chairman of Faber Music)

Graham Hayter (United Kingdom, owner of the CMPromotions agency,
former Director and Head of Promotion at Peters Edition in London)

John McLahlan (Ireland, composer, broadcaster and writer on contempo-
rary music, Executive Director of the Association of Irish Composers)

Kompozitorius ir agentas
Spalio 27 d., 15.00 val.

Sesija skiriama mums maziau pazjstamai sriciai — kompozitoriaus atstova-
vimui ir jo(s) muzikos propagavimui, iSskiriant kelias skirtingais pagrindais
veikiancias institucijas — komercinius leidéjus / agentus bei privacias ne pel-
no siekiancias organizacijas, uzsiimancias karybos informacija ir promocija
(tokias organizacijas kaip Muzikos informacijos centrai). Ko tikisi kompozi-
toriai i$ savo atstovy ir kuo musy dienomis Sie agentai gali bati naudingi?
Kuo veikla komerciniame sektoriuje skiriasi nuo ne pelno siekianciy organi-
zacijy? Ar turime ko pasimokyti vieni i$ kity? Koks Siandien yra paties kom-
pozitoriaus vaidmuo propaguojant savo muzika? O gal svarbiausi kompo-
zitoriaus agentai Siandien yra atlikéjai?

Dalyviai:

Diskusija moderuoja JOHN DAVIS (Australija, Australijos muzikos centro
vadovas, ISCM vice-prezidentas)

Magnus Anderson (Svedija, iuolaikinés muzikos atlikéjas, gitaristas ir le-
ktorius, buves Stockholm New Music festivalio meno vadovas)

Vykintas Baltakas (Lietuva, kompozitorius ir dirigentas)

Sally Cavender (Jungtiné Karalyste,
direktoré, Faber Music vice-pirmininké)
Graham Hayter (Jungtiné Karalysté, CMPromotions agenturos savininkas,
buves Universal Edition promocijos vadovas Londone)

John McLahlan (Airija, kompozitorius, radijo laidy vedéjas, Airijos
kompozitoriy asociacijos vykdantysis direktorius)

Faber Music Atlikimy promocijos




Composer & Commission
29 O0ctober, 3 pm

The session is dedicated to the commissions, the most common incenti-
ve of creativity. Commissions today are given by performers, various arts
institutions (festivals, theatres, concert organizations), media (public radio),
new works and premieres become the matter of prestige for the commis-
sioners. The festivals are chasing for the well-known names and creating
networks for over again larger and more expensive projects. Often a com-
poser becomes the hostage of this production machine, where ideas are
lost somewhere on the way to their realization. On the other hand, is it not
the case, that often commissioning schemes induce certain sense of over-
production, when quantity starts dominating over the quality?

Participants:

Moderated by LIEVEN BERTELS (Belgium / The Netherlands, Artistic Coor-
dinator of music programme at Holland Festival, Curator of the ISCM World
Music Days 2008)

Stephen Lias (United States, composer, the Founder and Director of The
Center for the Promotion of Contemporary Composers (CPCC).

Andris Dzenitis (Latvia, composer and writer on contemporary music,
Founder and Director of the biannual Young Composers’ Mastercourse at
Dundaga (2002 - 2006) and Mazsalaca (in 2008))

Jonathan Harvey (United Kingdom, composer)

Graham McKenzie (United Kingdom, Artistic Director of the Huddersfield
Contemporary Music Festival)

Rata Pruseviciené (Lithuania, Managing Director of the Lithuanian Natio-
nal Philharmonic Society, Executive Director of Vilnius’ Festival)

Kompozitorius ir uzsakymas
Spalio 29 d., 15.00 val.

Sesija skiriama Siuo metu bene labiausiai paplitusiai kiirybingumo skatini-
mo formai - kariniy uzsakymams. Uzsakymus Siandien teikia atlikéjai, jvai-
rios meno institucijos (festivaliai, teatrai, koncertinés organizacijos), medi-
jos (valstybinés radijo stotys ir pan.), naujy kariniy uzsakymai bei premjeros
tampa uzsakovy prestizo reikalu, festivaliai vaikosi zinomy vardy ir kuria
tinklus bendriems vis didesniems ir prabangesniems projektams. Ar visoje
Sioje prodiuserinéje “masinoje” nepasiklysta karéjas ir jo idéja, ar kompozi-
torius netampa $ios sistemos jkaitu? IS kitos pusés — ar uzsakymy sistema
neskatina “greitos” ir pernelyg nejpareigojancios proginés kariniy gamy-
bos, kurioje virSy pradeda imti ne kokybé, bet kiekybé?

Dalyviai:

Diskusija moderuoja LIEVEN BERTELS (Belgija / Nyderlandai, Holland
Festival muzikos programy meninis koordinatorius, ISCM Pasaulio muzikos
dieny 2008 kuratorius)

Stephen Lias (Jungtinés Amerikos Valstijos, kompozitorius, Siuolaikiniy
kompozitoriy promocijos centro (CPCC) jkaréjas)

Andris Dzenitis (Latvija, kompozitorius ir Siuolaikinés muzikos kritikas,
Jaunujy kompozitoriy kursy Dundagoje (2002-2006) ir Mazsalacoje (2008)
ikaréjas ir organizatorius)

Jonathan Harvey (Jungtiné Karalysté, kompozitorius)

Graham McKenzie (Jungtiné Karalysté, Huddersfieldo Siuolaikinés muzi-
kos festivalio meno vadovas)

Ruata Pruseviciené (Lietuva, Lietuvos nacionalinés filharmonijos generali-
né direktoré, Vilniaus festivalio vykdancioji direktoré)
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Composer & Critic
30 October, 3 pm

This session is dedicated to the importance of the public reflection of the
composer’s work. Fragmentation of contemporary music scenes changed
the relationship between the composer and music critic as well as overall
function of musical criticism.‘Big ideas’and general trends in contemporary
music are vanishing, the composer and critic are often not linked anymore
by the same cultural environment and experiences. Besides, in the face of
the diversity of musical expression, musical criticism more often identifies
itself with the audience, opening up new musical worlds and transformati-
ons of the musical practice and perception, than with the creator, legitima-
ting his / her artistic ideology. What role does the criticism play in creative
practice today? How does the criticism influence the creator’s role in the so-
cial-cultural field and functioning of composer’s music? To what extent mu-
sical criticism today approaches cultural policy and management shaping
critical judgements and configuring strategies of international promotion?

Participants:

Moderated by JURI DOBRIAKOV (Lithuania, writer on contemporary mu-
sic and arts)

Andreas Engstrom (Sweden, editor-in-chief of Nutida Musik, magazine on
contemporary music, editor of the ISCM World New Music Magazine, lectu-
rer on contemporary music and sound art)

Sorin Lerescu (Romania, composer, President of the ISCM Romanian Sec-
tion)

Reinhard Oelschldgel (Germany, writer on contemporary music, founder
and editor of MusikTexte, founder and former editor of the ISCM World New
Music Magazine)

Jan Topolski (Poland, writer on contemporary music, editor-in-chief of
Glissando magazine on contemporary music)

In English only. All events are open for the public.

Kompozitorius ir kritika
Spalio 30 d., 15.00 val.

Sesija skiriama viesajai kompozitoriaus karybos refleksijai ir jos reikSmei.
Siuolaikinés muzikos sceny fragmentacija Zenkliai pakeité kompozitoriaus
ir kritiko santykius bei pacios muzikos kritikos funkcija. ISnyko ,didziosios
idéjos” ir bendros muzikos krypties pajauta, o kompozitoriaus ir jo muzi-
kos kritiko dazniausiai nebesieja terpé ir kultarinés patirtys. Be to, dabarties
muzikos jvairovés akivaizdoje muzikos kritika vis dazniau tapatinasi su pu-
blika, atverdama jai naujus muzikos pasaulius ir kintancias muzikos suvoki-
mo formas, o ne su kompozitoriumi, pasitarnaudama jo meniniy ideologijy
jteisinimui. Kokig jtaka kirybos procesui Siandien gali daryti kritika? Kokia
yra Siandien jos galia apsprendziant karéjo vieta socialiniame kultariniame
lauke ir jo(s) muzikos funkcionavima? Ar Siuolaikiné muzikos kritika paten-
kina kaip niekada gausios pasaulinés kompozitoriy bendruomenés porei-
kius? Kuo ypatinga kritika praktikuojanciy kompozitoriy pozicija?

Dalyviai:

Diskusija moderuoja JURIJUS DOBRIAKOVAS (Lietuva, Siuolaikiniy
meny kritikas)

Andreas Engstrom (Svedija, naujosios muzikos Zurnalo Nutida Musik vy-
riausias redaktorius, ISCM World New Music Magazine sudarytojas ir redak-
torius, lektorius)

Sorin Lerescu (Rumunija, kompozitorius, ISCM Rumunijos sekcijos prezi-
dentas)

Reinhard Oelschlagel (Vokietija, Siuolaikinés muzikos kritikas, MusikTexte
jkaréjas ir redaktorius, buves ISCM World New Music Magazine redakto-
rius)

Jan Topolski (Lenkija, Siuolaikinés muzikos kritikas, naujosios muzikos zur-
nalo “Glissando” vyriausias redaktorius)

Diskusijos vyks angly kalba. Atviros visiems besidomintiems.




Complete list of works sorted by country /

Kuriniy rodyklé pagal valstybes

Argentina:
GIULIANI, Matias: Semiotic Trash

Australia / Australija:
MCNAMARA, Peter: Landscape of Diffracted
Colours

Austria / Austrija:

FURRER, Beat: Lotéfagos

RUHM, Gerhard: Eine Cimarosa-Sonate
RUHM, Gerhard: ein lautgedicht
RUHM, Gerhard: atemgedicht

Belgium-Flanders / Belgija-Flandrija:
RATHE, Filip: Das Utopias

Canada /Kanada:
AHN, So Jeong: Ssa-reng, ui...
KOUSTRUP, Frank: Nasal Beat

Chile/ Cile:
CARMONA, Oscar: En dehors Il

Croatia / Kroatija:
SELETKOVIC, Kresimir: disORDER

Denmark / Danija:

BRETSCHNEIDER, Frank (with KANDING, Ejnar):

Difficult Shapes & Passive Rhythms
CORDES, Casper (with LINDVIG, Thomas):
Fuerteventura2007

KANDING, Ejnar (with BRETSCHNEIDER, Frank):

Difficult Shapes & Passive Rhythms
LINDVIG, Thomas (with CORDES, Casper):
Fuerteventura2007

Estonia / Estija:
TALLY, Mirjam: Turbulence

Faroe Islands / Farery salos:
RASSMUSSEN, Sunleif: Grave — In Memoriam
Karsten Hoydal

Finland / Suomija:
HAAPANEN, Perttu: Khoorg
SUILAMO, Harri: Una goccia d'oblio

France / Prancizija:

CENDO, Raphaél: Refontes

GRISEY, Gérard: Tempus ex Machina
PESSON, Gérard: Ur Timon

Germany / Vokietija:

BRUMMER, Ludger: Glassharfe

GOEBBELS, Heiner: Eraritjaritjaka - museé des
phrases

GOEBBELS, Heiner: Ou bien Sunyatta
STOCKHAUSEN, Karlheinz: Treffpunkt (Meeting
Point)

STOCKHAUSEN, Karlheinz: Wellen (Waves)
STOCKHAUSEN, Karlheinz: Vorahnung (Presen-
timent)

STOCKHAUSEN, Karlheinz: Intensitdit (Intensity)
STOCKHAUSEN, Karlheinz: Wach (Awake)
STOCKHAUSEN, Karlheinz: Zugvogel (Bird of
passage)

TUTSCHKU, Hans: Zellen Linien

WIESNER, Dietmar: dans la paume

Germany-Argentina / Vokietija-Argentina:
KAGEL, Mauricio: Motetetten

Great Britain / Didzioji Britanija:

HARVEY, Jonathan: ...towards a pure land
HARVEY, Jonathan: Mortuos Plango, Vivos Voco
HARVEY, Jonathan: Cello Octet

HARVEY, Jonathan: Songs of Li Po

HARVEY, Jonathan: Marahi

HARVEY, Jonathan: Ashes Dance Back

HARVEY, Jonathan: Summer Clouds Awakening

Hungary / Vengrija:

EOTVOS, Peter: Jet Stream
EOQTVOS, Peter: Cricket Music
EOTVOS, Peter: Octet Plus

EOTVOS, Peter: Snatches of a Conversation
EOTVOS, Peter: Love and Other Demons

KURTAG JR., Gyorgy: Spaces Talks
LIGETI, Gyorgy: Atmospheres

Iceland / Islandija:
FRANZSON, David Brynjar: S-Be2

Ireland / Airija:
MULVEY, Grainne: Akanos

Israel / Izraelis:
FEILER, Dror: Herkos Odonton Il
PAZ, Erel: Muting Adolescence

Italy / Italija:

BERIO, Luciano: Laborintus Il
BERIO, Luciano: Sequenza X
DONATONI, Franco: Lame Il
SCELSI, Giacinto: Mantram
VIGANI, Andrea: Sulla realta

Japan / Japonija:
ICHIRO, Hirano: Yume no matsuri
YUASA, Joji: Cosmos Haptic V

Korea / Koréja:
HONG, Sungji: Shades of Raindrops

Latvia / Latvija:
PETRASKEVICS, Janis: Arktos
RATNIECE, Santa: Saline
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Lithuania / Lietuva:

BALAKAUSKAS, Osvaldas: Melo-drum
BALTAKAS, Vykintas: Poussla

BALTAKAS, Vykintas: RiRo

BARANAUSKAS, Marius: Trys vizijos pagal Tagore
GERMANAVICIUS, Vytautas: Fly

JURGUTIS, Vytautas V.: Sferos

JURGUTIS, Vytautas V.: Terra tecta

KABELIS, Ricardas: asprom

KUTAVICIUS, Bronius: Andata e ritorno
KUTAVICIUS, Bronius: Dzakiskos variacijos
MACIUNAS, Jurgis (George): End After 9, 10000
frames and Artype

MACIUNAS, Jurgis (George): Piano piece No. 13
(carpenter’s piece)

MACIUNAS, Jurgis (George): Solo for violin (for
Sylvano Bussotti)

MACIUNAS, Jurgis (George): In memoriam Adriano
Olivetti

MACIUNAS, Jurgis (George): Music for Three
Mouths

MARTINAITIS, Algirdas: arba-arba, arba-arba
MAZULIS, Rytis: Ciauskanti masina

MAZULIS, Rytis: Canon fluxus

MAZULIS, Rytis: Non in Commotione
NARBUTAITE, Onuté: Lapides, flores, nomina et
sidera

SODEIKA, Gintaras: Garso ontologija Nr. 2
SERKSNYTE, Raminta: Zara

SERKSNYTE, Raminta: Idée fixe

Malaysia / Malaizija:
YONG, Chong Kee: Splattered Landscape Il

Mexico / Meksika:
CORDOBA VALENCIA, Jorge: Juegos sonoros
ESTRADA, Julio: A box with braid
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The Netherlands / Nyderlandai:

AA, Michel van der: Mask

BUUREN, Ad van: Spiral Dance

LOEVENDIE, Theo: Two Mediterranean
Dances

WIERCKX, Marcel: Black Noise White Silence

Norway / Norvegija:
NORDHEIM, Arne: Fem Kryptofonier

Poland / Lenkija:
GRUDZIEN Jacek: Ad Naan

Romania / Rumunija:
ROTARU, Diana: Shakti

Russia / Rusija:

GUBAIDULINA, Sofia: The Dancing Sun
KISSINE, Victor: Between the Waves
SYSOEV, Aleksej: Macrophonia

Slovenia / Slovénija:
ROJKO, Uros: Izvir
ROJKO, Uros: Passing Away

Spain /Ispanija:
CASABLANCAS, Benet: New Epigrams

Sweden / Svedija:

ANTHIN, Christopher: Playmaster

BUNGER, Erik: Dark Was The Night Cold Was
The Ground

ISAKSSON, Madeleine: Failles

NILSSON, Ivo: Vatska

OLOFSSON, Kent: Fascia

PARMERUD, Ake: Bows, Archs & the Arrows
of Time

PETERSSON, Mattias: There are no more four
seasons

Turkey / Turkija:
YURUR, Ahmet: Content of the void (Identities)

Ukraine / Ukraina:
ZAGAJKEVICH, Alla: Air Mechanic

USA/JAV:

ADAMS, John: Century Rolls
COLL, David: Inferno

FURE, Ashley Rose: Blush

Venezuela / Venesuela:
RIVAS, Didgenes: Rithmomachia




Complete list of works sorted by composer /
Kuriniy rodykle pagal kompozitorius

AA, Michel van der / THE NETHERLANDS: Mask 26.1019:00  *FRANZSON, David Brynjar / ICELAND: S-Be2 25.1017:00
ADAMS, John / USA: Century Rolls 25.1019:00 26.10713:00
*AHN, So Jeong / CANADA: Ssa-reng, ui... 25102130 A 25.1021:30
ANTHIN, Christopher / SWEDEN: Playmaster 28.1021:30  _FORRER Beat /AUSTRIA: Leidiegen AU
BALAKAUSKAS, Osvaldas / LITHUANIA: Melo-drum 30102130 ICERNGNAICOSTH R RN AN G 27.1021:30
BALTAKAS, Viykintas / LITHUANIA: Poussla 24.10 19:00 *GIULIANI, Matias / ARGENTINA: Semiotic Trash 25.1021:30
BALTAKAS, Vykintas / LITHUANIA: RiRo 20102130  _ CRUDZIEN Jacek / POLAND: Ad Naan SR
BARANAUSKAS, Marius / LITHUANIA: Trys vizijos pagal 31101900  DCEEARUENEEeURE SISO 26.1021:30
Tagore GOEBBELS, Heiner / GERMANY: Eraritjaritiaka — museé des ~ 28.10 19:00
BERIO, Luciano / ITALY: Laborintus I 04111900 _Phrases 291019:00
BERIO, Luciano / ITALY: Sequenza X 29.1021:30 *GOEBBELS, Heiner / GERMANY: Ou bien Sunyatta 30.10 19:00
*BRETSCHNEIDER, Frank (with KANDING, Ejnar) / 24102130 | IieaGCCE QU SEN R e g 30.1021:30
DENMARK: Difficult Shapes & Passive Rhythms *HAAPANEN, Perttu / FINLAND: Khoorg 25.1021:30
BRUMMER, Ludger / GERMANY: Glassharfe 03.11 19:00 HARVEY, Jonathan / GREAT BRITAIN: ...towards a pure land ~ 24.10 19:00
*BUNGER, Erik / SWEDEN: Dark Was The Night Cold Was 25.10 17:00 HARVEY, Jonathan / GREAT BRITAIN: Ashes Dance Back 31.1019:00
The Ground 26.1013:00  HARVEY, Jonathan / GREAT BRITAIN: Cello Octet 26.1021:30
“BUUREN, Ad van /THE NETHERLANDS: Spiral Dance 0 700 HARVEY, Jonathan / GREAT BRITAIN: Marahi 31.1019:00
*CARMONA, Oscar / CHILE: En dehors I 25.10 19:00 cgclj)VEY, Jonathan / GREAT BRITAIN: Mortuos Plango, Vivos 52 ;g ;ggg
CASABLANCAS, Benet / SPAIN: New Epigrams 27.1021:30  ARVEY, Jonathan / GREAT BRITAIN: Songs of Li Po 27.1019:00
CENDO, Raphaél / FRANCE: Refontes 30.1021:30  HARVEY, Jonathan / GREAT BRITAIN: Summer Clouds 31.10 19:00
*COLL, David / USA: Inferno 25.1021:30 Awakening

*CORDES, Casper (with LINDVIG, Thomas) / DENMARK:  25.1017:00  *HONG, Sungji / KOREA: Shades of Raindrops 25.1021:30
Fue'rteventura2007 26.10 13:00 *ICHIRO, Hirano / JAPAN: Yume no matsuri 25.1021:30
*CORDOBA VALENCIA, Jorge / MEXICO: Juegos sonoros 24.1021:30 *|SAKSSON, Madeleine / SWEDEN: Failles 25.1021:30
DONATON, Franco / ITALY: Lame I 26102130 jJyRrGUTIS, Vytautas V. / LITHUANIA: Sferos 25.1019:00
EéTV?S' Peter / HUNGARY: Cricket Music 24102130 JyRrGUTIS, Vytautas V. / LITHUANIA: Terra tecta 25.1021:30
EOTVOS, Peter /HUNGARY: Jet Stream 24.1019:00 yABEL]S, Ricardas / LITHUANIA: asprom 03.1119:00
EOTVOS, Peter / HUNGARY: Love and Other Demons 07111800 KAGEL, Mauricio / GERMANY-ARGENTINA: Motetetten 26.1021:30
EOTVOS, Peter / HUNGARY: Octet Plus 26.1019:00 ;ﬁlm';ﬁ' g’;.nfﬁacrjl‘;v;thhazggﬁ ':SZ%E};;;:? o/ 24.1021:30
EQTVOS, Peter / HUNGARY: Snatches of a Conversation 26.10 19:00 KISSINE, Victor / RUSSIA: Between the Waves 05.11 19:00
ESTRADA, Julio / MEXICO: A box with braid 26.1021:30 | 24102130
FEILER, Dror / ISRAEL: Herkos Odonton Il 28.1021:30 KURTAG JR., Gydrgy / HUNGARY: Spaces Talks 03.11 19:00
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KUTAVICIUS, Bronius / LITHUANIA: Andata e ritorno 26.1021:30 *RATHE, Filip / BELGIUM-FLANDERS: Das Utopias 05.11 19:00
KUTAVICIUS, Bronius / LITHUANIA: Dzikiskos variacijos 05.11 19:00 *RATNIECE, Santa / LATVIA: Saline 31.10 19:00
LIGETI, Gyoérgy / HUNGARY: Atmosphéres 25.10 19:00 *RIVAS, Diégenes / VENEZUELA: Rithmomachia 25.1021:30
*LINDVIG, Thomas (with CORDES, Casper) / DENMARK: 25.1017:00 *ROJKO, Uros / SLOVENIA: [zvir 27.1019:00
Fuerteventura2007 26.1073:00  RpojKO, Uros / SLOVENIA: Passing Away 28.1021:30
LOEYENDIE,Theo / THE NETHERLANDS: Two 26.1021:30 *ROTARU, Diana / ROMANIA: Shakti 27.10 19:00
Mediterranean Dances —
- - RUHM, Gerhard / AUSTRIA: atemgedicht 29.1021:30
MACIUNAS, Jurgis (George) / LITHUANIA: End After 9, 10000 05.11 21:30 =
frames and Artype RUHM, Gerhard / AUSTRIA: ein lautgedicht 29.1021:30
MACIUNAS, Jurgis (George) / LITHUANIA: In memoriam 05.1121:30  RUHM, Gerhard / AUSTRIA: Eine Cimarosa-Sonate 29.1021:30
Adriano Olivetti SCELSI, Giacinto / ITALY: Mantram 29.1021:30
%AC/’L]/NAS, JUI’giS (George)/LITHUANIA: Music for Three 05.11 21:30 SELETKOV'C, Kre&imir / CROATIA: disORDER 27.1021:30
ouths
T SODEIKA, Gintaras / LITHUANIA: Garso ontologija Nr. 2 24.1021:30
MACIUNAS, Jurgis (George) / LITHUANIA: Piano piece No. 13 05.11 21:30
(carpenter’s piece) STOCKHAUSEN, Karlheinz / GERMANY: Treffpunkt (Meeting  06.11 21:30
- Point)
MACIUNAS, Jurgis (George) / LITHUANIA: Solo for violin (for 05.11 21:30
Sylvano Bussotti) STOCKHAUSEN, Karlheinz / GERMANY: Wellen (Waves) 06.11 21:30
MARTINAITIS, Algirdas / LITHUANIA: arba-arba, arba-arba  27.1019:00  STOCKHAUSEN, Karlheinz / GERMANY: Vorahnung 06.11 21:30
. (Presentiment
MAZULIS, Rytis / LITHUANIA: Canon fluxus 05.1121:30
. N STOCKHAUSEN, Karlheinz / GERMANY: Intensitdt (Intensity) 06.11 21:30
MAZULIS, Rytis / LITHUANIA: Ciauskanti masina 24.1021:30
. STOCKHAUSEN, Karlheinz / GERMANY: Wach (Awake) 06.11 21:30
MAZULIS, Rytis / LITHUANIA: Non in Commotione 05.11 21:30
STOCKHAUSEN, Karlheinz / GERMANY: Zugvogel (Bird of 06.11 21:30
*MCNAMARA, Peter / AUSTRALIA: Landscape of Diffracted ~ 26.10 19:00 passage)
Colours
*SUILAMO, Harri / FINLAND: Una goccia d'oblio 25.1021:30
*MULVEY, Grainne / IRELAND: Akanos 30.10 19:00
- *SYSOEV, Aleksej / RUSSIA: Macrophonia 25.1021:30
NARBUTAITE, Onuté / LITHUANIA: Lapides, flores, nominaet ~ 01.11 18:00 — — - "
sidera 02.11 14:00 *SERKSNYTE, Raminta / LITHUANIA: Zara 30.10 19:00
*N|LSSON, Ivo / SWEDEN: Vitska 25.1021:30 SERKSNYTE, Raminta / LITHUANIA: /dée fixe 30.1021:30
*NORDHEIM, Arne / NORWAY: Fem Kryptofonier 25.1021:30  *TALLY, Mirjam / ESTONIA: Turbulence 30.1019:00
*OLOFSSON, Kent / SWEDEN) Fascia 24.10 19:00 TUTSCHKU, Hans / GERMANY: Zellen Linien 03.11 19:00
*PARMERUD, Ake / SWEDEN: Bows, Archs & the Arrows of ~ 05.1119:00 ~_*VIGANI, Andrea /ITALY: Sulla realta 27.1019:00
Time *WIERCKX, Marcel / THE NETHERLANDS: Black Noise White ~ 24.1021:30
*PAZ, Erel / ISRAEL: Muting Adolescence 27.1021:30  Silence
PESSON, Gérard / FRANCE: Ur Timon 30.1021:30 WIESNER, Dietmar / GERMANY: dans la paume 29.1021:30
*PETERSSON, Mattias / SWEDEN: There are nomore four ~ 25.1021:30 _“YONG, Chong Kee / MALAYSIA: Splattered Landscapell  26.10 19:00
seasons *YUASA, Joji / JAPAN: Cosmos Haptic V 25.10 19:00
PETRASKEVICS, Janis / LATVIA: Arktos 27.1021:30  *y{JRUR, Ahmet / TURKEY: Content of the void (Identities) ~ 25.1021:30
*RASSMUSSEN, Sunleif/ FAROE ISLANDS: Grave - In 05.1119:00 *ZAGAJKEWCH, Alla / UKRAINE: Air Mechanic 27.1021:30

Memoriam Karsten Hoydal

*ISCM entry / ISCM kvietimu




Score of Submissions and Selected Works by Countries /
Pateikty ir atrinkty kdriniy suvestiné pagal valstybes

Country / Salis

Albania / Albanija
Argentina / Argentina
Australia / Australija
Austria / Austrija
Belgium / Belgija

Brasilia / Brazilija
Bulgaria / Bulgarija
Canada / Kanada

Chile / Cilé

China / Kinija

Croatia / Kroatija
Cyprus / Kipras

Czech Republic / Cekija
Denmark / Danija
Estonia / Estija

Faroe Islands / Farery salos
Finland / Suomija

France / Prancizija
Germany / Vokietija
Great Britain / D. Britanija
Greece / Graikija

Hong Kong / Hong Kongas
Hungary / Vengrija
Iceland / Islandija

Ireland / Airija

No. of Submissions
Paraisky skaicius
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Works
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Israel / |zraelis

Italy / Italija

Japan / Japonija

Korea / Koréja

Latvia / Latvija
Lithuania / Lietuva
Malaysia / Malaizija
Malta / Malta

Mexico / Meksika
Netherlands / Nyderlandai
New Zealand / N. Zelandija
Norway / Norvegija
Poland / Lenkija
Portugal / Portugalija
Romania / Rumunija
Russia / Rusija

Slovakia / Slovakija
Slovenia / Slovénija
South Africa / PAR
Spain / Ispanija
Sweden / Svedija
Switzerland / Sveicarija
Taiwan / Taivanis
Tatarstan / Tatarstanas
Turkey / Turkija
Ukraine / Ukraina

USA /JAV

Venezuela / Venesuela
Total / Suma:

No. of Total Submissions / Bendra paraisky suma: 384
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No. of Total Selected Works / Bendras atrinkty kariniy skaicius: 42
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